





in Full Color 


A study in serenity by A. C. Shelton, who used Ansco Color Positive Film in an 8 x 10” view camera. Mr. Shelton prefers Ansco 


Color because, “* 


A point well taken — 


Everyone agrees that there’s more fun 
in photography when it’s done in color. 

And both professionals and advanced 
amateurs,are critical and expert enough 
to appreciate the extra thrill of true 
color on glorious Ansco Color Positive 
Film! 

Ansco transparencies show delicate 


aged $84°R, 2A yK2 
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COLOR Positive / 


sky tints, subtle flesh tones, and the 
bright colors of nature without distor- 
tion ... with breathtaking fidelity. And 
by developing Ansco Color Positive 
Film in your own darkroom, you can 
see the gorgeous results in 90 minutes! 

Make your own color prints on Ansco 


Printon, too, directly from your color 


. my transparencies show absolute fidelity to the colors I photograph, when I use this true color material.” 


on true color ANSGCO: / 


film transparency. No separation nega- 
tives—no registration. Take your next 
pictures in true color on Ansco Color 
Positive Film. In 35mm magazines, 120 
or 620 rolls, sheet sizes, and 16mm movie 
rolls. Ansco, Binghamton, N. Y. A Di- 
vision of General Aniline & Film Corpo- 


ration. ‘From Research to Reality.’’ 


AN SCO true-color film! 
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DuPont High Speed PanType 428 


INDOORS OR OUT...THE MOST VERSATILE FILM YOU’VE EVER USED 


You really stretch your outdoor picture-taking 
hours when you switch to DuPont High Speed 
Pan Type 428 film. In sunlight or in shade, early 
morning or late evening, or midday . . . when 
there’s light for seeing there’s usually light 
enough to make a printable negative. 


Indoors or out you can shoot faster than you 


REG. us. pAT.OFF 


BETTER THINGS FOR BETTER LIVING 
...-THROUGH CHEMISTRY 


ever dreamed you could under adverse lighting 
conditions... or you can take pictures at normal 
fast film speeds ... and still come up with a full 
scale negative. Your negatives may vary in den- 
sity, but even thin negatives on Type 428 have 
sufficient contrast for printing. Ask your Du Pont 


dealer to show you the facts and figures or write 


E.I. DU PONT DE NEMOURS & COMPANY (INC.) 
Photo Products Department, Wilmington 98, Delaware 


In Canada, Canadian Industries Ltd., 
912 New Birks Building, Montreal, P. Q. 


TUNE IN *CAVALCADE OF AMERICA" EVERY 
MONDAY NIGHT NBC, STATIONS, 8 P. M., E. T. 
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Spicrateue Values Can't Ge Beat 


SPIRATONE 


BLACK AND WHITE 
AND 
COLOR SERVICES 


for films taken with Argus, Leica, Mercury, Bolsey, Clarus 
and similar cameras, are known and used the world over. 
Spiratone Ultra-Fine-Grain Processing is unexcelled and 
individually made enlargements on finest bromide paper are 
of the highest quality. Despite low cost, Spiratone-made 
enlargements are not the result of mass-production, but 
are made with extreme care by highly skilled 35MM 
technicians, trained to give you maximum details and 
maximum brilliance on your prints, yet bringing out the 
subtie halftones which make the enlargement a ‘picture’. 
The charge for Spiratone 35mm services includes fine 
grain processing—prices listed apply to undeveloped as 
well as to already developed (uncut) rolls. 


“STRIPPRINTS” 


are ideally suited for filing and selecting reprints. Each 
negative is individually exposed and printed on a continu- 
ous roll of paper. 

20 exp. 55¢ 36 exp. 75c 65 exp. $1.20 


“EXCELSIOR” 
3% x44 glossy enlargements. 
20 exp. 95¢ 36 exp. $1.50 65 exp. $3.00 
“SUPERB” 


3x2 double weight velvet enlargements. 
20 exp $1.10 36 exp. $1.75 65 exp. $3.50 


““MASKOSPOT” 


The ‘most highiy perfected’ 35mm service—luxurious work 
within every 35mm fan’s reach. Each enlargement is not 
enly individually timed and judged for proper contrast 
paper as in the ‘Superb’ and ‘Excelsior’ services, but also 
masked for best composition. Minor blemishes are removed 
by spotting on the finished prints. The ‘Maskospot’ is 
available on glossy or velvet paper, and in three sizes. 


20 exp. 36 exp. 65 exp. 
34x42 $1.60 $2.50 $5.00 
3%2x5 2.00 3.00 6.00 
4x6 2.25 3.50 7.00 


INTRODUCTORY OFFER to new cus- 


tomers only. Clip out this ad and receive 


8 36 exposure reload FREE with your 
initial order over $1.00. 





SAVE ON GUARANTEED 
SPIRATONE 


35MM RELOADS 


Spiratone reloads in meta! cartridges are clearly labeled 
with brand, number of exposures and expiration date. 
Your choice of Kodak Panatomix X, Plus X, Super XX, 
Ansco Supreme. 
EDGENUMBERED: 36 exp. 65c 20 exp. 45c 
UNNUMBERED: 36 exp. 50c 20 exp. 35c 
EXCLUSIVE WITH SPIRATONE: Factory-fresh Anscocolor, 
both Daylight and Tungsten Types, 20 exp. 
—7 for $10.00. $1 .50 
Post paid 
This film is uncondition- 
ally guaranteed to be in 
every respect equal to fac- 
tory-packed Anscocolor film 
and is not to be confused 
with reloaded motion - pic- 
ture emulsions generally 
sold at a lower price. Ex- 
piration date at least one 
year from date of purchase. 


“ANSCOCOLOR PROCESSING” 
$1.00 


20 exp. roll—incl. mounting—72 hour service. 
Write for free new pricelist and mailer NOW. 
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SAVE $43.01 
ON BRAND-NEW 


CIROFLEX 
SLIDE 
PROJECTOR > 


OUTFIT 


$99.99 


Here is your chance to ob- 
tain the popular Ciroflex 
Model D camera with Al- 
phax Synchro shutter, plus 
the famous Diamant Master 
Projector for 2'4x2'/4 and 
‘2x2 (35mm) slides, com- 
plete with triple condenser 
system, 200 watt bulb, 
£:4.5 hairline - focussing 
coated lens at a tremendous saving! Reg. $143.00. 








An Amazing Value 


PRAKTIFLEX II 


TESSAR f:3.5 35mm REFLEX 
CAMERA BRAND NEW 
PRAKTIFLEX I WITH $75.75 


VICTAR £:2.9 — $54.54 tax incl. 
The answer to the dream 
of the color fan: You de- 
comm, termine your compostion on 
, the groundglass and photo- 
f graph exactly what you see! 
Uses standard 35mm, b&w 
or color film. Has needle- 
sharp world famous Zeiss 
Tessar £:3.5 (interchange- 
able) — single lens reflex 
finder eliminates parallax 
—focal plane shutter with 
speeds to 1/500th second 
—high power magnifier for 
accurate focusing——eye level viewfinder—double exposure 
prevention through automatic film transport. 
Suggested accessories: Case $6.10—Flash $6.50—Set of 
— tubes for copying $10.50 — Telephoto 





A $180.00 Value! 
COUPLED RANGEFINDER 35mm 


PERFEX SCHNEIDER f:2 
$89.89 


tax incl. 


WITH COMPUR RAPID 
SHUTTER 


Look at these features! 
Coupled rangefinder, 
Schneider Xenon f:2 @ 
lens in super-accurate 
Compur- Rapid shutter 
with speeds from 
1/500th to 1 full sec- 
ond and B. Automatic 
frame-counter. Uses 
Standard 35mm b&w 
and color film. Cable 
release socket built-in. 
Same camera available 
with Schneider Xenar 
£:2.8 at $59.50 and Kodak Ektar f:3.5 at $49.95. 
— accessories: Case $5.50—Flash $6.50—Filterkit 


"PROJECTION POSITIVES'' 


The most thrilling way of presenting your pictures. These 
transparencies are printed from your 35mm black and 
white films without changing them in any way. Each nega- 
tive is individually exposed on a safety fine grain film— 
you'll enjoy the rich tones which Spiratone Projection 
Positives will reveal in your pictures. Let us make trans- 
parencies from your old films, too, so you can relive the 
happy memories of the past! 


20 exp. 60¢ 36 exp. $1.00 65 exp. $1.75 





© FILTERKIT 
OSS ctser pourr4.95 


A special model for every 35mm, 214x214 reflex 
and many 24x34 cameras. 

ARGUS, KODAK 35, CLARUS, CIROFLEX, ARGO- 
FLEX, BOLSEY, RETINA, KINE-EXACTA, LEICA, 
CONTAX, TOURIST, PERFEX,, ROLLEIFLEX 
and all others 


An unbeatable Spiratone value: Finest quality combination 
lens-shade and filterholder, four optical glass filters for 
black and white (medium yellow, orange, red and green) 
or three for color (conversion from daylight to tungsten, 
from tungsten to daylight and haze). Color or black and 
white kit, $4.95. 


Kit complete with shade and all seven filters, only $8.25 






A Typical Spiratone Value 


NIKKO-BABY $5.75 


An imported midget-camera that has 
them all beaten! All metal construction, 
special loading feature, instant and B. 
Uses standard Mycro film, 10 exp. 20c. 
Price complete with leather case $5.75. 


PIXIE, an American midget camera, 
made by Micro-16 Company, so tiny you 
can wear it on your wrist. Takes needle- 
sharp color or b&w pictures, 14 on a 
roll. Uses magazine loads—$1.28 each, 
incl. processing. Case 98c. Wrist strap 


69c. Color Viewer 98c. 
$495 


150 Watt 2x2 MARTON 
Slide Projector with 5” f:3.5 
Ampro Anastigmat Lens 


$22.22 


This is the best slide pro- 

jector value we ever of- 

fered! A Spiratone Exclu- 

sive. 

@ Brilliant 150 watt il- 
lumination 

@ 5” £:3.5 Ampro Anas- 








tigmat lens 

@ Triple condenser system, including heat-absorbing con- 
denser 

@ Vent-cooled dual slide carrier centers glass and card- 
board slides automatically 

@ Compact—10"x4'%"’x5’’—sturdy all aluminum con- 
struction 


Suggested Screens: Spiratone glass-beaded tripod screens. 
aly Reg. $15.00 — $8.87. 40x40” Reg. $18.00 
—$10.49. 


SAVE $2.00 ON 


Diamond KARI-ALL 
Gadget Bag, 


$4.50 


made of lasting deep-buff 
sun-tan leather-—8”x10"x 
3” — one large and two 
small inside pockets to ac- 
commodate camera and ac- 
cessories—zipper opening— 
adjustable leather carrying 
strap—rigid bottom. Reg. 
$6.50. 
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49 WEST 27th STREET 


New York 1l, New Yorx« 


32-34 STEINWAY ST. 
Lonc IsLanp City 3, New York 








Please add appr. cost of postage to your remittance. 25% 
deposit required on C.0.D. orders, 





Range Finder, Focuspot, View Finder and 
Speed Flash Equipment are built directly 
into the Kalart Camera. You do not have 
to buy these essentials as extras. There are 


no outside wires, cables or protrusions. 


x * *® 
Supplementary lenses include Wollensak 
90 mm. f/6.8 coated Raptar wide angle 
lens, Wollensak 8 or 10 inch £/5.6 coated 
Raptar Telephoto lens, in Rapax standard 
or ‘X’ shutters. 


Kalart’s New “Factory of 
Tomorrow” Makes Possible a 
Price Reduction of $9200 


hailed by photographic experts as the “Camera of 
Tomorrow” — and since acclaimed by Kalart own- 
ers as the finest camera they have ever owned. 

Now Kalart announces another important move — the 
completion of its “Factory of Tomorrow.” Just as the 
Kalart Camera is a miracle of completeness, so is this new 
plant a miracle of efficiency. 

New type production and testing equipment, together 
with Kalart skilled craftsmanship, not only assure highest 
precision standards but also make possible a substantial 
reduction in manufacturing costs. The price of the Kalart 
Camera has been adjusted accordingly. 


YEAR AGO Kalart introduced the Kalart Camera — 
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If you are one of the thousands of photographers who 
have examined the Kalart Camera and decided to own 
one some day, why not make that “some day” right now? 
No other camera is so complete — so versatile — and has 
so many advanced features to make picture-taking simple 
and certain. 

Ask your photo dealer to demonstrate the Kalart Camera 
for you. Notice its beautiful construction. The body is die- 
cast aluminum with hand grained and polished finish, and 
covered in handsome black Levantine. Fittings are stain- 
less steel, with many parts machined to an accuracy of two 
ten-thousandths of an inch (.0002”). And the camera is 
so compact that, closed, it measures less than 7 x 7 x 3 
inches. At its new price, the Kalart gives you so much for 
your money that—frankly—can you afford not to own one? 


* KALART’S NEW ADDRESS— Effective immediately, the 
Kalart offices and all manufacturing operations have been 
moved to our new “Factory of Tomorrow” at Plainville, 
Connecticut. 
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CAMEKA OF TOMORROW 








Shutter trip or f 
fire unless fiim holder 
place and slide withdrawr 


Batteries are located in 
compartment here. Has — 


outlet for extension flash. 


Automatic Track Lock keeps camera from 
accidentally slipping out of focus. Track can 
not be moved until button here is pressed 





The Kalart Saves You Costly 
Photographic Failures 


EGARDLESS of what other cameras you have used, 
a Kalart brings you new thrills. It is so light in 
weight — so compact — so beautifully balanced — 

so simple to operate. 

Even more important, exclusive safety features assure 
fewer failures, so that a Kalart practically pays for itself. 
For example, the amazing “Electric Brain” keeps you 
from wasting film and flash lamps or missing pictures 
because you forgot to pull the slide or cock the shutter. 

Another way a Kalart pays for itself is in reducing 
photographic failures due to camera movement. Built-in 
hand grips enable you to hold the camera with rock-like 
steadiness. The Electric Shutter Release trips the shutter 
with non-jarring smoothness. And the Automatic Track 
Lock prevents fuzzy pictures caused by the lens accidental- 
July, 1949 


tered when 
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Photograph, courtesy of Science Illustrated Magazine 


ly slipping out of focus. 

The Kalart’s practical film size (314 x 414 sheet film or 
film pack) saves many dollars on film costs compared to 
a larger negative size. Yet is amply large for retouching 
and for brilliant, needle-sharp enlargements up to salon 
size. And the Luminous View Finder outlines your subject 
so accurately — in full life size — that you can compose to 
the edges of the film. 

MAIL COUPON TODAY 
 sdapahenaienel ieee etetantaetanen ateetentesieatenteaeteten 


FREE — Illustrated Booklet On The Kalart Camera 


THE KALART COMPANY INC., Dept. A8 

Plainville, Conn. 

Please send free illustrated bog hf on the Kalart Camera and com- 
plete price list on standac a e angle and telephoto lenses and 
accessories. «We 
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NEW Bausch & Lomb CINE LENSES - 


FOR 8 MM CAMERAS 
yet ame 4 
= om, |e! 
oe ie i 
43: Sg 2 a ; | 
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Now | 
You Can Have 
TOP IMAGE 
“rr tor <= QUALITY 
ie in 
Ciné Lenses 


Mn 


}4 


12.7mm, f/2.8 14mm, f/1.9 25mm, f/2.7 
fixed focus 


¢. Fz 
et 


25mm, f/2.7 25mm, £/2.7 50mm, f/3.5 75mm, f/3.5 
fixed focus 





Now, it’s Bausch & Lomb Animar Lenses : . . for professional quality in your movies, 
For many years, the world’s leading cameramen in the big name studios 
of Hollywood have preferred Bausch & Lomb Baltar Lenses. Hollywood's 
finest motion pictures have been filmed with Baltars. 
All of the experienced lens design and manufacturing 
know-how, accumulated by Bausch & Lomb in 
producing lenses for super-critical motion picture 
cameramen, has gone into the development 
of the new Animar series of lenses. 
Now you can have crisp, sparkling, brilliant 
images... TOP IMAGE QUALITY... that films movies 


in their full magnificence of fine detail, subtle tone, 
and brilliant color. Use Bausch & Lomb Animar Lenses. ile. 


‘Foo beofessional quality in Your movies” 

















write Bausch & Lomb Op- 
tical Co., 552-G Smith St., 
Rochester 2, N. Y 





A 
- YY FREE FOLDER! 
oa Get your FREE copy of this ’ ; : 
new folder on Bausch & 
’ Lomb Animar Lenses from 
your local dealer or BAI | S ( | < @) Wl B 












Smm and |6mm 


ANIMAR LENSES 
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smate in Precision Mini-Miniatures — by E D 
NOW py gerne aa. 1 to 1 1000th sec. A S 


shutter, chrome finish, light-weight, $195.00 


In, @fC.ccccccccsee® seeeeerens 
mi ‘50-enp. film (daylight loading mag.) 9- 
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35 mm., coupled range-find 
lenses, with E. R. case ab eaeitellvinelesects 


ED PIL 
A-MINUTE! 
" -e Delivery 















FAMOUS SOLIDA 
FOLDING 
ROLL-FILM CAMERA 
12 2% x 2% pictures on #120 
film — £4.5 Schneider Radi- 
onar lens—Prontor Ii delayed- 
action shutter, 1, 1/2, 1/5, 
1/10, 1/25, 1/50, 1/100, 
1/150, T & B, body-release. 
Now Only $28.95 
Synchro Flash Gun.... $7.95 


Case...... $6.50 


























LIKE MAGIC! 


ONE OF THE GREATEST ADVA 
NCE 
IN THE HISTORY OF PHOTOGRAPHY 
Says READER'S DIGEST 


Snap if / 


A single dial sets both 
lens and shutter speed. 
No calculations, no 
memory work. Snap the 




































KINE-EXAKTA, €2.9, case.........eceeeeees $129.50 shutter... Then just press 
#3.5 coated Carl Zeiss Tessar, case, list a button, pull : 
te as catia celina ken tae 139.50 tab ; P a paper 
#2.8 coated Tessar, case, list $345........ 225.00 : Aight thats all... then 
#2 coated Zeiss Biotar, case.........-+++ 275.00 one wait and one minute later 

AUTO-ROLLEIFLEX, latest, £3.5 T-coated Zeiss . : = 








Tessar, double-bayonet, coated mirror, Rolleikin 
knobs, double lens-cap, in feet, etc., list $294... 245.00 
#3.5 coated Schneider Xenar, double-bay- 


| Ss if ! 


Just open the “back 











































onet, in feet, etc., list $251.50.....-.eeseeeee 205.00 dc “ h ‘ . 
ROLLEICORD lia, latest, £3.5 coated Zeiss Triotar, Or, theres the pic- 
COMMER: COM> oc cnsccsesccecccscsesees 155.00 POSTPAID ture .. . complete, even 
NOTE: Above Rolleis sold only with E.R.case.. $9.50 to the crisp white bor- 
$gg% der! Ready to enjoy at 

once . . . whi 
FILM, LENSES, ACCESSORIES aa while the fun 
WITH , Seng on. 

ROBOT CARTRIDGES (for Model Il or Luft- LIFETIME Gives permanent, brilliant pictures of excellent 
— take-up or supply, each (specify $4.95 GUARANTEE sages the minute they mean the most. . is wos 
od 1) . . ike ae Ais . a ae ee oe Ss 

AGFA-KARAT CARTRIDGES (Duca or Karats) .60 Film, 8 pictures Pe a Easy to load. Simple to use. Snap it 
Loaded with Kodak Plus X, 85¢; Agfa Is- wi . roll Ay _. + pull tab . . . enjoy pictures in 60 seeonds! 
OPONe coc ccccccccccccccccccesccococe e e 4.95 -asier to use tha . ea : oar wid 

E. R. CASE for Korat ll.............0++ 9.50 Polaroid-GE sults for the } n conventional cameras. Surer _re- 

ROLL-FILM ADAPTER 120 for 6x9 cameras. 7.50 Exposure Meter as or ne beginner. Really beautiful, sparkling 
for 9x12, $7.75; for 2%x3% graphic- 15.75 ‘Prints 344" x 444" .. . all permanently finished i 
type Spring-back press cameras.......-++ 13.75 Meter Case 1.50 warm sepia tones . deckle-edged . “ 
for 2%ax3% or 3%x4% Graflexes......- 10.75 Synchro Flasher a e-edged ... all dry 
















- ready for album or framing! 





for 4x5 Graflenes.. 1... seeeeeeeeeeees 13.98 7.50 
FILM-PACK ADAPTER for 6x9 cameras.... 5.23 
For GHI2Z. cc ccccccccccccccscccccccccs 5.75 


CUT-FILM HOLDERS, 3%4x4% for Graphics, Polaroid Land Cameras 



































































CO eae Rn hen See ERE EES ATTEN 2.89 + Levine’ d ORDER DIRECT FROM NATIONAL 
ANSCO ULTRA-SPEED 35mm 100’ (Gov't a evine s are reserve is 
Surplus), 99e; (6 for $5.75): E. K. Plus-X POLAROID LAND HEADQUARTERS 
IN te aa rar cask es lacsratihlgr ess 3.75 EXCLUSIVELY FOR MAIL ORDERS a jose 
SVE AK SLIDE PROJ. Reg. $62.90......-- 39.99 . S. PLENTY OF LAND F : 
KODAK 7” AERO-EKTAR {2.5 lens, factory NO WAITING 
OS OT rrr 75.00 
TURNER-REICH {6.8 lens, series Ii, 5x8, NEW MODEL : wr 
coated, triple convertible (8¥2’’ — 14” — A te 
20’), Alphax 1 to 1 /100th sec. shutter..... 95.00 PRIMARFLEX PERFEX SPECIALS Re atte 
EX PARAGON f4.5 lens, A — 
a oy $33,554" a Ka 75.00 (Similar to Hasselblad) an. ews as 
DUCA, Smallest fullframe 35mm Camera, w lightweight an 
rapid sequence winder, etc. orig. $19.98... 9.93 how —— a oF s : - . ‘al 
film 12 exp. 7 Se; Case... eee ececeeees 2.50 model of this famous single- PERFEX "102" Special, 4 
lens reflex camera — chrome coupled Range-Finder, a 
and black finish — new quar- #3.5 Schneider Xenar, 24.80 
WINPRO "35" takes reguiar 35mm b&w or 95 ter-turn split-thread bayonet mount for quick inter- or K. A, lens in Compur shutter. seceeers G44 
color, reg. $10.95..--+---errreress77+ $O¢88 TE change of lenses — 12 2%4x2% shots on 120 Kim With £2 Schneider Xenon in Compur-Ropid. 79.50 


focal-plane shutter 1 to 1/1000th sec., T & B, plus oe 


Same coated. .seceesesessessererr® 





delayed-action self-timer, etc. 
With £3.5 T-coated Carl Zeiss Tessar 









(All the above with cable-release socket) 


E. R. CASE, $5.50 FLASH GUN $7.75 


ATTENTION PHOTO FINISHERS 


NEW AUTOMATIC ROLL PRINTER AT- 
TACHMENT for APAC 24EK .. $550 plus Tax 


e Prices subject to change without notice G + '@) L E 5 

e All prices include tax if applicable ® V | N ‘7 S Ss '@) N Ss C Oo. 
. 

a 








With £2.8 Meyer Trioplan lens...--++- 













COD'S acceptable on most orders 


All items subject to prior sale 44 BROMFIELD STR EET, Oh REO). 8, MASS: HA 6-6267 
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World's Greatest Facilities 


FOR GREATER 
PHOTOGRAPHY, 


It is a sound investment in your 
«future when you attend the Fred 
Archer School of Photégraphy. This 
school 's*world famous, not only for 
its many modecn/shooting stages, 
laboratories and other unequalled 
facilities, but also for a friendly, 
informal atmosphere and individual 
instruction. 

IN A PHOTOGRAPHER'S PARA- 
DISE, the wonderland of Southern 
California, with its nearby moun- 
tains, ocean, desert, and scenic set- 
tings, creates the ideal atmosphere 
in which to study photography. 

Our illustrated catalog gives full 
details on tuition, the school's fine 
equipment, how courses cover thor- 
oughly every aspect of photogra- 
phy, plus interesting examples of 
distinguished work by students. If 
you are interested in a career in 
photography, write today for your 
free copy. 


Approved for Veterans’ Training 


THE FRED ARCHER SCHOOL OF PHOTOGRAPHY 
2510 West 7th St., Los Angeles 5, Calif. 


A non-profit institution 







Director—Fred R. Archer, F.P.S.A 


Administration— 


FREE 


ee ee 
COUPON 
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Seymour L. Elkins 


7 e@eeeee| 
° 

. 

e The Fred Archer School of Photography _ 

@ 2510 West 7th St., Los Angeles” lif “4° 
© Please send my free Cafy ef your inaeeages 
m4 catalog OY -7. 
e 

. Name 

e (Please Print) 

© RNG eee a 
e A 

© City he. State_ 

° 
@eeeeeeeeeeeeeseeeeeeeeseeeeee 





Out-Maskaring Maskar 
- Sir: 

Your article “Sketching with Your Cam- 
era,” by Hillar P. Maskar is certainly some- 
thing different, and presents a welcome con- 
trast to the usual darkroom technique. The 
enclosed pictures show one variation of the 











\ 


’ ° 














Final positive sketch (left) and bas-relief. 


photo sketch The paper negative and the 
positive made from it were sandwiched to- 





gether, slightly out of register, to produce 
the bas-relief. Let’s have lots more articles 
on simple darkroom magic. 
Very truly yours, 
David E. Waits 
Woodward, Okla. 
@ Once you start playing around with the 
many controls that can be used in the dark- 
room, a whole new world of possibilities 
opens up before you There’s no limit to 
the variety of effects you can obtain with 
different combinations of processes. Watch 
for another Maskar article on darkroom 
magic soon Ip 
More on Photo Seulpture 
Dear Sir 
You may refer Miss Dorothy Schaal of 
Colorado Springs, Colo., who requested in- 
formation on ‘“‘Molding by Photography” to 
the following ... I have done considerable 
work on the subject as a hobby for the past 
eight years and will be glad to trade notes 
with Miss Schaal if she desires. 
L. O. Upton 
Southbridge, Mass. 
® Mr. Upton’s letter is typical of many re- 
|} ceived in answer to our request for infor- 
} mation—we wish space would permit print- 
ing all of them here. His references are 
included in the list below: 
Applicatio ff Photography in Ceramics’’ by 
dD I i Bulletin of the American Ceramic 
Vol 20 No 1 January 1941 obtainable 
t r 4 l rary r lirectly from the Society, 
| N. High St Columbus, Ohio 
P t 2,147,770 Method of Producing Col- 
| red Designs on Ceramic Ware’’ by Walter D. Ford, 
| Colu us, Ohio—193 
| t S. Patent 2,181,452, ‘‘Method of Transferring 
Phot raphic Designs on Ceramic Ware’’ by Walter D. 
Ford, Columbus, Ohio—1939 
Chemistry for Photographers, Allen R. 


Greenleaf, 
ttographic Publishing Company—1941. 

a Bust of Yourself,’’ Mechanix Illustrated, 
1942 


American Ph 
**Make 
January 


‘Camera Sculpture,’’ by Gaylord Johnson, Popular 


| Science Monthly, June, 1937 
| Photo Sculpture,’’ Volume VII, Chamber's En- 
cyclopedia, 1877 
American Annual of Photography, 1926, page 94. 


Modern Encyclopedia of Photography, 
ture, Amalgamated Press, Ltd., and 
Co ” 38 


**Photo Sculp- 
Waverly Book 
Lo 
The 


trans 


History of Photography by Dr. Erich Stenger, 
by iward Epstean, 939, 


Obispo—not O'Reilly 


Dear 

. . The very interesting article by Carl 
takal in the April issue shows a mistake 
at the bottom of the picture of one of Ha- 
Vana’'s streets that most probably Mr. Bakal 





is not to be blamed for. The picture shows 
Obispo Street and not O'Reilly as the cap- 
} tion says. 
Sincerely yours, 
| Wesley M. Soto 


Cienfuegos, Cuba 
—~Yours the best photographic 
magazine of all, mistaken identity or not. 


P. § is 


e We apologize, and appreciate your kind 
comments on POPULAR PHOTOGRAPHY.—Eb. 
Data on Development 

Dear Sir 

May I offer a suggestion that I think is 
very important? In the notes on the picture 
section, include type of developer and time 
of development That is just as important 
as the film and speed and aperture. The 









one thing the amateur wants to know is how 
the picture was made. 
Sincerely, 
Lillian Kaplan 
Tucson, Ariz. 

e This item is very important, of course, 
but it is not as variable as it was some 
years ago. We have found more and more 
photographers developing their film accord- 
ing to the recommendations of the manu- 
facturers, and in most cases it can be taken 
for granted that this was done unless some 
variation is mentioned. Where the develop- 
ment technique is not normal, and must be 
changed to capture the desired effect, of 
course it becomes an important part of the 
story behind the picture.—Eb. 





Vote for More Quizzes 
Gentlemen: 
... | want to commend you for the article 
“Which Shutter Speed and Aperture” by 
Don D. Nibbelink in the May issue, and sug- 
gest that you make it a regular feature 
Yours truly, 
I R. Mitchell 
Nashville, Tenn. 
@ We're glad you liked it, and while we 
can’t promise a regular feature we do plan 
on publishing other articles of the quiz type 
from time to time. See if you can guess how 
the color picture on page 35 was made.—Eb. 





= Interval Timer 
Dear Sir: 
Some of your readers may be interested 
in the enclosed photos showing a 5x7 con- 
tact printing box with built-in interval 
timer, employing the circuit described in 
William M. Carson’s article in the 


May, 





1948, issue of PoPULAR PHOTOGRAPHY. This 
printer is easy to build, and is considerably 
lower in cost than the commercial models. 
For enlarging, the enlarger lamp cord is 
plugged into a receptacle in back. An extra 
toggle switch is provided to turn off the 
printer lights when the timer is. being 


used with the enlarger... A filter has been 
wired across the relay points to cut down 
interference with radio programs . 
Sincerely yours, 
John J. Rea 
Urbana, II. 
e This is the most interesting of a number 
of adaptations of Mr. Carson’s interval tim- 
er circuit that we have seen. Most common 
error on the part of builders who have had 
trouble with their timers is substitution of 
an electrolytic condenser in place of the 
paper or oil-filled one called for as ‘C-1" 
on the diagram. This substitution results 
in irregular time intervals, since the charge 
stored by the electrolytic condenser will 
vary according to the time that the starting 
button is pressed.—Eb. 





Groundglass Placement 
(entlemen: 

I think I've found a _ serious technical 
error in one of your “Photo Tips.’” Please 
turn to page 103 of the April issue for the 
item on “A Groundglass Substitute.’”” The 
last line says to make sure that the surface 
which is coated faces you. I think you mean 





the exact opposite—in my long affiliation 
with cameras it has always been absolute- 
ly necessary to have the ground surface 
facing the lens, not the photographer . 
Sincerely, 
Maury Kains 
Los Angeles 
e Our faces are red over that one. The 
ground surface should face the lens, not 


the photographer, and we are grateful to 
Reader Kains for pointing out this mis- 
take.—Eb. 
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POLAROID PROUDLY PRESENTS... 





LOOK HOW SIMPLE IT IS 
TO USE 





Easy to load. Film simply drops into 
place! Not even a spool to thread. 





A Single Control sets both shutter and 
lens. Focusing is quick and sure; no range- 
finder, no tape measure. 





See the print sixty seconds later. Lift 
out your picture — print is on dry, white- 
bordered durable stock, ready for frame 
or album — complete even to deckle 
edge! Land prints pass the life-tests used 
to ch oi, , —- 





con | 
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Here’s a new kind of photography 
packed with fun and pleasure you've never known before 


Now you can enjoy the thrilling new expe- 
rience of seeing every picture you take the 
very minute you snap it! No waiting for de- 
veloping, no wondering “How will the roll 
come out?” 


HERE’S HOW IT WORKS 


You snap the picture. After only sixty sec- 
onds, you open the camera, lift out your pic- 
ture — a beautiful, big, lasting print, in 
the lifelike sepia tone long favored by lead- 
ing photographers! 


Film and camera do it all. A roll of inexpen- 
sive Polaroid film gives you eight 314” by 
414" pictures. The developer is ingeniously 
stored right in the film itself. There are no 
tanks, no liquids. The camera is dry — there 
is nothing to refill! 


You'll take better pictures. With your very 
first roll of Polaroid film, you’ll learn to take 
the best pictures you have ever made — for 
you'll see at once how to improve composition, 





The Polaroid Land Camera is a precision instrument, 


lighting or pose. You can take professional 
quality pictures indoors or out, portraits or 
landscapes, in winter or summer. 


More fun, too. More than a million pictures 
have already been made by Polaroid Camera 
owners. Professionals and amateurs alike al- 
ready are finding that the Polaroid Camera 
opens up a whole new field of photography. 
It’s the house party hit of the year! You can 
snap arriving dinner guests, then use their 
pictures as place cards. You can mail those 
vacation shots to friends while they are still 
news. And you'll never again miss a once-in- 

a-lifetime picture — baby’s first steps, the 
graduation, the wedding. See this new miracle 
of photography in action today — and you'll 
want one to enjoy for years to come. 


For free booklet that tells how you can take 
better pictures and enjoy the new thrill of 
picture-in-a-minute photography — write 
Polaroid Corporation, Department P-1, 
Cambridge 39, Mass. 














*Named for its inventor, Dr. Edwin H. Land. 
Polaroid T. M. Reg. U. S. Pat. Off. 


July, 1949 







LIFETIME guaranteed to give you years of pleasurable picture- 


taking. Any defects in workmanship or material 
cesar will be remedied free during the life of the camera 
(except for transportation charges). 










See a demonstration of the new 


POLAROID (td CAMERA 


at camera stores everywhere 
1 











SENSATIONAL BARGAINS 





ASSEMBLE YOUR OWN BINOCULARS! 


COMPLETE 
OPTICS! 
COMPLETE 
METAL PARTS! 





Save More 
Than 12 


Regular Cost 


GOVT'S 7x 50 BINOCULARS! 


Here’s an unusual opportunity to secure a fine 
set of Binoculars at a substantial saving of 
money. Offered here are complete sets of Op- 
tics and Metal Parts for the 7x50 Binoculars. 
These components are new and all ready for 
assembly. We supply full instructions. 





METAL PARTS—Set includes all Metal 


pletely finished—tfor assembly of 7x50 


Parts—Com 
sinoculars. No 


machining required A sturdy Binocular Carrying Case 
is optional with each set of Metal VDarts 

Stock #842-P. $39.40 Postpaid, Love hoes 80 for Case— 
eer aah wae $44.20 


OPTICS—wSet includes all Lenses and Prisms you need 
for assembling 7x50 Binoculars. These Optics are in ex- 
cellent condition—perfect or near perfect—and have new 
low reflection coating 

Stock #5102-P—7x50 Optics $25.00 Postpaid 


(These are 


Standard American-made parts .. . not 
Japanese, French or German.) 
If you buy both the Binocular Optics and the Binocular 
Metal Parts, your purchase becomes subject to 20% Fed- 
eral Excise Tax. Be sure to add amount covering tax to 
your remittance or your order cannot be filled 


ARMY'S 6x 30 BINOCULARS! 


No Carrying Case with any Sets shown below. 
COMPLETE OPTICS & METAL PARTS—Model MI3AI. 
6x30 Binoculars (waterproof model). Everything you need 
ready for assembly. When finished will look like a reg- 
ular factory job costing $102 to $120. The Optics are new, 
in perfect or near-perfect condition Have new low re- 
flection coating Metal Parts are new and perfect, all 
completely finished No machining required Complete 
assembly instructions included. 
Stock #830-P 
plus $8.00 tax—Total—$48.00 


METAL PARTS ONLY—Model M-I3AI. 6x30 Binoculars. 


+weemeats $40.00 Postpaid 


No Optics. Same Metal Parts as described for Stock 
2 830-P. 
Stock #832-P—6x30 Metal Parts...... $25.00 Postpaid 


OPTICS FOR 6x30 BLINOCULARS—(No Metal Parts). 
Perfect and low reflection coated. 


Stock +5130-P $15.00 Postpaid 


Optics and Metal Parts Are Available for Monoculars ('/2 
a Binocular). For Complete Details, Write for Bulletin P. 


If you buy both the Binocular Optics and the Binocular 
Metal Parts, your purchase becomes subject to 20% Fed- 
eral Excise Tax. Be sure to add amount covering tax to 
your remittance or your order cannot be filled. 


We have over 200 different sizes and focal lengths of 
Plano-Convex, Double Convex, Concave, and Meniscus 
Lenses, priced from fc to 30c each Write for Catalog P 


POLARIZING VARIABLE DENSITY 
ATTACHMENTS FOR BINOCULARS 


An amazingly effective unit for controlling amount of light 
reaching your eyes. Cuts down glare in sky and over- 
water observations. Easily napped on and off over the 
eye-cups of American-made 7x50 Binoculars. Govt. cost 
$8.30 each. 

Stock #20,000-P 2.00 Postpaid 


Above Volarizing Attachment also adaptable to Govt. 6x30 
Binoeulars with substitution of special eye 


Stock #20,010-P—6x30 Eye-cups 


cups 


75c pr. Postpaid 













n WAR SURPLUS OPTICS 


8 Power ELBOW Telescope 


Gov't Cost 
$200! 


Our Price 


$27.50 


All lenses Achromatic. Amici 
prism erects the image. 4 built-in filters—clear, amber, 
neutral and red. Slightly used condition but all guar- 
anteed for perfect working order. Weight 5 lbs. Can be 
carried but a trifle bulky. 

Stock #943-P j 27.50 Postpaid 
MOUNTED TELESCOPE EYEPIECE—Keliner type. Ex- 
cellent astronomical and other telescopes. War Surplus. 
Government cost about $18.00 Focal length 24 mm. 
Lens diameter 23 mm. Unusually wide field ° 
Stock #5189-P ; $3.25 Postpaid 
ADAPTER MOUNT (not sheila 2%” long with stand- 
ard 1\4%” O.D. for use on astronomical telescopes. 
Threaded so Stock #5189-P serews into it. Black ano- 
dized., 

Stock #5190-P . $1.00 Postpaid 
LOW POWER RIF LESCOPES and ACHROMATIC 
LENSES to make your own higher power Riflescope (2% 
to 7% power or over). Write for Bulletin ‘‘P’’. 
TELESCOPE EYE-PIECE—Consists ot 2 Achromatic 
Lenses, F.L. 28 mm. in a metal mount. 


Stock #5140-P 


NOW YOU CAN 
AFFORD TO MAKE 
YOUR OWN ENLARGER 


MOUNTED 
ANASTIGMAT 
LENSES 


Use for Projectors, 


Big 2” diameter objective. 


$4.50 Postpaid 








Enlargers, Copying Cameras 
Complete with Shutter and Diaphragr Value 
about $20. These were made for a specific cam 
era, but had longer or shorter focal length than 


could be used, and then the camera was discon 
tinued. An excellent buy. WE WILL INCLUDE 
FREE ILLUSTRATED BOOKLET on HOW TO 


MAKE YOUR OWN ENLARGER 

Stock #8004-P—Speed f/7.7, focal ler —_ approx 
27 mms Suitable for pictures, negat posi 
tives up to 34” x 4%” $7 50. Postpaid 


Stock #8006-P—Speed of f/7.7. 
approx. 100 mms 
up to 2%” x 3%” 


foc al 
Suitable for ictures 


$8. 50 Postpaid 


=——_ 


Stock +8007-P 
approx. 100 mms 


Speed of f/t focal length 


"$9.50 Postpaid 











CONDENSING LENSES 
largers and Spotlights 


Seconds, but suitable for En- 





Stock # 1061-P—6%" dia., 9” F.I $2.50 ea. Postpd. 
Stock + 1080-P—j»’ @a., 7” FL $1.00 ea. Postpd. 
Stock # 1084-P—2%" dia., 4” F.L. $1.00 ea. Postpd. 
Stock 21077 . se $1.00 ea. Postpd. 
Stock + 16” F.L $2.00 ea. Postpd. 
Stock = ” FLL $2.00 ea. Postpd. 
Stock = _v.v.L $ .25 ea. Postpd. 
Stock #1103-P— 2%.” dia., 42" F.L. .§$ .50 ea. Postpd. 


We have a Limited Quantity of Condensing Lenses—sec 
onds—ranging from 4%” to &” in diam. with various focal 
lengths. Send for Free Bulletin—P. 

6 POWER PERISCOPE and ADJUSTABLE TRIPOD. 
27” long. Focusing eye-piece Adjustable cover for ob- 
jective end. Govt. cost $150. Tripod and mount worth 


more than purchase price 
Stock #717-P 20.00 F.0.B. Audubor 
ASTROGRAPH FILM Consists of 7 spools of filr 
with a range from 45° south latitude to 684° north 
latitude 

Stock #77-P $16.50 Postpaid 


NEW 50-PAGE IDEA BOOK “FUN WITH 
CHIPPED EDGE LENSES” 
Contains wide variety of projects and fully covers the 
fascinating uses of all Lenses in sets listed above . : 
only $1.00 Postpaid. 


HEAT ABSORBING PLATE GLASS 


Stock *4009-P—4 } 35c Postpaid 
Stock +4010-P—2”" x 2” 10c Postpaid 









IF YOU'RE INTERESTED IN OPTICAL BARGAINS 


‘Write for FREE CATALOG P : 





We Hove Literally Millions of War Surplus 
Lenses and Prisms for Sale at Bargain 
Prices. Numerous Types of Instruments Too! 





ORDER BY SET OR STOCK NO. 
EDMUND SALVAGE COMPANY - P.O. AUDUBON, NEW JERSEY 





TERRIFIC BARGAIN—BUBBLE SEXTANT 


These Army Air Forces 
Bubble Sextants cost 
the Govt. about $125 
each. A real bargain at 
our price of $12.50! In- 
cluded with Bubble 
Sextant shipment is 
Wooden Carrying Case, 
5 spare waxed paper 
discs, flashlight with 
rheostat for night use 
(uses ordinary flash- 
light cells — not fur- 
nished) aux. 2-power be 
Galilean Telescope Al- 

len wrench. 1 spare marking point. Wartime used. 

BUT COMPLETELY REPAIRED, COLLIMATED AND 
PUT IN GOOD WORKING ORDER. Light bulb has been 
tested—Bubble is in working condition. Because of war- 
time use, we make this guarantee: if not satisfied that 
Sextant is exactly as represented, return within 10 days 
and money will be refunded. Full directions for use ac- 
company each shipment. 


I I eorenvdtdvdenkecdvanwctass $12.50 Postpaid 
Same SEXTANT as above but BRAND NEW and with 
Automatic Electric Averaging Device and Illuminated 
Averaging Disc for nightime use. Govt. cost $217. Though 
brand new we have rechecked Bubble and Collimation and 
GUARANTEE perfect working order. 

EINE? satus Jc nananaeanceeusueed $22.50 Postpaid 
BUBBLE SEXTANT—TYPE A-8A. Excellent condition 
but may be slightly used Each has been carefully 








checked and collimated. Averaging device for night- 
time use. Carrying Case and instruction booklet in- 
cluded. Gov’t cost about $325.00. 

SD GE sn6ec0dscckvkesceuneuack $32.50 Postpaid 


SIMPLE LENS KITS 


Some gov’t surplus, some commercial surplus, 
chipped rejects, some perfect, few coated . °3D any 
event an excellent bargain. Containing Plano Convex, 
Double Convex, Concave, Miniscus Lenses. Dia. range 
5mm to 40mm. Assorted focal lengths 

Stock #5-P—45 lenses $ 5.00 Postpaid 


Stock #10-P—80 lenses $10.00 Postpaid 
10 LENS KIT—THE LENS CRAFTERS DELIGHT! Fun 


for adults! Fun for children! Kit includes plainly writ 
ten, illustrated booklet showing how you can build lots 
of optical items. A specific project for every Jens in the 


some 


kit. Use these lenses in photography for copying, ULTRA 
CLOSE-UP SHOTS, Microphotography, for ‘‘Dummy 
Camera,’’ Kodachrome Viewer, Detachable Reflex View 


Finder for 35 mm. cameras, Stereoscopic Viewer, ground 
glass and enlarging focusing aids. And for dozens of 
other uses in experimental optics, building TELESCOPES, 
low power Microscopes, etc. 
Stock #2-P.... $1.00 Postpaid 
LENS CLEANING TISSUE—Ist quality, sheet size 11”x 
744”. Made to govt. specs. Free of abrasives. High wet 
strength. 

Stock #721-P—500 sheets..... sauuewemed $1.00 Postpaid 


SLIDE PROJECTOR SETS—Consist of all unmounted 
lenses you need to make the following size projectors 

Stock #4038-P—2%"x2%" ...... $3.35 Postpaid 
Stock #4039-P—2'%"x31_" ; $3.35 Postpaid 
Stock #4029-P—35 mm. $2.85 Postpaid 


35 MM. KODACHROME PROJECTING LENS SET— 


Consists of a mounted projecting lens, heat absorbing 
glass, 2 condensing lenses. 


Se eda cacccae romaneaden bis 


$4.85 Postpaid 
MOUNTED PROJECTING LENS SYSTEM 


F.L. 91.44 mm, (just right for 35mm. 
Projectors.) Speed of F1.9 Outside 
dia. of mount at one end 60 mm. 
Length of mount 64 mm. 


Stock 74033-P..... $3.00 Postpaid 


THREADED OUTSIDE MOUNT 
FOR FOCUSING ABOVE SYSTEM 
(Not Illus.) Stock #715-P. 
$1.00 Postpaid 





CONDENSING LENS SET Tee of 2 Condensing 
Lenses with diameter of 2”. Used for making 35mm pro- 
jectors or many other purposes. 


Stock 2£4034-P ............ccceecccceess.75¢ Postpaid 


CHECK our BIG VARIETY OF PRISMS—Over 50 dif 
ferent right angle Prisms, Rhomboidal, Binocular Porr 
Leman, VPorro-Abbe, Brashear-Hastings, Venta, Dove, 
Pentagon, Ocular, and Amici Roof Prisms Also Beam 
Splitters, Wedges and many others. Request Bulletin P 


New Bulletin on Microscope Sets, 
Glass ... Write for Catalog P. 


Filters, Reticles, Flat 
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iD 
en 
ir- 
iat 
LS 
\C- 








RF 
Vokar II, . 
Weltini, f2 Xenon epld ae \. 
Zeiss Contax 1, f3.5 Tessar.... 98.89 
Zeiss Contax 1, f2 Sonnar.... 125.00 
Zeiss Contax 11, f2 Sonnar.... 195.00 
Zeiss Contax Il, 
Zeiss Contax I11, f1.5 Sonnar. 295.00 
Zeiss Contax J 5 Sonnar. 235.00 
Zeiss Ikonta 35, 52.5) 
Zeiss Super Nettei. f3.5 Zeiss 


Robot Il. 
Robot 1, 


= 
2'/4x2_ Zeiss tkoflex til £2.8 








35mm CAMERAS 


Agfa Karat 11, f2.8 Xenar, —, 


ELE CEP 52.50 
Argus / 3) a Pe ee 9.95 
Means BA, $6.5. wscccvccscccce 17.89 
Argus C3, f3. 3 epld RF, flash. 47.89 
Argus 21, f3.5 ctd flash....... 38.89 
Bolsey [3.2 ctd Woll one RF. 39.89 
Dollina i f2.9, cpld RF...... 49.50 


Ektar cpld RF. 198.89 








Kodak ‘35,’ £3.5 cpld RF.... 54.89 
Kodak Bantam, f4.5.......... 27.50 
Kodak Flash ee f4.5 ctd. 39.89 
Kodak Retina 1, f3.5......... 29.50 


Kodak Retina Ila, with Super 
Speed f2 Compur epld RF.. 129.89 


Leica A, f3.5 Elmar.......... 49.50 
Leica eee 

Leica 5 E x 
Leica eee 175.00 
Leica [2 Summitar........ 210.00 
Leica {3.5 Elmar ctd..... 

Leica i 

Mercury, f 4. 
Mercury i, kg! errr 33.89 


Perfex DeLuxe, f2.8 ctd, cpld 

RF, speeds 1 sec. to 1/1250.. 59.89 
Perfex 55, f2.8 lens, cpld RF.. 48.89 
Perfex 101 4.5 ctd.......... 22.89 


pet §, £2.8 Tessar.......... 59.50 


0 
Stereo Realist, £3.5 Dex, cpld 
125 





8 ctd epld R 





f1.5 Sonnar.. 265.00 


OS > eee 


Zeiss Tenax 11, f2 Sonnar, cpld 159. = 
Adox tt, f2.9 Certar.......... 29. 
Adox 11, f2 Schneider Xenon. 65:00 


Dollina O, f2.9 Certar........ 29.89 
Zeiss Tenax 1, f3.5 Novar..... 49.89 
Wee FS BORG. cece ccccccces 49.89 


Super Baldina, f2.8 Xenar, cpld 59.50 
Weltini, f2.9 Cassar, cpld RF. 79.50 


| SSS 22.49 
Perfex 33, f3.5 cpld RF...... 22.49 
Perfex 22, f3.5 cpld RF...... 19.89 


Robot, Aerial Model f3.5 Tes- 


sar 





od CAMERAS 


ax2q Argoflex f4.5......... $ 39.50 
2%4x2Ye Automatic Rolleiflex 
LOY OCU Eee 185.00 


ax", Ciroflex f3.5 in Alphax 55.89 
2Vax2"4 Ciroflex f3.5 in Rapax 74.89 


23x3"/4 Graflex Model B, f4.5 


Kodak lens, Revolving Back 59.50 


34x44 Graflex Model B, £4.5 69.50 
4x5 Graflex Model B, f4.5.... 89.50 
24x24 Kodak Reflex £3.5 ctd; 


bui It-in | aaraae. 76.89 
24x24 Korelle Reflex tf [2.8 

fee 125.00 

2Y%4x2Vq Korelle I, £3.5....... 69.50 


2/4x2i/4 Rolleicord 1, £3.8 Zeiss 69.50 
2'4x2'q Rolleicord #1, £3.5.... 99.50 
24x2'4 Rollei Standard, [3.5 


EO eee 115.00 
2'4x2'q Zeiss tkoflex 1, a a 69.89 
2! 4x2'q Zeiss tkoflex tf, f3. 95.00 


Zeiss Tessar 


24x24 Ansco Reflex £3.5 ctd. 149.89 
35mm Zeiss Contaflex f2 Son- 


EE ae 69.89 
4x2'/, Korelle, f2.8 Tessar... 89.00 


2x2, Pilot Super, f3.5..... 39.49 
V.P. Exakta B, f2.8 Tessar... 99.00 
V.P. Exakta B, f3.5 Tessar... 89.00 
V.P. Exakta B, f2.9 Cassar... 69.00 
V.P. Exakta A, f2.9 Xenar... 59.49 
V.P. Exakta Jr, f4.5 Amast... 42.49 
— Bolsey Reflex cpld RF 


Acrial F-8, 15” Woll. Telephoto, 


pen a ey ground 
shots and camera. 


Saane sew " $139.50 


ROLL FILM CAMERAS 


4X2'4 Agfa Isolette f4.5 built- 
> area ..$ 29.89 
V4x2"q Amsco Speedex f4.5... 34.50 


Vest Pocket Foth Derby, f3.5.. 17.89 





PRICES REDUCED 


IN USED CAMERA EQUIPMENT 


2%4x3/4 Kodak Vigilant 620, 


{8.8 te Reais? ....$ 16.89 
15@x2'46 Kodak Duo 620 3.5 
I etre walrus aes gie wig .- ae 
24x3%_ Kodak Vig. 620, f4.5 36.89 
2%4x3%q Kodak Monitor 620, 
14.5 Kodamatic ............ 49.50 
2%4x3%q Kodak Monitor 620 ctd 
in Flash Supermatic... 68.89 
2%4x3Y4 Kodak Medalist £3.5 
TERGRE,, GE TEE noc ccccccnce 129.49 


2'/44x3Y%q Kodak Medalist tl, 

f3.5 coated, built-in flash. 189.49 
1544x2Vq Super Sport Dolly, f2. ‘9 39.50 
a Voigtlander Bessa ood 


a ratio aint Gia eiera alaceie i 29.89 
23 Ax Voigtlander Bessa, [3.5 
“RES ee 84.89 
2YAK34 ..scammamaned Bessa, [3.5 
ERE a ED ee 53.89 
2! x2, Voi tlander Bessa 
r "4 Voie cette tas eee Rae 32.89 


34x52 Zeiss Nixe, f4.5 Tes- 

Ci COD cae vesscanene 59.89 
154x2'% Zeiss Ikonta A. f4.5.. 29.89 
24x24 Zeiss Ikonta B, f4.5 39.50 
24x24 Zeiss Ikonta B, (3.5. 
2V4x3'/44 Zeiss ikonta C, f4.5. 47.50 
ai _— Super Ikonta A, 


i, peer 89.50 
24x24 Zeiss Super Ikonta B 
ee ree (ee 


2.8 Tessar, built-in meter. . 199.00 
156x2Va Zeiss Ikonta A. f3 39.89 
ee Kodak Duo 620 II, 3. 5 


“DRA 77.49 

2/ax3¥a Super Pontura 3.8 
"2 Jee 69.49 
2%4x3Y4 620 Kodak Jr, f6.3 lens 17.89 
234x4'2 616 Kodak Jr, [6.3 15.49 


2%4x3Y%q Balda, f4.5 Anastigmat 19.49 
‘ ca, f4.5 Zeiss Tessar. 34.49 
24x44 616 Kodak Monitor, f4.5 52.49 
2'/4x3'%q Contessa Nettel £4.5 
_ SS Seer 
V.P. Foth Derby, f3 
NS 6a asiaie hc. ub Unie 'ein 
15x24 Zeiss Super tkonta A 
pecial, £3.5 Xenar cpld RF 115.00 
1% te Zeiss Super tkonta A 


w 
= 
om 

v4 
> 
- 





ecial. 3.5 cpld RF....... 95.00 
1%, x24 Zeiss Super Ikonta A 
Special, f 5 Tessar, cpld RF 125.00 


15gx2"/4 Preciva f2.9 Trinar. 49.49 
2x3 Zeiss Super Ikonta C, 
4.5 Tessar, cpld RF....... 79.89 


PRESS CAMERAS 


/ax3Vq Anv. Speed Graphic 

“= 5 Kodak Ektar, Kalart ay "$149. 00 
2'/4x3Y4 Busch Press, f4.5 

Ektar Kalart RF, Th ony 129.89 
24x34 Pacemaker Crown 

Graphic, ctd Ektar, Synchro 

Shutter Kalart RF, Flashgun 168.89 
2%4x3¥4 Pacemaker Speed 

Graphic, f4.5 ctd_ Ektar, Syn- 

— Shutter, Kalart RF, 


soni dhine Saapenks ies etalk 189.89 

3! Vaxai a See Graphic, f4.5, 
sinks Veateneaa ae ase 179.00 

4x5 hg “Speed Gepette, f4.5 
Ektar, Kalart RF.......... 169.89 


4x5 Pacemaker Speed Graphic, 
f4.7 ctd Optar, Graphex X. 198.89 
4x5 Pacemaker Crown Graphic, 
135mm f4.7 Graflex ctd Optar 


yy > arenes 178.89 
2%4x3%_ Watson, f4.5, Kalart 
RF. Flashgun ...........+; 94.89 


Graphic, f4.5 Kodak Ektar. 

Kalart RF, Flashgun....... 149.00 
2'/sx3%q Speed Graphic f4.5 

Tessar, Compur, Kalart RF, 

Heiland Flash Tripper...... 149.00 


FILM PACK CAMERAS 


6x9 Voigtlander Avus [4.5 Sko- 

par Compur Shutter, Double 

extension bellows; film pack 

adapter, 3 holders..........§$ 44.89 
9x12 Voigtlander: same fea- 

tures as above but in 9xl2cm 

I desire icarntig Ratha: ie eee ecnd 49.89 
6x9 Zeiss Maximar, [4.5 Tes- 

sar in Compur Shutter; dou- 

ble extension bellows; film 

pack adapter; 3 holders.... 59.89 
9x12 Kodak Recomar: same 

features as above but in 9x 

PORE LE 58.89 
6x9 Film Pack Camera [4.5 i, 

Compur; double extension 

bellows; film pack adapter; 3 

IN cracacech gtarkcar ane ie . oe 39.89 
9x!2 Film Pack Camera: same 

features as above but in 9x 

2 aS 


8mm MOVIE CAMERAS 


Bell & Howell Sport- 


Me ULE Scacdecewccaswess's $ 67.89 
Bolex H8, %” f1.9, frame 

EE ee 210.00 
Bolex L8, f2.8 Yvar.......... 89.50 


Cine Kodak 25, f2 
Cinemaster II, f: 
Cinemaster ul. 





2.5 42.8 

Magazine Cine Kodak f1.9. 109.00 
Magazine ae Perfex, 3 Lens 
Turret, 2.5 ctd. Virtually 


Brand Sew deve kates tena 44.89 
Revere dl Turret, Magazine 

fees Ses 109. 
Revere 70 Rear f2.8 B&L. 89.89 
Revere 88, 4 Fates cha canes 46.89 
ee Ge, FLD... ccccccccccces 68.89 
Revere 99, 3 aa Turret, [2.8 

CN CE 5240 cdentesoawe 74.89 


8mm PROJECTORS 


“¢ & Howell Picture Master, 
50 w 


Dejur “380, 750 watts ‘‘still’’ 
picture projection, ‘‘Reverse,’’ 


“ § § & SSP Aieeaerr 96.89 
Keystone Ci8, 300 w......... 24.89 
Keystone, 750 watts... -. 89.50 
Keystone R8, 500 w. 52.89 
Kodascope z 7 500 w. 49.89 
Revere 85, 500 w.......ccecee 79.50 





w 
Universal. Pesos, 
“OEE” «6PCRNCTIO acc ccecce 


16mm CAMERAS 
B & H Autoload Mag. Load. 
f1.9 Lumax . 
Bé&H Autoload Mag. load, 


i PO eee 117.89 
Bolex H- 16. Kodak if. 9 lens.. 215.00 
Cine Kodak xX, fl. -. 109.89 
Keystone A7, take “speed “etd 

| | Eee energie 48.89 


Cine Kodak Magazine f1.9.... 119.00 
Revere 16, Magazine, [2.5 Woli 99.89 
Revere 16, Magazine f1.9 Woll 419.89 
Victor Model 4, ctd f1.9 Kodak 


DS peascacunetwcaneenaeas 69.00 
16mm PROJECTORS 
B&H Diplomat, 750 w........ $198.89 


Bell & Howell Model 57, 500 
GEE. bnteeieretawdes 6eKses 
Bolex G8-16, 750 watts, 
both 8mm & 16mm films 







Keystone C-26, 200 w.... 19.89 
Keystone A-82, 500 w..... 69.50 
Keystone 750 watts..... 84.89 


Kodascope 16-10, 750 watts... 89.89 
Latest B&H Showmaster 750 
WEEE caweiubcawsess iad 199.50 


16mm SOUND 
PROJECTORS 


ww. ae 
Natco DeLuxe Model ‘301 
Natco Professional ........... 
Revere, Sound and Silent. 


ENLARGERS 


DeJjur Versatile 1, 2%x3% 3%” 
f4.5 





4.5 : 
Elwood Cp ee 194.00 
Elwood SP2, 5x7. 200 w 84. 
Federal 219, 2%4x3%, Pea 16. 3 22.49 
Federal 269, 24%x3% f6.3 lens 
Federal 279, 24x3% f6.3 dou- 
2... arte aehare 34.50 
Federal 312, 2%x3% f6.3 lens 39.50 
Kodak Precision A up to 2%x 


Sh. Beem NeW... cccccoes 87.50 
Leitz Focomat 1B 35mm...... 109.50 
M.-P. 4x5. Regularly $77.75. 


Brand New 
Omega DII, 4x5. no color head 127.89 
Omega DIT with color head. 133.00 


Precise 160, 2%x3%, 3%” [6.3 
Sats Siar, tal eae 15.89 
Solar Model 120, 2%x3%.... 47.50 
A SURPRISE SHIPMENT! 
Brand New 


KINE EXAKTA 


35mm Single Lens Reflex with 3.5 
COATED Zeiss Tessar Lens. *s- 13689 
Shipped Prepaid ..... 


CAMERA 


PEE RLESS stores 


138 EAST 44th ST 
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NEW YORK 17,N Y + MU 7-1000 








Just Snap the Shutter— 
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Few Left! 


BRAND NEW 
LATEST MODEL 


4x5 MERIDIAN 
PRESS CAMERA 


with 127mm 4.7 COATED WOL- 
LENSAK RAPTAR LENS IN RAPAX 
SHUTTER. 

List Price $288.50 





Only Peerless Has Them 


At Peerless! 


The New— 
The Amazing 


POLAROID 


LAND 
CAMERA 


with Built-in 


897: 


BRAND NEW $89.75 Postpaid 


Get Finished Print in One Minutel 
FILM $1.75 PER ROLL 
IN STOCK—IMMEDIATE DELIVERY 





MAGAZINE 8mm 
MOVIE OUTFIT 


@e CINE PERFEX waeee 
Camera, %” [2.5 coatec 
Wollensak Lens .........- $ 69.50 

@ Coated Wide Angle Lens. 32.50 

@ 1%” f3.5 Wollensak Fo- 
cusing Telephoto lens.... 51.00 


Total Value. .$153.00 


Complete Outfit +39" 
BRAND NEW 


Shpg. wt. 9 Ibs. 
Complete Outfit with %” 
f1.9 coated Wollensak fo- 


cusing lens in- $ 89 
stead of f2.5 






















PEERLESS . 

CAMERA Fa 

STORES ' 

138 East 44th Street, N. Y. 17, N. Y. @ 
Dept. PP t 

Gentlemen: + 
1O.K. Send me one of your "IM- § 
PACT'' BROCHURES listin e new g 
and used bargains in st ipment. ¥ 
ee 8 
[] | wa Ns A ene eee ‘ 
aon, A _ eo cere t 

y 

DOP Dl cd Wa cencetcsssnctceeessadeemeaseanten t 
wi | 

cake hh tis ci apn hn Soa as acs 1. AK --- 5 
Disses dsanpielacavel PS cr, 
oye ' 

Name an Frist nua saa ceeua sea ware : 
PBGIOOE FOC s 0 oc ccvccccccesesescesosvoces 8 
Cc . State : 
ese Bae eee see eee eeeee ae @ 
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Constructed of 
high polish steel 
—Easy to clean 
—Leakproof— 
Complete with 
drains and 


veloping—easily 


For prices and additi 


Washes automa- 
tically —Stainless steel 
double section sink —Rigid, 
welded frames— Washes prints 
up to 16” x 20”. 


standpipe—Rigid, welded 
frames—39 stock sizes. 


New, special construction, to 
hold thin base film securely 
during all processes of de- 


eliminates frequent handling 
available in 4 sizes. 










ee 


MODERNIZE 
with durable 


CALUMET STAINLESS 
STEEL EQUIPMENT 


























Large capacity. 


DEEPTANK FINISHING OUTFITS 


Complete with two insert tanks 
for developing and fixing— 
Also three section water jacket 
for temperature control— 
3%, 15, 28, 48 gallon ca- 
pacity 


loaded— 


FILM DEVELOPING TANK OUTFITS 


ie 


Y DEVELOPING TRAYS AND SINK PANS | TRAYS AND SINK PANS 


Develop-rinse-fix- 
wash in one unit— 
Always ready—4Just 
load and start—In- 
cludes 3-compart- 
ment jacket and two 
insert tanks—For 
all sizes of film, 


Ruggedly built of 
high polish stainless 
steel for lifetime wear — 
Flanged lips for hard usage — 
Easy to keep clean. 


| informati 








ILLINOIS 


write direct to: 


SOLE DISTRIBUTORS 


CHICAGO CAMERA CO. 


DEPT. B, 2326 S. MICHIGAN AVE. 
CHICAGO 16, 





| 
| 








— - 
A. J. Eziekson 


HE DRAMATIC story of Kathy Fis- 
i ee and the heroic but unsuccessful 
attempts to rescue the 3% year old girl 
from the abandoned well in San Marino, 


By 


Calif. was one of the best covered 
photographically, but it was a battle 
against odds for the news cameramen. 
For unknown reasons, photographers 
drew most of the police opposition, and 
on several occasions police floodlights 
were turned on the cameras to ruin pic- 
tures. Many photographers were stopped 
by a loaded .38 in the hands of an ex- 
cited sheriff's deputy. Here are some in- 
stances: Cliff Wesselman, Los Angeles 
Daily News photographer, was hustled off 
the scene. Dan Hoster, also from the 
News, who perched on the boom of a 
crane for four hours hoping for a shot 
of the dead child’s shrouded form being 
brought out of the rescue tube, was 
forced to leave. Ray Graham, Los 
Angeles Times cameraman, was forcibly 
ejected. Despite the police opposition 
and the rough handling, the 


cam- 
eramen managed to “shoot” their way 
through, and hundreds of photographs 
found front-page space in newspapers 


throughout the world. Several camera- 
men, who are amateur radio operators, 
found time between picture-taking to re- 
lay the step-by-step description of the 
rescue operations to a tense world, wait- 
ing anxiously for every bit of news. Bob 
Ritchie, Los Angeles Times photographer, 
who had a short-wave 10-meter transmit- 
ter in his car parked nearby, broadcast a 
running account of the rescue efforts. An- 
other Times photographer, Clay Wilcock- 
son, also “ham,” relayed the story direct- 
ly to the Times office . . . When it was 
all over, Police Chief McClung telephoned 
the Los Angeles newspapers in order to 
get pictures of the rescue efforts. He had 
been asked to furnish identification of the 
rescue workers. The newspapers un- 
grudingly complied with his request. 
* * * 

N AMATEUR’S set of pictures helped 

the Los Angeles Times recently to 
score a sensational beat when the paper 
published the photographs with a story 
that hoodlums were given back guns by 
police and turned loose on mysterious 
orders from higher up. The Times made 
the most of its break when the amateur 
timidly telephoned he had pictures on 
the gang roundup and wondered if any 
could be used. Night City Editor Chester 
Hal induced him to bring in the pictures. 
The Times had a strenuous job guarding 
the photographs, a set of which it 
“loaned” to police to use in identifying 
suspects. The Times said the big story 
was precipitated when a gangland figure 
visited the office and offered $500 for the 
pictures. He was turned down. 





CCORDING TO Harry Gabbett, col- 

umnist for the Washington (D. C.) 
Times-Herald, one of his colleagues on 
the same paper, Tris Coffin, was in a “de- 
termined condition after a woman 
photographer upended a bowl of bean 
soup on his head in the Senate restau- 
rant.” The girl photographer charged 
that Coffin’s references to her made her 
action “almost mandatory.” Here, in part, 
is how Gabbett described the clash: 

“On the pitching end of the soup was 
Marion Carpenter, 29-year-old free-lance 
photographer, whom Coffin irked with a 
report that her portrait studies of con- 





Acme 


Marion Carpenter shows how she threw 
a bowl of Senate bean soup at Columnist 
Tris Coffin in the Senate dining room. 


gressional bigwigs were obtained only 
after she had ‘teased’ her subjects into 
posing. 

“The offending paragraphs mentioned 
Senators McKellar and Connally and 
Representative Arends among those on 
whom Miss Carpenter had practiced her 
wiles or teases. 

“By midafternoon, Marion’s seething 
mind was made up. Biding her time until 
the restaurant seat next to Tris was 
empty, Marion slid into it, ordered one 
bean soup. 

“One bean soup coming up, the waiter 
repeated. In a twinkling she was served 
her one bean soup and in another she 
had dumped it over Coffin’s head. ‘Here’s 
an exclusive for you,’ was all Marion said 
to Tris who heard the words even as he 
felt the soup. ‘I’m too good a _ photog- 
rapher to have to tease and smile people 
into posing for me, and besides, Senator 
McKellar is a very good friend of mine,’ 
Marion explained haughtily ... 

“‘T meant it all as a compliment to her 
work,’ Coffin said on his way to the 
cleaners.” 

eo Ed a 
ICTURE coverage of news events by 
Chicago Tribune photographers has 
been facilitated by the recent installation 
of two-way telephones in 12 of the Tri- 
bune photographers’ automobiles. By 
means of a direct wire from the city desk 
to the telephone company’s mobile oper- 
ator, photographers can now be dis- 
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World's largest 
manufacturers of 
Synchronized Range 
Finders and Speed 
Flash Synchronizers 

















Creators 
of “The Camera 


of Tomorrow” 























There’s a Kalart Speed Flash for almost every camera, $8.95 to $24.60, inc. Fed. tax. 


For Great Vacation Pictures 


Get A Kalart Speed Flash 


Shoot ’em on rainy days, indoors, at night ... take beautiful 
Synchro-Sunlight pictures 


You'll get twice as many wonderful vacation pictures when you add a Kalart 
Speed Flash to your camera. Candid shots of parties — campfire scenes — early 
morning fishing pictures — other shots that will make friends say, “Gee, how 
did you get that one?” Take sensational Synchro-Sunlight pictures, too — the 
new easy way to get natural “no-squint” outdoor portraits. 

But remember this about flash photography. Many shots are a once-in-a- 
lifetime opportunity. That means you need equipment that’s sure-fire. A 
Kalart is the world’s most popular flash synchronizer because it is dependable 
and trouble-free. A Kalart opens the shutter mechanicaily. You don’t miss 
pictures or waste flash lamps because the batteries are too weak to trip the 
shutter. A Kalart Speed Flash can be attached to most cameras — old or new — 
in a few minutes. Ask your dealer for a demonstration. 

July, 1949 


AMAZING NEW KALART 
““SAFETY FIRST” * 
COMPAK SPEED FLASH 


Here’s the handiest, most efficient and 
easiest-to-use Speed Flash you can own. 
New “Safety First” features guard against 
waste of lamps and accidental scorching 
of fingers on hot lamps. Built-in test lamp 
serves as a warning signal if unit is im- 
properly connected and also provides an 
easy way to test synchronization. Pat- 
ented “Safety First” lamp ejector makes 
it unnecessary to touch used hot lamp 
with the hand. Just press ejector and 
lamp pops out. Scientifically designed con- 
centrating reflector increases the light in- 
tensity of midget lamps over 80%. 
Models for most cameras, $8.95 and $9.95. 


*Patents Pending 
Illustrated: Left to right, top to bottom: 


Kalart Master Flash Unit on Speed Graphic 
Kalart Master Automatic on Argoflex 
Kalart Master Flash Unit on Ansco Titan 
Kalart Compak Flash Unit on Kodak 35 
Kalart Compak Flash Unit, Kodak Tourist 
Kalart Master Automatic on B & J Press 
Kalart Master Flash Unit on Ciroflex 
Kalart Master Passive on Kodak Vigilant 
Kalart Compak Passive on Argus A-2 
Kalart Compak Automatic on Vito 


FREE! 


“SPEED 
FLASH 
PHOTOGRAPHY” 


20 pages, illustrated. 
Tells you how to se- 
lect the right Speed 
Flash for your 
camera. Also con- 
tains up-to-date flash 
e ure tables, and 
— on Synchro- 
unlight and color 
photography. Mail 
coupon today. 





r 
| The Kalart Company Inc. | 
| Dept. A-7, Plainville, Conn. ; 
Please send free copy of ‘“‘Speed Flash Pho- 

| tography.” A?) | 
| 
| 
| 
| 
| 
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Flavor hacked! 


§ eee: is no name 
more famous for flavor 


than Beech-Nut... 


ri’ 
here is no chewing 
gum more dependable for 


fine flavor and uniform 
high quality than... 


Beech-Nut 
GUM 


ls Always Refreshing” 


Beech-Nut BEECHIES, é4e 
Candy Coated Chewing Gum 
in three varieties: 

PEPPERMINT, PEPSIN 
and SPEARMINT 











patched immediately to cover assign- 
ments that break after they have left the 
office. 

* * «* 


ROWNING of Miss’ Iowa Press 
Photographer, a photo contest with 
prizes valued at more than $500 and elec- 
tion of new officers were features of the 
Iowa Press Photographers Convention 
held in Cedar Rapids in April. 
Miss Iowa Press Photographer was au- 
burn-haired, brown-eyed Rosemary Mc- 





Carl Franks 


John Neagle, left, gets help with his 
prizes in the lowa Press Photographers 
news picture contest from Don Padilla. 


Coy of Belle Plaine, Ia., a student nurse 
at St. Luke’s hospital, Cedar Rapids. She 
was crowned by George Yates, dean of 
Iowa press photographers and head of 
the photographic department of the Des 
Moines Register and Tribune. 

Winner of the sweepstakes award in 
the photo contest was Don Padilla, pic- 
ture editor-photographer of the Cedar 
Rapids Gazette. His winning picture was 
“Watch His Left, Son,” which also took 
top honors in the sports feature classifi- 
cation. 

Other first place winners were: SPOT 
NEWS—“Pinned In,” E. L. Musser, Mason 
City Globe Gazette (auto accident pic- 
ture). SPOT NEWS  FEATURE—“Double 
Trouble,’ John H. Neagle, Des Moines 
Register and Tribune. Sports AcTIonN— 
“Fighting Jockeys,’ Herb Nipson, Daily 
Iowan, Iowa City. FEaTurE—“Slurp,” 
Joan Liffring, Cedar Rapids Gazette. 
Pictor1aL—‘Stormy Weather,” Ron Blies- 
ener, Burlington Hawk-Eye Gazette. Lay- 
out—“West Liberty Fire,” Howard Swift, 
Iowa City Press-Citizen. 

The contest, first conducted by the 
organization, was called the IPPA OWN 
contest and contained several innova- 
tions. First, mounted prints were ruled 
out. Regulation prints were 8x10 glossies 
—the kind a photographer -would hand 
in to his picture editor. Second, several 
classifications were added. “Spot news 
feature” was designed to take care of 
first class news photos which would be 
almost automatic losers beside a spot- 
news action picture. Sports feature was 
set up for the same reason. Pictorial and 
layout or sequence divisions were set up 
to take care of those often-neglected 
photographic areas. Another innovation 
was elimination of the early deadline. 
Members were instructed to bring their 

(Continued on page 141) 
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Argotan “FS" TARE s.-c.0cccse8s $14.95 

Ensign 120 Folding F:4.5........ 28.50 

Ensign 2 Vax2 % R/F F:3.5....... 86.50 

Perfex 101 F:4.5R/F...... coce Se 

Telephoto Lens for Clarus........ 19.25 

Leitz Universal Sportsfinder...... 12.50 

De Jur Auto Critic Exp. Meter.... 5.95 

Cine Perfex Mag. F:2.5......... 54.00 

Fodeco 8mm Projector. .......+. 42.00 

Minox F:3.5 “Spy” Camera. .....see0s $119.00 

Agta Korat WEF. Fid.B.. cccccsccssecs 48.00 

Argus C Ill, F:3.5, Flash....... $ 69.58 47.00 

OE WRN Se Cay Seececcss 700.00 coueene 

Bantam, Flash, F:4.5.....++. 57.72 38. 

~~ ey re 128.00 

Bolsey “B,” F:3.2, etd, RF.... 55.90 39.00 

Bolsey B2, F3.2 ctd. RF....... 66.90 @:0 s'e\si0 

Clarus, Woll., F:2.8, ctd...... 115.25 74,00 

Contes, Daelt Gibivn occ dicvcvseceess 257.00 

Ne, ae 299.50 218.00 

Kodak Ektra F:1.9, case..cccccccccccce 289.00 

Kine Exakta Biotor F:2....... 275.00 218.00 

Kine Exakta Tess. F:3.5. acc... 135.00 114.00 

Kodak 35, RF F:3.5...ccccee 86.58 55.00 

Pay TF sé cc ceceeces 82.50 32.00 

Praktifiex, F:2.9.......... 87.00 inves 

Rete GE, Cid weccccecccccce 72.66 42.00 

Retina IIA, F:2 Latest........ 197.63 124.00 

Sa 162.50 137.00 ° 

Vokar Il, F:2.8, latest..... «-» 76.00 44.00 

s Register your Leica with us to 

CLcaL receive FREE Leica Magazine 

Seles Oe I WL v.00: 046-004n00046000 $105.00 

ee 145.06 

ee eg Pe 1 

Leica Il C Body only......... 

Leica ll C Elmar 3.5 ctd...... 

Leica Ill C, Elmar F:3.5....... 

Leica Ill C, Summitar F:2...... 

ee SS eee 


Leica FF 250 Exposure, F:3.5. 
28mm Hektor, F:6.3, W.A... 
35mm Elmar, F:3.5, W.A. 
50mm Elmar, F:3.5..... 
50mm Summar, F'2... 
50mm Summitar, F:2, 
50mm Xenon, F:1.5 
73mm Hektor, F:1 
85mm Summare 
90mm Elmar, F; 
90mm Thamb, 
135mm Hek 
Leitz VIN'S 
Jen Leica- 
Jen Capt 
Leitz Imq 
Leitz Vi 
Focaslig 
Leitz D 
Nook yi lenses..... 
Leitz domot..... 


Micro . 
AME 










eeeee 

















CON 
Contax 
Contax 
Contax Il, f 
Contax Il, So See 
28mm Tessar, F:8, W.A....... $145. 00 
35mm Biogon, F: 2. B, WAdccoe 
35mm Orthometar, F:4.5..... 

40mm Biotar, F:2 W.A. vtece 
50mm Sonnar, F:1.5 T. etd. 
85mm Sonnar, _ See 
135mm Sonnar, F:4,. occe 
Contameter |, i casaiaiain beoscenscentes 
Flashgun F. Contax.....ssee- 

Ansco LE) F:3.5 latest. .....$262.50 


Argofiex, F:4.5 ctd., case..... 69.62 


See eeeeeesseese 


Cirofiex, F:3.5 Alphax case... 85.48 
Ciroflex, F:3 5 Rapaox, case... 107.90 
Ciroflex Alphax Synchro. ..... 83.50 
Ciroflex Rapax Synchro...... 113.70 
Enakte © Vaseds, Pati s ocosccccccccces 
2 Yax3 % R.B. Graflex F:4.5...ccccceee 
Ikoflex I, Novar F:3.5........ 99.00 
tkofiex |, Tess. F:3.5 ctd....... 120.00 
Kodak Reflex, F:3.5, case.... 137.92 
Kodak Reflex Il, case........ 154.75 
























266.00 
Sadie “39.35 


:4.5.. 244.80 
4x5 Super D Grofiex, F:5.6... 259.35 
Korelle Reflex Il, Tessar F:2.8.......... 


Rolleicord Il A, F3.5 latest .... 158.00 
Auto Rollei Deluxe latest 

W/Xenar F3.5 ctd........ 205.00 

W/Tessar F:3.5 ctd........ 248.00 
Auto Rollei Tessar 3.5, case... ....+..4- 
Proxar & Rolleipar Set....... 24.00 
34%x4% Super D Grafiex, 

Autom. Diaphr., Ektar F:4.5.. 244.80 
ROLLFILM CAMERAS 
“os an hh ae Pe 
Medalist ti, Gitar RSS .c<cc0 $297. 
Polaroid Land ee 89.7 
Pixie 16mm Wrist Camera. 2.95 
Plaubel Makina ll S, F:2.9.... ...e20e0- 


Super lkonta A, Tess., F:3.5 186.00 
Super lkonta B, Tess., F:2.8... 264.00 


Super lkonta Bx, F:2.8....... 330.0 
Super IkontaC Sp., Tess.,3.5ctd. 232. 
PRESS-VIEW 


4x5 or 3 Yax4 Graphic, F:4.7, 

Range Finder, Gun, Adgptor. . 
2 Yax3 Ye Graphic Outfi 
Pacemaker Crown 23, 
Pacemaker Spead 2 
Pacem@ker C 
Pace er 
Pa 










eeeeeseee 


end Heliar, F:49 
B&wrress, F:4.5 
x5 Graphic View, & 
4x5 Bush F:4.7 Vue Fé 
8x10 Korona View........ 
4x5 or 5x7 Korona Vie 
















one K108, 750W. ..... 138.50 

eystone K68, 750W....... 110.00 
Revere Deluxe ........06... 120.00 
16mm PROJECTORS 
B&H Diplomat..........+6. -$273.30 
B&H Showmaster.........+. 312.00 
Keystone A82...... ewe 
Keystone K160 ee 
RPO FOO oséeccccsccees 
Revere Sound.......seeeees 
B&H Academy Sound........ 375.00 
8mm & 16mm CAMERAS 
te | See $339.00 
B&H Sportster, F:2.5......... 99.75 
B&H Companion, F:2.5.... 89.83 
B&H Auto 8 2 Lens Turr. F:2.5. 174.42 
Cine Kodak Reliant, F:2.7.... 89.00 
De Jur Mag. 8, F:2.5....... 127.50 
Kodak Mag., 90, F:1.9...... 163.33 
ee) A 77.50 
Revere 99 Turret, F:2.8...... 110.00 
Revere 70 Mag., F:2.8....... 132.50 
1° Yvar F:2.8 Ctd. Telephoto.. 68.75 

NEW 


Write Today for FREE quotation 


ereeeoree 





2 
27.00 


168.00 
188.00 


134.00 
108.00 


168.00 


$123.00 
176.00 









coves betes 7 17 


B&H Autoload, F: 1.9 foc.. 214.08 
B&H Autoload. F:2.5....... - 186.67 
B&H Automaster Turret F:2.5.. 305.00 
B&H 70 DA Turret F:1.9...... 307.17 
OE FO GE, i Beccccccccce 381.50 
Botecs 80-36; GiB... cc ccccce 343.00 
Cine Special, F:1.9...... Soc ceueseeeee 
Keystone A7, — iawvenene 74.50 
Kodak Mag. F:1.9.......... 186.67 
Revere 16 Magazine, F:2.5... 140.00 
Victor Mod. V., F:1.5........ 246.25 
MISCELLANEOUS 


Angulon 9 cm, W. A. Compur. $120.00 
Argus Slide Proj. 100 W case. 31.85 












Argus Slide Proj. 200 W. case 36.95 
Golde 35mm Proj.,300 W,case 64.66 
Golde Master 500 W,2%x2% 69.00 
SVE Model AK, w/case...... 62.90 
SVE Entertainer 300 W., case. 75.00 
Viewlux Pro,. up to 2Y%x2Y%.. § , 


Quickset Jr. Tripod 
G.E. DW58 

Weston Master 
Norwood Direc 
Fe ol 269, & 
pa B- 


a rist 








eee eee ew eeeeeseee 


Cee eee ewe eee reeeereeees 


i is: i e PMc cccccccsccccs 


«SS reer 
F GI Fie Os 6 6.6-0.0500030:008 
18cm Tele Tessar, F:4 S awepiedsseee 


eee ee eeeesrereene 


ahaha $1.25 
pakigiacasauie 7.50 
Auto Knips Self-Timer........ $ 3.95 
Bolex Ambo! Tripod P-Head. . 16.75 
Telephoto for Argus C3...... 19.25 
Wide Angle for Argus C3.... 19.25 
Cine Master 8mm, F:2.5...cccccccccece 
16mm Victor Ill, F:3.5. . : : 
Zeiss Sonnar, F:1.5, Sem ctd..cccccccecs 
Rolleikin 35mm Back, latest. . 25.00 
Mycro Myracle il. .......... 8.75 
Rollei Bayonet Filter......... 3.25 
Celts FGF. cdecccccccccccccoccsmtess 
Contax Sem Sonnar, F:2...... 122.00 
Rollei Sport Finder, Latest... 6.50 
Kodascope 1610 Projector.........e6. 
NO, econcsc0gseecesese 
Super lkonta A Special, F:3.5........66 
2” Tele Sonnar f. Movikon........0e0% 
Ss St Reorraeor rrr 
3 Yax4 % Graflex RB, F:4.5......ccc008 
Super Ikonta C, R.F. Tessar 4.5......... 
Universal Flashgun.......... 7.30 
10” Turner-Reich F:6.8 Alphax........+5 
12” Turner-Reich F:6.8 Betax..........- 
Deluxe Carry-All Bag....... 9.75 
Focusing Finder for Kodak Mag....... 
8x10 Albert Easel.......... 5.95 
3” Tele Xenar F:3.8 for 16mm 98.00 
Pocket Rangefinder........... 12.95 
Revere 71 Mag. 8, F:1.9..... 160.00 
Buccaneer F:3.5 Cpid RF..... 65.00 
Perfex 101 R.F. Shade 4 Filters. 27.50 
Parle Dap. Fie2.Becccc0escc1c10ee0ees 
Universal Buccaneer, R.F...... 65.00 
116 & 616 Kodak Film 1948. 2 
NEW 


Send for FREE inventory list. 








6.00 
“3875 


evesiaces 
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48.00 
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%& CORRESPONDENCE ALSO IN SPANISH, 


PORTUGUESE, 


ITALIAN AND FRENCH 



























July, 1949 


ALL CAMERAS SHIPPED 10-DAY MONEY BACK GUARANTEE 


DETROIT PUBLIC LIBRARY 


- NEW YORK 1, N. 


OLDEN c CAMERA & LENS CO. 


1265 BROADWAY at 32nd STREET . 


¥. 
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Thorough basic “Learn-by-Doing” 
Step-by-step Method 


STUDY 
AT HOME 


IN SPARE TIME 


ADD GLAMOUR, THRILLS, ZEST, 


Whether you wish to make a career of 
photography or want to gain additional 
skill as an amateur, the American School 
of Photography offers practical basic 
training, which requires only spare time 
study. With proper aptitude and applica- 


TAKE PICTURES THAT WIN PRAISE 


Know the satisfying pleasure that praise 
of your work can bring. Photography is 
an art—and a fine photograph must be 


OLD ESTABLISHED PHOTOGRAPHY SCHOOL 


Our training covers every essential 
phase of Modern Photography through 
sound, practical, spare-time study at home. 
Basic photographic principles are taught 


FREE BOOKLET AMERICAN SCHOOL OF PHOTOGRAPHY 


1315 So. Michigan Ave. °* 


Mail coupon or penny 
postal card at once for FREE 
Booklet, “Opportunities in 
Modern Photography,” and 
full particulars. 


SEND THE COUPON 


Act now! Don’t miss this 
chance to learn how you can 


. NAME.. 
get more profit and pleasure 
from photography. No ADDRE 
salesman will call. 
ae 



































MAIL COUPON FOR FREE BOOKLET 





American School of 

1315 So. Michigan Ave., “226B, Chicago 5,sHlinois 
ation your free boa “Oppor- 

tunities in Modern Photography,” and full P lars. 


Please send me without,o 


































B & J Press Camera 


FASCINATION TO YOUR HOBBY 


tion, this Course should provide you with 
a fundamental background which may 
eventually open to you the door to valu- 
able professional experience . . . or add 
real fascination and zest to your hobby. | 


planned to the last detail. Our years of 
intensive experience will be invaluable in 
helping you to learn the art of photography. 


by an inspiring “learn-by-doing,” step- 
by-step method, under the supervision of 
a qualified instructor. 


Dept. 226B * Chicago 5, Illinois 






otography 





By Doris Birnbaum 
Executive Secretary of the American 
Society of Magazine Photographers 


ERBERT GILES has been elected 


president of the American Society of 
Magazine Photographers for the year. 
include: 


Other new officers RONNY 
JAQuES, first vice- 
president; Davin B. 
EISENDRATH, JR., 
second vice-presi- 
dent; JOHN MULLER, 
secretary; ELiza- 
BETH TIMBERMAN, 
alternate secretary; 





Morris GorpDon, 
treasurer; LEO 
CHOPLIN, alternate ‘ 
‘ Herbert Giles 
treasurer; BERNARD 
HoFFMAN, W. EvuGENE SMITH, and IKE 


VERN, trustees. 
* aK a 

In the middle of a long and business- 
like letter, RALPH CRANE notes very cas- 
ually, “Just turned over in a two-seater 
AT6 (that’s an airplane, you ground- 
lovers) two weeks ago, while on an as- 
signment requiring aerial shots. Frac- 
tured two vertebrae, broke a rib loose, 
and seven weeks in bed is the result. 
After the fourth day in the hospital I be- 
gan photographing everything that hap- 
pened around me, just to pass the time. 
Now I’m in a hospital bed in my dining 
room at home—I write, read, take care of 
the babies, make phone calls, receive 
friends, and the time flies.” 

* * * 

Some people have planes crash under 
them and some people, like Tony Linck, 
are at the controls when it happens. “It’s 
the same feeling you get when your car 





Anthony Mathlonis 
Tony Linck points out plane damage 
that caused him to make a forced landing. 


skids on the ice,” understates Linck, who 
was in a one-engine rented Aeronca when 
a piston broke, jamming the cylinder 
head, which in turn pierced its way 
through the cowling. Luckily, Linck had 
spotted Bridgeport airport just before the 
(Continued on page 130) 
Popular PHOTOGRAPHY 
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DELTAS SUMMER SPECIALS ieee 








35MM BULK FILM 


(from Gov't Surplus) 
FULLY GUARANTEES 


100 Feet..-?°: 

200’ $3.25 400' ‘ r8 
o~tent your own cartridges " 

sn at less than Weeacht 

Co eee weston 50 Weston 100 Weston _ 

Make 24 Weston 9° _ est oe KK 


—— ic Plus X Speed 
Eastman Panatomic ~ Ultra SP 
een Finopon one No.2 Superior No. 3 _ 


Dupont ais ) 
BINATION 
BULK FILM COM 

100 ft. Film, Reg... $7- a: 
Bulk Film Winder, aan 





eooose® 


6 enoty Cartridges, ain 
Reg.--+-: sos $14.66 
ony $6? 5 


Ship. wgt. 8 Ibs. 





“Sharp Focus” 
FOCUSING RING 


For 8mm Cameras 
with Fixed Focus Lens 


Now $ 89 Incl. 


Only Tax 


Regularly $2.75 


A great help to improve 
your movies. Will retain 
unchanged all the advan- 
tages and characteristics 
of your present lens. Will 
not in any way alter the 
“f" value of the lens. Espe- 
cially designed to work 
with the Wollensak and 
Bausch & Lomb fixed focus 
lenses as furnished on Re- 
vere and Keystone 8mm 
cameras. Can be used with 
certain other lenses and cameras provided the lens is 
of the thread mounted type. Precision-made and pol- 
ished to look like part of the lens. Complete with sta- 
bilizing spring, depth of focus table, instructions only 
$1.89 incl. tax (reg. $2.75). Specify camera and lens 
(#3.5, 2.5 or 2.7) when ordering. Inquiries welcomed. 


ENLARGING PAPER 
SPECIALS! 


Continuing our sensational sale of enlarging paper 
AT MORE THAN 50% OFF! This offering is not war 
surplus but manufacturer's seconds FULLY GUARAN- 
TEED. Stock up now. All prices FOB, New York. 





Single Weight Double Weight 
i... $ 4.95 Gross..... $ 6.25 
250 Sheets.... 7.20 250 Sheets..... 8.95 
500 Sheets.... 13.95 500 Sheets.... 17.50 
1000 Sheets.... 26.95 1000 Sheets.. 33.95 


(Gross Ship. Wgt. 4-6 Ibs.) (Gross Ship. Wgt.6-1 1 Ibs.) 


Available in Mette and Glossy 
Contrasts No. 1, 2, 3, 4 

















DELT 


July, 1949 


FREE BOOKLET 
“Negative Faults and Remedies.” Mail coupon for 
your FREE copy. No cbligation. Your name on our 
mailing list will serve to keep you abreast of the 
continuous flow of Delta Dollar Savers always 


IMPORTANT NOTICE 
No C.O.D. shipments without 20% deposit. 
Orders received without postage will be 
shipped Railway Express Collect. Send us 
your inquiries. We correspond in all 
languages. Free monthly bulletin avail- 

able. Also, catalogs on any standard 
advertised items. 
















KODAK 7” F2.5 
AERO EKTAR 
























SE RUMORS 590 Hino avenue 
SUPPLY 
















medeubes Fit YOUR Comore $ 149 50 


A very fortunate purchase from the U. S. Air Forces 
makes this outstanding value available to you. 
Based on returns from our previous advertisement, it 
will pay you to order promptly.The price of $149.50 
is but a fraction of the criginal cost. Delta guaran- 
tees the performance of this lens, probably the 
finest of its type in every respect. If your camera has 
a removable lens, this lens can be adapted to it. 
Recommended for most 8mm and 16mm cameras, 
LEICA, CONTAX, KINE, EXAKTA, KORELLE, etc. 


FOCUSING MOUNT [if you have such alens). $70.00 
Includes fitting your lens to the mount. 


LENSES exacts 


Also suitable for Leica, Contax and other cameras 


with removable lenses 
75mm F1:8 Astro Pan-Tachar........... $159.50 
75mm F2:3 Astro Pan-Tachor........... 89.50 
100mm F2:8 Meyer Trioplan............ 98.50 
100mm F2:9 lex Seminat.............. 89.50 
125mm F2 Schneider Xenon........... - 125.00 
150mm F3:5 Dalimeyer Press........... 149.50 
150mm F5:5 Schneider Tele-Xenar....... 89.50 
165mm F3:5 Carl Zeiss Tessor.......... 149.50 
17 8mm F2:5 Kodak Aero Ektar, coated... 149.50 
210mm F4:5 Carl Zeiss Tessar.......... 139.50 
240mm F6:3 Goerz Telegor..............+. 110.00 
250mm F5:5 Meyer Tele-Megor............ 169.50 
400mm F5 Schneider Telephoto, coated...... 239.50 
450mm F10 Carl Zeiss Magnar............. 110.00 





KINE EXAKTA ACCESSORIES 


FOCUSING HOOD—excludes all extraneous light and 
helps in focusing. Invaluable for easier operation of your 
i I a:b 6.058 610 6: 4:4-05:5:000009.600408 $1.25 
BAYONET EXTENSION TUBE SET—for close copying and 
photo-micrographic work with the KINE EXAKTA camera. 
Also permits the use of Leica Lenses with the Kine Exakta 
and vice-versa. Postpaid, .....ccccccvccccccece $17.50 
MICROSCOPE ADAPTER for KINE EXAKTA. Permits the 
use of this camera with any miscroscope of either monocular 
or binocular type. Fits your camera to all ‘scopes made to 
Royal Standard specifications. Carefully made to insure 
accurate and positive results. Postpaid......... $12.50 
LENS HOOD and FILTER HOLDER. For Tessar 5cm 3.5 
lens, screw-in type, accepts standard Series V filters. Made 
of aluminum, fits perfectly. Postpaid............. $3.50 
POLAROID FILTER, Series V, for above Lens Hood... $3.50 
EXAKTA GUIDE. Fully illustrated 112-page book which 
provides all necessary facts and hints on the use of the 
Exakta cameras. A MUST for every Exakta owner! 

NEE Faken tea sik Gao bed a bashes sdroda end $1.75 


Send for Listing “*KE"' covering complete line 


of Kine Exakta acces- 


Dept. P-7, New York 17, N. Y. 
Cable Address: DELTAPHOTO 





FETI 


ROLL FILM 


The 
Se unusug] Values or 


o timely Purchase 
e 


e mad , 
from th of millions of ptible through 


Set of roll fi 
Trustees of the m 


mmer pd r chan 
© +++ buy plenty 9 SF insignig 
Piece but BU NO wr Cost, 


Available in 


Only $] 50 
® Rite 


Only $4 2 5 
Film is fu 

y 
5 Weston _ 
















16—616 


Per Dozen Rolls 
Ostpaid 


6 Dozen 
; Only $800 
"chromatic and iti 
Cylight, 32 Wes on Tone F 
n. 





" colors, 


All film j a Six Py 
my 

Our leberea PROCESSING 

Pay you to st2-; * including 9,29 RETURN f, 
film from a ck up wi ie Fle, ee Koll! Ip ‘om 
Values; vost t fi GUARANTEED 
a SUPER x, 50 Ww ™ Check these 
mm SUPER eston,. . 





f 

ins. Base OF. 
pone is of lightweight 
the surface - 
All dimensio’ —_ 

snag to proper s! "hes 
one the extremely low prsce 7 
— (Shipping Weight 



















































DELTA PHOTO SUPPLY (Dept. P-7) 
690 Third Ave., N. Y. C. 17 


Please send the following: ants 


\N 
OS WR mo asins svnenesers 


| 
' 
egative Faults and Remedies” : 
i 
t 






2) Send FRE 
0 Pla e on your Mailing List sak \ 
NamGccccoccccece ccc ccccccemdowwcccccccccccccce 
e 
S\y 


Address.......++5 . PPPPOTTrrTrTrirrrrry Tris 


City & State....sweeeeeee ceccecccc ccc ckONOes cccce 
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Taken with an Argus camera by Mr. Jordan Bloomfield of Burbank, Cal. 


Paint this picture with your imagination. Color in the blue 
of the sky, green of the trees, the pure white of the clouds 
plus the tint and texture of the earth and rocks. Memory 
and imagination are great—but a color picture is better. 
Don’t miss out—take color and get the complete picture, 
The Argus line of fine 35mm cameras—the A2, 21 and C-3— 
is engineered to give you the best in color photography— 
in addition to sharp, clear black and whites. If you haven’t 
already experienced the thrill of taking perfect color pic- 
tures—or black and whites that really sing—get yourself 
an Argus 35mm and the best in camera values—for any 
type of photography—will be yours. 











C-3 Americas most popular color 
camera equipped with coupled 
range finder, built-in flash and 
F:3.5 lens. Shutter speeds of 1/10 
to 1/300. Price: $69.58 including 
tax and flash unit, case extra. 





A2—a fine color camera with an 
economy price—$32.08 incl. tax 

case extra. Has extinction type 
exposure meter and accurate shut- 
ter speeds from 1/25 to 1/150. 





Argus 21—the only camera in the 
world withthe famous Markfinder 
sight. Shutter speeds from 1/10 
to 1/200 plus F:3:5 lens and 
built-in flash. Price: $51.75 incl. 
tax, case extra. 





Appreciate _— color slides with 
an Argus Slide Projector. Take 
your favorite slides to your local 
Argus dealer and try them out on 
the new Argus PA 200 projector. 


ALL lenses are hard coated anastigmat, color corrected for careful color work. 


ARGUS, INC., ANN ARBOR, MICH. Makers of AMERICA’S MOST POPULAR 35mm COLOR CAMERAS 
Popular PHOTOGRAPHY 














1900 Monterey Avenue 


Sterling-Howard NEWS LETTER: 


LUdiow 3-7160 


New York 57, New York 








Issue # 24: May-June 1949 
Reference # S-G-49-A 


Lenses 


These are typical ot 
the values you'll find 
in Sterling-Howard's 
large assortment of 
desirable lenses. All 
are fully guaranteed 
to give: satisfaction, 
and are sold with 10 day trial. 
sal 8"-12" £/6.3 coated 
Gundlach convertible in Ra- 
pax Synchro, new .................. $108.00 
7" £/2.5 coated Kodak Aero 
Ektar in bbl w/click stop dia- 
phragm, new 
7" £/2.5 coated Kodak Aero 
Ektar in Ilex Acme Synchro, 
NOW n.rcrcrccccccercccccccercscsccceccecosccees $144.50 
7" £/2.5 coated Kodak Aero 
Ektar in Kine Exacta focusing 
SRE Retire cen eben $149.50 
8" £/2.9 Dallmeyer (Pentac) 
Speed lens, (British Surplus), 
excellent 
12" - 19" - 25" £/7.0 Turner- 
Reich convertible in Ilex 


a, = “aap seven $1 29.00 
14" £/5.6 Cooke Series 4a in 
$79.50 


bbl. (British surplus) excel- 


Time-payment terms—see below 


Franklin 8mm Mag Movie Camera 





a distributor's entire over- 


We bought up 
stocked inventory — now close-out this fine 


camera at ridiculous less-than-wholesale 
prices! Eastman Kodak licensed, unques- 
tionably one of the finest 8mm cameras 
ever made, with features found on no other 
make. Uses readily available magazine 
film, featuring instant interchange of black- 
and-white and color. All cameras fully 
guaranteed, sold with 10-day trial — treat 
yourself to the very best value in the 8mm 


field! 


Franklin Magazine 8mm Camera 
with coated £f/2.5 lens, 
$119.50, postpaid only . 


Franklin Magazine 8mm Turret 
Model with coated £/2.5 lens 
list $139.50, postpaid only . 

Time-payment terms—see below 


$84.50 


for booklet to-day! 


Sterling - Kowa 





THESE 


KING “SOL” 


FLASH UNITS 00 
FORMERLY SOLD AT $250 


Now, Shecially Priced for only ‘9 c 


The manufacturer lost use of the name, 
gave us rights to sell out those already 
built. Here's your chance to make the 
greatest buy in the speed-flash field! Unit 
has plenty of guts — 100 watt seconds, 
giving the punch of a Press 40 flash bulb. 
Completely self-contained, built-in over- 
nite battery charger, 3 spill-proof wet-cells, 
two flash outlets. Flash power build-up in 





50 


all tax 
incl. 


5 seconds, 150 flashes to a charge. Syncs 
to any solenoid tripper or flash shutter. 
First 1000 flashes will much more than pay 
entire cost! Full year's guarantee. Buy 
now — save 60% of original $250 price 
tag! Specify if for solenoid or sync shutter 
use 


"(FOB - NY shipping wt. 30 Ibs.) 


Time-payment terms—see below 


Keep af ta date. send for the Hews Letter. YOW! 





Same price, cash or credit — buy now, pay-out-of-income with 
Sterling-Howard's liberal 10% down, time payment plan. Send 


105mm Britar Tele Lens 


This post-war lens, specially corrected for 
color, earned an enviable reputation for 
quality in performance. Even so — never 
before has so fine a lens been offered at 
such reasonable price! You'll find it ideal 
for “long shots" — sports, news, nature, 
portrait and scientific study. Fully guar- 
anteed by Sterling-Howard, sold on 10-day 
trial. 

for l6mm "C" mount camera 

postpaid only 
for Kine Exacta (as illustra- 
ted) postpaid only ..........0..0.... 
for Leica, Kardon, range- 
finder coupled, postpaid only 


finder ¢ on $89.50 
° ontax, ge- 

conttel scala aie an "$109.50 
Optical view-finder, postpaid 


Time-payment terms—see below 


Aa 


35mm Kine Exakta 





This camera is the sensation of the postwar 
market! Host of features include: 20 speeds 
to 1/1000, delayed action, plano-convex 
condenser-type ground-glass — brilliant to 
the very edges, built-in flash, interchange- 
able bayonet lens mount. All are brand 
new, carry Sterling-Howard full year service 
guaranty! Made with the finest precision, 
these are instruments of unusual beauty and 
utility! 

PRICES INCLUDE EVER-READY CASE 


with £/3.5 Tessar coated ..... $144.50 
with £/2.9 Trioplan . 147.50 
with £/2.9 Trioplan coated .. 159.50 
with £/2.8 Tessar coated ... 199.50 
with £/2.0 Biotar, coated 289.50 


PRICES INCLUDE EVER-READY CASE 
Time-payment terms—see below. The above 
prices are all post paid. 


COD's with 25% deposit. Unless marked 
postpaid, prices are F.O.B. - New York, 
subject to change. 











By mail: 1900 Monterey Avenue 
By phone: LUdlow 3-7160-7161-7162 
In person: 561 East Tremont Avenue 





STERLING-HOWARD Dept. PA-7 
1900 Monterey Ave., New York 57,N. Y. 


(CD Please send me current News. le 
O Send booklet on time-payment plan. 
Cy Send: infggFGOHOn! OM................-ceccsressssseesessseeccnnnecssnens 





(J RUSH enclosed order ag 
Name pea a 
Address. x 





City and State Zone 











July, 1949 
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WAR SURPLUS 


BARGAINS!!! 


OPTICAL te SIGHT 


Gov't cost, $10.75 se as cam 


era view finder, etc Image ap 
pears on bull’s-eye reticle No 
parallax for any distance, Same 
petne ipl ommercially used by 
shotgun sight = Dia 
7mm. Weight 14% ozs $1. 50 
fae a ee TISSUE—Here is 
si 


irplus Buy of Perfect Paper which 
n a to ‘the highest Gov't Standards and 
pe fication 500 sheets, 
are $1.00 
ACHROMATIC TELESCOPE OBJECTIVES 
vet ge Flu I a Coated and ce 
ented Gov't Surplus lenses made of finest 
( vn and Flint opt ic al glas am y are fully 
( . and have tremen dou: 3 re lving power 
Guaeeunn ad ell suited fo 4 yc ymical Tele 
be $ Sp wting Scopes, ete. Gov't cost 
Appr ximately $100.00 
Dias nete Focal 


a Wonder 


Length Each 


$12.50 
S3m/m (3%4") m/m (34% $28.00 
7im/m (3”) Sim/m (12 $19.00 
$22.50 


40 POWER TELESCOP . 
i ie eateries 


40X—FINE for Astronomy 
3O0X—SUPERB for Long Distances 
20X—EXCELLENT Spotting Sco 
10X—WONDERFUL for Close Study 


8 lim/m 


a 


22m/m (24% 








I n American Made Variable Tele 
rym not Wal Wty FOUR TELESCOPES 
n One LOX, 20X, X, and 40X Magnesium 
wide Hard Coated Lense Achromatic Ob 
len 2h m/1 lia Length closed 
» open 27% Genuine eather cov 
ering. Weight 28 075. --ee.- en. $42.50 






3X ELBOW TELESCOPE 
Govt. Cost 


Brand new Has 1” 


\ nat Objective, 
Am Prism Erecting 
S m 14% Achro 
ma Ky and Field 
Len Small, compact, 
gh veight 
2 $6.50 
FILTER SET Three mounted filters: Red, Neu 
tral and Amb Clips ove slmy/m 
ell ; 50c 
35M/M KODACHROME Projector Lens Set, in 
ides 2 COATED Achromat P tion Lenses 
, Condensing Lenses, He it Absorbine 
Gla and Instruction = = 


27 te fod ee oe SCOPE LENS SET. 


will iake a a tting Scope m 
i " tbl in optical ality copes priced at 
7 to 100,00 REMEMBER the lenses are 
heart of the inst nt Consists of Big 
m/m (2 Dia. Coated Objective Lens 
1 . Ey e Lenses Instructions. All 
tics cemented and | 
near Pert set $16.75 
REC pe ULAR vagewong A sal —"s Mt 
md; usually sé lade for read 
“« me pape columns and aa. able to many 
Irpose Unmounted 
Ve" x 4 $1.00 
aee 
SPECIALS!!! 
Wenbacet Set—Fun ng an i Old, 
l assorted lens ae l’roje Book 
ea. §$ 1.00 
Meentinion Lens, 2” Dia., Coated ea. 1.00 
Magnifying Lens, 3” Dia., Coated ea. 2.00 
x50 Binocular Objective, Coated ea. 3.78 
x50 Binocular Prism, Coated ea. 2.00 
6x30 Binocular Objective, Coated ea. 1.75 
6x30 Binocular Prism, Coated ea, 1.50 
Kellner Eyepiece Lens Set 
22m/m, FLL 2.50 
Tank Prism, Sil ed A ! ght 
ond Beautiful desk paper weight 
ea. 1.00 


8 Power Elbow Telescope 


One of the FINEST BUYS we have 
been privileged to offer Mfg. by £3 


BAUSCH & LOMB. Has a Tr re 
ndou Wide Angle Evepie« ip | | 
parent field of 7 L. .602 | 
tains 5 lense Objective 1%” p 
diameter, Am Erect L 
ing System, Bra n 
1 mm, weight 
Small ympact 14 


1%” x 4! Graduated 
1 line retic with " 


1 
le 





ARMY USED 
BRAND NEW (Government Packed 


“MILLIONS” of Lenses, etc. 
Send stamp for “Bargain” List. 














WE PAY THE POSTAGE 


A. JAEGERS 93-08F 95th Ave, 


OZONE PARK 16, N. Y. 














TOOLS & TECHNIQUES 


By NORMAN C. LIPTON 


| Around- up of recent developments and significant trends 


Micro-Neg Processing. Here at last is a 
compact unit specifically designed for 
processing short lengths of 8, 912, and 
16-mm film with which most sub-minia- 
ture cameras now on the market are 
loaded. Trade name of the equipment is 


Sub-miniature films can be developed 
in minimum quantities of solutions with 
this three-tank processing outfit. 


new 


“Advance Micro 16-8 Lab”—and the man- 
ufacturer, Advance Products Company, 
New York City 19. The assembled unit 
is 12 inches high, with a rectangular base 
45, x 10 inches. The three tubes into 
which the special film holder is succes- 
sively immersed hold 5144 ounces of solu- 
tion. They are fitted with light-tight 
screw caps that permit most of the 
processing time to be spent in white room 
light. The adjustable film holder handles 
16-mm or narrower film in any length be- 
tween 1 and 18 inches. Price, including 
Federal excise tax, is $6.51. 


Phosphorescent "Synch" Tester. A 4x5- 
inch photosensitive card called “Check 
Mate” has made it possible for photogra- 
phers to test flash synchronization in the 
field in a matter of seconds. Instead of 
shooting a picture of the burning flash 
lamp on a piece of printing paper (to 
observe whether the shutter is early, late, 
or on-time), the photographer substitutes 
the Check Mate sheet in his film holder. 
After the test exposure has been made, 
he need only remove the photosensitive 
sheet and look at it in subdued light. The 
image of the lamp fades out in a minute 
or so, and the sheet can be re-used for 
additional tests as often and for as long 
a time as desired. 

The card, which is made of laminated 
plastic impregnated with an infinite num- 
ber of phosphorescent light-sensitive par- 
ticles, may be cut down to any smaller 
sheet-film or rollfilm frame size for use 
with any camera. It is also suitable for 








focal-plane shutter testing. Check Mate 
is indeed a significant development for 
it is the most compact and simple of all 
the testing devices offered until now. 
The cost factor is a point which appears 
particularly interesting—only $1.00! Sim- 
ple 4-step working instructions come with 
the card. Manufacturer is Cyclops Prod- 
ucts Corporation, 101 Fifth Avenue, New 
¥ork 3, WH. Y. 


du Pont's New "Speed" Film. Just how 
fast is that new du Pont sheet film— 
High Speed Pan, Type 428? Almost 
everyone who’s tried it insists that du 
Pont’s official daylight Exposure Index, 
ASA 160, is too low. But some users’ 
claims seem to border on the fantastic in 
the other direction. This past February 
our “Tools and Techniques” department 
reported a consensus of between 400 and 
500 ASA daylight resulting from off-the- 
cuff field tests by New York Times staff 
photographer Sam Falk and the N. Y. 
City Police lab. A little later, the Feb- 
ruary, 1949 issue of National Press Pho- 
tographer ran a set of pictorial illustra- 
tions showing successful use of Type 428 
Pan at ratings of 800 and 1200 Weston 
(equivalent to ASA 1000 and 1600, re- 
spectively). Some time later, came dis- 
closures from the testing laboratory of 
the Weston Electrical Instrument Com- 
pany. Their “tentative” daylight speed 
rating, based upon the one and only 
emulsion of Type 428 film then available 
on the open market, was 200 Weston. The 
latter is roughly equivalent to an ASA 
Exposure Index of 250—about 50% faster 
than du Pont’s official speed. 

Before learning of Weston’s results, 
which are based upon sensitometric pro- 
cedures, the writer tried to solve the 
muddle by running a series of “prac- 
tical” comparison tests. We exposed Type 
428 pan film side-by-side with an uitra- 
rapid pan film of known speed and 
characteristics—Kodak Tri-X Sheet Film, 
rated by its manufacturer at 200 ASA 
daylight. In all cases, either Ansco 


Long-scale test subject offered large 
shadow areas for practical speed compari- 
and other fast films. 


sons between 428" 
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may save you 
from 


35mm. CAMERAS 

LEICA ti! C, Summitar f2 ctd 

STEREO REALIST, Ilex £3.5 ctd... 

ARGUS C3, f3.5 ctd., flash unit... batted 
ARGUS 21 MARKFINDER, ctd. f3. 5. ae 
BOLSEY B2, ctd. f3.2, flash shutter 
x FLASH BANTAM, ctd. 4.5, flash 

shutter 


Rapid 
KODAK 35 RANGEFINDER, ctd. f3.5, flash 
shutter 


ROLL FILM CAMERAS 

KODAK MEDALIST II, Ektar £3.5 ctd., 
Flash Supermatic 

KODAK TOURIST, Kodak f4.5 ctd., 
Flash Kodamatic 

KODAK REFLEX 11, Kodak f3.5 ctd., 
Flash Kodamatic Ps 

CIROFLEX D, Wollensak 3. 5 ‘ctd., 
Synchro Alphax 

CIROFLEX E, Wollensak f3.5 ctd., 
Synchro Rapax ; 

ARGOFLEX EF coated f4.5, beessteced 
Synchronized ... 

IKOFLEX 1, Novar £3. 5, Klio. 
Same with ctd., 


Rapid 

SUPER IKONTA BX, Tessar 2.8, Compur 
Rapid, built-in photo- -electric 
exposure meter . 


Compur Rapid 
SUPER IKONTA A, Xenar 3.5, Compur 
Rapid 


8mm. MOVIE CAMERAS 
H COMPANION, £2.5 ...........00cccc 
SPORTSTER, f2.5 
SPORTSTER, f1.9 Comat 
TRI-LENS, TURRET, 12.5 . its 
TRI- LENS, TURRET, 1.9 Comat... 
a 8, Magazine- Turret, 2.5 


1 AUTO 8, Magazine-Turret, f1.9 
& 1142” £3.5 Telephoto 
— L-8, Yvar f2.8 lens, Variable 


less lens 
DeJUR D- 100, Magazine 2.5 lens... 


, Magazine f2.5 
Magazine f1.9 1 
, Magazine-Turret £1.9.... 
KODAK MODEL 90 MAGAZINE, f1.9 
KODAK RELIANT, f2.7 
REVERE 88, 2.5 
Turret 2.8 
» Turret f1.9 
Magazine f2.8 
» Magazine 1.9 
REVERE 60, Magazine-Turret f1.9 


8mm. PROJECTORS 
AMPRO A&8, 750 watt, f1.6, case 


14 
B & H PICTURE MASTER, '750 watt, f1.6, 
2 


HERE’S YOUR 


DEPENNpasBLE COUPON! 


July, 1949 


Check With PENN Before You Buy! 


Our Used stock is constantly changing. Published listings are 
months old before you read them. Look over this list of brand 
new equipment, then write down your selections on the coupon. 

At this very moment we may have the item you want in our 


Used stocks . . . at savings of from 20 to 40%.Check with 
PENN before you buy. 
REMEMBER - new or used . . it’s fully guaranteed 
0 ...covered by PENN’s Famous One-Year Service Bond. 


And sold to you on a 15-day trial, money-back basis. 


PRESS CAMERAS 4x3 3% x 4%" 


Speed Crown Speed Crown 
PACEMAKER GRAPHICS with Kalart Coupled Rangefinder, one 
double cut film holder and 
Optar f4.7 in Graphex X $261.15 $221.15 $257.95 $217.95 
Optar £4.7 in Graphex Synchro . 278.65 238.65 275.45 235.45 
Ektar 4.7 in Supermatic X .. 262.30 222.30 259.10 219.10 
Ektar 6” £4.5 in Supermatic X 295.55 255.55 292.35 252.35 


x 3%” 
PACEMAKER speto. GRAPHIC, Kalart R.F., one double cut film holder and Optar or Ektar 
4.5 in Synchro shutter. 
Ektar 3.7 


PACEMAKER CROWN GRAPHIC, Kalart R.F., one double cut film holder and Optar or Ektar 
4.5 in Synchro shutter 226.15 
Ree NT NIN csicccossccevienvassveaieunsoninatvicunstecinaddieatecteoe@e marine aneecla eee 250.65 





TWO NEW AR of WO is 
ee soca | Png BP Brand New 


POLAROID LAND ROLLEICORD lla 


— Triotar 
CAMERA = with Zeiss Tr 


#3.5 lens 
F V4 x Rapid 
nent finished 3'/ Compur 

: ig TT ah 60 seconds Shutter (speeds 
4% tn snop the shutter. we from 1 to 1/500, 
Taviée no chemicals. Simple, T. & 8B.) double 
liquids — + bayonet mount, 
safe, certain. 

af and case. 


$ 75 i Yes SPECIAL 
postpaid $] 395° 
1.75 
Polaroid Land Film — 6 exposures . ae ; G - a 
Camera Case oe 35.75 win Coate 
PR-22 Exposure : 
oe Meter case 








DeJUR MODEL 750, 1.6, 750 watt.......... 139.50 
e L 1000, 1.6 (750 or 1000 A . 
watt) ( 159. Write for FREE Complete list 


KEYSTONE R-8, 500 watt, fl. 4. of NEW 16mm. Cameras 


REVERE MODEL 85, 500 watt, f1.6.......... 120.00 











PENN CAMERA 
126 W. 32nd ae York 1, N. Y. 


! am interested in we\ owing (used) item(s).... 


1 understand that what- 
ever you offer is Fully 
Guaranteed and Pro- 
tected by a One-Year 
FREE Service Bond, and 
also that if | am not en- 
tirely satisfied, | may re- 
f turn my purchase within 
15 days for full refund. 126 WEST 32nd STREET, NEW YORK 1, N: Y. * LOngacre 4-2230 


oem MOUS FOR FAIRNESS'"' 
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Superpan Press sheet film or Kodak 
Super Panchro-Press Type B film (both 
rated by their manufacturers at 125 ASA 
daylight) were run as controls. Test films 
were obtained from open-market stocks 
of identical expiration date — March, 
1950. Our tests were “practical” insofar 
as it was impossible to control minor fluc- 
tuations of the prevailing daylight illumi- 
nating our test subjects (an average out- 
door scene and a daylit interior-exterior 
scene of extreme contrast range). More- 
over, the developers were those normally 
employed in our Eastern office darkroom 
—Dektol, Kodak D-23 and an old Afga 
Rapid 2-bath formula, rather than the re- 
spective film manufacturers’ choices— 
and the immersion times were the “aver- 
| age” we usually employ for sheet films. 
The results of our practical testing 
coincided very closely with Weston’s ten- 
tative speed rating. With a few non- 
typical exceptions, du Pont Type 428 Pan 
film was consistently faster (producing 
more shadow detail and better inter- 
mediate gradations) than Kodak Tri-X. 
But in no case was it two times as fast. 
This would peg Type 428 somewhere be- 
tween 200 and 400 ASA (160 and 320 
Weston). 

In an attempt to explore the compara- 
tive exposure latitude of Type 428 and 
Tri-X pan sheet films we exposed our 





Wherever You Go | 
Go Completely Equipped with 
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CAMERA CARRYING 
EQUIPMENT 


- on eee Se iii 









- 
€909—Diamond Gadg-it Bag. It’s the 


most versatile of all camera carrying 
equipment .. . holds everything .. . 
from tripod to filters. Carefully crafted 
of top grain leather in exciting 





KORD-O-VAN .. . a rich, luxurious average outdoor scene with them on the 
shade of red leather. Size 10'2" x basis of 400, 800 and 1600 Weston speed 
i + $48. ratings (ASA 500, 1000, and 2000), using 
Available in 8 additional sizes. a Weston 715 exposure meter. In both 


1 38. : 
I - $ cases, a 1600 Weston exposure, developed 


“normally” in Kodak D-23, produced 
readily printable negatives—on “normal” 
paper. However, the Type 428 film nega- 
‘tive had somewhat better defined shadow 
detail (the practical effect of greater film 
speed), denser highlights, and more 
vigorous middle-tone gradations. 

We then tested the apparent effects of 
“overdevelopment” with duplicate sets of 
the 400-800-1600 Weston exposure series, 
prolonging development in D-23 fifty per- 





DL403—Diamond Gadg-it Case.* The 
afe, compact carrying case custom- 
made for the Kodak ‘’Tourist’’ cam- 





cent longer than our practical “normal” 
time; and then again, with the “normal” 
developing time doubled. As expected, 
both the negative contrast and the effec- 
tive film speed (as evidenced by shadow 
detail) were increased in direct propor- 
tion to the increase in developing time 
without affecting over-all fog noticeably. 
The effective speed of the Tri-X seemed 
to catch up with that of the Type 428 film 
as development was prolonged, but the 
Type 428 negatives continued to be 
pluckier exposure-for-exposure through- 
out the series. The increase in effective 
film speed produced by “overdevelop- 
ment” was roughly 100% (one full stop) 
for each of the two increases in immer- 
sion time. This and the characteristic 
latitude of Type 428 and other high speed 
films may account for some of the high 
speeds claimed for the film by users who 
have made practical tests of the material 
and failed to verify their findings with 
controls. 

A careful examination of the American 
Standard Method for Determining Photo- 
graphic Speed and Exposure Index and 
du Pont’s direction sheet for the use of 
Type 428 pan film seems to point out the 
reason why the ASA Exposure Index as- 
signed to the film by du Pont is too low. 
Paragraph 2.3 of the Standard states: “It 
should be remembered that [American 
Standard] Speed obtained by the use of 
these specifications [in the published 
Standard] relates to the minimum camera 
exposure which will lead to an excellent 
print.” Another paragraph of the Standard 
advises us that American Standard Ex- 
posure Index (the ASA rating for ex- 
posure computer and meter use) is 
derived by dividing the determined Speed 
by the number 4. The du Pont direc- 
tion sheet, on the other hand, suggests 
that their assigned Exposure Index fig- 
ure “is a conservative one, placing the 
recommended average exposure in the 
middle of the range of possible exposures 

(Continued on page 118) 
















era. Holds filters in separate zippered 
compartment . register indicates 
speed of loaded film... $14 
*Pat. pend 





C365—Diamond Compartment Case 
Specially made for the Revere 8mm 
Magazine, Model 60. Accommodates 
camera with lenses attached and all 
accessories. Sturdy, durable, good 
NE oa cates soe ee ee $15. 


SS eee 


Write for detailed catalog ond price list. 


DIAMOND CASE DIVISION 


24 


Louis Lefkowitz & Bro., Inc,, New Brunswick, N. J. 


Depending upon "phenomenal" speed of du Pont Pan Type 428, Robert Cottrol exposed 
both negatives of montage at f/6.3, 1/40 sec with a hand-held Graflex under stage 
and marquee lighting respectively. Print was awarded Ist prize in Class "A" of 
recent photo contest sponsored by well-known Peerless Camera Stores, New York. 
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WESTEN’S SHIPS TO EVERY CONTINENT! 


ALL ORDERS SHIPPED INSURED 





WRITE WESTEN’S, SANTA BARBARA 







































































We Buy Cameras [PACEMAKER SPEED AND CROWN GRAPHICS | Orders For Films 
What Do You Have? SAVE ON OUTFITS AT WESTEN’S Cpld. Rafinder. Synchronized Flash Shipped Prepaid 
Outfit includes Camera . . Lens . . os — _e~* i a 
. . fers .. ullim oiders . 
NOW AVAILABLE Lens Speed Crown Case poy hold all! NOW AVAILABLE 
New 4x5 Pacemaker w Raf. w Raf. SPEED OUTFIT CROWN OUTFIT 5x7 Ansco View Camera 
Speed Box only. $150.00 with case ....... ....$150.06 
New 4xS Crown Box 24%4x3%q | F4.5 Ektar | $267.40 | $226.65 $319.00 $275.00 200 Ft. Rolls 16mm Koda- 
$110.00 F3.7 Ektar | $291.90 | $251.15 $343.00 $299.00 chrome .................$19.89 
~~ coe P§155.00 Vex4) 5” Ek $259.60 | $219.60 $323.00 $289.00 “iaehe ae 
New 5x7 Deardorff Box 3x4 tar . . . . Bh —— ~~ an 
on ----...- $180.00 see S” Ektar| $262.80 | $222.80 $335.00 $299.00 mm Mag. Kodachrome 
New ‘exio ‘Deardorff Box - 50 ft. Dayl. or Type A 
only .... ..$213.00 — 6” Ektar] $296.95 $256.05 $369.00 ae iain: $6 
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Prints i in a Minute! 
GUARANTEED TO LAST! 


POLAROID LAND CAMERA 


Most sensational camera achievement 
of the last decade. experts say! Just 
load it. sight and snap your picture— 
you have the finished print one minute 
later! A _ single setting adjusts both 
lens und shutter speed! Prints are size 
314x44—guaranteed to last. Shipped 
same date order received! 

POLAROID LAND CAMERA only $89.75 
POLAROID LAND FILM (8 exp.) 1.78 
POLAROID GE Exposure Meter.... 15.75 
POLAROID Carrying Case 14.95 

Steady Supply of Film Guaranteed 
Assured from Westen’s. 


Of Special Interest 
To G I’s-Fast Service 


35mm Wide Angle for Clarus. coupled 
F3.5 Wollensak, coated $69.50 
10l1mm_ F3.5 Wollensak Telephoto for 
Clarus, coupled to rfg., coated....$97.75 
Clarus flashgun . .. .$11.33 
Perfex Outfit, 35mm Perfex F 2: Case. 
Flash. 4 Filters. Shade—all.. . $150.00 
2mm Perfex Turret F2.5, case ..559.00 


Norwood Director Meter.. ...$29.95 
35mm Kodachrome. 20 exp. ... 3 3.43 
35mm Kodachrome. 36 exp... $ 5.45 
Storeaway Federal Enlarger. with case 

and !ens . $54.00 
8 or 16 mm Cine Enlarger $18.95 
All sizes films. papers, flashbulbs, 

chemicals — Write us Your Needs! 
KODAK FINISHING COUPONS _ $10.00 
8mm Kodachrome S 4.03 
8mm Kodachr. Mag. $ 5.05 
35mm Perfex 101 4.5 rangefinder, 357.50 


CLOSEOUT BARGAINS 


(All Brand NEW!) 
Argus a Model All. F4.S Illex. w. 


evr. cas “4 $24.50 
Elgeet 1 rs F3.5 Telephoto for 8 mm 
$22.50 


Wide cngle att. for 8mm came: as $15.00 


Uniflex I FS.6. case ‘ $39.50 
Uniflex II F4.5. case fain $57.00 
New Vigilant 620 w -cse $25.00 
8mm _ Briskin Magazine Camera, F2.5 

coated ie $39.00 
4x5 Brand 17 Special ny 00 
4x5 Ramlose Press Camera 3.75 
5x7 Eastman View Camera 33 “$38. oo 
5x7 Solar Enlarger . $62.50 
4y5 Printex w Kalart Rat. $79.59 
21%4x3l4 Printex F4.5 Rapax $79.50 
lo" F1.9 focusing cocted $ 47.50 
Buccaneer ever. cases : bs po 


Genuine Rolleifilters 


‘FOR BARGAIN HUNTERS 


Sale of Zeiss Demonstrators, model 
Ikonta A. B. C. Suver A. Ikonta 35 
Ikoflex 1 20% olf 

8mm Cine Kodak 25 F2.7 coated w 
case. brand new. an $81.00 . 





only $59. 
Combination cases for Mag. 8 or ie 
EK ...$20.00 








ON ANY OF THIS 
NEW EQUIPMENT 


Leica 11] C Summitar F2 
roller bearing 3$385.UU 
Leica III C Elmar F3.5 
roller bearing. $280.00 
Kardon Fz Ektar $306.90 
Stereo Realist Outfit (Cam- 
era, Case, Flash, View- 


er) . ; . ...$204.00 
B&H Foton  .... $700.00 
Aut. Rolleiflex F3.5 Tes- 
sar w/c $261.00 


Rolleiflex Aut. Tessar w/c 
“T’ coated $304.00 
Primafiex F3.5 Tessar ‘’T’’ 


coated $295.00 
8mm B&H Auio 8 F1.9 and 
Telephoto $296.22 


8mm Bolex H 8. $282.00 
Revere Mag. 60!” F1.9 
ly F335 Telephoto 


$247.00 

8mm — Picturemaste: 
$262.00 

8mm . & H Filmmaster 
Proj. $187.00 
16mm Bolex $282.00 


16mm B&H 70 DA FI1.9 
$307.17 

16mm B&H Autoload F1.5 
THC $265.13 
16mm B&H Automaster 
F1.5 THC $383.54 
16mm B&H Showmaster 


w/c $312.95 
16mm B&H Diplomat w/c 
$273.50 

16mm Kodascope 1620 
w/c $245.00 
16mm Revere Sound 
$299.50 

16mm Natco $299.00 


16mm Ampro Compact 

Sound $435.0C 
Any of above can he 
bought without a tradc>. 
in if you wish. 





pypous 


gives you the 
MOST for TRADE-INS! 


WE'LL ALLOW THESE 
TRADE-IN PRICES! 


Argus C il $ 50.00 
Kodak 35 W Rig. $ 60.00 


Bantam F4.5 $ 35.00 
Bantam Special $100.00 
Retina I $ 45.00 
Retina II $110.00 
Argoflex $ 40.00 
8mm Revere 88 $ 50.00 
8mm Revere 99 §$ 62.50 


8mm Keystone R8 Proj. 

S$ 50.00 
8mm Revere Proj. $ 75.00 
16mm EK. Mag.  $110.0C 
16mm Revere Mag. F2.5 


$ 85.00 

16mm Kodascope EE 
60.00 

16mm Kodascope 1610 
$ 70.00 


Buy Used Cameras 


AT TRADE-IN PRICES 
QUOTED ABOVE! 
Order anv of the above 
from Westen’s — take 
advantage of this great 
trade-ir event at Wes. 

ten’s, Santa Barbara. 


BARGAINS! New 
Everready Cases 


Beacon $2.00 
Vigilant 616 $4.50 
Dollina $4.00 
Cine 8 Model 20, 25 $6.00 
Uniflex $5.00 
Pioneer $3.50 
Sliv in cases 

616 cameras $3.00 


Cine Kodak 8 $3.50 
Used cases for all 

cameras $2.00 

State models wanted 





Greatest Trade-In Offerings of Our His- 
tory on the Very Latest in Equipment! 


WRITE for Lists of Leica, Rolleiflex, and 
Clarus Accessories — WESTEN’S HAS 
THEM ALL — FAST SERVICE! 








sees the same as you! 
Stereo-Realist Camera... 
Stereo-Realist Viewer 
Stereo-Realist Flash 

35mm Kodachrome Films .. 
Ev. Carrying Case 


GOOD BUYS ON 
NEW LENSES! 


17mm F2.7 Wide Angle for 16mm coat- 


ed das 
TR Convert, 10%, “18, 24, ‘coated, synch. 


Shutter 
12 cm 3. 5. Tessar Compur 


12 cm F3.5 Tessar Synch. shutter $135.00 
8 cm F2.8 Tessar Compur Rapid $ 65.00 
8'2 F4.5 Illex Paragon, Acme... 
814 F6.8 Goerz Dagor, Acme.. $145.00 
1” F1.5 Dallmeyer for 8mm... 


V2" F1.9 Fixed Focus coated... 


i” F1.4 Kern Switar coated for 8 or 


16mm Bolex 
3” F2.5 Ivar 
Yo” F1.5 Switar for Bolex 8 


18 cm 3, 5 Xenar, Acme shutter..$110.00 


814 F4.5 Velost. Barrell 
814 F4.5 Velost. Bolex 


101 F4.5 Raptar. Rapax shutter coated 
$ 


LATEST IMPORTS! 


Auto. Rolleiflex II] ‘’T’’ F3.5 Tessar 
coated Mirror. taking and viewing 


lens 


Minox new lightweight model (made in 


Germany) 


35mm Prism Kine Exacta. new model 
IV just arriving—many new features, 
w. F3.5 coated Tessar. case 


Leica Summarex 85mm F1.5 
Synch. Compur Shutters 


214x2)%4 Primaflex ‘T’’ F3.5 Tessar lat 
$ 


est 


&mm Eumigq,. Photo el. meter synch. F1.9 
Leica Focomat II aut. from 35 to 214x314 


Super Ikonta C Spec. ’’T’’ F3.5 Tessar. 


case 


85mm F2 coupled fr. Contax coated 


135mm F4 Televhoto fr. Contax coated 


Turret finder for Contax 
Leica Il C Summitar 


35mm WA F3.5. for Contax, 


Leica III C Box only synch. 


6” 5.6 Telephoto for Kine Exacta $ 95.00 
10” 5.6 Telephoto for Kine Exacta $135.00 


Leica II C Box 
Kine Exacta F3.5 Tessar 


Third senenie Color 
STEREO-REALIST 


Unbelievable. true-to-life 3rd dimension 
depth photography. On ordinary 35mm 
color film! So easy to take—you'll say 
it’s the most eye-thrilling experience 
you’ve ever had! It’s the camera that 


$162.50 
19.50 
9.75 
3.43 
42.50 


$49.50 
$149.00 
$125.00 
$ 89.00 


.$ 75.00 
$ 29.50 


...$149.00 
..$ 99.00 
$125.00 


$ 65.00 
$ 89.00 


45.00 


$299.00 
$200.00 
$195.00 
$472.00 
S$ $1.90 

295.00 
$125.00 
$322.00 
$243.00 





$145.00 


$99.00 
$65.00 
$297.00 
coated 
69.00 
$225.00 


$118.00 
$120.00 





PAYMENT WITH ORDER SPEEDS DELIVERY 


- » - SEND AT LEAST 10% WITH C. O. D.’s 

















carding 510 FIFTH AVE, NEW YORK CITY 


Headquarters For Fine Cameras 
Order Directly from Dowling’s 


LEICA WIC 


. Just Imported. 

Broad Nwetid’s finest 35mm 
a With Elmar #3.5 
230.00 Cash oF 
> wn. With Sum- 
Ctd., $385.00 


Cash of $38.50 Down. 


KODAK 
REFLEX I! 


with the 
r-sharp Ww 
ee Ektalite Field 
Automatic 
Lens o 
and Flash Kodamatic ~ : 
ter with iumenized a 
e 
lens including ca 


$154.91 Cash or $15.49 
Down. 


BOLSEY 8-2 


Precise and 
{3.2 Ctd. tens 


mpact 
no coupled rangefinder, 
“§ flash synchronizoa 


internal sure 


po 
d double ex 
an mechanism. 


$6.69 


non 
revention 
$66.90 Cash oF 
Down. 


F  BOLEX 
H-16 


World's Finest! Unequalied 
in fineness of construction 
ond variety of distinctive 
features. Without a 
$282.50 Cash or —_ 
Down. Write for complete 
list of Bolex Lenses! 


MAIL AND PHONE 
ORDERS FILLED 


BUY NOW ...PAY LATER! No Interest or Charges. Dowling’s carries 
time accounts the world over. Cash or time, the same low prices pre- 
vail at Dowling’s Fifth Avenue. Regardless of the method of payment, 
you also receive the benefit of our 30-DAY FREE TRIAL and our 1-YEAR 
IRONCLAD GUARANTEE. Select from the specials shown here, or ANY 
photographic merchandise of your choice. Remember—trade-ins are 
accepted as down payments. Send your order to Dowling’s today! 


For Those Insisting On The Finest.. 
NEW KEYSTONE MOVIE CAMERAS 


KEYSTONE 8mm Magazine Load 


A few of the many distinctive features: 
Four Speeds, Single Frame Exposure for 
trick Or animation shots. Visible scene length 
indicator. Parallax correction, visible footage 
indicator. Automatic stop to prevent over- 
run-down. Optical adjustment of 
finder. Covered in handsome 
black pin seal grain, with chrome. trim. With 
2.5 Coated Lens $116.50 Cash or $11.65 
down. With f1.9 Coated Lens $145.50 Cash 
or $14.55 down. 


exposure 
field angle in 


KEYSTONE Il6mm Magazine Load 


Has all the splendid features of the 8mm 
model described above. Also, continuous run- 
ning — operator can get into the picture. And 
telescopic view finder. Interchangeable lens 
mount for quick addition of wide angle and 
telephoto lenses. A camera designed for pro 
fessional-like results, yet compact and precise 
to carry. With £2.5 Wollensak Coated Lens 
$122.50 Cash or $12.25 down. With f1.9 


Wollensak Ccated lens in Focusing Mount 


$162.00 Cash or $16.20 down. 


Buy ao Keystone Projector for Matched Quality. Model K-68, 8mm, 
$110.00 Cash or $11.00 down. Model A-82, 16mm, $99.50 Cash or 
$9.95 down. Both models have 750 watt lamp, 400’ capacity, provision 


for ‘'stills’’, automatic rewind and a host of other advanced features! 


TOG SGHH GORE WAR GRRE WAG GRRE CORE GRRE SOOKE GORE SOR TORE GONE SER GORE SORE GEOR GEER GEER GORE BONE 
DOWLING'S 
570 Fifth Avenue, New York 19 (Between 46th & 47th Sts.) 


Please ship the following immediately 


Enclosed is $ as Down Payment or Complete Payment. 


(Cross out one) 





| agree to pay $ Monthly for 
Please give top Trade-in Offer on_© 
and apply as down payment when? accept your offer. 
(J Send I\lustrated OG Send Pamphlet on 

Catalog OO Deferred Payments'’ 


Months until merchandise is paid for. 


OC Send ttlustrated 
Literature On............ 

Name 

Address 


City Zone..........State. 
P 








Synchron 
Other f 


Ooke 


internal flash 


- ’ 
'Zation 


yy 


ARGUs ¢.3 


cniave 


TELEPHONE 


LUXEMBURG 2-3870 
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collected. 


Mrs. Alma Gray, Vitart Studio, 23 E. Main St., Walla Walla, Wash., in a letter 
dated Feb. 12, 1949, writes: 


: the months at N. Y. I. certainly increased my ability and 
self confidence. I consider it the best investment that I ever made. 


“IT was quite thrilled recently, when notified that prints submitted 
to the 8th Internationale Focus Foto-Salon, Amsterdam, had been 
accepted and that I would receive a Special Jubilee Award in Bronze. 
This will be a nice addition to the 10 A. P. A. 


“These ‘recognitions’ make me more than ever grateful for the train- 
ing that made them possible.” 


merits that I have 





HAT more could be said about any school than 

to describe its Course as, “The best invest- 
ment that I ever made’) What more proof is need- 
ed to show that for 39 years, N. Y. I. has done the 
job it set out to do—training ambitious men and 
women for successful careers in the fascinating field 
of photography? Every day letters like Mrs. Gray’s 
pour into N. Y. I. telling success stories of students 
who have won a bright new future by training at 
our Resident School, or who have found our Home 
Study Course to be the short cut to better pay and 
happier living. Remember! YOU can make a place 
for yourself at the TOP in profitable work you'll 
enjoy! 

AMERICA’S OLDEST AND LARGEST PHOTOGRAPHIC SCHOOL 
The New York Institute of Photography Resident 
School in the heart of New York, has fourteen 
studios and eighteen laboratories, completely 
equipped for the important phases of photography. 
The full-time staff of top-flight experts makes learn- 
ing EASY. The superb N. Y. I. Color Department 
teaches you how to make natural COLOR PRINTS 
—not merely transparencies. 


nEW YORK INSTITUTE 
OF PHOTOGRAPHY 


10 West 33 Street, New York 1 
LEADERSHIP SINCE 1910 





Visit N. Y. I.! Meet the photographic aces who will 
work with you in the friendly “‘college”’ atmosphere 
of our spacious school. See the amazingly efficient 
apparatus! You will be convinced that N. Y. I. is 
YOUR best investment for the future. 


N. Y. 1. HOME STUDY LEADS TO SUCCESS 

If you cannot attend our Resident School, you can 
still benefit from N. Y. L.’s time-tested training. 
You can achieve photographic competency by 
studying at home in your spare time. N. Y. I. offers 
the finest home study course in photography. Each 
lesson is clearly printed, beautifully illustrated, and 
substantially bound. Here is up-to-the-minute pho- 
tographic knowledge—written by recognized au- 
thorities and so clearly presented that you'll learn 
quickly and easily. Better still—you'll get INDI- 
VIDUALIZED supervision from our instructors— 
helpful criticism and ideas for the improvement of 
your work. 


RESIDENT TRAINING IS AVAILABLE UNDER THE 
G. I. BILL TO THOSE SERIOUS WORKERS WHO ARE 
INTERESTED IN PHOTOGRAPHY AS A CAREER. 

Send the coupon Right Now for FREE information— 
better still—visit the school, if possible, and see for 


yourself why N. Y. I. GRADUATES LEAD THE FIELD! 


New York Institute of Photography 
Dept."99", 10 West 33 Street 

New York 1, New York 

Please send me complete information regarding oe 


C) Resident Training SET Home Study Course | 


Name SC renee «eee: 
~ (Please Print) 

















———---—-----3-~. 








July, 1949 

















PIX-QUI 





Fill your pens, gather your wits, and let’s go. Here’s another of Popko’s 


sparkling camera queries, guaranteed to amuse, if not confuse you. To 


tabulate your photographic knowledge, place a check mark in the square 
before the answer you think is right. When you've finished, turn to page 


153 to see the correct answers. We hope your answers match the accurate 


ones. 


excellent. 


J So you know that "hypo" would not be injected 
But tell us what "hypo" 


into an ailing camera. 
really is: 


1. sodium carbonate 
| 2. sodium sulfate 

3. sodium thiosulfate 

4. sodium chloride 


5. cherry coke 


To score—one right is fair, two right is good, and three right is 





[] No, “irradiation” is not a photographer's opinion of his model, but is: 








|. torture technique 
used by finance com- 
panies 


[] 2. the path of a polar- 
oid light ray 


[] 3. a refracted ray of 
light bent through an 
infrared filter 


[] 4. the spread of light as 
it strikes film 


"| 5. a milk-processing 
system 


Submitted by D. M. Hutton, Ft. Col- 
lins, Colo, 


[]] Excellent “persistence of vision" might be required by underwater pho- 


tographers; however it really is: 


|. ability to overcome 
night-blindness 


2. roving eyes; married at 
least ten years 


| 3. discerning eyes re- 
quired of salon judges 


4. total blindness; um- 
pire's prerequisite 


[] 5. ability of the eye to 


retain an image for a 
fraction of a second 


Submitted by Edmund Kaszeta, Lawrence, Mass. 




















Popular Photography’s 
Traveling Salons 


HESE Salons are comprised of top 

prize-winning prints from the Popv- 
LAR PHOTOGRAPHY Contests. Representing 
some of the finest examples of contem- 
porary photography, the subject-matter 
ranges from the dramatic and human in- 
terest to serene landscapes. Salons are 
available to clubs, libraries, stores, and 
other organizations that are open to the 
public. While our schedules are current- 
ly filled, we will be glad to send you 
more information and place you on the 
waiting list to receive one of the Salons 
at the earliest possible opportunity. 
Please write: Traveling Salon Dept., 
PoPpuLAR PHOTOGRAPHY, 185 N. Wabash 
Ave., Chicago 1, Il. 


June 5-18 
ILLINOIS, Champaign-Urbana—Urbana Fre: 
Library (Champaign-Urbana Camera 
Club); Fourth Salon. 

INDIANA, Clinton—Public Service Co. Lobby 
(Clinton Camera Club): First Salon. 
IowA, Fort Madison—Fort Madison Camera 

Cub; Third Salon. 


MINNESOTA, Minneapolis—Minneapolis Y.M 
C.A., Camera Club, toom 311; Second 
Salon. 

Missourt, Kansas City—Elko Camera Store 
Fourth Salon. 

NortTH DAKOTTA, Fargo—Fargo Camera 
Club; Third Salon 

OH!I0, Steubenville—Fort Steuben Camera 


Club; Fourth Salon. 


PENNSYLVANIA, Johnstown — Johnstown 
Camera Club; Second Salon. F 
WISCONSIN, Oshkosh Oshkosh Public Mu- 


seum; First Salon. 


“SHUTTERBUG" PROVES SUCCESSFUL 


“Young man with a camera” seems to 
be the appropriate title for Robert L. 
Carroll, 26-year-old producer-director of 
“The Shutterbug Program,” a weekly 
feature on radio station WTOM, Bloom- 
ington, Ind. Formerly a student at the 
University of Indiana, and before that an 
AAF photographer, Carroll has been the 
guiding genius behind the program since 
its first broadcast in December, 1947. 

Carroll first conceived the idea for the 
broadcast while he was in service, and 
now, in addition to producing and direct- 
ing the program, he writes a weekly cam- 
era column in the Bloomington Daily 
Herald, and conducts a daily man-on- 
the-street show. 

The unique camera broadcast, which 
achieved instant success, is sponsored by 
a local camera store, and has garnered 
much publicity from both photographic 
and radio trade publications and Sunday 
newspaper supplements. Carroll has been 
an amateur photographer for 12 years, 
and believes that his program is just 
what the average amateur always has 
wanted. To make it more interesting, 
Carroll has recorded several of his shows 
on wire from remote locations which 
would be of interest to amateur photog- 
raphers. He has even gone so far as to 
make the first known broadcast from 
within a photographic darkroom. 

According to latest information, “Shut- 
terbug” is soon to go on a coast-to-coast 
hook-up as the first nationwide program 
devoted to amateur photography. This 
all seems to prove that one can remain in 
the dark (or the darkroom) and still be 
successful.—Norman Sklarewitz. 
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When photography becomes a serious hobby, you 
want a camera you can use for everything from 
fast-action shots to portraiture to table-top stills 
to architecturals. You want a good camera—a 
3 & J Speed Press. 

You can start with just the B & J Speed Press 
Camera, and a general-purpose lens. As you de- 
velop special interests, your camera outfit keeps 
pace—you just choose from the wide assortment 
of accessories and additional lenses, and your 
outfit is ideal for your special purposes. 

You can compare the B & J Speed Press with the 
best in the field—and it costs $30-$50 less! It’s 
a “Best Buy,” say independent research organi- 
zations. See it at your nearest dealer, write 
Dept. PP7 for full details. 


Two Sizes— 
4”x5” or 24x34” 


24 Important Features 
In The B & J Speed-Press 


Lightweight, rugged air- 
plane metal body* 
20° drop bed . double-extension 
: ellows 
Instant lens interchange Fully-hooded calibrated 
Slide-rule type vernier 


; a } round glass 
ocusing scale ; arallax-corrected 
Powerful retaining spring view finder 

ack @ And many others 
Revolving back* *On 4” x 5” only. 


FREE! Write Dept. PP7 today for 
the new B & J catalog—complete de- 
tails on B &“J,Speed-Press Campras 
and Solar‘“Bflargers. Chock falktof 1897 


1 
the finestphoto equipment made!‘ 8 re J i 
zat urke «James, inc. 
FINE PHOTOGRAPHIC EQUIPMENT FOR OVER 52 YEARS 
3215.Wabash Ave.,Chicago 4, lil. USA. 
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Hew Convenience! 


Hew Features! 


THE NEW 


HEILAND 
BATTERY CASE 


Yew 
LAMP SOCKET 


encircling spring:lamp holder 
automatically centers bulbs, 


MICRO-SWITCH 


smooth action minimizes 
camera motion 


FOCUS OUTLET 


for electrical focusing devices 







LABELED OUTLETS 


for extension flash, remote 
control, and focal-plane shut- 
ters 


HEAVY-DUTY 
CASE 


heavy wall brass with polished 
chrome finish stands hard 
usage 


STREAMLINED 
BATTERY CAP 


STANDARD 
TRIPOD SOCKET 


can be mounted on Fotoclamp 
or tripod for remote control 


Hew 
LAMP EJECTOR 


just press the button to 
remove bulb 
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THE HEILAND PRESS MODEL "S” 





First choice of press 
photographers on most 
American newspapers. 
The famous Electro- 
Matic Coil is permanent- 
ly mounted to lens board 
. «+ gives split - second 
shooting at full film ex- 
posure. Battery case is 
instantly removable from 
camera. Equipped with 
either Heavy Duty or 
standard mounts, the 
camera can be carried 
safely by battery case. 


THE HEILAND PRESS MODEL"SR" 


FOR ROLLEIFLEX, 
IKOFLEX, CIROFLEX 


and similar cameras 


The brilliant performance 
and rugged dependability 
of the "SR" Synchronizer 
has made it first choice of 
magazine and press photog- 
raphers. Custom desigged 
to match the convenience 
and precision quality of the 
twin lens reflex, the "SR" 
functions as an integral part 
of the camera. 
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Instantaneous lens changing — 
one of the many outstanding 
features of the Busch 4x 5 





4x5 Take it from the men who work with photography fora living. 


They say the new, all-metal Busch 4 x 5 Pressman is the finest camera 


ever made in its film size. And they're right. For here’s a camera that's 


compact, easy-to-handle ...a camera that combines time-tested, wanted 















features with new developments in construction and performance— 
all working together to make picture-taking easier, better and faster 


for you. See this fine camera at your dealer today. 


2% X 3% * Thousands in use the world over. Each giving its owner 
year after year of precision picture-taking pleasure. The 2% x 3% 
was first to proclaim Busch superiority in design, construction and 


performance i in the press camera field. See it today at your dealer. 


BUSCH PRECISION CAMERA CORPORATION, 411 S. Sangamon, Chicago 7, Ill. 
EXPORT: Bell & Howell Co., Chicago CANADA: Precision Cameras of Canada, Montreal 









Now available with 
amazing Vue-Focus 


1 

1! Busch Precision Camera Corp., D 107 

: 411 S. Sangamon St., Chica 

1 Please send me your FRED Booklets on Busch cameras. a 

‘ , Ye 
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NE of the most satisfying uses of 

photography is to bring pleasure 

to other people. Ours is a hobby 
that not only pays off in fun for the cam- 
era owner, but also one which we can 
share with family and friends. Everyone 
likes good pictures, and the desire to 
make the kind that will bring enjoyment 
to others is perhaps the greatest incen- 
tive we have for constant improvement. 
While it is true that all of us take pic- 
tures for our own satisfaction, often re- 
cording some object or event of limited 
interest, we still like to show our results 
to others in the hope that they will also 
respond to the scene or subject as we did 
when we made the shot. 

The camera provides a sure-fire means 
for saying “thank you” to friends who 
have done us favors. Giving someone a 
picture which he particularly likes brings 
pleasure both to the recipient and the 
giver. Some years ago on a week-end 
trip we photographed a rather pictur- 
esque canyon at a scenic state park. A 
young couple, friends who had enter- 
tained us in their home on numerous oc- 
casions, had spent their honeymoon at 
this same spot and naturally liked the 
picture because of the association. A 


framed print which we gave them at 


Christmas has hung in a prominent spot 
in their living room for nearly a decade. 
Their lasting enjoyment of the photo- 
graph through the years has brought its 
maker more satisfaction than a dozen 
salon hangings. 

There is no finer gift that you can give 
to an appreciative friend than a fine pho- 
tograph, whether it be a cherished scene, 
a picture of his home, or a portrait of 
someone close to him. And you can pro- 








duce such gifts with your camera plus 
a sound knowledge of its workings. The 
hobby of photography is indeed fascinat- 
ing in all its varied aspects, and a con- 
stant source of pleasure. The inward joy 
of accomplishment, however, reaches its 
peak when you can share it with some- 
one else in one way or another. 


HILE we’re on the subject of us- 

ing our hobby to bring pleasure to 
others, an opportunity to carry out the 
idea is approaching. Sunday, June 19th, 
is Father’s Day. How about setting aside 
the day to make a good portrait of Dad! 
We didn’t think of the idea in time for 
Mother’s Day, but it is more than likely 
that she has been the subject for many 
of your pictures. It’s Dad who usually is 
the “forgotten man” in the household, 
the member of the family who takes a 
modest back seat when a picture-taking 
spree is in session. Just for fun, make 
a quick mental check of your negative 
file. Have you got a really good picture 
of Dad in your collection? If not, now 
is the time to make one, and it will be 
a fine tribute to that wonderful guy who 
more than likely has contributed plenty 
to make your hobby possible. 

Everyone who hasn’t already done so 
plans to make a good picture of Dad. 
It’s possible that many haven't gotten 
around to it simply through procrastina- 
tion. Well, let’s make a date for the sit- 
ting now. Dad will be inwardly pleased, 
and other members of the family will 
agree that it’s a fine idea. Just to prove 
how much we think of the idea, we will 
provide an added incentive. Read the 
announcement of the “My Dad” Picture 
Contest at the top of the next column. 


wat 





"MY DAD" Picture Contest 


To help celebrate Father's Day, Sunday, June 
19h, we will send a check for $100 to the 
reader who submits the best picture entitled 
"My Dad" on or before July 15, 1949. The 
print can be any size up to 8xl0, glossy or 
matte, and unmounted. Write your name and 
address on the back of the print. The picture 
can be a formal or informal portrait, made in- 
doors or out, but it must have been taken 
sometime after June |0th, 1949. No prints will 
be returned, and all become the property of 
POPULAR PHOTOGRAPHY. This contest is 
for amateurs only, and no correspondence, 
please. Just take what you consider a good, 
characteristic picture of Dad—one that you 
feel does him justice—and send it to My Dad 
Contest Editor in care of this magazine. In 
case of a tie, duplicate awards will be made. 
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Frank Adams 


"| suppose they eat almost anything .. .' 








is THIS issue: fine articles that will be 
of help in your summer picture tak- 
ing. In “Better Pictures at the Beach” 
Herman Quick tells how Peter Gowland 
makes those striking beach pin-ups in 
color and black-and-white. Jacob Des- 
chin has rounded up some worthwhile 
tips on shooting architecture, while Jim 
Cook tells how to shoot from a plane. 
Read how Rolland Morris crashed Hol- 
lywood through self-portraiture, and a 
second big installment on flash photog- 
raphy. Next month’s special dividend 
feature: another 16-page article, one that 
will stimulate a greater interest in pho- 
tography and making good pictures. 


HERE’S nothing like a little humor 

to brighten the day. Recently in our 
morning mail came a letter from Mrs. 
Gladys Ray of Dallas, Texas, who sent 
us some amusing excerpts from mail she 
has received in connection with her 
work. For several years Mrs. Ray tinted 
mail order photographs; here are some 
of the instructions that accompanied or- 
ders for colored enlargements: 

From Arkansas—‘Make me one 8x10 
photo of my soldier husband. His eyes 
are squinched closed. Will you please 
open his eyes and paint them blue. Also 
my underskirt is showing. Can you fix 
this?” 

From Texas—“Make one 5x7 enlarge- 
ment. The crease is out of my boy 
friend’s pants. Will you please fix them 
so they will look like they have been 
pressed. He is so particular.” 

From Missouri—‘Paint femails with 
brown for hare, and leave out the car. 
If you can’t leave the car out, that is be- 
hind them, see if you can change the 
black dresses to white and paint the car 
black because it is black.” 

From Minnesota—“This is the one I 
want enlarged. Paint John’s eyes hazel 
and Robert’s eyes blue. This is very im- 
portant.” 

From Texas—“The grass around my 
house is dead. Can you make it look 
like it is growing. P.S. I don’t like the 
barn showing. Make two.” 

Frank Fenner, Jr. 
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TRADE WAS SIMPLE THEN..... 


IT’S SIMPLER NOW...AT MINIFILM 


ONLY MINIFILM offers you these disti allies quotations! Highest Trade-in allowances! Lowest selling prices! Examine our current 
Brand New Offerings and superb Like New Mant, which is available to you for outright purchase or on a Trade-in basis, and for your 
complete guidance, our convenient Trade-in AlloWancestmmmas. 
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Palinkas in his studio, with camera and a clue to trick shot. 
























MANNEQUIN 


This novel trick shot in color was created by 


Ernest Palinkas, New York. Can you guess how he made it? 


THIS STRIKING color picture was the result of 
an idea . . . plus careful camera technique. The 
photographer, Ernest Palinkas, New York free- 
lancer, decided one day that, while a picture of 
an ordinary plaster mannequin would arouse lit- 
tle interest, to depict the lifeless mannequin with 
a live and lovely head would really be something 
unusual. With this thought in mind, he planned 
the shot, and selected Miss Jeanne Gillmor, a 
Powers model, as his “head” subject. After ob- 
taining a mannequin, he set up his 3%4x4™% Lin- 
hof camera and lights, and produced “Mysterious 
Mannequin,” a prize winner in the recent $60,000 
PoPpuULAR PHOTOGRAPHY Picture Contest. 

Trick photography is a refreshing pastime for 
the camera owner who occasionally goes in search 
of new ideas and unusual pictures. Though many 
trick shots are difficult to explain at first glance, 
it often will be found that the technique used in 
making them is comparatively simple, and not too 
difficult to duplicate. While Palinkas’ idea here 
is novel, and his technique near-flawless, his trick 
is one that can be adapted by any careful worker. 
Have you determined how this finished color shot 
was made? If not, take a look at the portrait on 
the left, where you may spot a clue if you ex- 
amine it carefully. And if that’s no help, you will 
find a full explanation and diagrams which Palin- 
kas sent us on request by turning to page 100. 
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Ankle-deep in the surf, Actress Pat Hall helps 
Photographer Gowland get two superb color shots. 
Appropriate props, such as the three huge balloons 
in the picture at right, aid in conveying an impres- 
sion of carefree beach activity. Whether you use 
experienced models, or your wife or girl friend, you 
should be able to get comparatively good results. 
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Superb surf shots become remarkably easy if 


you follow Photographer Peter Gowland’s simplified suggestions 


By HERMAN QUICK 


VEN if Peter “Pin-up” Gowland refuses to go whole hog 

in sharing our opinion, you'll agree with me that Edgar 

Allan Poe was right in his famous dictum: “Beauty of 
whatever kind, in its supreme development, invariably excites 
the sensitive soul to tears.” This excitement becomes painfully 
tearful, my fellow snapshooters, when you observe Peter 
monopolizing choice corners of the beach beauty trade. But 
the calamity will be even more tearful if you read to the end of 
this article and still can’t see how Gowland does it! 

“True! Poe was right.” We red-blooded camera fans scream 
in unison—crying out because we seldom find models in our 
neighborhood that resemble the Glorious Gowland Girls. 
“True” wail the disenchanted cuties who view the mediocre 
snapshots turned out by their well-intentioned boy friends. 

But let’s not be negative. I know you're interested in the 
artist, as well as his masterful technique; so it’s logical that you 
ask, “Just why doesn’t young Gowland go for Poe’s beauty-and- 
tears routine? Isn’t he sensitive of soul?” 

Ah, yes! Peter’s sensitive all right. But he, like Rembrandt, 
insists that his art is no greater than that of a fine cobbler: an 
excellent pair of shoes, or a superb pin-up . . . merely products 
resulting from finished craftsmansh >. You, too, he infers, can 
“manufacture” similar beauties! 

Has Gowland gone Hollywood? Is his mind unhinged? 


Gowland sets up to shoot the Pat Hall 
beach shot at left. He uses clear flash, 
covered with blue gelatin, to fill shadows. 


With feet bared to the Santa Monica 
sands, Gowland wades close to his model 
to make an accurate exposure reading. 


Judge for yourselves, friends. I’m here only to report the 
results of a recent chat with the artist as a young man. Your 
payoff, as I see it, is simple information on how to do better 
work with beach beauties. Gowland wants to get more of you 
complete amateurs busy and enthusiastic! He wants you to 
have fun learning to make better pictures at the beach. 

Since I had been in Gowland’s West Los Angeles studio be- 
fore, I obeyed an established habit pattern this time: I dashed 
through his Overland Avenue entrance, stepped on a child, and 
bounced up to the wall that displays his largest collection of 
“sold” (that’s spelled S-O-L-D, son) magazine cover-girls. I 
was therefore standing staring—enchanted, transfixed, with my 
mouth open—when Peter stepped from a hall door. (He’s a 
slender, handsome, six-feet-two, girls.) 

“Well, well; if it isn’t the quick and the dead!” 

“Hasten to halt hamming Hamlet,” I hissed; “there are thou- 
sands of camera fans itching to find out how you perform this 
magic; and I’m here to tell them. MHere’s my shooting 
questionnaire.” 

Peter glanced at the voluminous document that called for 
sirens and seascapes—and for what I believed to be touches of 
his own peculiar know-how. But the artist scowled as he read. 

“My answer to the first question,” he began, “is this: I’m not 
a genius. Bah! And it’s the big NO on the second one, too. I 


Pat and her props are pleasingly 
poised, so Gowland shoots. He varies 
the pose and props and shoots again. 














































Beautiful half-tones and a subtle high-key effect 
are obtained by combining a small flash with mist- 
diffused natural lighting. Beam suggests beach atmos- 
phere but does not overpower picture of Pat Hall. 





definitely do not get a pin-up masterpiece every time I take a 
model to the beach. Who does?” : 

“Nobody—if you don’t, Peter. But what about Pat Hall, the % 
movie star?” 

Gowland smiled. “Not even with her! Nor with Pat Wynne. ie 
Nor with Elizabeth MacLean. I do, admittedly, hit a nice high ha 
average of salable pictures with these lovelies. Such excep- 
tionally fine models—models who know how to pose—are al- ; 
ways the most desirable. But the fact remains that I repeatedly 
fluff potentially good shots of these wonderful creatures—” 

I chopped him off there: “I don’t believe it!” 

“Then step into my darkroom, Mr. Quick, and I'll show you 
my discard file crammed with shots that are thoroughly dead.” 

Sure enough, Gowland does make mistakes. But he’s truth- ; 
ful enough about them to talk freely, so I was able to scribble j 
both “don’t’s-and-do’s” for half an hour. Let’s first examine the 
spoils over which he cried the longest and loudest. 





These pin-up failures break down into seven classifications; q 

which implies, of course, that when the same factors are prop- e | 

erly handled, the resulting pictures are likely to be satisfactory. : 
~" “Somewhere along the line,” Peter wailed, “I muffed this ; 


"stack of pin-ups by (1) selecting the wrong pose and/or model, 
(2) by costuming the model improperly for the idea I was try- . 
ing to portray, (3) by failing to recognize a thoroughly punk 
picture idea in time to stop the shutter, (4) by selecting dis- 
tracting or inappropriate backgrounds, (5) by composing with 
the skill and forethought befitting an idiot, (6) by ignoring 
standardized shooting data recommended for my own equip- 
ment, and (7) by becoming a victim of the persistent little 
‘human factors’ and ‘accidents’ that hound professionals and 









Here Model Elizabeth MacLean and her interesting 
straw hat are poorly arranged. Hat shadows on her 
chest are distracting, oa sheen of hair is lost. 
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Giant innertube cradles Miss Hall's relaxed form for an interesting diagonal composition. You can simulate this shot with your own model. 


amateurs alike—regardless of how much dough they invest in 
equipment, or how much they know, or how carefully they 
work. So the spoils that fall under item seven, my friend, you 
soon learn to toss to the tide and forget. But the other six 
factors can be mastered to a satisfying degree—if you really 
keep working at them!” 

“A ‘satisfying degree,’ eh? What percentage of failures does 
that allow, Peter?” 

“Can’t say. It’s a ratio that each photographer must establish 
for himself. It depends upon such things as talent and training, 
equipment and opportunities. All I can say for sure: don’t ex- 















pect a perfect picture from every shot, regardless of what kind 
of camera gear you're using. And don’t break your model’s 
spirit while you’re trying to break some editor’s pocketbook 
with a shot that is foolproof. Be reasonable. We professionals 
simply do all of the shooting we can afford to do on any given 
assignment, observe most of the established rules, experiment 
when we feel safe; and when we're shooting models in fast 
action, we burn extra rounds of film and bulbs . . . and throw 
in a big bunch of hope and prayer for good measure.” 

“Okeh, Peter. You and the other pin-up pros have got your 
fancy prize models who love and know (Continued on page 124) 
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ARCHITECTURE | 


Don’t overlook the beauty of buildings an d the 


in your quest for new picture subjects 


By JACOB DESCHIN C A MER A 


Camera Editor, New York Times 


readily available picture subjécts 

for your camera, no matter where 
you may be. In your own home town Fs 
there is likely to be enough interesting 
material to keep you busy for a while— 
the new school, an ivy-covered church, 
an old historic landmark, attractive inte- 
riors, and, of course, your own home. 

If photographed properly, architecture 
will make interesting pictures. It provides ‘ 
the opportunity to work with lines, ; 
planes, perspective, detail, and texture 
under a variety of lighting conditions. : 
Buildings, large or small, modern or oth- 
erwise, are among the subjects that every- 
one wants to record with his camera at 
one time or another. For some helpful 
and practical hints which you can apply 
to your own picture taking, let’s hear 
what experts in the field of architectural 
photography have to say about it. 

Good architectural photography is 
achieved by good photographers who 
know something about architecture. Al- 
most everybody in this field agrees on 
that, everybody—except Ben Schnall. 

“Nuts,” he says, in effect. “To be an 
architectural photographer you don’t have 
to know anything about architecture. In 
fact, you’re better off if you don’t. Then 
you can just look at your subject from the 
photographic viewpoint alone. When you 
know good architecture from bad, tech- 
nically speaking, you put a chip on your 
shoulder. That scores one strike against 
you and makes it harder to take the pic- 
tures you have to take, whether the archi- 
tecture is good or bad.” 

Schnall is tops, so he ought to know, 
but we thought we’d ask around a bit and 
see how his colleagues felt about it. The 
consensus was expressed by Ezra Stoller, 
whose color photographs of Frank Lloyd 
Wright’s houses skyrocketed him to fame 
in his field: “The photographer must un- 
derstand the architecture and what is 
good about it.” But whether Schnall is 
right, or the others, what about the re- 
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This striking interior is the work of 
Ben Schnall, who felt the subject matter 
was dynamic enough to be shot straight 
without the use of a trick camera angle. 
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By keeping the vertical lines parallel and waiting until the light falling on this urban scene was interesting, F. S. Lincoln was able to 
inject into his study a feeling of dignity, serenity, and repose—elements that every good architectural photograph should have. 


va ae 


A dramatic design is revealed in this Robert Damora 
interior made in New York's Museum of Modern Art. 


The beautiful detail of the lonic column in his picture appealed 
to Sigurd Fischer, who has a personal interest in such things, since 
he earned a living as an architect before becoming a photographer. 
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The glass wall of this house was emphasized by Ben 
Schnall, who made his shot at dusk when there was enough 
natural light to show the building's exterior details and 
sufficient interior illumination to be clearly recorded. 


sults? Does the architectural photographer have opportuni- 
ties to express his individuality through his pictures, or does 
he merely record? What are the considerations that motivate 
his approach to architectural photography? 

Rodney McCay Morgan, one of the busiest architectural pho- 
tographers in New York City, calls his work “strictly a record- 
ing job,” while Stoller feels “architectural photography is an 
interpretive art, much as that of the musician.” Inspiration is 
largely perspiration, Morgan feels. “It is the photographer’s 
ability to find the props that help him make interesting pho- 
tographs. He has to stretch his imagination and use everything 
on the location, such as trees, hedges, and slopes. Since archi- 
tectural photographers are always at the mercy of the elements, 
they are measured in part by their ability to wait for good 
weather, the right lighting, and appearance of foliage.” 

To Schnall “a good architectural photographer is no better 
than a good plumber;” that is. both are craftsmen with jobs to 
do. “The approach is that of any other photographer toward 
a good subject: to work for the greatest effectiveness,” he says. 
“What is the picture going to be used for and what can I do to 
produce more than a mere record? 

“But,” he adds, “the material must be there; if the architec- 
ture is unattractive, it is not worth a photographer’s best ef- 
forts. Your hands are tied.” 

Stoller comments in similar vein: “For good architectural 
photography you need good architecture, not to produce merely 
a picture, but to turn out a picture of good architecture. The 
challenge to the photographer’s skill is greatest when the ar- 
chitecture is best. There are so many good aspects, you have 
difficulty in establishing a viewpoint.” 

But individual expressiveness can be overdone, Stoller feels. 
Some artistically self-conscious photographers use dramatic, 
exaggerated angles to get a startling effect under the illusion 
that they are photographing creatively. It is their business to 
give something to the picture, but sometimes they go too far, 
with the result that “too often you can’t see the architecture 
for the picture.” 

André Kertesz, whose background is that of an imaginative 
photographic reporter in Paris, and who now does illustrations 
chiefly for Condé Nast, works “by instinct, unless my client has 
specific instructions.” 

“I do not have to work to a formula,” he says. “I want to give 
the human feeling. I believe in some atmosphere, not record- 
ing alone. There is always some feeling behind my subject. My 
problem is to ‘take out something’ from my subject.” 

To Lionel Wurts, member of the Wurts Brothers firm which 
has been specializing in architectural photography for 54 years, 
“half the job is mechanical.” Composition and artistic prin- 
ciples constitute important parts of the other half. “We use 
light and shade to produce something out of the ordinary. 
That means studying the building in advance, anticipating light- 
ing effects and being on the job at just the right time. For in- 
teriors, we were the first to use modern lighting ideas, such as 
the scheme we used at the Museum of Modern Art in throwing 
the lights up from the floor to break up the monotony of the 
plain wall surfaces.” 

To what extent are the photographer’s efforts circumscribed 
by the client’s specifications? F. S. Lincoln, whose name is 
usually associated with his pictures of the Williamsburg (Va.) 
restoration project, lays the responsibility in the lap of the pho- 
tographer: “If a photographer’s efforts are habitually circum- 
scribed by the client’s specifications, he can rest assured that 
he is not a good architectural photographer.” Stoller feels that 
“if it satisfies me (and it never does completely) that’s enough.” 

“I am not in business to express (Continued on page 132) 


Side-lighting brings out the depth, form, and texture 
of this Connecticut residence photographed by Richard 
Averill Smith. He included a young couple working in 
the garden to give the picture a touch of human interest. 
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By JIM COOK 


Illustrations by the author 


You’ve heard plenty about the many angles in photography, and 
making pictures from the air is a refreshing one you shouldn’t miss 


ID you ever lie on your back under a shady tree in 
1) the summer time and watch the clouds perform for you 
overhead? While in this recumbent position, did you 
ever wish you were lying up there and looking lazily down 
here? Well, fellow dreamers, you can do it in an airplane. 
If spring fever has you in its clutches and you can’t think 
of anything new to shoot, here is an opportunity to wake up 
your waning interest. No matter how many good pictures you 
have made of fascinating subjects, a whole new world of photo- 
graphic possibilities will open up for you when you take to the 
air. Dull, drab subjects that wouldn’t rate a second glance on 
the ground take on new vitality and sparkling life when viewed 
from the clouds. The junk heap south of town becomes an ia- 
tricate pattern of fantastic shapes, and the weary little river 
bordering the edges of the community is transformed into a 
circlet of mercury by the magic of 5,000 feet of altitude. 
You'll have to restrain your mad impulse to kick over the 
toy oil refinery, or to pick up the tiny, puffing engine drawing 
its yard-long train of miniature cars;.but you don’t have to 
restrain your natural desire to record these weird, unbelievable 
sights with your camera. 


Despite lots of talk to the contrary, you don’t need any spe- 
cial camera equipment other than what you already possess. I 
know this may shock you, but it’s true. Even a box camera 
can be used for aerial shots, if a litthe common sense is used 
along with it. The only extra equipment yau need is an air- 
plane, and we'll discuss methods of obtaining that later. Actu- 
ally, if you have a camera that will permit a shutter speed of 





Your home town or city looks entirely different when recorded 
from an airplane. Author Jim Cook has shot local neighborhoods 
in his town for his own enjoyment and with an eye for business, too. 
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Manufacturing companies and industrial plants, like the American Salt Plant south of Lyons, Kansas, make valuable additions to your 
file of aerial shots. Many such organizations may be interested in procuring prints for public relations, advertising, or office letterheads. 


at least 1/100 second, you will be able to get good aerial pic- 
tures under usual circumstances. 

In addition to the camera, a cable release, medium-yellow 
filter, and lens shade will be found helpful. Using a cable release 
tends to overcome some of the vibration; and the filter helps 
your lens to cut through the ever-present haze. The lens shade 
will prevent stray reflections from striking the lens, and is a 
gadget you ought to have anyway. One last item necessary to 
complete your equipment is an ordinary clip-board, or a spiral 
notebook, in which you can record time, exposure data, and 
altitude. More about this later. 

As to exposure from the air, if you have a meter you can 
take readings on the ground beforehand, being sure that no sky 
is included in the range of the meter. If you are just going 
to take aerials of the terrain, aim your meter at the ground 
and take a few readings here and there, and then select an 
average. Of course, you can take the meter up with you and get 
a reading right from the airplane. This is a good idea for air- 
line passengers. Again, make certain that no portion of the 
sky is included in the reading. You will find average exposures 
on sunny days to be about 1/100 second at f/16, 1/200 second 
at f/11, or 1/400 second at f/8, the difference in shutter speed 
depending upon the plane’s altitude and speed. 

In the matter of what film to use, high-speed films are neither 
necessary nor desirable, for most exposures can be made using 
small lens openings. Fine grain is more important than speed, 
particularly if you use a miniature camera. I have found Kodak 
Plus-X and Ansco Supreme film very satisfactory; they are 
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capable of giving good-sized enlargements without noticeable 
graininess and offer plenty of speed. 

Now it’s time to find an airplane and take off. You may be 
one of those rare birds who either has his own plane or is in 
cahoots with a friend who owns one. In either case your 
transportation problem is solved. If you are a regular pas- 
senger on commercial airlines you have opportunities to make 
good aerial photographs. If you don’t have access to a private 
plane or travel by air, you can patronize the airport nearest to 
your community. A 20 or 30-minute ride will cost a few bucks 
it’s true, but after all, it’s only money, and during that time 
you'll have the thrill of your life riding in the plane and taking 
pictures at the same time. Incidentally, you may even be able 
to swap some of your aerials of the airport for flying time. 

Almost any kind of plane will serve as a platform from which 
you can make aerials, but one of the best, in my humble opinion, 
is the good old “Model T of the air,” the Piper J-3 Cub. It isa 
stable, high-wing monoplane with a comparatively slow cruis- 
ing speed and excellent visibility. The Cub’s biggest advantage, 
however, is the door on the right side. This door opens com- 
pletely and folds back out of the way, allowing the photog- 
rapher to shoot without leaning out. There is also a window 
on the left side which can be opened, thus giving you an oppor- 
tunity to shoot out of either side. The Cub, by the way, is 
only one of many types of light planes available. You can 
rest assured that you will get good shots from any plane. If 
it has a window which can be opened, all the better, for due to 
the danger of reflections it isn’t ad- (Continued on page 145) 























Crisscross runways of city airports 
are familiar sights to the travelers of 
commercial airlines and _ light-plane 
enthusiasts. Like the photographer 
above, you should keep your camera 
in the plane to stay clear of slipstream, 
and avoid engine vibration by holding 
camera away from airplane's fuselage. 





Rural regions present the air-minded amateur with wonderful opportunities for excellent aerials because the pilot can fly lower in areas 
that are noncongested. Interesting farmsteads, unusual patterns formed by various methods of plowing, and terracing can be seen from above. 
i 
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Rolland Morris launched himself on a 


screen career with his camera and a self-timer 


By JOHN ALDEN 


myriad ways . . . in fun, in the pride 

of achievement, in the stimulation of 
awakened associations and memories, and 
in the cash that buys life’s necessities. 

Evidence to back up this statement (if 
additional evidence were needed) is found 
in the case of the young radio actor who 
spent a few weeks experimenting with 
self-portraits, and a short time later found 
that the pictures he had taken were di- 
rectly responsible for his being cast as the 
boy friend of movie star Diana Lynn. In 
other words, he had launched himself .on 
a screen career with an Argoflex and a 
two-dollar self-timer. 

As they say in Hollywood, “It could 
only happen here,” and it did. It hap- 
pened there recently to youthful Rolland 
Morris, who now has a contract with 
Paramount Studios and plays the role of 
suitor to Miss Lynn in Hal Wallis’ “Bitter 
Victory”—mostly because he sold himself 
to the producer by means of photography, 
in this case a series of self-portraits that 
showed his versatility in youthful roles. 

Virtually unknown to the motion pic- 
ture world (he had been playing char- 
acter roles in radio), Morris was urged 
by his friends to crash Hollywood. He 
finally decided to try it, and being an 
amateur photographer, conceived a plan 
that included the use of his camera. His 
method was interesting, possibly unique. 
Here is what he did. 

He took a series of self-portraits, show- 
ing various youthful types from the strong 
he-man to the disappointed-in-love high 
school senior. He printed them on post 
cards (which he dubbed “pose cards”) 
and sent the series, one each month, to 
motion picture casting directors, produc- 
ers and directors. Then he made up the 
series of poses in 4x5 size, mounted each 
pair back-to-back, had them spiral-bound 
into books, which he titled “Meet Rolland 
Morris,” and sent them by registered mail 
to leading movie producers. 

As a result of this photographic venture 


Prrvsiadvass pays dividends in 


Rolland Morris, amateur photographer 
and radio actor, caught the attention of 
Producer Hal Wallis with self-portraits 
like this showing his qualifications for 
youthful roles. Thus he got his film break. 
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things began to happen. One of the 
Morris promotion photo books had been — . 
sent to Paramount’s producer Hal Wallis fe} . 
. who also had been on the receiving 
end of the bombardment of Morris’ “pose 
cards.” The photographic self-promotion 
job was beginning to arouse Wallis’ curi- 
osity. Apparently the boy did have some- 
thing on the ball. So he arranged for a 
personal interview which resulted in the 
actor-model getting his first big film 
break, sharing scenes with Diana Lynn, 
Robert Cummings, Lisbeth Scott, and Eve 
Arden in “Bitter Victory,” tentatively 
scheduled for release in September. 

When an RKO producer saw the “Bitter 
Victory” rushes, he immediately called 
Rolland for a top role in a Leon Errol 
comedy. An appearance in a television 
film at the Hal Roach studio followed .. . 
and so on, Morris hopes, to stardom. 

Previous to his being photographically- 
launched on the start of a motion picture 
career, Rolland had built up a long list of 
broadcast credits during the past ten 
years before Hollywood microphones, 
having been featured on such audio offer- 
ings as “This Is Your FBI,” “Doctor 
Christian,” “Date With Judy,” “Family 
Theater” and many others. 

Morris also had prepared himself to 
some extent for the self-portrait phase of 
the promotion which helped him get to 
one of the rungs on the Hollywood ladder 
of fame. He had been interested in pho- 
tography from the time he received his 


, 












Morris (top, left) clowns with Diana 
Lynn and a third actor in a scene from 
Paramount's forthcoming “Bitter Victory.” 
His break came after he bombarded stu- 
Yios with publicity like that in lower shot. 
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; HOW Amateur Rolland Morris carried out his own successful publicity campaign 








Morris loads tripod, camera, He drives to a previously- This particular day he chose 4 Red-haired and freckled, Mor- 
props, and several changes of selected location—chosen be- a colonial-styled mortuary. ris often feels it necessary to 
clothing into his car. He had made cause of a doorway, lamppost, or Morris always obtains permission to apply pancake make-up since his 
plans carefully the preceding day. fence that makes a good setting. use the property before setting up. negatives are too small to retouch. 
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Versatility is shown by the photographer-subject as he portrays 
a frustrated- youth. The teen-age outfit is left over from high 
school days. Fhough 26, he often plays the part of an 18-year-old. 


Favorite self-portrait of Rolland Morris is this backyard youthful 
he-man character study made from a low angle with the sun com- 
ing over his shoulder and a reflector filling the shadow side. 


first camera (an inexpensive box-type) as 
a present when he was graduated from 
the sixth grade. Through his earlier years 
he contented himself with making the 
usual snapshots that all young camera 
enthusiasts make of their friends, parties, 
and outings. During these snapshot days 
he did make a few attempts at more com- 


plicated photography. He tried his hand 
at indoor time-exposures, using the light 
from 150-watt lamps, but he made no 
claims to salon quality for them. 
Knowing that his knowledge of photog- 
raphy left something to be desired, Morris 
continued to increase such knowledge 
while he was in the Navy during World 


War II. Im fact, he took some of his 
favorite pictures during that time—with a 
battered Baby Brownie for which he paid 
the imposing sum of 98 cents (with two 
rolls of film thrown in). 

“With this camera,” Morris says, “I 
took some beautiful Kodacolor shots of 
Iwo Jima that I prize. An officer on my 





Self-timing device is attached 
to cable-release of his medium- 
priced reflex camera. Then Morris 
focuses, and takes a meter reading. 


At home later, Morris develops 
his films in a tank, using fine- 
grain developer (he likes Microdol]) 
by the time-and-temperature method. 


| 5 Film-foil reflector is employed 6 
first as a stand-in" during fo- 

cusing and angle-planning, then later 
| is used to fill in and soften shadows. 


After setting shutter speed and 4 
diaphragm, Morristrips the self- 
timer and gets into his pre-planned 


pose. Result is shown at far right. 





ship was more advanced in photography, 
and he explained to me in detail the 
theories of exposure, how to use an ex- 
posure meter, and some of the other 
things about which I was a bit hazy—to 
put it generously. In Ketchikan, Alaska, 
I bought a copy of the Eastman Kodak 
book, ‘How To Make Good Pictures,’ and 
studied it very carefully.” 

It was at this time that Morris made up 
his mind to buy a good camera and take 
up photography as a more intensive hob- 
by—as soon as he was out of service. It 
wasn’t long before he was discharged; he 
returned to his home in Hollywood. 

“Then,” he relates, “a buddy brought 
home an Argofiex he’d found in camera- 
scarce Chicago while he was awaiting dis- 
charge, and together we made several 
junkets about Hollywood—he learning 
how to use his new camera . . . teaching 
me a little more. Meanwhile I was his 
number-one model. We toured the city 
for interesting backgrounds, and many 
were the startled housewives and maids 
who thought we were ‘tetched’ when we 
asked if we could use their front steps or 
their porch or their swimming pool as a 
set for our picture work. 

“One maid, for instance, was quite hes- 
itant in ushering us into the backyard 
where I interrupted the master of the 
house, who was taking a sunbath, with 
the impertinent request that he allow us 
not only to use his convertible automo- 
bile, parked out in front, as a prop, but 
also that he allow us to roll it down the 
street a bit to put it in a better setting. 
P.S. He let us!” 

This cooperative use of a camera 
worked well for while, but Morris’ 
friend lived 28 miles away in Pomona, 
and because the camera bug had bitten 
Morris deeply, he decided he had to have 
a camera of his own. He accordingly 
bought the Argoflex from his friend, and 
soon was able to purchase an exposure 
meter, filters, supplementary lenses, tri- 
pod, complete darkroom equipment, in- 

(Continued on page 136) 
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His darkroom, like that of many an Result of Morris’ planning, prop gathering, location scouting, make-up, shooting, de- 
amateur, is his kitchen. Morris set veloping, and enlarging is shown here. He bound a variety of such pictures into books, 
up, took, and printed all the photographs sent them to top film-makers, followed them with a barrage of self-portrait postcards. 
in the how-to-do-it series on these pages. This brought him an interview—and a contract. Thus Morris made photography pay off. 
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By CLIFTON C. EDOM* 


EHIND every picture that has ever 
been taken, whether it’s a well- 
known saion print, a commercial il- 

lustration, or just a simple vacation snap- 
shot, there is a story. And although this 
story is not necessarily evident in the 
print itself, it stirs up memories or arouses 
emotions whenever the photographer sees 
it, and so his picture often takes on an 
added value to him. 

The story may be one involving a long 
series of circumstances that has a strong 
emotional appeal to the photographer, or 
it simply may be limited to the immediate 
problems at the time the picture was 
taken. Too, there are cases where this 
story is a combination of both. 

Take the case of the amateur photog- 
rapher who excitedly makes pictures of 
his little boy’s first attempt at walking. 
The personal and emotional appeal of the 
subject prompts the picture taking, and 
the father-photographer has his story to 
tell of all the “thrills and spills” of the 
event. If he combines camera know-how 
with this emotional appeal he will be able 
to impart this story to a receptive audi- 
ence. This would be the story told by the 
picture. But the story behind the pic- 
ture is entirely different to the proud 
father. He recalls the picture-taking ex- 
perience and time spent, plus the work 
that was necessary to get the shot. 

Again, the enthusiastic sports-loving 
photographer who wants to get “some- 
thing different” at a local basketball game 
has a story’ to tell about the problems of 
making a certain shot. The picture itself 
shows an eager struggle to capture the 
ball, but the story behind the picture con- 
cerns the means by which the photog- 
rapher overcame bad lighting and swift- 
ly-moving subjects in handling the job. 

As was suggested at the outset, there is 
a story behind every picture, whether 
good or mediocre. First of all, let’s look 
at some fine photographs which tell 
strong stories to the viewer, then, let’s see 
what sort of personal story lies behind 
each to make it more valuable to its 
creator. 

As secretary of the News Pictures of 
the Year Competition and Exhibition, I 
correspond annually with many newspa- 
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* Secretary, News Pictures of the Year 





Competition and Exhibition. Illustrations 
are from the Sixth Annual show, sponsored 
This dramatic photograph, “Which Parent?" reflects a moving episode in a divorce case; jointly by The School of Journalism, Univer- 
the judge in his chamber must award custody of the unfortunate boy. Photographer Howard sity of Missouri and The Encyclopaedia Bri- 


. . fs tannica ; they are featured in “‘The Great Pic- 
Shirkey relives the unseen story of how he planned the shot whenever he sees this picture. tures—1949” (Greenberg Publishers, N.Y.). 
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Photographs stimulate memories and associations for their 
makers that oftentimes are not evident to other viewers 
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Many favorites, like “My Baby Brother," are taken within the family Solving — of showing water between the sails of a 


circle. Although the picture tells a story of pride and happiness, the boat is the memory this picture, “The Escapade," stirs up 
lensman, James Mooney, regards it as a personal record of his children. in Tony Spina who took the shot from a low-flying airplane. 


Pleasant discovery of a mimicking bird 
provides many rib-tickling remembrances 
for photographers Alden Brown and John 
Puslis, who teamed together on a picture 
assignment to come up with this shot of 
a shoebill stork giving Brown "the bird." 








per, magazine, and free-lance photog- 
raphers throughout the world. One of 
the things that I learned years ago is that 
these professionals, and advanced ama- 
teurs, even as you and I, count strongly 
on their favorites. A photographer likes 
to enter into competition a picture which 
has an interesting story behind it—a pic- 
ture which brings a sigh of relief as he 
recalls some hazard encountered, or a 
smile because of some ludicrous incident 
connected with the picture taking. The 
(Continued on page 150) 
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SHOOTING A PRIZE WINNER 


An amateur converts a mediocre scene into a glamorous 


color shot by finding the best viewpoint and time of day 


John Allen 


Conditions under which a subject is pho- 
tographed determine how it will appear 
in the finished picture. Two shots of a 
ferris wheel, both made by John Allen at 
Fair Park in Dallas, Texas, prove this to 
be true. A black-and-white picture il- 
lustrates the drab results obtained by 
taking a quick shot under poor conditions 
—early in spring before the park had 
been opened to the public. On the other 
hand, the color photograph—a prize win- 
ner in the 1948 PopuLar PHOTOGRAPHY 
Picture Contest—shows what this capa- 


ble camerman did with the subject after 
studying it under all conditions and find- 
ing the most promising ones. 

To produce his fine color picture, Allen 
set his 3%4x4% Graflex on the ground and 
tilted it upward with the aid of a rock. 
The shot was made at dusk while there 
was still enough natural light to record 
the setting but not the distracting details. 
An exposure of four seconds at f/8 on 
Kodak Ektachrome Daylight film per- 
mitted lights on the moving wheel to be 
shown as colorful concentric circles—@ 















































Billowing clouds stand out against blue sky in this prize-winning color 
picture by Everett McDow of Kansas City, Mo., but the effect might easily 
be lost in black-and-white. Examples on the facing page show how the same 
scene appears when photographed on panchromatic film with no filter at all, 
and with the medium-yellow, deep-yellow, and red. Sky and shadows become 
darker as progressively ‘stronger’ filters are used. Under most conditions 
the medium-yellow filter will record the scene about as the eye sees it, 
while the deep-yellow and red over-correct to create more dramatic effects. 





It’s a simple trick to capture the beauty of a scene 


or add punch to it with filters. Here’s how to use them 


By STEVEN PORTER 


F IT takes two to make an argument, 
and three to make a crowd, it might 
well be observed that it takes ele- 

ments to the total of four to make a pic- 
ture. A good picture, that is. These are 

.acamera... film... an “eye” for 

pictures or composition or whatever you 
want to call it... and a filter. It could 
even be argued that the first three are 
sufficient. But you won’t find much argu- 
ment among those who know good pho- 
tography when you start talking about 
the value of filters. For in an overwhelm- 
ing majority of cases, outdoors on any 
bright sunny day, a filter provides just 
the magic touch you need to improve 
your pictures. 

There are four filters which are invalu- 
able: the medium-yellow, the dark-yel- 
low, the light-red, and the polarizing 
screen which, through the control of 
polarized light, is for all practical purposes 
a variable filter permitting a wide range 
of sky-tone or darkness control. Other 
specialized filters, although of consider- 
able usefulness to the precise technician, 
are not of wide general value. But with 
the four filters mentioned, the majority of 
“filter effects” are well within the range 
of every amateur. 

In a sense then, those filters are the 
wonder workers of photography. They’ll 
darken the skies and make clouds stand 
out white and puffy. They’ll make our 
pictures sparkle with zest and vitality. 
They’re good! But, let’s face the facts. 
They won’t create a picture if there isn’t 
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The dramatic effect of this striking picture has been heightened by using a deep-yellow 
filter to darken sky and shadows. Exposure was |/200 second at f/8 on Kodak Super-XX film. 







Both sky and water were darkened here with a deep-yellow 
filter. Exposure was |/50 at #/8 on Kodak Panatomic-X film. 
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one worth shooting when we press the 
shutter release. Filters alone won’t put 
in texture effects; we still have to cross- 
light. And they are worthless if the sky 
is whitish, gray, or overcast. 

As a result, you won’t be making a mis- 
take if you think of the prime job of these 
filters as control of sky tone. In that re- 
spect they do a magnificent job because 
each is designed to have a specific effect 
on light of various colors, or, in the case 
of the polarizing screens, on a specific 
type of light. And that means that when 
we slip a filter over our lens we have 
within our grasp the power to reduce the 
effect of a color that ordinarily registers 
strongly on the film to a point where it 
will register less strongly—or perhaps 
hardly at all. 

Think of what that means! Photo- 
graphic pioneers like Daguerre or Niepce 
would have traded their favorite night- 
caps for that power. To them the produc- 
tion of “cloud effects” or the darkening of 
skies for dramatic emphasis was the stuff 
that dreams were made of. And yet to- 
day filters that will do just those things 
are within the reach of everyone—or at 
least only as far distant as the nearest 
photo store. And they can be used suc- 
cessfully with any type of camera. 

There’s no record, as far as can be de- 
termined, of who was the first picture 
taker to use a filter. Leonardo da Vinci 
noted the effects of tinted glass on color 
in 1519. Crookes, the English photogra- 
pher, experimented with a filter of qui- 
nine sulfate in 1855. Daguerre suggested 
picture taking through a blue glass—as a 
means of obtaining better results from the 
highly blue-sensitive daguerreotype plate. 
But, like the invention of the wheel, just 
who did what is among those facts which 
are lost in the limbo of history. Never- 
theless, someone one day held a piece of 
colored glass before the lens, discovered 


White clothing, like ciouds, stands out against a filter- 
darkened sky. Here the old, reliable medium-yellow was used. 
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There's more than one way to control sky brightness. Here a light-red filter was used for a striking sky effect, in comparison with a 


shot on pan film with no filter—but see what happened to the model's red sweater and the red backs of her mittens! 


When a similar 


dark sky was obtained by Pola-Screen, mittens and sweater remained unchanged. This device controls sky tone without affecting colors. 


that it produced excellent results on the 
plate, and then spread those tidings of 
great pictorial joy. Colored gelatin for 
photographic filters was first produced in 
1906 by Wratten and Wainwright, an 
English firm. 

But you don’t have to know the history 
of filters to use them and get good results. 
Knowing when to use a filter, and when 


Even the simplest of sunny-day pictures can be improved by slipping a medium-yellow filter over your lens. 


not to use a filter; and knowing what 
each filter will do, and what each filter 
won't do, is certainly quite enough. Fur- 
thermore, those points are so easy to re- 
member it takes only two minutes to 
learn them—and once learned they’re 
rarely forgotten. 

Let’s start with when in this case, and 
note the circumstances under which the 


use of filters will improve our pictures: 
1. Filters are imperative when blue 
skies are to be darkened for dra- 
matic effect. 

. A filter should be used when “cloud 
effects” are desired, and clouds in a 
blue sky are to be emphasized. 

3. Filters are necessary when it is de- 
(Continued on page 142) 


Here one was employed 


with an exposure of 1/25 second at f/11 on Kodak Verichrome film. The required exposure increase can be made easily on any sunny day. 


















4 of black-and-white photography as opposed to color is the 
intermediate stage of the negative. With its help, the re- 
sourceful and imaginative photographer can exercise an almost 
unbelievable control over his medium. A negative may be over 
or underexposed to a considerable degree, but may still pro- 
duce a perfect picture if printed on paper of the proper 
gradation. Its contrast may be wrong, shadows may be too 
thin or highlights too dense, but various controls during en- 
larging may still produce a perfect print. Moreover, com- 
position may be completely off balance on the film, but one 


| ea the creative point of view, the invaluable advantage 


IMAGINATIVE PRINT CONTROL 


There is no such thing as a perfect negative. Skillful printing. 
guided by imagination, will improve even the best of pictures 


are highly competent, to say the least. Just because of this 
competence they realize that every negative needs some modi- 
fication in printing if its potential qualities are to be brought 
out to their fullest advantage. It is only the easily satisfied and 
not too critical beginner who supposes that he has produced a 
perfect negative. 

We must distinguish between two basically different types of 
print control. Corrective control is aimed at overcoming the 
obvious faults of the negative, for instance, faulty gradation re- 
sulting from incorrect exposure or development which may 
be corrected by the use of paper with proper gradation. Crea- 





might never suspect this if a skillfully “cropped” enlargement tive control is used to improve further a negative which is ssi 

is made from a section of such an offensive negative. Color technically faultless. We will concern ourselves here only with 

photography, however, allows for no such adaptability. The creative print control and the picture improvements that it + 

first stage, the color transparency, is, in effect, the final result. makes possible when used with imagination. S 

Any mistake in exposure, illumination, composition, etc., is Creative print control can be exercised in three ways: First, “ 

irreparable, and frequently results in complete failure. by influencing the “tone-key” of a photograph by printing a 
s 


This points to the fact that our work in black-and-white is 
only half finished at the time an exposure is made and the 
negative developed. The other half, equally far reaching in 


negative in either a lighter or darker tone, thus changing its 
entire mood; second, by controlling the contrast of a negative 
locally by means of “dodging”’—holding back certain parts so 


consequence, consists of printing or enlarging. Any photog- that they are rendered lighter, and “burning in” other parts so D 
rapher who gives his negatives to a photofinisher for printing that they are rendered darker; third, by improving the compo- . 
or enlarging relinquishes half his control over his own work. sition of a negative through “cropping” and sectional enlarge- d 


This is true even of the so-called “perfect” negatives. Actually, 
such a thing scarcely exists. A perfect negative is a negative 
that can be printed “straight” on paper of normal gradation, 
without requiring any “dodging” or “cropping.” Ask top-flight 
photographers how often they produce a perfect negative, and 
the answer will be—hardly ever. And yet, these photographers 


ment. Typical examples of these three methods of creative 
print control are shown here to illustrate the extent to which 
one can influence mood, appearance, and the final outcome of 
a picture. Having once used these controls, no creative pho- 
tographer will ever abandon them—nor will he ever again be- 
lieve in the myth of the “perfect negative”.—fm 
















Lighter or darker? The whole mood of a picture 
can be changed merely by varying the exposure dur- 
ing contact printing or enlarging, resulting in a 
lighter or darker picture from the same negative. 
Here the darker print suggests night, because of its 
black-and-white quality, while the lighter one is an 
attempt to capture the subtle mood of dusk. Either 
is good; the photographer must take his own choice. 












Static or dynamic? This photograph of the Pennsylvania's 
6200"' was made with the train in motion. Composing the print 
with horizon level (above) makes the locomotive seem to stand 
still. By cropping to give the picture a slight tilt (right) 
the feeling of speed is regained for a more effective print. 


Documentary or symbolic? This picture was taken during the 
dimout"' in 1943. A “straight” print (below) shows the scene as 
it appeared to the eye. A “controlled” print (right), generally 
darker with corners printed in, depicts in symbolic form the 
somber mood of the time—soldiers saying goodbye under the flag. 








“BEATING THE HEAT” 


INGENIOUS MEASURES TAKEN BY MAN AND BEAST TO FIND COMFORT ON 


HOT SUMMER DAYS PROVIDE SUBJECT MATERIAL FOR THIS SEASONAL PICTURE PORTFOLIO 


Getting this groundhog to pose on 
a warm summer day was simple once 
Cameraman Orrin Anderson, Battle 
Creek, Mich., handed the friendly 


little fellow an ice cream cone. 


The pretty girl in this dazzling, back- 
lighted photograph by Albert R. 
Schuman of Bronx, N. Y., discovers 
that wading in a shin-deep stream 
is both fun and refreshing when the 
mercury climbs near 100 degrees. 
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4 porpoise rises to the surface of his watery play pen to catch a breath of air and pass the time of day 
with a pelican pal before plunging back to a comfortable spot at the bottom of the pool. Samuel M. Tilton 
of Red Bank, N. J., made this fine animal photograph on a torrid summer afternoon in Marineland, Fla. 
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Jerry, a milk-wagon horse is given 
some high-pressured relief from the 
heat by his driver in this humorous, 
hot-weather picture made by John 
Steger of the Chicago Tribune staff. 


Bouncing along the surface of the 
water in a motorboat or on a surf 
board is an exciting way to overcome 
the unpleasantness of a sultry day. 
J. Elwood Armstrong of Detroit, 
Mich., recorded this summer scene. 
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A trio of native tots go wading in the ocean off the Bahamas as they seek relief from 
the heat of a late afternoon sun in this human interest picture by Rudi Rada of Miami. 


A pretty little girl, clad in scant summer attire, uses a giant garden hose to give her 
playmates a welcomed soaking in this sidewalk camera study by Paul B. Olsen of Chicago. 
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Showering her legs with cold water is comely Linda Christian’s simple but effective formula for thwarting 
the heat on a hot summer day. Andre de Dienes of New York City produced this eye-catching photograph. 
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Tiers of awnings create a pleasing pattern 
on the sunny side of a large, downtown 
building and protect its occupants from the 
blazing afternoon heat in this camera study 
by Mortimer Friedman of Washington, D. C. 


Two frogs emerge from the cool shadow of a giant water lily to cast an 
inquiring eye at the intruder, Cameraman Don Russell of New York City. 
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The protective canopy of a horse-drawn carriage and the cool shade provided by a covered bridge suggest 
relief from the summer sun in this well-composed photograph by J. Elwood Armstrong of Detroit, Mich. 








A nostalgic glimpse of boyhood was caught in this shot by Robert S. Harrah of New York, who 
spied a happy youth hesitating a moment before plunging into the water for a refreshing swim. 


Just looking at a waterfall makes many persons feel 
cool on a sweltering summer day. Bartlett Hendricks 
of Pittsfield, Mass., made this outstanding shot of 
three young lads studying the Windsor Dam cataract. 
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Standing under an invigorating shower is fun most any time of the year. The young 
lady in this indoor’camera study by Rudolf Jarai, Budapest, finds it enjoyable 
and also an effective means of relief from the heat of a warm summer day. 











THE intent little figure, sun-splashed and brown as a berry, watching the soft 
play of changing color as water washes over the sands... doesn’t this charming picture tempt 
you to “discover color” for yourself? It’s easier to handle than you may think—even 
your first color pictures will open up possibilities you’ve never dreamed of. 
There’s a Kodak color film for every type of camera, you know... Kodachrome Film for most 
miniature, sheet-film, and home-movie cameras... Kodacolor Film for most roll-film 


cameras... Kodak Ektachrome Film for processing in your own darkroom. 


It’s Kodak for Color 


Kodak 
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NEWS OF KODAK PLANS AND PRODUCTS 








There’s a brand-new 
Cine-Kodak Camera, 
too. See the back covers 
of most photo magazines 
this month. 








When you want a new camera—roll-film, miniature, or sheet-film—to replace your present 
camera, or supplement it, extending your command to wider fields of picture taking—the 
first stop is at your Kodak dealer’s. Here are some of the capable, modern Kodak cameras . . . 
and some of the reasons why they’re first choices among thousands of camera enthusiasts. 























a Kodak Flash Bantam f/4.5 Camera, because ‘itll 


IT’S palm-size, pocket-size, moderate in 
cost, yet it’s all working efficiency and 
proficiency. Truly a miniature, it weighs 
only 13 ounces, measures only 4°% 
inches long, slips into a small pocket, or 
totes lightly in a smart tan leather field 
case. Its lens is a superbly corrected 
Kodak Anastar f/4.5, Lumenized; its 
shutter has built-in synchronization for 
all popular types of photoflash lamps, 
and speeds from 1/25 second to 1/200, 
plus ‘time’ and “‘bulb.”’ For flash work, 
an accessory Kodak Flasholder attaches. 

This camera, despite its compactness, 
offers a surprising range of operating 


refinements. The plunger-type shutter 
release is on the camera body, for extra 
steadiness...a release button regu- 
lates the film winding, and the winding 
knob locks automatically as each frame 
reaches correct position . . . safety catch 
prevents accidental winding of the film 
... camera front erects itself instantly 
at the touch of a button . . . optical eye- 
level view finder folds down for added 
safety and compactness. Body is of die- 
cast aluminum, providing a sturdy, 
rugged housing for the mechanical 
parts. The price, including Federal Tax, 
is $57.75; Kodak Flasholder, $11.08. 





































a Kodak Retina | or Retina Il Camera, because. ai 


THESE two jewel-like cameras are the 
leaders in the 35mm. folding miniature 
field. The Retina I has a finely corrected 
f/3.5 coated anastigmat lens; the Retina 
II, an f/2 lens of similar quality, and a 
range finder coupled to the focusing 
movement. Each has shutter settings 
from 1 second toan action-stopping 1/500. 

In their basic construction and watch- 
like precision, the two cameras are simi- 
lar. Each has shutter releases on both 
body and shutter; an accurate optical 
eye-level finder; automatic exposure 


counter; double-exposure prevention 
mechanism; and depth-of-field scale to 
indicate field depth at any focus setting. 
Bodies are die castings, with exteriors 
covered in genuine leather. The film is 
35mm. Kodak 135 black-and-white in a 
wide range of choices, or full-color 
Kodachrome Film (both Daylight Type 
and Type A for artificial light), in 20- 
or 36-exposure magazines. Prices, in- 
cluding Federal Tax: the Retina I, 
$72.75; the Retina II, $197.75. Field 
case for the I, $9.50; for the II, $12.50. 








































































FOR a 35mm. miniature camera with 
f{/3.5 Lumenized lens and focus- 
coupled range finder, this represents an 
unusual value. 

The lens is a fast, finely corrected 
Kodak Anastar f/3.5. Its Lumenizing— 
hard-coating on all glass-air surfaces— 
assures maximum light transmission and 
color purity in full-color shots. The shut- 
ter is a Kodak Flash Kodamatic, with 
built-in synchronizing mechanism for 
both popular types of flash lamps, and 


Prices subject to change without notice. 


a Kodak 35 £/3.5 Camera with Range tinder, Coe Aadse 


speeds from 1/10 second to 1/200, plus 
both “‘time’’ and “bulb.’’ Range finder 
is coupled to the focusing movement 
from infinity down to 4 feet. 

In addition, operating refinements in- 
clude automatic film stop, double-expo- 
sure prevention, automatic shutter cock- 
ing as film is wound, automatic exposure 
counting, and a camera back completely 
removable for quick, easy loading and 
unloading. Price, including Federal Tax, 
$86.75; Kodak Flasholder, $11.08. 
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a Kodak Reflex Il Camera, by A, 


IT’S the finest of the medium- 
priced precision twin-lens reflex 
cameras—a camera with unique 
‘“plus’’ features. The viewing lens 
is, like the taking lens, a fully cor- 
rected, completely Lumenized 
Kodak Anastar f 3.5 Lens. Under 
the viewing screen of fine- 
grained ground glass is a Kodak 
Ektalite Field Lens, which doubles 
the brilliance of the ground-glass 
image, and intensifies the corner 
illumination 1000 per cent, mak- 
ing the whole image luminously 
clear right out to the edges. Shut- 
ter is a Flash Kodamatic with 
seven speeds, ! » second to 1 300, 
plus both ‘'time’’ and “bulb.” A 
new automatic film stop aids 
rapid operation and accurate po- 
sitioning of film. Negatives are 
2'4x2!4; inches, 12 to a roll of 


any black-and-white Kodak 620 
Film, 9 to a roll of Kodacolor 
Film. Body of the camera is a 
rugged aluminum alloy die cast- 
ing, for permanent precision; the 
exterior is handsomely styled in 
satin metal and black Kodadur 
covering. A fine two-part leather 
field case comes with the camera. 
Price, including Federal Tax, 


$155. Kodak Flasholder, $11.08. 


(Incidentally, for a junior mem- 
ber of your family who’s just 
starting in photography, an in- 
expensive twin-lens reflex, 
such as the Brownie Reflex 
Camera or either of the Kodak 
Duaflex Cameras, makes an 
ideal choice. All are flash- 
synchronized for inexpensive 


Flasholders.) 





a Kodak Tourist camer Goa gose Bios, 


THESE efficient folding cameras 
offer larger picture size with 
greater relative camera compact- 
ness than any other type. There 
are now four models, all ruggedly 
built with fine die-cast aluminum 
bodies and smart, modern exte- 
rior styling. The de luxe models 
offer a choice of Kodak Anaston 
£6.3 Lens in Kodak Flash Dio- 
matic 1/100 Shutter, or Kodak 
Anaston £4.5 Lumenized Lens 
in Flash Kodamatic Shutter. Op- 
erating refinements include ex- 
posure computer built into cam- 
era back, depth-of-field scale on 
shutter plate, and a new type of 
shutter release that’s unique for 
steadiness. Pictures are 2!4x3!4 
inches—a generous size suitable 
both for album prints and for en- 
largements of superior quality, 
black-and-white or Kodacolor. 


Prices, £6.3, $53.68; £4.5, $71, 
both including Federal Tax. Sim- 
pler model with Kodak Anaston 
f 8.8 Lens, $42.25 including Fed- 
eral Tax; Kodet fixed-focus model, 
$29 including Federal Tax. Ac- 
cessory Kodak Flasholder, $11.08. 





See your Kodak dealer 


KODAK products are sold 
through Kodak dealers, 
any of whom will be glad 
to complete the descrip- 
tions of Kodak products 
which are mentioned in 
these pages. And in mat- 
ters of general photo- 
graphic information your 
Kodak dealer will be found 
to be soundly informed. 














a Kodak Medalist Il Camera, because — 


THIS camera offers an extraordi- 
nary combination of versatility 
and mechanical precision. Nor- 
mally it takes 2!,;x3!4 pictures on 
Kodak 620 roll film; with an 
adapter back, it employs any 
sheet film, black-and-white or 
color. Lens is a superb Kodak 
Ektar f 3.5, Lumenized, fitted to 
a Kodak Flash Supermatic Shut- 
ter with speeds to 1/400 (plus 
‘“bulb’’) mounted in a rigid 
double-helix focusing tube for 
maximum precision in setting and 
alignment, and coupled to a pre- 
cision split-field range finder for 
swift, exact focusing. Film ad- 


vance has interlocks for auto- 
matic film stop, shutter cocking, 
exposure counting, and double- 
exposure prevention. Body is of 
precision aluminum die castings 
for lifetime service; beautiful ex- 
terior finish accords with the in- 
strument’s precision and capac- 
ity. Handsome field case comes 
with the camera. Price, including 


Federal Tax, $312.50. 
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@ NOW you can get Kodak Filters for 
a multitude of purposes; for example, a 
green for natural flesh tones...a yel- 
low to snap up clouds and darken skies 
...a red, plus Kodak Infrared Film, to 
picture dramatic, dreamlike landscapes. 

Kodak Filters are made with organic 
dyes of great purity and brightness. Use 
of these dyes has resulted in a series of 
more than 100 varieties of filters un- 
equalled in accuracy of absorption and 


transmission. The standardization of 





each filter for color and spectral trans- 
mission has been carefully worked out, 
and the standards adopted are rigidly 
maintained. 

Learn more about Kodak Filters, use 
them skillfully, and you'll be closer to 
the salons—if that’s your aim—and a 
better photographer in any case. 

Make your choice of Kodak Filters 
and other lens attachments at your 
Kodak dealer’s. Eastman Kodak Com- 
pany, Rochester 4, N. Y. 


. INCREASE THE SCOPE... THE PICTURE- 
K 0 d gd k ‘ : | Te r © ~~ TAKING ABILITY...OF YOUR CAMERA 


KODAK S A TRADE-MARK 
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Small Fry, by Lt. Col. R. W. Wallace, Marine Corps, won the 
Grand Award. Picture was made from a jeep in Tientsin, China. 


940—Aerial Photographer was awarded second prize in the 
"On and off duty" category for T/Sgt. H. H. Springate, USAF. 


ALL-SERVICE photo contest 


New competition gives evidence of the popularity of photography 


as a hobby among members of all branches of our Armed Forces 


By NORMAN C. LIPTON 


\ HEN I took part in the judging of the first All-Serv- 
ice Photography Contest recently, I knew that I was 
looking at one of the important photographic events of the 
year. The 480 black-and-white prints and color transpar- 
encies that qualified for the final judging were the best of 
tens of thousands of photographs made by our nation’s serv- 
icemen in hobby shops and recreational centers throughout 
the world. Technical merit was uniformly high, but even 
more important, I had a fascinating look at the world and the 
Armed Forces, and the diverse interests of officers and men 
through their own eyes and the eyes of their cameras. 

I not only liked what I saw, but also the implications that 
this continuing event holds for the future of photography. In 
effect, the fine, vigorous exhibit that was hung in the Natural 
History building of the Smithsonian Institution in Washing- 
ton for final judging was the showcase for a heretofore “silent 
generation” of camera enthusiasts. Make no mistake about it, 
the thousands upon thousands of men and women in the vari- 

is Services of the Armed Forces who spend their spare time 

America’s outposts photographing their surroundings, then 

ocess and labor over their results, are a force that will be 

t in the exhibits and in the photographic market-place for 

ars to come. The National Military Establishment has done 

wonderful job in cultivating the hobby interests of ama- 
ir camera fans in the Services. 

he first All-Service Photography Contest was world-wide 

scope. Elimination contests were first held by the Army, 

r Force, and Navy (including Marine Corps and Coast 
July, 1949 


Guard), each service sending 160 prize winners to the finals. 
The four contest categories were—Armed Forces on and off 
duty; landscapes and architecture in the United States and 
foreign countries; peoples and customs around the world; and 
general pictorial photographs, such as story-telling pictures, 
still lifes, animals, humorous, and miscellaneous subjects— 
plus a special color division (not eligible for the grand prize). 
Submitted photographs were the work of military personnel 
on duty who were classed as amateur photographers. The 
grand finals, sponsored by the Chief of Special Services, De- 
partment of the Army, were judged by outstanding profes- 
sionals, editors, newsmen, and officers in the various par- 
ticipating services. 

The grand prize, a completely fitted 4x5 Speed Graphic 
camera, was awarded to Lt. Col. Richard W. Wallace of the 
United States Marine Corps, Quantico, Va., for his photo- 
graph “Small Fry.” The picture shows a group.of Chinese 
children, and was taken from a jeep in Tientsin, China. It 
also won Navy’s first place in the contest category “peoples 
and customs.” Colonel Wallace made his prize-winning pic- 
ture with a 1% x 21% Super Ikonta A camera. 

Another of the many fine prize winners, also shown above, 
is “940—Aerial Photographer,” taken from the nose of a B-17 
in flight by T/Sgt. Howard H. Springate of Chicago, assigned 
to Headquarters Squadron, AAD, Borinquen Field, Puerto 
Rico. His striking print won the Air Force’s second prize in 
Category 1—Armed Forces on and off duty—and the picture 
was made with a 4 x 5 press camera. 
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WANTED: 


By E. L. WEAVER 


Industrial photographer 


HERE'S a big jackpot waiting alert 
amateur photographers on thei: 
field-trips, vacations, and everyday 
outings. Industrial equipment manufac- 
turers are willing to pay hard cash fo 
good photographs of their equipment at 
work. And they'll buy more than one 
shot of a particular job, too. It won't be 
difficult for you to cash in on this deal- 
the ability to recognize opportunity when 
you see it and your ability as a photog- 
rapher are all you need. 

If you travel on your vacation or family 
outings, you will have your camera loaded 
for scenic pictures, photographs of your 
friends and family in new backgrounds, 
or perhaps some serious photography for 
submission to your camera club. As you 
drive along the road, don’t pass by that 
motor grader smoothing the shoulder. 
Some manufacturer may be happy to pay 
real money for a few good pictures of it 
and a little,information about the job it’s 
doing. If you see an engine-powered 
roller smoothing an asphalt patch in the 
concrete, or a tractor and bulldozer ex- 
cavating for a new building at the side of 
the road, don’t pass by without stopping 
to record the operation in a sequence of 
photos. You'll find that besides having 
something valuable for the manufacturers 
of such equipment, you'll be getting a 
; kick out of it, too. To you a detour sign, 
A New Orieans dock scene shows loading of barges, and is typical of the shots that can with its promise of road-building ma- 
be made of industrial machinery in action. Notice that both persons in setup are busy. chines working just beyond, will become 
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A rugged story is told in this picture of a huge shovel loading Robust work being done by a bulldozer is a natural for the 
rock from a quarry. Be sure to show pay load of truck and shovel. manufacturer who uses such pictures in his advertising campaigns. 
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an invitation to money-making adventure, 
rather than just a pain in the neck. 

Just suppose, for example, that you de- 
cide to tour the western states this sum- 
mer or autumn. As you are driving along 
on your first day out, you pass through a 

mall town and notice a _ tractor-shovel 
digging a basement for a new building. 
You stop and shoot about five pictures of 


8 
& 
iy 
fe 
% 
# 


e ae Beet 


Watch the job being done to find what 
shots will best show equipment at work. 








industry tor good location photographs of equipment at work 





Alert amateurs can protit by the needs of 





Pipeline projects are in evidence throughout the country, and offer you material for dramatic shots. 
to equipment manufacturer when machinery is shown on the job, and as much of the work as possible is included in background setup. 


this job. Let’s say you take one picture 
of the shovel digging into the dirt, one of 
the tractor coming out of the pit, one of 
it dumping into the truck, and two other 
shots of the same operations from differ- 
ent angles. You get a little information 
from the tractor operator and are on your 
way, having spent only half an hour. 
Later the same day, you encounter a trac- 





Get permission to take the pictures, 
then work for the most dramatic effects. 
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Such pictures become valuable 


tor and shovel pushing dirt into a trench 
along the road to cover a newly-laid 
sewer pipe. You shoot four more pictures 
here, again spending half an hour. 
Having ascertained the names and ad- 
dresses of the manufacturers of the equip- 
ment photographed (I'll tell you how to 
do that a little further on), you send your 
(Continued on page 140) 





Information about the job and equipment 
must be obtained to accompany prints. 
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CAMERA CLUBS 





Mail Call! 


Here’s a list of the most recent appli- 
cants for interclub correspondence. Turn 
the following data over to your corres- 
ponding secretary and have him—or her 
—get to work on it without delay. 

Suggestions and letters on practically 
any photographic subject, movie or still, 
are wanted by the recently-organized 
Watertown (S.D.) Camera Club. Pro- 
gram ideas are the most urgent item. Al- 
ready boasting a membership of 40, this 
club expects to hit the 100 mark before 
much longer. Secretary is Jack Coffman, 
and you can address him in care of the 
Watertown Camera Club, Watertown, 
S.D. 

Employes of the Chain Belt Company, 
in Milwaukee, have formed the Rex Cam- 
era Club, and would like to see any avail- 
able traveling salons and club films. Pro- 
gram chairman is J. F. Roestel, 4501 W. 
Greenfield Ave., Milwaukee 14, Wis. 

Another Wisconsin outfit has been re- 
activated recently, and has launched a 
program for keeping the members going 
strong during the summer months. It’s 
the Richland Photography Club, T. G. 
Stanfield, president, 1325 Haupt St., Rich- 
land, Wis. 

Pictorial photographers from North 
Hollywood, Glendale, Burbank, and other 
San Fernando Valley communities have 
gotten together to form the new Valley 
Pictorialists, with very special headquar- 
ters at their disposal and an interesting 
program of club events. Secretary-treas- 
urer is Edward J. Ramaley, 511 N. San 
Fernando Rd., Burbank, Calif. 

An organization which is off to a good 
start and will appreciate any helpful sug- 
gestions for continuing in the same path 
is Phileco Camera Club, Sandusky, O. 
Mail for these folks should be addressed 
to Dell J. Sartor, 3130 W. Monroe St., 
Sandusky, O. 


(lub Inaugurates Radio Show 


With the co-operation of radio station 
WRAK, the Williamsport (Pa.) Camera 
Club has launched a 15-minute radio 
program which is given each Thursday 
evening at 7:15. Early versions of the 
show have been devoted largely to the 
answering of technical questions in un- 
derstandable terms, with two local pro- 
fessional photographers and a salesman 
of photographic equipment serving as 
high'y competent informants. More com- 
plete details regarding this project can 
be cbtained by writing to Bernard J. 
Welteroth, 418 Lycoming St., Williams- 
port, Pa. 


Toronto Salon Achieves 
World-Wide Radio Coverage 


When Toronto Camera Club put on its 
57th International Salon of Photography 
and 5th International Exhibition of Color 
Slide Photography this spring, the event 
was broadcast via regular radio channels 
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throughout the North American conti- 
nent and by short wave to England, Aus- 
tralia, New Zealand, South Africa, India, 
and China. Spanish translations of the 
broadcast were beamed to Spain and 
South America. Club president Rex 
Frost, ARPS, who is one of the Domin- 
ion’s better-known radio commentators 
in addition to being an accomplished pho- 
tographer, spoke over the International 
Service of the Canadian Broadcasting 
Corporation and the Empire Service of 
the B.B.C. 

A 15-minute skit based on the trials 
confronting a photographer trying to get 
a print ready for the show was written 
and acted by Toronto Camera Club mem- 
bers for local broadcasting by radio sta- 
tion CFRB, and the C.B.C. covered the 
opening day of the show as part of its 
regular news service. It is doubted 
whether any photographic salon has re- 
ceived comparable radio coverage, and 
congratulations certainly are in order for 
everyone connected with the project. 





Hawaiians Sehedule Convention 


A full and interesting program of 
events has been planned for the third 
annual convention of the Camera Club 
Council of Hawaii in July, during which 
the Maui Camera Club will play host to 
the territory’s photographers. Outings, 
the Council’s first international print and 
color slide exhibits, and the screening of 
winning motion picture entries will high- 
light the conclave. On hand to help in 
judging the color slide entries will be 
Chicago Color Camera Club’s two famous 
pioneers, George and Mildred Blaha. 


Mid-Pacifie Club Revived 


The Armed Services YMCA in Hono- 
lulu has been the scene of recent meet- 
ings of the Mid-Pacific Camera Club, the 
latter organization having come _ back 
strong following a suspension of activity 
during World War II. Composed solely 
of active members of our armed services, 
the club has recently obtained the use 
of a new darkrcom at the “Y,”’ and is 
meeting each Sunday afternoon at 3 
o'clock. Local camera club officials and 
professional photographers have _ been 
presenting talks and demonstrations to 
the group, and considerable activity has 
been scheduled for the future. 


Movie Club Readies Cancer Film 


Many late hours and week-ends of hard 
work are in prospect for members of 
Amateur Movie Society of Bergen County 
(N.J.) as they cooperate to produce their 
16-mm sound film entitled “Why Should I 
Fear Cancer?”. Club member Bill Mess- 
ner (who made one of the Amateur Cin- 
ema League’s Ten Best Films in 1948) 
heads the project as producer and direc- 
tor, technical adviser being Miss Helen 
Armstrong, executive director of the 
Bergen County Chapter of the American 








Cancer Society. It is expected that the 
completed film will have considerable 
value for educational purposes. Camera 
clubs or local chapters of the Cancer So- 
ciety desiring further details concerning 
the production of this film can obtain 
them by writing to Mr. Messner in care 
of the Amateur Movie Society of Bergen 
County, 25 Prospect Avenue, Hacken- 
sack, N.J. 


We Hear ... 


HAT Ed Ramaley, the transplanted 


Buckeye who labored with such good 
results for amateur photography in Ohio, 
has turned up in California’s San Fern- 
ando Valley, where he’s one of the mov- 
ing spirits among the Valley Pictorialists. 
We've missed you, Ed, but we knew you'd 
pop up somewhere. 

Club Fotografico de Costa Rica is espe- 
cially desirous of exchanging club bulle- 
tins. Send a copy of yours to Dr. Esteban 
Antonio de Varona, president of the Costa 
Rican club, Apartado 2207, San Jose, 
Costa Rica. 

They really made a big thing of 
Worcester (Mass.) Photo Clan’s twenty- 
fifth anniversary in April. From various 
sources they obtained such things as a 
set of prints from original David Octa- 
vius Hill negatives, a collection of an- 
tique equipment, and an exhibit of work 
by the Clan’s founders. Our guess is that 
the Clan will be going even stronger in 
another twenty-five years. 

Harry Goldstein, we note, is still work- 
ing hard with the ‘teen-agers out in 
Tucson, Ariz., and as usual he’s got some- 
thing to be proud of. More than 150 
prints were hung recently in the Fifth 
Annual Tucson High School salon of pho- 
tography—and we'll bet the school’s 
graphic arts department turned out the 
very handsome invitations, too. 

Tenth annual exhibition of German- 
town (Philadelphia, Pa.) Photographic 
Society was presented to the public early 
in June, and got a big local play. 

Chicago Color Camera Club put on a 
“variety night” which might give you 
some ideas. One feature was a debate 
regarding the merits of various color films 
available. Another was the projection of 
five slides by each of ten well-known 
color-shooters, the idea being to identify 
the maker by his style. 

Things we never knew before: 
Moolelo Pai Kii” means “The Photo- 
graphic Record,” and it’s the name of 
the monthly bulletin put out by Camera 
Club Council of Hawaii. 

Paul Johnson takes over as president 
for Foothill Camera Club (Pasadena, 
Calif.). The Foothill folks, incidentally, 
had Will Connell as guest speaker for 
their annual banquet. 

First annual salon exhibited by Phoe- 
nix (Ariz.) Camera Club was sponsored 
by the local fine arts association this year, 
and went over nicely. 

Our last line for this month is borrowed 
from Ft. Wayne (Ind.) Camera Club’s 
monthly bulletin, and it goes like this: 
“Remember—judges are as fair as any 
other people, but not more so!” 

—Whit Hillyer 
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Chapter VIII 


THE LIGHT OF DAY 


HE flashbulb has made a great improvement in 

the quality of our outdoor pictures. At the same 
time, improper use of flash technique has resulted in 
some pretty bad examples of unnatural lighting effects 
in daylight photography. 

Why do we use flash outdoors? Because today we 
can no longer excuse those deep shadows under hats, 
in the eye-sockets, under the nose and chin. We want 
bright, sunny scenes to be sunny and bright even in the 
shadows. We have been to the movies often enough 
to have become accustomed to full shadow details in 
the brightest, most sunlit scene. We have examined 
enough of the better magazine and advertising pho- 
tography to expect texture in the brightest highlight 
ind detail in the deepest shadow. Some of us have 
‘ven thought seriously enough about the esthetics of 
the art to feel that since our eyes show us detail in the 
brightest highlight and the deepest shadow, our pho- 
tographs should do the same. And to a great degree, 
this is feasible. 

Nor can we accept the squinting and blinking of the 
ubject who is posed facing into a bright sun. So we 


move things around until the sun comes pretty much 
from in back of our subject. Provided the sun doesn’t 
shine directly into the lens, we can get good pictures 
this way, exposing for the daylight and using the flash 
judiciously to build the shadow density of the nega- 
tive up to within easy printing range. 

Too often the errors made outdoors with flash are 
due entirely to misguided application of indoor flash 
technique. In the case of the press photographer tak- 
ing a spot-news picture outside a church, a courthouse, 
or a railroad station, this may be unavoidable. He 
probably realizes it will be impossible to set his camera 
so that it will take the best possible flash pictures, at 
the same setting, both indoors and in bright sunlight. 
He must compromise, because he cannot tell in ad- 
vance just where his subjects will be when he shoots 
his picture; and though he may get an unnatural 
night-time effect on a daylight picture, at least he has 
the shot, and for him and his editor, that is enough. 

The same photographer, when he knows definitely 
that he will be making his flash picture in bright sun- 
light, can change his camera settings so the result will 
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be a natural-looking daytime shot with good shadow 
detail and sunny background. But he cannot do this, 
on the average sunny day, by setting his camera the 
same way he would for a flash picture indoors, even 
though he wishes that he might. 


Indoor and Daylight Flash Compared 

You see, there are two basic ways to shoot outdoors 
with flash. One is to expose for the flashbulb (just as 
in night pictures), the other is to expose for the day- 
light. ‘They are as different as night and day—and so 
are the resulting pictures. 

Let’s say you took a picture of your friend Mary 
indoors, with a single flash at the camera, and the re- 
sult was good. Why can’t you use exactly the same 
procedure outdoors? As a matter of fact, the same 
procedure will work just as well on her outdoors as 
indoors. But there is now more to the picture than 
just friend Mary. There is the background: the sky, 
or the buildings across the street. Indoors your back- 
ground was close enough to the subject to get the bene- 
fit of the flash; or, if it wasn’t and didn’t, that wouldn’t 
matter much. Outdoors your background is likely to 
be so far away that the flash doesn’t reach, and out- 
doors that does matter considerably. 

But the background outdoors does have sunlight on 
it, you say. So it has—and that’s the way it should look 
in the finished picture. And too often the background 
in outdoor flash pictures looks anything but sunny. 
You'll realize why when you stop to ponder one simple 
question: Which throws more light on the subject in 
front of the camera, the sun, or the flashbulb? 

A simple test will prove to you the amazing fact that 
the flashbulb you are using, in the usual flash reflector, 
at the average picture-taking distance of 6 to 10 feet, 
is from two to ten times as bright as average July sun- 
but it’s so far 
away! That is why so many sunlight-flash pictures look 
as though they were taken at night: because by expos- 


light. You see, the sun /s powerful . . 


ing correctly for the flashbulb the photographer is un- 
derexposing for the daylight. 

To get a bright, sunny daytime effect with a flash 
outdoors, BOTH the background and the foreground 
must be correctly exposed. Since the background is 
illuminated by sunlight and the foreground by flash, 
these two sources of light must be balanced in thei 
effect on the film. Usually, for obvious reasons, it is 
easier to cut down the amount of flash which will light 
the subject than it would be to increase the amount of 
sunlight involved. 


Balancing the Exposure 

What we have to do is ignore the old rule which says 
to “expose for the shadows and develop for the high- 
lights.” We must instead follow the equally old (but 
for our purposes more practical) rule that tells you 
to “expose for the highlights, after illuminating the 
shadows so they have the desired amount of printable 
detail.” Expose, in other words, for the sunlight as 
the main source, and use the flash as a fill-in or secon- 
dary source. Anybody who can handle multiple flash 
successfully should be able to take good sun-flash pic- 
tures, if he will just pretend the sun is his extension 
flash, which determines his exposure, and the flash at 
the camera is a light used only for shadow detail. 


Near-silhouette quality results when figure in shadows is photo- 
graphed against outdoor scene, with correct exposure for latter. 


Let’s see how this works out. Indoors you took a 
picture at 8 feet with a medium-sized flashbulb, using 
medium-fast pan film. Let’s assume your correct ex- 
posure was 1/200 at f/16. If you take the picture that 
way outdoors, the face will probably get acceptable 
exposure. But what about the background? Perhaps 
the amount of sunlight in the scene is such that the 
meter indicates a lens setting of f/8 at 1/200. If you 
make your flash shot at 1/200, f/16, the background 
will be two stops underexposed. If you make it at 
1 200, f/8, the flash-illuminated foreground will be 
two stops overexposed. What to do? 

Since the sunlight in the scene is beyond your con- 
trol you must expose correctly for it. In this instance 
you must set your camera for 1/200 second at f/8 (or 
some comparable setting, such as 1/100 at f/11). Since 
this would cause the flash to overlight the foreground, 
giving you an unprintable negative, you must decrease 
the amount of flash illumination. This is easily done, 
once you see how important it is, in one of three ways: 

1. You can change to a less powerful flashbulb. 

2. You can move the flashbulb back (with or with- 
out any corresponding change of camera position). 

3. You can cut down the usable output of the flash 
by covering it with a handkerchief, removing the re- 
flector, or aiming the flash down or to one side. 

A few sentences back we saw that exposure for the 
flash would give us ‘‘acceptable exposure” on the fore- 
ground, but an underexposed night-time effect on the 
background. In our example this exposure was 1/200 
second at f/16. Then we saw that by exposing for the 
background—1 200 at f 8—we got a more natural pic- 
ture. What happens to the foreground—a face, let us 
say—when we change from f 16 to f 8 and reduce the 
Hash output? 

Actually, at f 16 if we don’t get an overexposure 




























































































































































































By exposing for the daylight and using flash as a secondary source 







e to fill in shadows, this pleasing, balanced lighting is obtained. 
9 printable, but nevertheless over); we do get a typical 
ng lront-flash lighting, which does not look good in a day- 
Px. ' time picture. With reduced flash fill-in, at f/8 we may 
lat vet less flash exposure in the face, but with the day- 
ble . light coming from the side or toward the back, we get 
ips a natural lighting effect, with correct exposure in the 
he crisp highlight (from the sun) and good shadow detail 
ou z from the flash. Even in extreme closeups where the 
nd q background does not matter, too often that heavy front 
at ‘lash wipes out the possibility of delicate handling of 
be ‘ skin tones as shown by a well-balanced sun-flash shot. 
f Ihe precise amount of flash illumination needed to 
yn- give you that delicate handling can be calculated very 
Ice accurately. Some writers on the subject have even gone 
(or so far as to provide mathematical formulae which, 
ce with the proper use of the data-tables they furnish, will 
+d. 4 cnable you to compute the proper exposure to within 
ase ’ i fraction of an f-stop. 
ne. But unfortunately sun and subject, like time and 
ae i tide, wait for no man who accompanies his photog- 
raphy with slide-rule and logarithmic tables. And for- 
th- : tunately our photography doesn’t have to be that pre- 
ise. One author proved it when he devoted 25 pages 
eh o algebraic formulae and logarithmic charts for com- 
ibs : uting proper “increment” for sun-and-flash combina- 
ions—but elsewhere in his book listed no less than 
as ight “disturbing aberrations” such as irregularities in 
wie ulb performance, synchronizer operation or reflector 
ae thciency, nature of subject matter, and so on, which, 
o- j ie pointed out, will make any ultra-precise work not 
ae o precise after all! 
1c 
us Varying the Fill-in 
he Chere is no point in making such slavery out of pic- 


ure-taking. Even in color, which has far less latitude 
han black-and-white, you can quickly arrive at a cor- 








rect flash-and-daylight exposure rating by a simple 
process which before long will become automatic and 
intuitive. 

First, as already pointed out, the exposure must be 
based on a correct evaluation, preferably by meter 
reading, of the general scene or (and this is better in 
the case of strong backlighting) the highlight area. 

Next, the shadows must get the amount of fill-in you 
want to give them. That fill-in can range from maxi- 
mum fill-in (the amount required to balance absolutely 
with the highlights and give totally flat lighting) to no 
fill-in at all. In the control of fill-in lie the art and the 
interpretation. Are you shooting color? You want flat 
lighting, maximum fill-in. Are you shooting a baby 
picture, or an Easter parade? You want brightness, 
maximum fill-in or only slightly less. Are you shooting 
a portrait of a man? You want moderate fill-in, to 
preserve character. Are you shooting a dramatic or 
pictorial scene? You can keep the amount of fill-in 
down to just barely enough to give a feeling of detail 
in the shadows, without letting them go totally empty- 
black. And if you want extremely dramatic lighting, 
you may want no fill-in at all, which means (yes, I dare 
to say it) no flash at all! 

Achieving the desired degree of shadow illumination 
is arrived at by exposing for the daylight and, as al- 
ready mentioned, either using a bigger or a smaller 
flashbulb, moving the flash in closer or further back, 
or using more or less diffusion over the bulb. A little 
experience at this will be much more valuable, when 
added to an understanding of this basic reasoning, 
than a camera-case cover all pasted over with charts, 
diagrams, and notations, but no explanation of the 
why and what-for. (Oh, why do writers and teachers 
always assume that the photographer cannot possibly 
work things out for himself on the basis of the reason- 
why, but has to be led by the hand for every shot and 
told exactly what to do?) 

In no case, for this type of picture, should you allow 
the amount of flash reaching the subject to be stronger 
than the daylight reading. To be sure of this the only 
mathematics you need is your usual indoor flash-expo- 
sure calculation. This time, however, you say it in 
reverse. Indoors you might say to yourself “I want to 
use a midget flash and fast pan film at 8 feet, at a speed 
of 1/100 second. My flash factor at 1/100 is such-and- 
such. What f-stop shall I use?’’ Outdoors you must 
say to yourself, “‘My meter (or my experience) tells me 
I must use f/11 at a speed of 1/100 second for this day- 
light scene. I’m using a midget flashbulb and fast pan 
film, which means my flash-factor is such-and-such. 
How far away should the bulb be from the subject?” 
Or you can change that last part to go something like 
this, “I find I have to be 8 feet from the principal sub- 
ject. What size flashbulb should I use, and how much 
should I cut it down by the use of diffusers?” 

The answers to such questions will give you the 
proper choice of bulb and distance for maximum 
shadow detail, and that, in most cases, is about what 
you want. If you want less than maximum shadow 
detail, simply move the flash further back, or otherwise 
cut down the amount of flash illumination. 

As a general rule, since most outdoor flash pictures 
suffer from too much flash, all you need remember is 
to use a smaller flashbulb than you would for a similar 





A No. 0 flashbulb furnished the fill-in lighting for this appealing 
picture. Exposure was 1/200 second at f/I1 on a cloudy-bright day. 


picture indoors (I usually find a No. 0 or its equivalent 
best). When in doubt, move it farther back a bit, or 
put a handkerchief over it. Except perhaps for the 
press photographer, too little flash fill-in is not as bad 
as too much. ‘This rule, added to the one about always 
exposing for the daylight, will assure you correct and 
pleasing handling of most outdoor daylight situations. 

Some times you may want to shoot a closeup on a 
bright day against a bank of clouds, perhaps from a 
low angle so as to frame the subject against the sky. 
Or perhaps you want to make a similar shot against a 
plain blue sky, and want the sky to go dark, as it would 
in the familiar red-filter effect. You know (or if you 
don’t, you should try it sometime, and find out) that 
when there are clouds you can get them, even without 

filter, if you expose for the sky rather than for the 
foreground. Of course this calls for a very brief expo- 
sure, which results in a silhouetted foreground, which 
is not always desirable. If you want a silhouette, this 
is it. If you do not want a silhouette, an exposure 
short enough for the clouds, with or without a filter, 
plus a weak flash, will give the desired effect. In this 
case it might be desirable to have the flash somewhat 
away from the camera to the same side as the sun, 
unless of course you are shooting directly into the sun. 

Untortunately, this type of picture, incorrectly han- 
dled, is the most commonly recognized of the so-called 
sun-and-flash pictures. So much foreground flash is 
used (“maximum fill-in”) from directly at the camera 
that the lighting is entirely unreal and unconvincing: 
we get a backlit scene with full front lighting, resulting 
in faces that seem to glow phosphorescently. A little 
discretion here (in the form of a handkerchief over the 
flashbulb) will result in a more subtle and more pleas- 
ing lighting. 


Subtlety is the secret of success in outdoor flash pho - 
tography. The flashbulb is like the seasoning that 
makes a good steak taste better. No good cook evr 
pours on the whole bottle. 


Chapter IX 


FLASHING IN COLOR 


OLOR is just as easy to handle correctly as black- 

and-white when you are shooting with flash. Thi 
makes flash a very important part of color photog 
raphy, when you consider that without flash color is 
more difficult to expose properly than black-and-white 





Indoors, the big problem with color photography 
has always been, and still is, the eg low 
film- speeds involved in all color processes. ‘This means 
a need for many powerful lights, requiring special elec. 
trical installations and high-amperage fuse boxes, and 
subjecting the models to considerable heat and blind- 
ing light. Except for those studios equipped with in- 
dividual flood and spot units of high output (1,000 
watts or better per lamp) it also means the use of many 
separate units, resulting in frequently insurmountable 
problems of cross-lighting, bad shadows, and general 
contusion. The same objections hold true, on a lesser 
scale, where the amateur is using color in his home. 

Add to all this the uncertainty of the color output 
of the lamps, dependent as it is on the characteristics 
of the bulbs, their age, and the available line voltage 
at the moment, and you can readily see why most in- 
door color photography today, whether amateur or 
professional, is done by flash. 

The flash bulb is powerful enough so that in some 
cases it is entirely possible to get good color pictures 
with just a single flashbulb at the camera. For mul- 
tiple lighting, the flashbulb is convenient, flexible, and 
simple to use. And, of course, it does not subject the 
model to the discomforts of bright light and heat. So 
critical is this factor that flash is even used in advertis- 
ing color photography on many still-life subjects, such 
as food, flowers, beer, ginger ale, and champagne. As 
for color photography of ice cream, well . . . ! 

Added to the advantages of the flashbulb’s high out- 
put is its consistent color temperature, which is not 
dependent on fluctuations of electrical supply. Unfor- 
tunately, there has been considerable confusion on the 
score of color temperature in flash color—as, for that 
matter, on color temperature in general. We could 
have a much more convenient method of determining 
the color-suitability of any particular light source. Un- 
fortunately we don’t. So we have to make the best of 
the Kelvin system, with all its faults and confusions for 
the color photographer. 


Color Temperature and Flash 

Printers, painters, and designers find it satisfactory 
to discuss colors by name. ‘To a certain extent pho- 
tographers can do the same, but sooner or later they 
are faced with the inadequacy of simple nomenclature, 
especially when applied to light. ‘There is, in all of the 
painter’s discussion and nomenclature of color, too 
much of the emotional and not enough of the scien- 
tific. “This leads to endless confusion, with the terms 
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‘warmer” and “colder” even being used for two en- 
irely reversed sets of conditions. 

Helen Keller found it very difficult, as a blind child, 
o learn about color, because she ran into the conflict 
between subjective feelings and objective facts. Her 
‘eacher decided to take her to the ocean so she could 
understand the coolness of blue, and then to a furnace 
so she could understand the hotness of red. Before 
this could happen, by accident Helen Keller’s first con- 
tact with color was with the tomatoes just out of an 
ice-box. They felt and tasted so cool that she asked 
their color. They were red, she was told. Shortly after- 
ward she happened to burn her fingers on a teapot 
which, she was told, was blue. Was blue, she won- 
dered, cold or was it hot? And what was a cold 
color: the red of the tomatoes, or the blue of the ocean? 

Exactly the same confusion is met with in color pho- 
tography. Examining transparencies just back from 
the processing lab, the photographer will say, “They're 
too cold; too much blue.” The technician, called in 
for advice, will say, ‘““The color temperature is too 
high; too much blue.” 

Why? Because the artist, when he talks of “cold” 
colors is thinking, whether he realizes it or not, of 
the emotional connotation of blue water and green 
forests; when he talks of ‘“‘warm’” colors he thinks of 
the emotional connotation of red flames and yellow 
sunshine. On the other hand, the scientist, when he 
talks of color temperature, is talking of a scientific fact 
revolving around what happens to objects which ra- 
diate light when heated, facts we can see for ourselves 
if we watch a blacksmith heating steel in a forge, or a 
nurse heating a needle not merely to “red hot” but to 
“blue hot” to sterilize it. 

Which is correct, artist or scientist? That doesn’t 
concern us, since they both are. ‘The important thing 
is that when you get into color photography you find, 
sooner or later, that you have to use the scientist’s 
terms. You must therefore learn to understand them, 
and try to avoid the almost unavoidable confusion re- 
sulting from the conflicting terminology now in use. 

Any variable factor must have some degree of meas- 
urement: inches, dollars, hours, f-stops, degrees. Color, 
while commonly discussed in terms of certain factual 
names—such as blue, red, or gray-green—or semi-poetic 
and merchandising names like cerise, ultra-marine, or 
dawn mist, is at the same time subject to several scien- 
tific systems of nomenclature. The one we are con- 
cerned with, “degrees Kelvin,” is applied to the color 
of light whenever accuracy and clarity are required, or 
whenever there is the need for exact duplication at 
different times in different places. ‘This system of 
measurement is not much different from the more 
familiar “degrees Fahrenheit” or “degrees centigrade.” 
In fact, it is based directly on the latter. 

All scientific methods of measurement are based on 
a constant. The constant on which Kelvin measure- 
ment is based is the “*Planckian black body,” an object 
which, at absolute zero temperature (—273°centi- 
grade) absorbs 100°; of all light reaching it and radi- 
ates no light of its own. As this object is warmed it 
begins to change color and radiate, just as the sheet of 
metal changes color in the blacksmith’s forge as it gets 
hotter. ‘he degree of change can be measured directly 
by the temperature in centigrade degrees, but Lord 
Kelvin, the British physicist, decided to differentiate 
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between heat and color by using a different starting 
point as his zero. 

The centigrade zero is the freezing point of water, 
a logical enough starting point for measuring the tem- 
perature of objects. Kelvin decided it would be more 
logical, when measuring color temperature, to use. as 
his zero the physicist’s ‘‘absolute zero” since that, after 
all, was the starting point of the whole procedure of 
color temperature measurement using the Planckian 
black body. As a result there is no need, in Kelvin 
measurement, for the minus degrees we encounter in 
both centigrade and Fahrenheit. 

Since “absolute zero,” the point at which vibration 
of matter and therefore heat is supposed to cease, is 
—273° centigrade, the ‘color temperature” of any ob- 
ject, as measured in degrees Kelvin, is based on the 
degrees centigrade plus the 273 degrees to which a 
“black” or “non-radiating’’ body would have to be 
heated to give off that particular kind of light. Thus 
when we specify that a particular lamp has a color 
temperature of 3200° K, we mean that its light is iden- 
tical in color spectrum with the light of a Planckian 
black body when heated to 3200° Kelvin or 2927 
centigrade. 

What good is all this? Well, first of all—and this 
is what Kelvin was interested in—you could measure 
high temperature, such as that inside a furnace, by 
visually comparing it with a standard. Today the in- 
dustrial worker and the scientist alike, interested not 
in color but in heat, use an “optical pyrometer” with 
which they peer into the heat, turn a dial, and, when 
they get a color match, read on the dial the centigrade 
temperature. ‘The photographer, interested not in 
heat but in color, uses a similar but simpler gadget, 
called a “‘color temperature meter” by means of which 
he visually compares the light source with a standard, 
and reads on the dial the Kelvin temperature. 

Knowing all this, and to avoid confusion, the manu- 
facturers of color-films and one-shot color cameras bal- 
ance their processes to give best results with a light 
source of a particular Kelvin temperature. The pho- 
tographer, if he wants those best results, must see to it 
that he uses a light source of that particular Kelvin 
temperature. If his light is off balance, he has to filter 
it to bring it into balance. Which brings us to the all- 
important question of filters, which is particularly con- 
fusing when you first start doing color photography 
after considerable experience with filters in black-and- 
white work. 


Filtering Flash for Color Film 

Assuming that the sun itself (a pretty good example 
of a radiant “black body’) is always the same tempera- 
ture centigrade (within our lifetime, anyway—and as- 
tronomers can measure it with an optical pyrometer 
when they feel so inclined) how do we account for the 
difference in the color temperature of sunlight from 
time to time? Well, obviously the light after it leaves 
the sun is affected by the atmosphere through which it 
passes. Moisture in the atmosphere “filters” the sun- 
light—holding back certain wave-lengths and passing 
others, with a resulting change in the color-tempera- 
ture of the light that finally reaches us. 

Exactly the same thing is capable of happening to 
any light after it leaves a source. What is more, we 
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can contro] this effect. Let us say we have a light that 
is much too yellow for our purpose. We intercept it 
with a sheet of blue glass, cellophane, or gelatin, or 
even a blue liquid. The yellow is filtered with more 

less accuracy depending on the accuracy with which 
we have prepared our filtering agent. 

In color photography we can do this in one of two 
ways. We can place the filter over the lens, or over 
the light source, whichever is more convenient. Thus 
if a particular flashbulb has a Kelvin rating of 4,000°, 
which is too low (too ‘“cold’’) to match the emulsion 
sensitivity of daylight-type color film, we can coat the 
flashbulb, or have the factory coat it, with a dye which 
changes the color temperature to 6,000° K. (In actual 
manufacturing procedure there are sometimes other 
changes in the specifications of the materials used, to 
reduce the amount of filtering necessary and thus in- 
crease the efficiency, but we can disregard that here.) 

On the other hand, the 4,000° K rating of this same 
flashbulb is too high for tungsten-type (‘indoor’) color 
films meant for use with a light source of 3,200° K. 


) 
Our procedure then is to place over the lens (o 


behind 
it) a glass or gelatin filter so constituted as to change 
the light from 4,000° to 3,200° K. The same filter 
could, of course, be used with that film for any light 
source—flash, tungsten, or even sunlight—that hap- 
pened to be 4,000° K. 

It must be remembered, however, that Kelvin tem- 
peratures can be correctly applied only to incandescent 
light sources, whose light is produced by the glowing 
or incandescence of an object (sunlight, flashbulbs, 
and floodlamps are in this category). It cannot be 
properly or accurately applied to certain other types 
of light sources, such as fluorescent lights, carbon arcs, 
and many types of light resulting from the ionization 
of gases, such as neon or sodium vapor lamps and 
certain electronic flash tubes (‘‘speedlights”). The 
test of whether or not you can apply a Kelvin rating 
to a light source is the type of spectrum revealed under 
spectrographic analysis. Only if a light source reveals 
a continuous spectrum, with no wave-bands missing, 
is it eligible for a Kelvin color tempesature rating. 

This is important to a color photographer, since 
light having a discontinuous spectrum—or a discon- 
tinuous spectrum superimposed on a continuous spec- 
trum*—should be avoided in all color work where 
critical color reproduction is important. Certainly 
such sources are used every day by competent pho- 
tographers who do most of their work in color—but 
the users have established their own particular meth- 
ods of compensating for such color discrepancies as 
may be present in the light used. And rarely or never 
will a careful worker in color use such a light source 
when the utmost in faithful color rendition is para- 
mount, 

Consider, for example, the problem of the fashion 
photographer trying to photograph a gown, with cer- 
tain colors from certain dyes failing to respond cor- 
rectly to his electronic flash illumination because the 
light from the flashtubes lacks certain spectral wave- 
bands. 


You can correct a uniformly continuous-spectrum 


* Such as fluorescents, flashtubes, and most arcs. Neon and sodium 


vapor and fluorescent colors (red, gold, green, etc.) show discontinuous 
spectra. 


light by filtering out those wave-bands you don’t want 
to use—but- you cannot correct a light source when it 
does not contain certain wave-bands you need, or 
when it has sharp bands of excess color which cannot 
be “knocked down” by available filters without knock- 
ing down some of the desirable colors as well. 

With the foregoing things in mind, let’s get down 
to cases. How do we shoot flash pictures in color? 
Essentially the procedure is the same as for black-and- 
white, provided you remember that for most color 
processes now available the lighting should not be as 
contrasty as it can be in black-and-white. That means 
all shadows must be well-illuminated, including the 
background, ‘Too often flash color pictures are beau- 
tifully illuminated on the subject, but the background 
is allowed to go into muddy underexposures. With 
this one precaution, you can get color pictures as 
easily as black-and-white, provided—and this is the 
big “IF’’—provided you use light sources of the correct 
Kelvin temperature. 

Because of changes that take place in products from 
time to time, and because color is, after all, so sub- 
jective, there is little point here in giving you une- 
quivocal recommendations. It would be far safer for 
you to check two factors either with your dealer or 
with the manufacturer involved: the recommended 
illumination color temperature to be used with the 
color film, and the rated color temperature of the 
flashbulbs. Find out if there is a flashbulb which has 
exactly the correct color temperature for the film you 
are using. Except for daylight film, the answer is 
probably “No.” If there is no bulb that matches 
exactly, your next move is to get hold of a filter that 
is designed expressly to correct a certain flashbulb for 
the color film you use, and put it on your camera lens. 
Since color photography is more expensive than black- 
and-white, get the very best grade of filter you can, in 
good optical glass, or use the gelatin filters. Cheap 
filters are extravagant in the long run when used 
for color. 

Color-film emulsions currently available are bal- 
anced for use under illumination having one of three 
specific color temperatures: 3,400 (Type A film); 
3,200° K (Tungsten and Type B films); and 6,000° 
to 6,500° K (all daylight films). Flashbulbs range in 
color temperature from approximately 3,200° (certain 
midgets), through 3,800° and 4,o00° (all standard 
wire-filled sizes) to 6,000-6,300° (blue-dyed daylight 
types). 

There are some flashbulbs whose light is close 
enough to 3,200° so that they can be used in exposing 
‘Type B and tungsten color films without filters. Un- 
fortunately these are the very weakest flashbulbs made 
(the gas-filled midgets containing no wire) and of little 
practical use except for fill-in lighting. 
flashbulbs close enough to 3,400° to be used for Type 
A film without filters. “here are, however, flashbulbs 
made specifically for use without special filters with 
the daylight processes. 

the general procedure, then, is to use blue flash- 
bulbs with daylight films, or clear flashbulbs with 
indoor films. With the latter, a filter is used over the 
lens. ‘This may be a Wratten 2A, an Ansco UV16, a 
Chrome Flash, an Eastman CC15, or some similar 
filter. Just which filter you will use depends only 
partly on the manufacturer’s recommendation — 


‘There are no 
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depends also on your own tastes as to “warm” or 
“cold” colors. Before investing in optical-glass filters, 
it might be wise to experiment with the accurately- 
zraded but less expensive gelatin filters first. And of 
course it is advisable to make a flash factor test as 
outlined in Chapter I, except that instead of using 
full-stop variations, half-stops are indicated for color 
photography, due to the decreased latitude of expo- 
sure. 


Exposure for Color 

Another thing to bear in mind when flashing color 
is that the lamp’s color rating is based on the use of 
its total flash output. For best results, use the open- 
flash technique, or synchronize at 1/25 or 1/50 second. 
At higher speeds you must be certain that your shutter 
synchronization is absolutely consistent, and that it is 
timed absolutely correctly with the peak of the flash 
duration, or you may get incorrect color balance. ‘The 
slower speeds and open flash have the further advan- 
tage of utilizing the full light output of the flash, and 
this is helpful in exposing the slower color films fully 
without having to open the lens wide. In other words, 
by using the entire duration of the flash at f/16, for 
example, you get exposure equal to what you might 
get at a wider lens aperture at 1/100 or 1/200 second. 

The so-called “daylight” color film can be used 
indoors, with blue flashbulbs, a handy thing if you 
use roll film and don’t want to have to change films 
in the middle of a roll. You just work the way you 
would with black-and-white, except that you employ 
the blue flashbulb with daylight color film indoors. 
Furthermore, with “daylight” film it is not necessary 
(as it is when using other types of color film indoors) 
to pull down shades or otherwise keep out strong day- 
light. 

The blue flashbulbs can also be used indoors when 
sunlight through the windows, or a sunlit scene out- 
side the window, is part of the picture. As indicated 
in Chapter VIII, the exposure should be based on 
the daylight illumination, with the flash filling in the 
shadows. 

Outdoors the blue flash is convenient for filling in 
shadow detail, so much more necessary in color than 
in black-and-white. Here again the exposure should 
be based on the daylight reading. As a general rule, 
at distances of 8 or g feet with daylight color film, at 
1/50 second and {/8, a midget (bayonet base) blue 
flashbulb will give just the right fill-in. On closer 
shots, the flash should be reduced by one or two thick- 
nesses of a clean white handkerchief. At greater dis- 
tances, a larger blue flashbulb should be used. 

As for speedlight, here it is even more important 
that you get correct specifications from the maker. 
\fter all, there are only two brands of flashbulbs, and 
their color temperature is independent of the current 
used. ‘There are at least three brands of electronic 
flashtubes, and their characteristics vary to some ex- 
tent with the type of current used—which means that 
there are as many different sets of characteristics as 
there are brands and sizes of electronic firing units. 
\nd that is already beyond counting. 

Many of the electronic flash outfits now on the 
market are said to be corrected for daylight color film. 
One film manufacturer, however, is tentatively rec- 
ommending its 3200° K color film for electronic flash, 
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on the basis of a higher speed rating than daylight 
color film. In any event, some filter will be necessary. 
The best procedure is to follow the recommendations 
of the firm that made your electronic unit. 

It should be noted that except for the high-powered 
speedlights now being made especially for the color 
studios, most speedlights, and particularly the battery- 
operated units, are too weak to be effective with color 
films. Bear in mind, too, that for good color you not 
only need enough total volume of light, but enough 
light sources as well. Except for use in filling in the 
shadows on outdoor closeups, the present portable 
units are of only academic interest to the color pho- 
tographer. 


FLASH 


Chapter X 


YOURE LOST WITHOUT A GOOD FLASH 


 \ HEN you get right down to it, there are only 
three things that can possibly cause failure in 

flash photography: defective flashbulbs, faulty equip- 

ment, and errors in judgment by the photographer 

We have (I hope) taken care of errors in judgment 
in the previous chapters. This present chapter and 
the next are devoted to the question of defective flash- 
bulbs and faulty equipment. Nor are you to jump 
to any conclusions on the basis of the amount of space 
devoted to one subject as compared with another. It’s 
just that a few simple rules will enable you to check 
up on your equipment and prevent the merely me- 
chanical failures, leaving you free to devote all your 
attention to the use of flash to produce good pictures. 
The man who devotes one-fifth of his time to the 
mechanics and four-fifths to the art of flash photog 
raphy will get good pictures; the man who devotes 
one-fifth to art and four-fifths to mechanics will prob- 
ably end up as a repair man. 

First of all, let’s consider the question of defective 
flashbulbs. ‘There are a few such, of course. The 
manufacturers could give you an absolutely flawless 
lamp, with extremely close tolerances of output and 
timing. ‘The only trouble is you wouldn’t care to pay 
the price. So what you are getting is the best bulb 
money (the amount you are willing to pay) can buy. 

Several things can be wrong with a flashbulb. For 
one thing, the base, or the solder on the base, may be 
corroded, causing poor electrical contact. The sim- 
plest way to rectify this is to rub the base over a piece 
of fine emery cloth. Before inserting the bulb into 
the socket, shake it or blow on it, to prevent intro- 
ducing fine emery or sand into the socket. Better 
still, use a piece of rough canvas instead of the emery 
board. Some photographers try to achieve “better 
contact” by wetting the tip of the flashbulb base with 
their tongues. Aside from any question of sanitation, 
this actually defeats their purpose, since it introduces 
moisture, which is both a resistance and a cause of 
corrosion. 

Certain flashbulbs, particularly the midgets, are 
specifically rated for use on batteries only. Others can 
be used on house voltage, up to 115 volts. Never- 
theless there is always the possibility of blowing a fuse 
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or causing a flashbulb to explode. To prevent this it 
is best, when using any flashbulbs on 115, volts, to 
introduce a resistance such as a 200-watt lamp or a 
No. 2 flood in series with the flash circuit. This also 
results in cleaner results when shooting color, since 
the higher voltages tend to spray the inside of the flash 
envelope (that’s what the lamp industry calls the 
glass part) with a fine coating made of bits of filament 
and primer, even before the flash. This coating acts 
both to reduce the light output and to filter it slightly. 


What Makes the Flash 

There’s one important thing about the way flash- 
bulbs work that is much misunderstood. ‘That is the 
relationship, or rather the lack of relationship, be- 
tween the electrical current and the lamp’s flashing 
characteristics. Once the current initiates the flash, 
the characteristics are the same no matter what the 
current was. Here’s why. 

All flashbulbs made in this country today have two 
lead-in wires coated with a primer paste. ‘The elec- 
trical current passing through the filament will ignite 
or explode the primer in a controlled interval of time. 
This ignition time is subject to very little control by 
the photographer, being standardized by the manufac- 
turer at, in many cases, about 7/1000 second. It may 
be speeded up slightly by the use of high voltages—say 
gO, 100, or 115, volts. 

The flash proper, however, is caused by the metal 
wire or shavings within the lamp. This metal is 
ignited not by the electrical current directly, but by 
the primer paste explosion. Nothing that the elec- 
trical current does can affect the manner in which that 
metal burns; that depends on the nature and disposi- 
tion of the metal within the envelope space, and the 
amount of oxygen compressed into the envelope. This 
is just as true of the lamps which contain no metal 
(sometimes called “gas-filled,” although all flashbulbs 
are gas-filled), but instead have an extra-heavy amount 
of primer paste and about the usual amount of 
oxygen. 

If you remove all the oxygen, the flashbulb will not 
flash even though the primer will function perfectly. 
If part of the oxygen should leak out (which can 
happen to any type of glass lamp, including radio 
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Battery-capacitor (or condenser-discharge) circuit discussed later. 





tubes and house lights) the flashbulb will work at 
low efficiency. These “‘leakers” give a slow-burning 
flash and result in a thin negative. Examination ol 
the lamp afterwards will reveal much of the metal still 
unburned, due to lack of oxygen. 

Sylvania bulbs have a patented “leak detector” 
consisting of a blue spot of cobalt salt. Should the 
bulb develop a leak, this spot will turn pink. A “pink- 
spot” bulb should not be used. It should be realized, 
however, that a lamp can have a blue spot and still 
have some defect other than leakage. 

The other defects that may occur, but very infre- 
quently, in flashbulbs are open circuit (broken fila- 
ment) or short circuit. The filament, being tungsten, 
can conceivably be broken in transit, causing an open 
circuit. Such a bulb will not fire (except, in some 
cases, on high voltage). When it is used on a syn- 
chronizer, the shutter will operate but the bulb will 
not flash. 

If the bulb does not flash and the shutter does not 
operate, but the shutter will operate if you remove 
that particular bulb, then you have that very rare 
thing indeed, a short-circuited bulb, in which the 
lead-in wires within the lamp happen to touch. Such 
a bulb will drain your battery quickly; if used on 
house voltage it will invariably blow the fuse unless 
a resistance is used in series, as previously recom- 
mended. 

There are flashbulb testers on the market, but few 
of them are reliable. Most of them will reveal an open 
circuit; few will reveal the rarer but more damaging 
short-circuit bulb. 

At any rate, you must realize that leakers, open- 
circuit lamps, and short-circuit lamps are not due to 
your equipment, and cannot be corrected by adjust- 
ing the equipment, as can most other troubles. Most 
leakers and open-circuits get that way after the lamps 
leave the factory inspection line, and are usually 
caused by subjecting the flashbulbs to rough handling, 
scratching, or severe changes in temperature. Never 
store flashbulbs in a damp room near steam pipes that 
are turned off at night in cold weather. The daily 
extreme changes in temperature can cause expansion 
and contraction which break the seal in the lamp and 
permit the oxygen to leak out. Flashbulbs should 
be handled with reasonable care and left in their 
original wrappers if possible until just before use. 


Power Sources 

While the nature of the electrical current does not 
affect the flash characteristics once the flashbulb is 
ignited, the actual ignition (the explosion of the 
primer paste that ignites the wire) does depend di- 
rectly on the current. A flashbulb alone can be fired 
effectively by a rather weak current; two ‘small pen- 
lite cells, in series, will do it. When extension wires 
or magnetic trippers are introduced into the circuit 
more current is required. 

Some of the very first flash synchronizers used small 
oblong radio “C” batteries. With the development 
of the magnetic tripper it was found that these lacked 
sufficient amperage, and their comparatively high volt- 
age served no purpose. ‘They were superseded by the 
round flashlight-type cells, which also lent themselves 
to a more popular round battery case. As a rule three 
cells were used in series, giving 41% volts, and in recent 
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years special cells have been introduced with improved 
haracteristics for use with magnetic trippers. 

With the introduction of the synchronous shutters 
vhich, like the early mechanical synchronizers, do not 
require high amperage, there has been a trend back 
o the radio ““C”’ batteries, because of their longer life. 
More recently the battery-capacitor power supply has 
been developed. ‘This consists very simply of a small 
ondenser-discharge circuit, similar, on a much smaller 
scale and at a much lower voltage, to the basic design 
if the electronic speedflash. ‘This circuit is shown in 
the accompanying drawing, and operates as follows: 

A small radio “B” battery, approximately the size 


of one standard flash cell, charges an electrolytic 
capacitor or condenser, ‘This electrical charge, which 


takes less than 2 seconds to build up to its proper 
strength, is stored there. When the switch is closed, 
the current surges through the flashbulb, and ignites 
it. ‘The condenser immediately begins to recharge 
itself as soon as the burned-out flashbulb is replaced 
with a good one. 

[his type of circuit is simple, compact, and econom- 
ical. The battery should function well for the full 
duration of its rated shelf life. Unfortunately it can- 
not be used with present types of magnetic or solenoid 
rippers. Its greatest value is for open-flash use with 
many flashbulbs and considerable lengths of connect- 
ing extension wires. It is of particular value in cold 
climates, where the traditional type of flash circuit will 
not function properly. It is also preferable for use 
with synchronous shutters, since it is less likely to 
cause “arc-ing” within the shutter or pitting of the 
contacts. 

As for the 114-volt cells normally used for flash pho- 
tography, it is difficult to say just when they should 
be discarded. ‘That depends on the synchronizer you 
use and its condition, and on the construction and 
present condition of the cells. Sometimes changing 
just one cell in a battery case is sufficient to correct 
flash troubles, since a weak cell will decrease the am- 
perage you can draw from the remaining cells. On 
the other hand, a good cell will be “pulled down” 
rapidly by two weak ones. You should use discretion, 
therefore, in combining cells of different ages and 
“strengths.” 

Arranging battery cells in series, as they are in your 
battery case, adds up their total voltage, but does not 
affect the amperage. Thus if you have three cells, 
each giving 114 volts, and wire them in series, you 
have 414 volts. But if two of them give 10 amperes 
on short-circuit test, and one gives only 5 amperes, the 
three in series will give not much more than 5 am- 
peres. Replacing that one weak cell with a fresh 10- 
impere cell will enable the combination to give 10- 
amperes. 

If possible, check your cells with an ammeter occa- 
sionally, using one designed for short-circuit test of 
pocket-flash batteries. Be careful not to hold the con- 
tact too long, or the ammeter will drain the cell. For 
most solenoid trippers the cells should rate at least 
6, and preferably 8, amperes. 

An old battery cell is worse than none at all. Not 
nly will it give disappointing results, but it may leak 
or swell and ruin your battery case. If you put your 
‘lash equipment away for any length of time remove 
the cells. You can leave them right alongside the 
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battery case to remind you to replace them. Never 
take a chance of their leaking, bulging, or corroding 
the case. When this happens, you’re in trouble. 
Generally speaking, a battery can be used for good 
results with a non-magnetic synchronizer long after it 
will cease to be dependable on a magnetic unit. With 
the former the flashbulb may operate on as little as 
14 ampere, while a magnetic tripper may require any- 
where from 2 to 10 amperes or even more, depending 
on such things as the amount of air-gap (distance 
between coil and armature at starting position) and 
the stiffness of the shutter. “Temperature is a factor, 
too, since low temperatures not only weaken the bat- 
tery cells, but tend to make the shutter sluggish. “Vo 
minimize this, trip the shutter a few times without 
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Battery cells should be checked with an ammeter occasionally. 


using the batteries before taking pictures in low tem- 
peratures, or even after coming in from the cold. 

If you get into an emergency situation, particularly 
when using many extensions, where your equipment 
does not synchronize, possibly because you need more 
current than your battery can supply, eliminate the 
synchronizer-tripper by using the open-flash method 
described in Chapter II. ‘This is always dependable. 
While it has its drawbacks it is worth remembering 
for those embarrassing situations when your batteries 
let you down. 

As a rule it is not advisable to change from one size 
of battery case to another—that is, to add or remove 
additional dry cells in series. ‘The only time I do this 
is for multiple-flash operation without one of the spe- 
cial high-amperage booster-boxes available for the 
purpose. Since adding 20 to yo feet of wire and one 
or two more flashbulbs to the circuit increases the 
total resistance and tends to retard the action olf the 
shutter-tripper, and since on the other hand adding 
another cell or two in series tends to speed up the 
tripper, I often use these two effects to cancel each 
other out. In other words, for a one-bulb shot [ would 
use three cells; when I change to a multiple lighting 
I add more batteries. ‘The important thing to remem- 
ber is to change back to just three cells again when 
going back to single-lamp pictures. 

A more practical approach to the multiple-flash 
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synchronization problem, if you have the equipment, 
is the use of two battery-cases. One is placed on each 
side of the camera, the two being connected with a 
special polarized connecting cord which hooks them 
up in parallel. This keeps your voltage at 41/4, so that 
your tripper 1s not affected. At the same time it makes 
available more amperage. Proper polarization of the 
connecting cord (called a “twin cord”) is vital, since 
reverse polarity will result in flashing all the bulbs the 
instant the last one is inserted into the circuit. It is 
also important that both battery cases have the same 
number of cells, if one has more voltage than the 
other it will “spill over” and fire the buibs when they 
are inserted. With these two cautions, this twin-gun 
unit becomes a very practical outfit for the advanced 
flash photographer, both for black-and-white and color. 

Most of the synchronizer trippers in use today are 
of the magnetic or solenoid type. Proper performance 
of these trippers depends on the use of the correct 
batteries. Usually they are set for use with three cells 
of the 114-volt type, connected in series to give a total 























Three paper negatives made in camera during synchronizer tests, as 
described in text. Left: Wire in bulb not yet fully ignited, indi- 
cating that synchronizer tripped camera shutter too soon. Center: 
Shutter has caught bulb at peak of flash, shows all wire ignited, 
indicating good synchronization. Right: Faint over-all glow shows 
flash is nearly finished, synchronizer tripped shutter too late. 


of 41% volts. Changing to a two-cell battery case will, 
as we have seen, tend to delay the shutter, while in- 
creasing the voltage by changing to a four- or five-cell 
case will make the tripper operate sooner than the 
flash. Amperage is even more critical, since a drop in 
amperage will cause a serious delay in the shutter 
opening. Just how much a given drop in amperage 
will delay the shutter depends on the type and con- 
dition of the tipper and the shutter. This amperage 
drop may be permanent, due to aging of the batteries 
or it may be temporary as a result of excessive drain 
or low temperature. 

Except for special models built for studio use, flash 
synchronizers are not meant to stand high voltages. 
Never use the 115-volt house current on the tripper 
unless you want to throw the tripper away. The maxi- 
mum sale voltage depends, of course, on the tripper 
you have, and for how long you subject it to the excess 
current. For practical purposes you should never find 
it necessary to put more than 71% volts (five dry cells 
in series) through a tripper. As already mentioned, 
the new condenser-discharge type of flash circuit will 
not operate the types of magnetic tripper now in use. 

It your flash equipment is not giving the results it 
should give, tampering with the tripper should be the 





last resort, since the cause is probably elsewhere: in 
the batteries, for instance, or the wiring. If resetting 
the synchronizer should really be necessary, it should 
be done only by a qualified expert if this is feasible. 
You should not attempt it unless you have available 
a dependable method of testing the synchronizer after 
the adjustment has been made. 


Testing the Synchronizer 

In the absence of such a reliable and accurate test- 
ing device, you can study the operation of your syn- 
chronizer by photographing the flashbulb in action, 
at your top shutter speed. Hold the flashbulb, placed 
in the battery case but preferably with a dark back- 
ground instead of a reflector, about a foot or two in 
front of the lens. After focusing as closely as possible 
for the position of the bulb, make a synchronized ex- 
posure at about f/22, using sensitized paper instead 
of film in the camera. After the exposure is developed, 
you can tell what the flash is doing at the time the 
shutter is fully open, as indicated in the accompany- 
ing illustrations. This obviously is a foolproof test 
for any given shutter and tripper. 

The only trouble with synchronizer-testing devices 
is that they only tell you what your synchronizer is 
doing, without remedying any deflects. If it is not 
functioning properly you may or may not be able to 
adjust it yourself. Sometimes a slight adjustment in 
the air-gap (the distance between the magnet and the 
armature at starting position) will do the job. In 
some cases other corollary adjustments become neces- 
sary, such as adjustments in linkage, correcting the 
position of the entire shutter or tripper, or perhaps 
even changing the spring inside the shutter. Or, as 
happens too often, the shutter itself is the cause of the 
trouble. Such adjustments definitely should be left to 
experienced repair men. 

This is a good time to remind you that the shutter 
and tripper should be firmly mounted in such a way 
that neither will budge in relation to the other. No 
synchronizer repairs or adjustments will do you any 
good if the shutter can move around even the slightest 
bit on the lensboard or camera, or if the tripper 
mounting is wobbly. 


Synchronous Shutters 

If you are using a synchronous shutter (one with 
built-in flash synchronization) you do not need an 
external synchronizer. You do, however, have to be 
certain your synchronization is correct. Some of these 
shutters are made to operate with only one synchro- 
nization band; others have dial settings so they can be 
made to operate with any synchronization band. 

These synchronization bands are groups of bulbs 
with different firing times. First of all, there is the 
electronic speedlight of the trigger-circuit type, which 
has no appreciable time-delay. “This operates on the 
“O” or “X” setting. ‘This setting (and there are syn- 
deaneeie shutters which have only this setting) should 
not be used for any other purpose, neither for flash- 
bulbs nor for electronic speedlights of the relay-circuit 
type. 

The next synchronization band is “F” or “5”, for 
those bulbs which hit peak 5/1000 second after you 
press the release. These are the midget “speed” bulbs 
which do not contain spun wire. No other flashbulbs 








re supposed to be used at this setting. Some pho- 
ographers who want to get maximum output out of 
»ress-type flashbulbs in large areas do use this setting, 
vith a slow shutter speed, perhaps 1/25 second. 

The third band, intended for most flashbulbs, which 
each the peak in about 20/1000 second, is marked 
cither “M” or “20”. Electronic speedlights of the re- 
lay-circuit type can be used at this setting, but not 
speedlights of the trigger-circuit type. 







| Chapter XI 
MAKING THE RIGHT CONNECTIONS 
. HE ONE thing that keeps many photographers, 
| amateur and professional alike, from doing more 

interesting flash pictures, with better lighting, is the 
fear (and the occurrence) of flash failures. And the 
, reason for flash failures on multiple setups is usually 
t electrical (not due to bulb defects). 

Of course, much depends on whether or not you are 

S using a magnetic, or solenoid, synchronizer. Untor- 
S tunately these synchronizers, while ideal for ordinary 
t single-flash operation, do introduce so much resistance 
0 in the line that special measures must be taken when 
1 many extensions are used. 
e The simplest way out of this situation, if you do 
n not have a synchronous shutter or a reliable mechani- 
5 cal synchronizer, is to use the open-flash method de- 
e scribed previously. ‘The standard flash battery case 
S with fresh cells will usually handle at least 100 feet 
iS of wire with four or five flashbulbs for open flash 
ie / or non-magnetic synchronization. For open-flash cov- 
oO erage of larger setups you can use a “hot-shot” battery, 

an automobile storage battery, or even house current. 
ry In the latter case, remember to use a resistor in series, 
. as described in the previous chapter. 
oO Better still, you will find the condenser-discharge 
1 . circuit on page 86 ideal for such work. It should be 
st : particularly welcome to the photographer doing color 
or work with three or more flashbulbs. 

For use with a magnetic or solenoid synchronizer a 
booster box is advisable, and in many cases indispen- 
sable. Essentially the booster box is a substitute bat- 

th tery case giving the same voltage as the one on your 
in camera, but far more amperage. You can buy a 
e booster box ready-made, or build yourself either a 
se ; complete box or a booster circuit. 
O- 
re The Booster Circuit 
To build a booster circuit for use with any available 
bs battery current you will need 12 inches of wire and 
ne three different types of plug: a male plug “A” to con- 
ch nect to the source of current, a female plug “B” into 
1e which you will connect the switch, and a cube or 
n- multiple tap “C” into which you will connect the 
Id magnetic tripper and the plugs from your flashbulb 
h- sockets. ‘The wiring for the circuit is shown in the 
it diagram. Naturally you need not use the particular 
types of plugs shown. I use these because they fit inter- 
r changeably with all my other equipment. Instead of 
u the male plug you could leave the ends of the wire 
»S bare for direct connection to the battery. 
s The switch referred to can be a pear-switch or an 
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ordinary doorbell button on one end of a few feet of 
wire, with a male plug at the other end to fit the 
switch-plug “B”. If you prefer, this switch could be 
wired directly into the circuit in place of plug “B”. 
In most cases having it detachable will be much 
handier. For one thing, you might want to use it as a 
remote-control cord when you are not using the boos- 
ter, by plugging it into the remote-control outlet of 
your regular camera battery case. 

The battery source used with this booster circuit 
should preferably give the same voltage as the com- 
bination used in your camera battery. case (usually 
4% volts), so there will be no change in synchroniza- 
tion time. The amperage should be as much as you 
can get. Your synchronizer should work interchange- 
ably between the booster and your regular battery case 
unless, of course, your camera battery case is not deliv- 
ering enough amperage. In that event it will give you 
poor synchronization, while the booster will give bet- 
ter synchronization even with a single flashbulb. 

To get 41% volts, hook up in series three radio “A” 
batteries of the 114-volt size; these are superior to the 
round type of 114-volt cell used for doorbells. To in- 
crease amperage without affecting voltage, hook into 
parallel two or three such sets of three cells that are 
already in series, but handle each set of three as 
though it were a single 414-volt cell. 

If you prefer, the entire unit—plugs, battery cells, 
and all—can be built into a small box for portability, 
or a larger box can be used, with extra space for ex- 
tension cords, sockets, reflectors, etc. When the cir- 
cuit is connected and in use, pressing the switch will 
close the circuit, sending the current simultaneously 
through the flashbulb or flashbulbs and the tripper or 
trippers, giving proper synchronization. If necessary 
you can plug in more than one tripper, as for instance 
when you are using one camera for color and another 
for black-and-white. 

Instead of the switch, severa! other methods of oper- 
ating the unit can be worked out. For example, you 
could build an electrical contact which will close the 
circuit when a wild animal, a bird, or a burglar 
(whichever you are after) steps on a camouflaged plat- 
form. ‘This will operate the shutter with or without 
flash, as required. A similar possibility is an automatic 
switch that closes when a machine or a person reaches 
a particular precise point in motion. 

Still another possibility is a polarized twin-cord, a 
wire of practical length with a male plug at each end, 
to reach from the booster circuit (on the floor) to the 
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Booster circuit for magnetic trippers. See accompanying text. 
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remote-control outlet of the camera battery case. This 
will enable you to take pictures with the help of the 
booster circuit, by using the battery case on the hand- 
held If the voltages in both 
booster and camera battery cases are the same, and the 
cord is properly polarized, the entire outfit will oper- 
ate when you press the switch on the camera battery 
The tripper could be plugged into either the 
cube tap “C” 
tery 


camera as the switch. 


case. 
or its usual outlet on the camera bat- 
case, 

If the twin-cord is not properly polarized, the bulbs 
If that hap- 
pens, reverse the wiring on one of the plugs on the 
twin-cord, and mark all connections for future refer- 
ence. 


will flash when the last one is inserted. 


If the voltages in booster and battery cases are 
not the same, remove the cells from the battery case 
on the camera, and plug the twin-cord, without regard 
to polarization, into one of the series outlets on the 
battery the same outlet into which you would 
normally plug an extension. 


case 


Connections and Wiring Discussed 

Most of us are aware of the need for enough bat- 
teries of the right kind, yet few ever stop to consider 
that bad connections are sometimes enough to make 
good batteries work poorly. All connections should be 
clean and tight. If possible, they should be soldered. 
In soldering electrical connections, use a hot iron and 


a good grade of rosin-core solder. Heat the wire with 
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shutter goes later adjustment. 
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may need 






the soldering iron, rather than just heating the solder. 
Dropping hot solder onto a cold connection makes a 
poor job; melting the solder by contact with a hot 
connection fills all the gaps and makes a good elec- 
trical and mechanical joint. 

Those who do much critical work should change to 
the best available connecting plugs; they have higher 
insulating power, resulting in lower leakage or loss 
of current. The dime-store plugs most of us use may 
be acceptable for floor-lamps, but not for flash syn- 
chronization. Rubber (soft or hard) plugs are pref- 
erable to the cheap composition kind, not only be- 
cause they are almost unbreakable, but because of 
their insulation properties. 

There is a type of plug now in use on many syn- 
chronizers, as original issue, which is efficient and 
small, but may give considerable trouble in a pecu- 
liarly annoying way. ‘This is the small, molded-rubber 
soldered plug. On a number of occasions my outfit 
has developed intermittent synchronizer failure during 
important assignments. Inspection has revealed that ' 
one of the two wires had broken just above the sol- 
dered connection inside the molded rubber plug, 
where it didn’t show, causing an open circuit, a short 
circuit, Or an erratic circuit which would pass more or 
less current depending on the angle at which the cam- 
era was held. Carrying a spare tripper cord for just 
such emergencies is an excellent precaution. 







‘The wires themselves are also a possible source of 
difficulty on multiple-flash hookups. 
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Are batteries in, all right 
side up, and case tightly 


too weak for 
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T FOR SYNCHRONIZED FLASH : 
C. WIRES E. SHUTTER ' 
a lead wires within 


lamp may be short- 
circuited (very rare). 


Is tripper plugged 
in? 





May not have been 
cocked. See 3E. 


Tripper cord may 
be faulty. 





Trip shutter several 
times, without using 
synchronizer, to 


Tighten and clean 
tripper-cord connec- 
tions. 


Draining too fast for load 
they must carry. Reduce 
load or give batteries 
rest between shots. 

















4. Good response on first 
few shots, then troubles 
Nos. 2, 3 crop up. 


Check socket connections. 
Is bulb in far enough? 
Try test lamp. 


5. Shutter goes, but the 


flash doesn’t. 


Check socket contacts and 
lamp base for corrosion. 
Try another lamp. 


6. Shutter goes, then the 


flash goes later. 


7. Adding extension causes 


shutter, previously O.K., See 3B. 
to go after flash 

Adding wire causes both 

shutter and flash at the . 

camera, previously O.K., | -tinet Ragged gaa to See 3B. 


to go before extension 
flash. 











Check extension socket 
with test lamp for cur- 
rent. See 5A 





Extension flash fails to 
fire 
































Response seems O.K., 
but properly-developed 
negatives too thin (as- 
suming correct lens stop 
used 


Probably out of sync. 
Have it checked and ad- 
justed by an expert. 


Amperage may be too 
low, or voltage incorrect. 


Response seems O.K., 
but properly-developed 
negotives ore blank. 


See 10A. 





Was tripper plugged in 
wrong outlet? Check con- 
nections inside battery 
case. See IA. 


Flashbulb fires when in- 
serted into socket 





May be cause of 
excess drain. 


See 4C. 


See 4C. Try (a) less 
wire, (b) heavier 
gauge wire, (c) in- 
crease amperage or 


Check for broken 


wire. 


voltage of battery. 


See 5A. 


overcome sluggish- 
ness. 








See 6A. 


Tighten and clean 
extension-cord 
plugs and sockets. 





may be broken from 
rough _ handling 
(very rare). See 6F. 


Solder on base may 
be corroded; clean 
with emery cloth. 








See 7D. 


See 7D. Check all 

extension switches 
to see that they are 
ON. 


Clean and tighten 
all connections. 











See 5F and 6F. 








Was lens cap off? 
Was the OTHER 
shutter open? Did 
you cock shutter 
and remove film- 
holder slide? 





Extension may be 
plugged into wrong 
outlet. Remote con- 
trol may be ON or 
short-circuited. 





Check for short cir- 
cuit. If using two 
battery cases, re- 
verse one side of 
connecting cord. 

















When. flash burns 

too slowly, leaves 

unburned metal in- 

re) 

or is 

and _con- 

insufficient 

oxygen. Slow burn- 

ing gives poor neg- 
ative. 








nat the smaller gauge (larger number, such as No. 20 
r No. 18) will not carry the same current as far as the 
eavier gauge (smaller number, such as Nos. 14 or 16) 
ut the latter is heavier, bulkier, and more expensive. 
(he usual choice for flash work is No. 18, though No. 
6 would be much better, particularly if you can get 
No. 16 in the POS] type (as used for floor lamps) in- 
stead of the heavily insulated § or SJ type such as you 
vould prefer for studio use. 

My own wire setup consists of several lengths each 
f 5, 10, and go feet of No. 16 POS] wire. I try to 
use the shortest length that will serve a particul: ir pur- 
pose: there’s no point in using 20 feet of wire to get 
i. 5-foot extension. If I need go feet, I use two lengths: 
a 20 and aio. For one thing, extension wires have 

habit of disappearing on location jobs, particularly 
if they are a good grade of wire, and rather long! 
Shorter lengths don’t seem to disappear as frequently, 
and if they do there is not as much loss. 

Of course, using several short lengths instead of a 
long length presupposes good, tight connecting plugs, 
since 10 feet of extra wire may not cause as much 
resistance as an extra connection that is loose. For 
ordinary use by the average photographer a 2o0-foot 
length of No. 16 rubber-covered braided wire is prob- 
ably the lowest common denominator; this is what I 
carry In my camera case. ‘The other wires are in the 
booster-box case, since if I need the one I need the 
other; if I don’t need either I leave the whole case and 
its extra reflectors in the car. 

The banquet photographer, however, finds it wiser 
to have several long (50-foot or more) lengths of wire 
with plug-in outlets every 15 or 20 feet. These are 
usually wired in series. For use with the condenser- 
discharge circuit, too, multiple flashbulbs should be 
wired in series. For ordinary use, however, with a 
booster box or camera battery case, with or without a 
synchronizer, all connections should be in parallel. 
\side from being much simpler to wire, and much 
easier to handle when setups vary from picture to 
picture, the parallel circuit eliminates the possibility 
of one bad connection keeping the entire circuit from 
operating. 

The parallel method of wiring flashbulbs does have 
the disadvantage of non-uniform flash timing when 
the lamps are all on one long wire, since those nearest 
the power supply frequently fire sooner than those 
further down the line. ‘This can be avoided by having 
each flashbulb on its own wire direct to the booster- 
box, and all wires approximately the same length. 
his is entirely possible when working with multiple 
flash in limited areas, as in child portraiture, color 
work, etc. 

If you do have to use a long series of flashbulbs, as 
in banquet work, a much simpler type of special wir- 
ing that gives far better uniformity of flashing time is 
the multiple-parallel circuit. In ordinary parallel cir- 
cuits the two sides of the circuit (both of the wires 
within the electrical cord) go to the first flashbulb, 
then to the second, and so on, or separate wires from 
a plug-in box go to each flashbulb. In multiple paral- 
lel only one side of the circuit (just one of the wires 
within the electrical cord) goes from the power-supply 
to the first socket. All the sockets are wired in parallel. 
Che other side of the circuit (the other one of the 
wires within the electrical cord) goes to the other side 
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of the socket-hookup, but instead of being connected 
from the power supply to the first socket, it is con- 


nected at the last socket. Such a circuit has better bal- 
ance, and will prevent staggered firing sequence. 

In packing wires for transit, avoid bending them 
frequently at the same point, as this will ultimately 
result in a concealed break in the wire, difficult to 
locate and fatal to good performance. If you suspect 
such a break, locate it and either repair it with solder 
and tape or cut the wire into two lengths at that 
point. If you can’t find the break, throw the wire 
away. One picture missed can be far more expensive 
than one length of connecting wire. 

Once you know what has to be done to keep your 
flash equipment in perfect working order, you should 
be able to eliminate all the causes of technical failures. 
The trouble-shooting chart (facing page) shows the 
various types of flash failure and their causes. Pho- 
tographers who have had this pasted in their camera 
cases or tacked to their darkroom walls report that 
it has done much to help keep their flash equip- 
ment at a high level of performance. The chart was 
compiled from data accumulated by the author over 
a period of seven years in flash work, and has recently 
been revised after three years of use. It covers prac- 
tically every trouble that you may encounter in your 
own flash work. 

The chart covers only mechanical and electrical 
troubles, however. It assumes that you make no errors 
of judgment in exposure, get the latest data sheets 
from your dealer or the flashbulb manufacturer, and 
use them as a guide in selecting the proper lamp and 
film. Information found in such data sheets is not in- 
cluded here, because it changes from time to time. 

Get into the habit of going over your equipment 
regularly. Once a month is not too often if you use 
it frequently. If possible, check your batteries occa- 
sionally with an ammeter. There is nothing quite so 
disconcerting as to have your equipment fail when 
there is an important picture to be taken. All of us 
have had this experience, and it can be embarrassing 
at times, as well as expensive. But you can do away 
with such failures by resolving to keep your equip- 
ment always in A-1 condition and ready for action. 


Chapter XII 


ELECTRONIC FLASH EXPLAINED 


HEN the now familiar flashbulb first appeared 

on the market, it was a mysterious addition to 
the photographic gadget-bag, surrounded by misunder- 
standing, superstition, and just plain hot air. 

Now comes the stroboscopic light, or the electrunic 
flash, or the speedlight, or whatever we are going to 
call it. Once again we all (or most of us) are in semi- 
superstitious awe of this miraculous and mysterious 
something. And, as it once was with the flashbulb, we 
haven't mastered it, because we don’t understand it. 

Like the flashbulb, however, the electronic flash is 
just another kind of photographic lighting apparatus, 
working on long-understood principles. Like the flash- 
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bulb, it is not a cure-all, but a useful tool with many 
applications that is rapidly broadening the scope of 
the photographer’s activity. Not since Oscar Barnack’s 
Leica hit these shores has there been so much excite- 
ment about a newcomer in the photographic field. 
First of all, let’s give this new baby a name. When 
Dr. Harold Edgerton first made the headlines with his 
stop-action pictures taken with the use of a high-volt- 
age gaseous-discharge tube, the word “stroboscopic” 





intrigued us. We called the light-source “‘stroboscope,” 
“stroboscopic light,” “‘stroblite,” and similar fancy 
names. We can call the light anything we want to, of 
course, but let’s get one thing straight at the very 
Start: it is mot, as normally used, a stroboscopic light. 


What “Stroboscopic” Means 

A stroboscopic light (which is not what this chapter 
is all about) is a repeating light, occurring at regu- 
larly controlled intervals, and used for inspecting reg- 





Electronic flash "stopped" the whirling blades of the fan shown 
above. Ribbons are evidence that the fan was in rapid motion. 


ularly moving machinery, checking the timing of 
moving parts, and so on. It is an old principle, older 
than Edgerton, involving the fact that if the rapid 
recurrence of the light is properly synchronized (and 
don’t let that old word contuse you, either) with the 
moving object, then the moving object will appear to 
be standing still. 

\nd so, when Edgerton wanted to make photo- 
graphic studies of objects in motion, he used a high- 
powered light and made it repeat for extremely brief 
flashes at regularly recurring, or stroboscopic, inter- 
vals. These were stroboscopic pictures. 

But when he (or you, o1 Gjon Mili) uses that same 
light without making it repeat, to make a simple 
single-exposure photograph, there is nothing strobo- 
scopic about the lighting unit, no matter how brief 
the duration of the light. In other words, Edgerton’s 
(or Mili’s) equipment consists of two parts: first, appa- 
ratus for emitting a high-speed flash of brilliant in- 
tensity; and second, a device for timing the repetitions 
of that flash to make it recur at controlled intervals. 
Lhe second part makes with the stroboscopic stull 
and there is littke chance that either you or | will ever 
need it. The first part is the unit that is now on the 
market, and that all the fuss (including this chapter) 


is about. And—there’s nothing stroboscopic about it 

The equipment that is frequently misnamed “‘strob 
oscopic light” is a piece of electronic apparatus foi 
emitting a high-speed light of brilliant intensity. I 
can properly be called a “speedlight” or “electronic 
flash.” It could even, if you wish, be called a “repeat 
ing flashbulb.” For that’s what it is, in essence. 

For years, the consumer demanded of the flashbull 
manufacturer a repeating flashbulb. The manufac 
turer retorted with something about not being able to 
eat your cake and have it too. ‘The flashbulb, he ex 
plained, was essentially a mass of metal foil or wir 
burning at high speed in the presence of oxygen. ‘T\ 
give light, you had to consume something. Having 
consumed it, you could no longer give light. Repeat 
ing flashbulbs? Well, how were you going to do it: 


The Repeating Flashtube 

Meantime, researchers who were not interested in a 
repeating flashbulb were trying to get a brief-duration 
flash for photographing bullets in flight, and othe 
high speed action. 

Betore long they discovered that certain inert gases— 
helium, neon, argon, krypton, and xenon, alone or in 
combination, were superior to mercury vapor for use 
in the glass tube. To their own amazement, they not 
only had an action-stopping flash; they had a repeat- 
ing flashtube. For here the light is produced not by 
consuming metal, but by ionizing rare gases. 

How does this unit work? Unlike the flashbulb, it 
will not operate on any of the normally-available elec- 
trical currents, such as batteries or house current. A 
power pack is therefore necessary, operating on the 
principle of the step-up transformer and rectifier. 

This step-up transformer will not operate on D.C. 
(direct current). Speedlight units are therefore sup- 
posed to be operated only on A.C, (alternating cur- 
rent). For that reason portable units operating on the 
direct current of batteries must include a vibrator 
similar to the ones used on car radios, to change the 
D.C. to A.C. 

Let’s see, now: what have we? An alternating or pul- 
sating current going into a transformer and coming 
out magnified to high voltage. Now we must store this 
electricity in an electrical storage tank called a con- 
denser or capacitor. 

But while transformers work only on A.C., capaci- 
tors will do what we want of them only on D.C. So 
we have to change our high-voltage A.C. back to high- 
voltage D.C. by the use of a rectifier-tube circuit. The 
current, which started out as either low-voltage D.C. 
(in a portable unit) or 115-volt A.C., comes out of the 
transformer-rectifier circuit (called, in the radio busi- 
ness, a power pack) as high-voltage D.C.—about 2,000 
or 2,500 volts. Now at last it is stored in that con- 
denser or capacitor, where it will remain (unless, for 
salety’s sake, a “bleeder” or “leak” is installed) until 
you do something about it. This usually takes a few 
seconds, allowing time for the rectifier tubes to warm 
up after you first turn them on. When the capacitor 
is “full” it simply ceases to accept any more charge. 
At the right instant a switch or an electronically con- 
trolled relay releases the current, which whams its 
way through the lamp or tube. 

It is this electrical discharge or spark of lightning, 
jumping from one electrode to another through the 
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‘as inside the modernistic structure of glass, that gives 
he flash by which you take your picture. It is this 
lectricity that is being consumed, and not (as in a 
lashbulb) powder, foil, wire, or gas. The gas in the 
lectronic flashtube is not consumed; instead, it glows, 
n the presence of electrical discharges, by somewhat 
ihe same principle as is involved in the neon sign. 

Let’s go back a minute. To flash an electronic unit 
ifter the capacitors are charged, we said a switch or 
an electronically controlled relay releases the current. 
Without getting too technical, let’s analyze the various 
ways this can be done. Simplest method would be to 
use a switch somewhat like the type used to control 
lights or motors, but heavy enough to handle 2,500 
volts or more. This could be mechanically operated: 
you push it, and zowie! Flash!!! 

Better still, it could be a magnetic relay, which is an 
electrically operated switch by means of which a weak 
current (perhaps from a battery) can be made to open 
or close a high-voltage circuit safely and accurately. 
Such a relay is built into many speedflash units, to 
operate off your standard flashbulb battery case. Press- 
ing the switch on your battery case will simultaneously 
operate your shutter- -tripper and the relay. The relay 
in turn disch irges the unit, giving you your flash. 

Another entirely different method of flashing the 
speedlamp is the trigger circuit or electronic relay. 
Chis employs an ignition coil, an auxiliary condenser, 
and a trigger tube or “strobotron” such as the OA4 
or OAs. This triggering circuit is really a smaller 
replica of the main unit, and is used to provide a 
momentary pulse of extremely high voltage—perhaps 
as much as 15,000 volts or even more. The flashtube 
remains connected to the main capacitor at all times, 
with the high voltage potential across the two elec- 
trodes in the flashtube. 

Because there is no appreciable time-lag in speed- 
lamps with the trigger-circuit design, such units should 
not be operated with the usual type of flashbulb 
synchronizer, which has a time-lag of perhaps twenty 
milliseconds (201,000 second). You will need a special 
synchronizer such as the Kalart Synchrostrob, unless 
you have a synchronous shutter with the “X” or “O” 
setting. With such a shutter, synchronization with the 
trigger circuit is well-nigh infallible. 


Relay and Trigger Types Compared 

Aside trom questions of convenience in synchroniza- 
tion, the important thing to remember is that the 
relay-type has no high-potential in the lamp or in its 
connecting wire at any time, except for the very short 
duration of the flash after you press the release: per- 
haps 1/10,000 second or less. At that time the current 
is discharging through the lamp and is too busy to 
bother with you. A current that is discharging is always 
safer than a current that is looking for some means 
(perhaps through your body) to discharge itself. The 
trigger-circuit type of unit has the high voltage across 
the electrodes of the lamp and in its connecting wire 
at all times after you turn the unit on. If the connect- 
ing wire or insulation should become damaged, there 
is the possibility of shock. 

With a trigger-circuit, there should be no attempt 
to connect or disconnect flashtubes or their connect- 
ing cables while the unit is on, since they contain a 
sufhciently powerful potential to arc or jump across 
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a space of several inches. If a flashtube should break 
while the unit is in use, turn the unit off and leave it 
alone long enough for the built-in “bleeder” to dis- 
charge the condenser, before you try to replace the 
tube or even remove the base of the broken flashtube. 
If after turning the unit on you discover that you have 
neglected to plug in the fl ishtube cable, the same wait- 
ing procedure should be followed. Even with most 
relay-type units the same caution is needed: The flash- 
tube should only be changed or replaced when you are 
positive the unit is discharged—and if possible, when 
the connecting cable is disconnected from the power- 
pack. All connecting cables, etc., should be properly 
inserted before the power is turned on. With an A.C. 
unit, be certain that the line you are plugging the unit 
into is A.C., since plugging an A.C. unit into a D.C. 
power line will burn out its expensive transformer. 

The relay type of unit does require an extra battery 
supply, such as that from a flashbulb synchronizer bat- 
tery case, to operate it, although a few models now on 
the market have a source of such current built in, in 
case you want to operate the relay without an outside 
battery source. The more practical relay units are so 
made that a self-contained reflector and flashtube unit 
fits right into the socket of your flashbulb battery-case, 
making Operation very practical and almost identical 
with your flashbulb technique. 

You can apply to electronic flash most of what we 
have considered in the first nine chapters of this book. 
You can use it on open flash, you can synchronize it. 
You can use it for outdoor fi ish, single flash, multiple 
flash, and any type of lighting setup, provided you 
have enough light sources. With some limitations, you 
can use it for color. If you hav en’t enough light sources 
you can, in some cases, use it for walk-around flash. 
But whatever you do with it, you should definitely 
determine your own flash factor for it. 


Exposure for Speedlight 

The effective exposure for your speedflash pictures, 
whatever your shutter speed, is the duration of the 
flash, whatever that happens to be. ‘The more power- 
ful the flash, as a general rule, the longer the duration. 
Small, comparatively weak portables may operate at 
1/10,000 second while the huge outfits built for color 
may be as slow as 1/1,000. It should be remembered, 
however, that the existing light conditions may be 
affecting the film, especially in the case of the smaller 
units operating at compartively large f-stops. There 
is, in such cases, the danger of “ghost” images, par- 
ticularly when light-colored objects such as white 
clothes are photographed while moving rapidly in a 
well-lit area. For this reason the highest possible shut- 
ter speed should be used. 

The only serious difference in taking pictures with 
speedflash as compared to expendable flashbulbs is in 
the processing. The light from the speedflash is very 
soft, comparable to hazy sunlight from an overcast sky. 
To get desirably crisp detail in a negative exposed by 
such a light you will have to develop somewhat longer. 
Not all films can stand this increased processing. You 
will probably find fast panchromatic bést, with some- 
where between 25, and 100 per cent increase in develop- 
ment time, depending on exposure. I find a 25 per 
cent increase ample for my work. Bear in mind that 
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this is not overdevelopment, practically speaking; it is 
a needed increase in time to achieve correct develop- 
ment. 

Learn to use your speedflash with discrimination. 
It is not a cure-all, nor is it a universal lighting system 
to be applied to all types of shooting. You do it a great 
injustice when you try to make it do what some other 
type of light source will do better. Yet it is a very 
useful, a very wonderful instrument. ‘The photog- 
rapher who understands why and how it works, where 
it will and where it will not do the best job, will won- 
der how he ever got along without it. 





Chapter XIII 


WHERE DO WE GO FROM MERE? 


A I THE very outset we took it for gr: sage that the 
reader has had some experience in taking flash 
pictures. We assumed that in trying to peat your 
flash pictures you have encountered various problems. 
This book, an attempt to analyze and help solve 
these problems for you, has been devoted primarily to 
advanced techniques. As a result there has been little 
space to spare for discussion of the kinds of subject 
matter you can photograph with flash. 

[his may seem to contradict the author’s own per- 
sonal philosophy that to produce good pictures you 
must master your technique and then forget it, that 
to be a good photographer you have to be able to con- 
centrate entirely on your subject matter, and not be 
concerned at all with such technical details as light- 
ing, exposure, and so on. 

Actually this article is a reinforcement, not a con- 
tradiction, of that philosophy. It is an attempt to help 
you make your own flash technique so automatic, de- 
pendable, and sure-fire that you can concentrate on 
your picture-ideas. From here on, it’s up to you. It’s 
up to you to use your Own ingenuity, your own picture 
sense, your own values, in applying the methods out- 
lined here to the kinds of picture you would like to 
produce. No author can do that for you. We could, 
of course, suggest pictures that you might take. That 
is a frequent, but (in my opinion) untortunate, tech- 






nique in articles and books on flash, and on other pho 
tographic techniques as well. It can only result i) 
imitation. To become a good flash photographer, you 
must stand on your own two feet and shoot your ow: 
pic tures. 

Reading about photography is an ‘excellent way t 
le 1rn—provided you do something about it. Onl 
when you apply what you read to your own pictur 
taking will you get anywhere. The way to learn t 
make good flash pictures is by taking them. 

In recent years, there has been a growing discussioi 
over the possibility that electronic flash may replac 
the flashbulb. There is no point in going into that 
discussion here, other than to point out that the mai 
ket for flashbulbs is still growing rapidly, though th« 
speedlamp has now been available for several years 
At the moment, every wise camera manufacturer is 
investing huge sums in redesigning all his cameras foi 
built-in flash synchronization. 

Frequently one encounters an amateur who has “sort 
of drifted away from photography.” He finds that hx 
no longer has time for outdoor picture-taking, and 
indoor work seems too difficult to master. A friend 
will talk him into getting a flash attachment, and 
presto! he’s a rabid camera fan once again. 

For the free-lance, particularly, good flash equip- 
ment is indispensable. If you want to be able to 
handle all the assignments that come your way, you 
are going to have to be able to use flash with con- 
siderable versatility. And you'll be delighted at what 
a small portfolio containing just a dozen good flash 
pictures of different types (babies, industrials, groups, 
spot-news, candids, and so on) will do to help you get 
new assignments. 

Consider the pictures that illustrate this article. Ex- 
cept for a few taken especially to illustrate points in 
the text, they were all taken on actual assignment, 
since the author has made his living for years by spe- 
cializing in shooting flash and speedflash pictures for 
magazines and advertising agencies. What a variety 
of subject matter they represent! And there is not one 
that is not within easy reach of the average flash pho- 
tographer, once he has mastered the simple techniques 
outlined here. 

So, dear reader, it’s up to you. Get that flash camera 
limbered up, and let’s go to town. 








This coneludes Rus Arnold’s “FLASH PHOTOGRAPHY.” which now can 
be purchased in book form as Volume No. 42 in the Little Technical Library, 
Photographie Series. on sale at all camera stores. Watch for another great 


Dividend in your big August issue of PHOTOGRAPHY —a feature tailor- 


made to give the beginner in photography everything he needs to know. 


















To help you do 


MORE things BETTER 


with your 
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p- There’s no limit left to your picture-making possibilities 
to when you graduate to a Leica. For its basic precision and 
mu many unique standard features are just a part of the Leica 
story. In addition, Leica is the only camera with a complete 
range of more than 200 accessories, making it adaptable to 
almost every photographic task. The items here show a few 
of the grand new opportunities Leica opens for you. Ask 
your dealer for details. 





For perfect “previews” of your pictures 
The Leica Imarect View Finder adjusts to show 
clearly and precisely the field of view for any 
35 to 135 mm. focal length lens. It keeps the 
image vivid and erect with no distracting reflec- 
tions. $77. 





For dependable light cutee’ 


Leica Filters, made of solid-colored glass and 
ground for utmost optical precision, make pos- 
sible sharper contrasts, greater clarity. They are 
color-stable and unaffected by temperature 
changes. From $4.83 to $8.68. 


For striking close-ups at long range 


Leica Long-Focus Lenses enable you to reach out 

over water, across a fence, past natural barriers 
—~ for actual close-ups of distant subjects. You 
solve many difficult problems . . . get many new, 
dramatic shots. From $115.50 to $236.60. 














* All prices include Federal Excise Tax 


REGISTERED Reica OWNERS! 


Enter the 
GRAND LEICA TRIPLE COMPETITION *Reg. U. S. Pat. Off. Exclusive trademark of 


oe) 
$4,800 in prizes Mun? _ E. LEITZ, Inc., 304 Hudson St., New York 13, N. Y. 


+ bed % 
For contest rules, see your nearest | } 
franchised Leica Dealer, ' / 


who displays this sign. 









LEICA CAMERAS AND ACCESSORIES © LEITZ MICROSCOPES © BINOCULARS ¢ SCIENTIFIC INSTRUMENTS 
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PICTURES FROM READERS 


sno ve T ’ 
printed on the 
return them i 


The Attack, a tabletop photograph, was 
made by P. B. Khata, Bombay, India. His 
equipment included a Rolleicord camera, 
an #/3.5 Zeiss Triotar lens, and a light- 
yellow filter. Exposure, 1/50 sec at f/II. 


Doorknob Reflection, the work of John 
Cameola of Brooklyn, was produced with 
Beach Fun, awarded Ist Star this month, is by Joseph Drufke of a 2'/4x2'/q Rolleiflex and an exposure of 
Chicago. The models who posed for this fine summer shot are the 1/50 second at f/5.6 on Kodak Super-XX. 
photographer's sons, Daniel and Gregory. Used to take the picture 
were a Model C Ciro-flex, 85-mm Wollensak #/3.5 lens, and a light 
yellow filter. Exposure was 1/100 sec at £/8 on Kodak Verichrome. 





Estrellita was taken near Sunland, Calif., by Red Grandy of San Pedro. To 2nd Star award this month goes to Don 
produce this eye-catching picture, the cameraman used a 3!/4x4!/4 Speed Caldarulo, Fall City, Neb., for his head 
Graphic, 135-mm Zeiss Tessar #/4.5 lens, a deep-yellow filter, and a No. 40 shot of a three-month-old coyote. He used 
flashbulb to supplement the natural light. The exposure, on Kodak Super a 3'/4x4'/4 Graflex and exposed by the 
Panchro-Press Type B, was |/100 sec at #/16. Estrellita Searcy is the model. =S== open flash method on a fast pan fibm. 
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When you buy a USE) GAMERA ” sure you get it 
Sh, GOMPLETELY RELIABLE SOURCE: 


You can make great savings in purchasing e that it has been serviced and okayed by an EXPERT 
a USED CAMERA but that saving is real e that the camera is in perfect condition 


ONLY when you can be absolutely sure e that you are getting full value plus the Willoughby guarantee 





AND HERE AT WILLOUGHBYS YOU CAN BE CERTAIN OF THESE THINGS 


If, for any reason, you decide to return the camera within 10 days, 
we will give you the full purchase price. Should you return it 
within 90 days, we will give you 75% of the purchase price. 


HERE ARE SOME EXCELLENT VALUES FROM OUR USED CAMERA DEPARTMENT 


(Offered Subject to Prior Sale) 


ICC GER game 1% x 212 V.P. EXAKTA — POPULAR ARGUS C2—13.5 Lens—Case.... $ 39.50 


{2.8 Tessar Lens— ...$ 110.00 = - 
USED REFLEX 154 x21 VP. oe USED 35 mm ARGUS A2—f4.5 Lens—Case ..... 29,50 


KODAK 35—f4.5 Lens—Case 31.50 
CAMERAS {3.5 Meyer Lens—Case.., 99.50 CAMERAS KODAK 35—f5.6 Lens—Case.....21,50 
2% x2% KORELLE Il — 


KODAK 35 RANGEFINDER — 
f2.8 Tessar Lens—Case........... 159.50 £3.5 Coated Lens—Case 15.00 
2144x2%, AUTOFLEX—f£4.5 Lens—Case..... 66.50 WELTINI—f3.5 Xenar Lens—Compur..... 42.50 
21% x2% FOCUSING BRILLIANT — WELTINI—f2 Xenon Lens—Compur 140.00 
f4.5 Voigtar Lens : 49.50 IKONTA 35—f3.5 Novar Lens 59.50 
2% x 2% UNIFLEX II—f4.5 Coated Lens 49.50 DOLLINA Ill—f2.8 Tessar Lens—Compur 95.00 
2% x2% ROLLEICORD—1f4.5 Lens—Case 67.50 DOLLINA III—f2.8 Xenar Lens—Compur 85.00 
2% x 2% ROLLEICORD—1f3.5 Lens—Case........ 125.00 CONTAX Ill—f2 Sonnar Lens—Case 255.00 
CONTAX Ill—-f1.5 Sonnar Lens—Case .... 295.00 
CONTAX II—f2 Sonnar Lens—Case........... 215.00 
CONTAX I—f2.8 Tessar Lens—Case...... 115.00 
USED LENSES 105mm PAM BRITAR— CONTAX I—f3.5 Tessar Lens—Case 105.00 
FOR LEICA PERFEX DELUXE—f2.8 Lens _ 49.50 
£4.5 Coated ..§ 42.50 
CAMERA 50mm ELMAR—f3.5 45.00 ee eee oe Lone —Cose........... Ce 
al ¥ KODAK RETINA II--f2 Lens—Case 125.00 
50mm ELMAR—f3.5 Coated 60.00 

50mm SUMMAR—/2 90.00 KODAK RETINA | BLACK—f3.5 Lens a 
7 KODAK RETINA | CHROME—f3.5 Lens 49.50 

90mm ELMAR—f4 90.00 LEICA Ill C CHROME — 
90mm ELMAR—f4 Coated - 105.00 £3.5 Elmar Coated Lens—Case ...... 224,50 

135mm HEKTOR—f£4.5 ; 125.00 LEICA Ill C CHROME — 

90mm THAMBAR—#2.2 165.00 


f2 Summar Lens—Case eS 
DORM CUI 04S....... oc cscccscccseeccesccsesecssescsese 105.00 SUPER BALDINA—f2.8 Lens—Compur............ 89,50 





USED WESTON JR. ee | 

PHOTO-ELECTRIC DE JUR GA & CASE 13.50 

eSaeAE 50mm TESSAR — £3.5 Sy cores wastes RGHW.... 1808 
CAMERA 50mm SONNAR — f2 


G.E. DW 58 15.95 
85mm TRIOTAR — £4 DE JUR AUTO CRITIC 50 


WESTON 650 UNIV. 
G.E. PR | 


WESTON MASTER II CINE. 
Mail orders filled ~ 


Add postage. 

Liberal trade-in on your 

old equipment. 

Terms arranged on local and 
suburban sales. 


STORE HOURS: 8:30 A.M. to 6 P.M. WORLD’S LARGEST CAMERA STORE 
Open Thursdays ‘til 9 


110 West 32nd Street e 113 West 31st Street 
New York 1,N. Y. « LOngacre 4-1600 
And hundreds of other bargains. Send for FREE Bargain list. 
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NOTES ON THE PICTURE SECTION 


PAGE 60 f/11 stop opening were used to expose tl 
scene on Kodak Super-XX film. 



























































































News & Comments Introducing this month’s picture section is 


b Orrin Anderson’s story-telling shot « a PAGE 66 
groundhog licking an ice cream cone. The 
about Photography picture—a prize winner in the 1948 PopPpu- Don Russell was confronted by the tw 


LAR PHOTOGRAPHY Picture 2 28 yas frogs that appear in his picture, a pre-w: 
and Photographers produced at Fine Lake, near Battle Creek, contest prize winner, near Carmel, Ne 








Mich., with a 4x5 Brand camera equipped York. Both were eagerly snatching a1 

Conducted by with a 162-mm f/4.5 lens. The exposure, greedily gulping down Japanese beetle 
H. P. SIDEL, di made when the sun was shining brightly, Playing upon the frogs’ hunger for thes 
irector was 1/50 second at f/22 on Kodak Super insect delicacies, Russell tied a couple « 


Panchro-Press Type B film. “Chucky,” the beetles on the end of a string and coax« 
of THE SCHOOL OF MODERN PHOTOGRAPHY : é aring in the print, is a pet the frogs into posing at a distance of fi\ 


groundhog appearing in 








of one of Anderson’s friends. feet from his Model G oa Se = 
oe vd Be i posure for the shot was 1/100 secon 
Color-full” Future! PAGE 61 {/4.5 on a du Pont film. 
In photography, a field that’s perpetually young ake ss 
and aroukng all the time, ire ennential to look The smiling young lady who appears In Al- PAGE 67 
ahead to anticipate bert R. Schuman’s excellent summer study ; 
the trends. And accord is his wife, Katherine. The photographer Summer Pattern is the appropriate tit 
ing to one of my color writes that the making of this picture in- which Mortimer Friedman has given h 
instructors, ‘‘Jim’’ volved “no more than two minutes” of his rhythmie study of rows of awnings on tl 
Sheedy, the trend to time. Mrs. Schuman happened to be walk- side of a Washington, D. C., building. T 
color photography will ing through the water toward a bridge on produce this 1948 prize winner, the photog- 
snowball to gigantie pro which her husband was standing when he rapher used a 3%4x4%4 Graflex and an 844 
portions during the com- noticed the sun had backlighted her red in. Goerz Dogmar f/4.5 lens on Kodak Supe: 
ing years! In fact, Mr hair in an interesting way. Schuman asked XX film. Exposure was 1/100 second 
Sheedy predicts that his wife to back up a few feet, composed f/11. By tilting the camera when recordin: 
color photography will the scene in his viewfinder, and snapped the the scene, Friedman lent a dramatic feeli) 
replace black and white | picture, Echo Lake State Park in New to the picture. | 
almost completely, as York is the site where the photograph, a 
soon as color reproduc POPULAR PHOTOGRAPHY 1948 prize win- Out Of The Past, J. Elwood Armstrong’ ‘ 
tion costs are lowered / ner, was made. The equipment used in- shot of a horsedrawn carriage approachin 

Here is a tip that every one of my readers should cluded a Balda camera and a 75-mm Trio- a covered bridge, was made with a 24x2! 
consider carefully! For if anyone should know the plan f 2.9 lens. Exposure was 1 ‘100 second tolleiflex, a Zeiss Tessar $/3.5 lens, and 
possibilities of color photography, it is James C at f/8 on Kodak Super-XX film. medium-yellow filter. Exposure for this 194 
Sheedy! This SMP faculty-member was one of the prize winner was 1/100 second at f/11 o 
first photographers to “‘give color its due.” In fact, PAGE 62 Kodak Super-XX film. Armstrong recorde: 
he has the distinction of having made the first spot . — the scene in Greenfield Village, Dearbor: 
news picture in color! Mr. Sheedy’s shot of the Hello is the title of Samuel M. Tilton’s fine Mich., where Henry Ford has _ preserve: 
dirigible Hindenburg burning at Lakehurst, N. J animal shot of a porpoise and a pelican. many things from the past, including th: 
is still remembered and talked about whenever To make it, the photographer used a 34x4% old covered bridge. Visitors usually trave 
news photographers discuss outstanding “‘firsts.” Model D Graflex and a 6-in. Zeiss Tessar the old roads in buggies and one-hors: 
One thing is certain—no student of Mr. Sheedy’s f/4.5 lens on fast panchromatic film. Ex- shays, as automobiles are not allowed in th: 
need wait for that big day a-coming to take his posure for this prize-winning entry in the village. 
place in color photography! It’s a tremendous field 1948 contest was 1/550 second at f/4.5. 
right now, and many an SMP graduate is already PAGE 68 
enjoying a “colorful” photographic career ! Jerry, a 12-year-old milk-wagon horse, was 

being furnished with a drink of water — a Robert S. Harrah, whose attitude toward 
sprinkling hose held by milkman Pete Mahon photography is to use his foresight an 
@ Student Awards when John Steger snapped the picture ap- vision to express a mood or a story, tool 
Ee ee a a oT er eae pearing on this page. Mahon claims it takes this nostalgic picture of a little boy, abo 
turning in a top notch photo is the it v luable him twice as long to cover his route in the to go for a swim, on Santa Barbara, ( valit 
Seeedaies Gass lebe aalnen te a” Bans v 7 summer time because of Jerry's fondness Harrah used a 4x5 Speed Graphic, 5%4-i1 
these te am a@ted tacentive fer delas er sag ‘ a for water. Steger made this Acme News- Zeiss Tessar f/4.5 lens, No. 5 flashbulb, an’ 
ee Gebel Mach manth the a tee oateie picture shot with a press camera on fast medium-yellow filter on Kodak Super-XN 
handed in receive a ‘medal award.” Deciding panchromatic film. film. Exposure was 1/200 second at f/16. | 
which prints deserve these coveted awards is al | 
Ways a difficult task. There are so many that seem PAGE 63 PAGE 69 | 
worthy of the honor! The winning prints are those J. Elwood Armstrong’s exciting action pho- To make his 1948 prize-winning picture of 
that best withstand the most critical analysis of tograpl f ; torl t 1 ra surfboard three rsters standing at the base ¢ 
the entire SMP faculty! As this column goes to 4 a ‘ - = ge sie a rag he _ aes ee SO ag . > ao ‘ 
press, the current award winners are Relsaet bs rider in its wake was taken from a Balti- the w: iterfall at Windsor Dam, Mass. , Bart- 
Adams, George Greger (see SMP page nto: | ee Md., bridge during a water sports lett Hendricks used a_ 34x44 Graflex 
Earle Connette an d N.¢ Blevins. een ae , regatta. Armstrong used a fast exposure— equipped with a 155-mm Kodak Ektar f/4.5 
. . 1/550 second at f/5.6—to stop the motion of lens. Hendricks also used a tripod so that 
the picture subjects. Also used to produce he could concentrate on getting the boys in 
@ News from "The Hoods" this 1948 prize winner were a 3%4x4%4 the right position after composition was set. 
(jraflex, 81%4-in. Zeiss Tessar f/4.5 lens, and To suggest height, the top of the dam was 
Regular readers of this photographic mélange may a medium-yellow filter on Kodak Super deliberately left out of the photograph. Ex- 
remember the story of SMP graduates Ellen and l’anchro-Press Type B film. posure was 1/60 second at f/16 on Kodak 
Bill Hood which appeared here last February, and Super Panchro-Press Type B film. 
the galaxy of outstanding shots by The Hoods PAGE 64 
which we highlighted on the SMP page in that PAGE 70 
issue While on an assignment in the Bahamas, 

Since then, this photo-team has really been Rudi Rada decided to produce some studies Gabrielle Axmann is the young lady enjoy- 
going to town’’! A recent letter from them earries of native life for his own use. One of the ing the heat-beating relief of an indoor: 
the welcome news that they’ve opened their own shots he took appears on this page. To make shower in Rudolf Jarai’s photograph which 
studio in world-famed Crane’s Canary Cottage! it Rada had to wade into the water as the concludes this month’s picture section. A 
This is the quaint, historical cottage in Chagrin three tots in the picture were doing. prize winner in the 1948 contest, the shot 
Falls, Ohio, which attracted visitors from all over ‘Punky” (the center child) resented the was made in cg “st with a Rolleiflex, 75- 
the world to its incomparable restaurant, and photographer’s intrusion but consented to mm Zeiss Tessar f/3.5 lens, anda yellow fil 
which now houses Mrs, Crane’s connoisseur’s an hold still for one exposure. Rada writes ter on Agfa Isopan film. Exposure was 1, 200 
tique shop that, although this backlighted shot was second at f/5.6 

Recently, the Canary Cottage was redecorated, taken late in the afternoon, the water re- 


and a complete wing consisting of six rooms was flected enough sunlight into the shadow 
turned over to The Hoods! This is “xtraor areas to bring out the skin texture of the SCREW EYES REMOVE CORKS 


an extraordinary 


stroke of luck indeed, for the Cottage is only a children The cameraman’s’ photographic ; ia ton i ifiers duc- 
short drive from down-town Cleveland, and easily equipment consisted of a 344x414, Model B In anag sore “a intensifier » sows 

accessible to dozens of important towns. Local Graflex, equipped with a 6%-in. Kodak f/4.5 ers, and other powdered chemicals that 
papers have been giving a great deal of valuable lens Exposure was 1/50 second at f/11 on . ; - it irk- 
publicity to The Hoods’ new studio, Lots of luck, Kodak Super-XN film. come in small tubes, I have found it irk 
Ellen and Bill Hood! some to remove the corks. I tried using 


Paul I. Olsen's hot weather study of two the kitchen corkscrew, but my wife 


@ FREE! Armchair Tour of SMP! little girls being given a garden hose shower 


S as by a young playmate was made in Chicago caught me, and pointing to the word 
For aotoceetiing bro hure that takes you behind the , a _ —— aoe was i a = “Poison” on the label, she firmly took 
seenes at S a P co 0 belo ods ’ ( car ‘ 1s humorous scene sen used a 

nat ee ee ee ee {x5 Speed Graphic, 127-mm Kodak Ektar the corkscrew away from me. I solved 
— a. — lens, and a No. 5 flashbulb. Exposure on blem by buvi f 7eS 
H. P. SIDEL, Director | | Kodak Super Ortho P han eae Eee the problem by buying a few screw eyes 
,odak Supe “tho ress film as 
THE SCHOOL OF MODERN PHOTOGRAPHY second at f/11. from the hardware store. I found that 
a7) is mth ree ew or 23. ’ . 
1 send ee - a screw eye acts like a corkscrew and re- 
Send me FREE “Camera Tour” Brochure | PAGE 65 : . . : . 
| N | moves the cork without damaging it. This 
n—_hhane ARABS .-.----- ro record Hollywood actress Linda Chris- js important, because I can save by using 
(Print) | tian enjoying the comfort of an outdoor a . 
| aii eae <a shower on a California beach, Andre de only as much chemical as I need. I then 
penta w RP Sa Pee POS IES i Dienes used a 2%4x2%4 Rolleiflex, an f/3.5  yeplace the cork, leaving the screw eye 
Please check if ex-serviceman | Zeiss Tessar Roe. and a medium-yellow a ss - S kl ™ 
ices iin: diy delay Simin cn see atc hii inn seein din ells iin is a waa + eer. ma Braet second shutter speed and an in.—F red Nichols, Broo yn, N. bf 
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On Land! At Sea! In the Air! 


SIX SMP GRADUATES “SHOOT 


for the Port of New York Authority 


Picture an organization that requires a wide 
locks and ships, bridges and tunnels, airports 


tion projects! Photos for newspapers and magazines, folders and booklets! 
It's The Port of New York Authority, bi-state agency that operates New York- 


variety of photos of 
, planes and construc- 


New Jersey airports, bridges, tunnels and piers. 


Here is a gigantic operation, offering the photographers on its staff excite- 
ment... variety... infinite opportunity to develop .. . and a satisfying 


reward for their services. 


\t the head of this Photo Department is a young man who has moved up 
Vincent D. Sullivan. After completing his 


the ladder with amazing rapidity 


hrush-up courses at SMP in 1945 Vince registered with the smp Place- 


ment Bureau. The Bureau was then consideri 


ng a request from The 


Port of New York Authority to recommend a promising photographer 


for a staff post. The Bureau picked Sullivan 


These are the six smp graduates whose shots for 
The Port of New York Authority appear on this page: 





Left lo Right: Donald Kearney, Timothy Sheehan, Vincent D. 
Sullivan, Roger Thorp, William Troy, Joseph Maira 


Each one of the breathtaking shots on this page is 
graphic evidence of lessons in photography well- 
learned. Each one is a tribute to the calibre of the 
training, the photographer-instructors, the profes- 
sional equipment available to ALL students at THE 
SCHOOL OF MODERN PHOTOGRAPHY! 
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for the job. Only two 
years later, Sullivan 
was moved up to 
head the rapidly-ex- 
panding photo de- 
partment. He had 
“clicked” in a big 
way! 


Te day 


make a_ close-knrt, 
smoothly - operating 
team, applying to ev- 
ery-day photo prob- 
lems the ingenuity 
and the skill they 
acquired at SMP. 


This is the way to photo-success! ‘‘Spring- 
board to fame”’ for careerists of all 
ages is SMP where specialized courses 
and advanced techniques are avail- 
able. Tuition fees? surprisingly mod- 
erate for complete study programs, 
day or evening. For outline of courses, 
visit sp — or write H. P. Sidel, 
Director, Dept. P7. Please indicate if 
you are an ex-serviceman. 
Approved for Veterans Training 
under PL-346 and PL-16 


MODERN PHOTOGRAPHY 
36 East 57th St., New York City 




















PICTURE THIS! smp is the 
largest organization of its 
type in the world . . . teaching 
more personal-attendance stu- 
dents than any other profes- 
sional photographic school! 











PICTURE THIS! “Vince”’ Sulli- 
van, Chief of the Authority's 
Photo Dept., rotates his staff 
to cover field, studio and lab 
work. smp students get “‘all- 
around’’ experience too— 
shooting both on field trips 
and in smp studios, and work- 
ing in the modern, profession- 
al labs as well! 





Vince has 
photographers on his staff. 
And, because he knows how 
much sMP training does to 
perfect and polish photo- 
graphic know-how, five of 
these men are SMP graduates! 
Together, the former smpers 


eight 





ean on 


PICTURE THIS! Authority 
photographers must shoot ar- 
chitectural, pictorial, and 
publicity shots. smp training 
prepares students for por- 
traiture, fashion, news, com- 
mercial and color photogra- 
phy as well! 











WILSON’S 
NEW 


DASSOMM 





No guessing distances. 
Simply attach to your 


that fits all cameras Qs 5 
camera to insure perfect 
focus—extra sharp movies. 


only 
Just look through the eyepiece. You will 





PROJECTION PAPERS | 


; = see two images. Slowly turn dial until 





images merge into one. Now your pictures 
will be PINPOINT sharp. 

A simple coupling device engages the 
focusing ring of your camera lens and 
maintains perfect synchronization be- 
tween lens and Rangefinder. You can 
install it yourself easily. One adjustment 
is all that is necessary for you to attach 
and synchronize. Removable in a mo- 
ment. 

Accurate to within .5 of a millimeter. 
Enhances the appearance of your camera. 
Can be used as a pocket rangefinder for 
all still cameras. 

Models being manufactured to fit: 
Kodak, Bell & Howell, Keystone, Bolex, 
Revere, Franklin, Perfex, Universal and 
Dejur cameras that have focusing lenses. 
Inquire on cameras not listed. 


WILSO 


10-day trial to convince ‘ou. © 10-day money back guarantee 


(5 Surfaces) 
@ Mail and phone orders accepted 


° 1 year service guarantee 
A warm-toned chlorobromide. || | i FULTON STREET, BROOKLYN, N. Y. 


Possesses wide latitude in ex- | 


DASSONVILLE 


Charcoal Black 


(6 Surfaces) 


A medium fast bromide paper. 
Provides strong blacks and pure 
whites. 


Charcoal Ember 


All 





DEPARTMENT STORE 











posure and development. 


Get special assortment ‘|| 
package at your dealer or | 
submit order to Dassonville 
Co., Ltd., advising name of 
dealer. Shipments postpaid. 





e PROFESSIONAL e 
PHOTOGRAPHY 


PORTRAIT COMMERCIAL AND 
COLOR COURSES 
AN ABUNDANCE OF PRACTICAL 
ASSIGNMENTS 
EXPERT INSTRUCTION BY PROFES- 
SIONALS 
APPROVED FOR VETERANS 
CO-EDUCATIONAL 
@ WRITE FOR CATALOGUE e 


ROUSHON 
INSTITUTE OF PHOTOGRAPHY 
272-274 Trumbull St. Hartford 3, Conn. 


25 sheets 5” x 7”—~-$1.00 
25 sheets 8” x 10”——$2.00 




















CO’ 


JASSOMALLE LTD. 


Ter 











NEWTON, 





| DEVELOPERS FOR FILM 
AND PAPER 





GOLD-XX—-UNEQUALLED FOR STROBO—DAY- 
LIGHT—-MAZDA—VERY FINE GRAIN. 
**$-35°’—Especially for 35mm film. Practically Grain- 
less. Makes tremendous enlargements possible. 
SPEED—Increase Manufacturers’ Rated Film Speeds 10 Times 
in Daylight and 5 Times in Photoflood. Use Super-XX at 
1600, Plenach at 500, etc. 

QUALITY—FINE GRAIN——-SHARP OUTLINE 
HIGHLIGHT DETAIL—-LONG LIFE. 
ECONOMY—VON-L develops more than 7,500 square inches of 


SHADOW AND 






—— film per gallon without replenisher. Keeps INDEFINITELY. 
Bien aes VON-L DEVELOPERS—THE WORLD’S FINEST 


Free literature. Ask your dealer or order direct. 


MON-BLANC CHEMICAL CO. Fort Wayne 3, Ind. or Spearman, Texas 
100 








| Mysterious 











Mannequin 
(Continued from page 34) 


This trick shot is a double exposur 
made by using an ordinary piece of blac! 
cardboard as a mask. Held in front o 
the camera lens and a short distanc: 
from it, the cardboard was used to bloc} 
off portions of the images not wanted i: 
each exposure. Palinkas posed an 
lighted Miss Gillmor just as if he wer« 
making an ordinary portrait. He used 
several spots and floods with 3200 K 
lamps to get the proper color temper- 
ature for his Type B Kodachrome film. 
Before making the exposure, however, 
he outlined the model’s image on his 














Black cardboard mask blocked off body 


of the live model for the first exposure. 


groundglass with a wax pencil,- then in- 
troduced the black cardboard as shown 
in the diagram above to block off the 
portion of the body just below the shoul- 
ders. The film holder was inserted in 
the camera and the first exposure made. 

After removing the holder, Palinkas 
replaced his model with a plaster man- 
nequin, adjusting it so that the shoulder 
lines registered with the outline drawn 
on the groundglass. He then raised the 
black cardboard so as to block off the 

















Second shot was made with mask raised 
to reveal only lower part of mannequin. 


area covered by the first exposure and 
reveal just the lower portion of the man- 
nequin, as shown in the second diagram. 
After replacing the film holder, the sec- 
ond exposure was made. The success of 
the finished picture was the result of 
careful and accurate registration of 
shoulder lines so the trick would not be 
readily discovered. 

Both exposures were made at 1}; sec- 
ond with the 13.5 cm Zeiss Tessar f/4.5 
lens stopped down to f/8. Referring to 
page 34, the picture of Palinkas with his 
camera reveals just a portion of the card- 
board mask he used in making this strik- 
ing trick shot ... the clue referred to. 
Did you spot it?—™ 

Popular PHOTOGRAPHY 
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OWN THE BEST IN 
PHOTOGRAPHIC EQUIPMENT! 


Buy on The General's Famous 


“'PAY-AS-YOU-SHOOT”’ 


BUY NOW!......... PAY LATER!” 


The Best in photographic equipment is no longer a luxury! 
General's Easy, Liberal “Pay-As-You-Shoot” Plan . 
enjoy owning a Leica, Rollei, Bolex, Graphic, or any other fine, nationally 
advertised equipment — for as little as 10% dcwn and $1.25 a week! 














PLAN! 





Thru The 
. . Now you, too, can 


So why put off buying the equipment you've always dreamed of owning? 
Join the thousands of satisfied customers, all over the world, who buy 
their equipment this Smart, Dignified way. Order Today! 


(A) 2%°°’x3%" 
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GRAPHIC CAMERAS 


Crown Graphic Outfit: 


F/4.5 Optar, Flash Shutter, R. F 
Flash Unit $258.05—$25.80 down 
4’’x5” Crown Graphic Outfit: F/4.7 
Optar, Flash Shutter, R. F. Flash 
Unit—$270.55—$27.08 down 
214"°x3%" Speed Graphic Outfit: 
F/4.5 Optar, Flash Shutter, R. F 
Flash Unit—$298.80—$29.88 dowr 


4'’x5"" Speed Graphic Outfit: F 
ptar, Flash R. F. Flast 
$310.55—$31.05 down 


Shutter 


2'4°x3%" R. B. Gratlex, Revolving 
Back, F/4.5 Ektar, Film Pack Adar 
tor—$157.50—$15.75 


MOVIE CAMERAS 


Eastman Cine Kodak — Special II: 
Newly designed turret to hold twe 


lenses. Complete with 100 ft. fi 
~hamber, 50 and 100 ft. reels. With 
F/1.9 Ektar Lens-—$905.00— $90.50 
down; with F/1.4 Ektar Lens 
$1033.33—$103.33 down 

Bolex 8mm or 16mm — 3 lens turret 
with professional features. Com 
plete with frame counter, (less lens) 
$282.50—$28.25 down 


B&H Filmo “‘70DA”’, mplete with 
F/1.9 focusing len: $30.71 
down. 


B&H Filmo Auto Master Turret— 


16mm Magazine load turret head 
amera complete with F/1.9 focus 
ing lens—$332.50—$33.25 down 


Revere 8mm Magazine — F/2.8 
$132.50—$13.25 down. 


Revere 16mm Magazine —F 2 ‘ 
5140.00—$14.00 down 


B6H Auto ‘Auto-8’° — 8mm ; 
F/1.9—1'4"' F/3.8S —$296.22—$29.62 


MEDALIST . BUSCH - CLARUS 


(L) Kodak Medalist II—F/3.5 Ektc 
Flash Shutter, Case--$312.50—$31.25 
down 

(M) Busch Pressman Outfits—2'4''x 
3%", F/4.5, Rapax, R. F.—$171.25 
$17.12 down. 4°'x5S’’—F/4.7, Rapax, 
Vue-Focus—$226.20—$22.62 down 

(N) Clarus 35mm—Built in Rangefinder 
Speeds to 1/1000th with F/2.8 Wol- 
lensak—$116.25—$11.62 down. With 
F/2 Raptar—$168.50—$16.85 down. 

LEICA AND ACCESSORIES 

(P) Leica NC—F/2 Summitar $297.50 

$29.75 down 

Leica IIC—F/3.5 Elmar $210.00 
$21.00 down. 
Leica HIC—F/3.5 Elmar 80.00 
$28.00 down. 
Leica IIC—F/2 Summitar $385.00 


$38.50 down 
Elmar 35mm Wide Angle —F/3.5 
Lens—$123.20—$12.32 down 
Hektor 135mm Telephoto F/45 l« 
$236.60—$23.66 down 
Imarect Viewfinder—for acc. lense 
$77.00—$7.70 down 
Write for book of complete LEICA 
ACCESSORIES. 


ns 


*Your Credit Ils Good With The General 


Just follow these 4 easy steps: 


Select the equipment you want, and total your entire 
order. 
chases.) 


(Note: You get a 10-day FREE trial on all pur. 





Determine and include your down payment, trade-ins 
* accepted as down payments. 


« State on coupon the monthly payments you can make. 


Mail your order, down payment and short note telling 
us about yourself, your occupation and two references. 


























SAVE $51.36 on 
Brand New 
ARGUS C3 OUTFIT 


Argus C3 with f/3.5 lens, Flash a extra color head Perfex 8mm Magazine Camera, 
Gun and Carrying Case $78.08. la ae me 3 negative New, Keystone 8mm Projector, 
Telephoto lens, Sunshade, Filter ee ee 8 95 New, Genuine Beaded Screen 
Holder, Set of 4 filters, 6 rolls 735 30'’x40"'", New, Magazine 8mm 
Ansco or Eastman Reloads ‘ ‘spt Blk & White Film, 200 Ft. Car 
oo Rk... po _ (Regular ogy FAs Enlarger toon Subject. Nationally adver 


Complete Outfit only 


99.50 9995. 








SAVE $115.50 on NATIONAL 
COLD LIGHT 4” x 5” ENLARGER 


Carrier 


$59.50 





Thousands sold at 
$175. Only The 
General can bring 
you such an out- 
standing value. 


DELUXE “PRO” 
OUTFIT 


Complete with 
regular head and 






sk 
SA 


= < 
VE $48.93 on 
NEW DELUXE PERFEX 
8mm MOVIE OUTFIT 


tised price $157.93. 


ALL FOR ONLY $19°%° 
109.00 down 


$595 


down 


















wn. SERVICEMEN — Overseas or stateside, 


fx 
x) 


In the Loop ,Main Floor Merchandise Mart 


ts 


wo Great Stores in Chicago 


your orders are given the green light at The General! 


Hager! (Camera, 


Mail Order Division, Dept. [ZW Chicago 45 


On the North Side,2308 Devon Ave 





MAIL COUPON NOW 


The General Camera Co. 
Dept. A Mail Order Division 

Chicago 45, Ill. 

Rush the equipment on attached order. If 
not completely satisfied I may return ali 
or part of order within 10 days for refund 
I am enclosing my letter and $ 

as down payment. I agree to pay $ 





per month until merchandise is paid for 

( ) I am over 21 ( ) RARE’: 21 Lo 
Name \t PYBLIC 18 rove: LIBR AN 
AddresfEYRO MAL L..L Ver 

City OE State 






















Lens 


Revere 




























HOME 
magazine 


MOVIE 


Focusing 
C 


MAKERS 


using 


16-mm 


ameras are offered the Thru- 
Finder manufactured by the 
mera Co., 320 E. 21st St., Chi- 
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snap-in 


ind 
shutter 
Bakelite 

\ ire 


new 
Testrite 


Tynar 
‘ 


16, 
and center 

lens, 
lem of parallax. 


illy 


price 


takes 8 


camera Is 
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BOX 
market 
73k W. 


Ciro-flash 
with 
introduce 
S. Sandusky, 
supporting 
table 
adapter 
ejector button, and uses 3 


is 0, inch 


ike 


MAKING 
so-mm or 
35-mm 


Unit gets critical focus 


This unit 
picture 
comple tely 


Models D 
unit 
the 


Delaware, 


reflector, 
socket 
$1 


d.0 


CAMERAS 
by the 


chrome 


Cinel 


Instrument Co 


York 
film 
ind printed in the 
27% negatives 
consists of 
housing of 
been loaded with regular 


6 


3, N. 
which, after exposure, 
usual manner, 
obtained. 


are 
placing the 


the 


achromatic 


St., Chicago 6, I 
exposures ly 
20 takes 8 exposures 
imeras include 

horizontal 
Time 

and 


$6.95 


PRINTS 
Bantam-size 


he 


permits 


Setu] 


and E 

which is 
M-F 
ad by Cire 


for 


iding 


are be 
Spartus C 


9 
91 
= “Ms 


shooting, 
ind Instantaneous speeds, 
Prices 
including 


body. 
and $4.95 


DESIGNED EXCLUSIVELY. for 


Ciro-flex 


the 
ss through 
avoiding 


the 


uSé 


usé 


cameras, 


flashed 


synchromatik 
» Cameras, 
Ohio 
bracket, ar 


The 
id 


spring-locking 
midget 


tax 


ing 


Inc 


flash 

features 

socket, 
flash- 


through taking lens. 
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to 


the 


prob- 


with 
the 


1uto- 
shut- 


$25 
unit 


an 


batteries. 


offerec 
imera 
l. The 
6x44, 
x34. 
viewfinders for verti- 
single-action 


No 
and 


ion 
Corp., 


116 
the 
Features 


and 


respec- 


tax. 


ind enlargements 


mm 
unit w 


is annou 


od 


uses 


The 


hich 


roll film. 


equipped 


lens, 


with 
and 


is deve 
Kight 

operation 
slide in 


620 


has 


transparencies, 
need by 
lith St., 


the 
first 
exposure 


i made by means of floodlamp Price, 
with instruction booklet, is $19.95, includ- 
ing tax. 

COATED FILTERS for’ black-and-white 
and color work are being marketed by the 
Rodar Distributors, Inc., 95 Madison Ave., 
New York 16, N. Y. The new EdnatLite fil- 
ters are high-vacuum hard coated on both 
sides, and are set in DurakKlad rims. They 
are available in all color densities for black- 
ind-white and color, and come in all popu- 
lar sizes. 

A TINY MINIATURE camera featuring 
one-operation cartridge loading is being dis- 
tributed by the Phil Kalech Co., 540 N. 
Michigan Ave Chicago 11, Ill. The new 





Camera uses |4-exposure cartridge of Ié-mm film. 


color-cor- 


also 


fe 


a- 





tures a frame-changing device which auto- 
matically cocks the shutter, and a parallax- 
corrected viewfinder which folds away when 
not in use. The camera uses 16-mm film 


with 14 exposures to the cartridge which 
will sell for 50 cents each. Processing will 
be handled by four plants across the coun- 
try. The price of the camera is $7.95, in- 


cluding tax. 











A NEW SERIES of 
being introduced by 


flash synchronizers is 
Fal-Lang Enterprises, 


Inec., 135-14 Northern Blvd., Flushing, N. Y. 
with its Flash 46 Positive series. Features 
include visual method of assuring electrical 
contact of flashbulbs, adjustable reflector, 
automatic centering for bulb, and firing 
button and ejector button worked with the 
same finger. The models available include 
the FLP for press cameras, the FLR for 


double-action shutters, and FLB for shutters 
with built-in flash synchronization. The 
prices including tax, are respectively, $37.50, 
$34.50, and $26, and include battery 
reflector, bracket, tripper and connecting 
cords. 


case, 


A REMOVABLE CAMERA 
feature of the new No. 101 
Head manufactured by The 
ucts Co., 2287 Hollers Ave., 


PLUG is 
Safe-Lock 
American 
New York 


the 
Pan 
Prod- 
66, 





New pan head features a removable camera plug. 


N. Y. The aluminum handle fits all tripods 
ind cameras. The camera plug is first 
screwed into the camera bushing and then 
inserted into its position on the pan head. 
The unit, with vertical and horizontal ac- 


tion, is priced at $2.50. 

HOME MOVIE LENSES in the new Ani- 
mar line of standard and telephoto models 
for 8- and 16-mm cameras are being mar- 
keted by Bausch & Lomb Optical Co., 635 
St. Paul St., Rochester 2, N. Y. These lenses 
are fitted with seasonal exposure guides in- 
scribed on the lens barrels, and also have 





Animar series has 5 standard and 4 telephotos. 


click and spread diaphragm 
mm telephoto lenses are 
depth-of-field scales. The 

5 standard and 


9 lenses: 5 


stops. The 16- 
equipped with 
series consists of 


4 telephoto. Focal 


lengths range from 12.7-mm to 4 inches, 
and speeds from f/1.9 to f/3.5. 

SLIDE FILM USERS are offered the new 
No. 1151 Previewer manufactured by Brum- 
berger Co., Inc., 34 34th St., Brooklyn 32, 
N. Y. The new illuminator is of all-steel 
construction and contains an electric lamp. 
The unit is designed to fit into the Brum- 
berger No. 1150 Slide File, and can be car- 
ried within it. The price of the device is 
$1.98. 


AUTOMATIC DIAPHRAGM - CONTROL 
units for flash cameras are being made by 
the HCE Manufacturers, 1380 Bush St., San 
Francisco 9, Cal. The new Focoflash unit 
attaches to the camera bed, and the settings 
on the device allow for type of flashbulb, 


















Aperture-setting unit fits on the camera bed. 


reflector, film speed, shutter speed, and sur- 
rounding light conditions. Once these set- 
tings have been made, to compensate for 
changes in subject distance the aperture is 
automatically controlled as the camera is 
focused, through a rotating eccentric at 
tached to the diaphragm mount. For price 
and further details, write the manufacturer 


A PORTABLE TIMER operating on a-ce only 
is being marketed by Wil-Mar Co. of Natick, 
Mass. The new Minitrol measures time from 
1 to 60 minutes, and is supplied in a stream- 
lined case with a plastic indicating knob 
The synchronous movement and continuous 
electric alarm buzzer are built by Telechron, 
Inc. For prices and additional information, 

i the Wil-Mar Co. at Box 1, Natick, 


WIDE-ANGLE ATTACHMENTS 
DeJur movie cameras are being 
by DeJur-Amsco Corp., 45-01 
Blvd., Long Island City, N. Y. 


for the 
introduced 

Northern 
These new 


Attachment can be used on f/1.9 or #/2.5 lens. 


Wollensak attachments include a wide-angle 
supplementary lens for use with either the 
f/1.9 or f/2.5 13-mm lenses, and a viewfinder 
attachment to correspond with the supple- 
mentary lens. 


TO OVERCOME specular reflection in copy- 
ing prints, paintings, or in commercial pho- 
tography of highly reflective surfaces, the 
Eastman Kodak Co. of Rochester, N. Y., 
announces its Kodak Pola-Lights which con- 
sist of lamp yoke, lamp socket and socket 
bracket, and a Kodak Baffle with Pola- 
Screen. The lights, employing a Pola-Screen 
over each unit, are used in combination with 
a like screen over the camera lens. The 
price, complete, is $43.75, including tax; the 
Kodak Utility Stand is priced at $17.50 in- 
cluding tax; and the Baffle and Pola-Screen 
alone will be furnished for $32.08, including 
tax. 


SYNTHETICALLY TREATED, a lens cloth 
developed for the purpose of fogproofing as 
well as cleaning optics is now on the market, 
the distributors, Sarnol, Inc., 321 Broadway, 
New York 7, N ". announce. The new 
Kleer-Vue Anti-Fog Camera Lens Cloth is 
used to clean lenses by a chemical action. 
The price is 15 cents. 


FOR USERS of electronic 


I } flash units, the 
new Ameglo S88P9M 


1 flashtube is introduced 
by Amglo Corp., 4234 Lincoln Ave., Chicago 
18, lll. The new plastic-covered flashtubes 
contain an auxiliary gas reservoir, and extra 
large cathodes. The light transmission is 


(Continued on page 154) 
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a= Beginners SHY “It’s so easy to take good 

pictures with a Ciro-flex 

\. —we got terrific shots on our first roll. We like the 

flash attachment because our indoor pictures look 
so professional. Get a Ciro-flex!” 


Lxcerts SI “Ciro-flex is a precision 
camera, with a_ topnotch 


lens and a shutter speed that meets our require- 
ments. The best lightweight compact camera for 
home portraits, it’s fast and versatile enough for 
fast-action sports pictures, as well as trick shots. Get 
a Ciro-flex!” 


Goud SHY “I’m getting shots beyond my 


greatest expectations—no 
more taking pictures and then apologizing for them. 





sur P . : ; a " 
set« a , I like a camera that will give me a print-size pre- 
tag pe . fl ' view. I’m no engineer, I don’t want confusing 
i is : gadgets. That’s why I’m telling my friends, ‘Get 
a ‘ : ; he hae / i ) 

rice ~. a Ciro-flex!? ” 

rer i r a , ‘ a 

nly 

ick 

rom 
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ick, 

the 

iced 

iern 
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new you’Ll GET 


BETTER PICTURES WITH 





2%" REFLEX CAMERA 


— NO OTHER REFLEX CAMERA Model B. With Alphax automatic shutter (1/10 to 1/200 Sec., T & 


and F:3.5 coated Wollensak lens. 


AT ANY PRICE GIVES YOU 


pho- SO MUCH, FOR SO LITTLE! * 
v @ 85 mm F:3.5 coated lensak shutter, speeds 
— Wollensak lens up to 1/400 second 
ola @ Lens focus by easily ac- : : 
reen cessible side knob ” aoe” for 
. @ Eye-level sports finder 
@ Built-in flash synchroni- @ Depth of field scale 





- the 
: z . ' 
fens a” * wa D&E @ All-metal electrically- totes c. te Rapax ont-and-cclnans shutter (1 second—1/400) 
ling ' * odel D. Same as Model with ''SM" flash synchronization........ 
ae @ Coated Wollensak weided construction Model E. Same as Model C with ''SM"’ flash synchronization : 
\ F:3.2 viewing lens @ 2/4" x 2/4" prints—12 Also Available—A complete line of accessories for Ciro-flex Cameras 
~~ me @ Dependable Wol- from a 120-size roll * Incl. Fed, Excise Tax. 
rket, ee ee ee es ee i i i 
way, i Wholesale Distribution by 
yo FREE! GET THE FACTS! Write 
Fi Dept. PP7 today for folder comparing 
200. leading reflex camera brand . feature 1897 g [ 1949 
for feature! 
urke « James, Inc. 
mone .. FINE PHOTOGRAPHIC EQUIPMENT FOR OVER 52 YEARS 
abes i 321$8.Wabash Ave., Chicago 4, lil. USA. 
c PA 
1 is 
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BOLEX MODELS 
H-16mm AND H-8mm 


Both are identical in size 
and appearance. The 
H-8mm is the only double-8 
having all professional fea- 
tures found in the H-l6mm, 


Pletiwoed ...Havana... Paris... Port Arthur. All over the 
world, where movie makers demand the best, there you will 
find Bolex motion picture cameras. You'll sense the profes- 





| " " . 
P Gatecusine - sional quality when you hold a Bolex. You'll see that quality 
re Tee in the results you get. 
t ° ecu? 
on t cusind s sa 
: e 
. ne ROFESSIONAL FEATURES: 
puil quntet gs 
ame mokind 
er a 
Diy o' superimPer 2 YOUR GUARANTEE! 130 YEARS OF PRECISION MANUFACTURE 
$s yes: 
a diss? s Bolex motion picture cameras are made in the world-famous Paillard factories in 
a is — Switzerland, where precision craftsmanship has been a tradition for 130 years. Every 
ih \yo® s Bolex camera is guaranteed against defects in workmanship and material for two years. 





4 
ponerse, rank ‘ \ rT ” 
y Hand © of \ BOLEXL-8...“TOPS” IN ITS FIELD 
prove way | a ‘ 


KF 


Lowest Price in History! 


E mokind peri Por : Equipped with a sturdy motor and a governor which holds the speed 
ond a a 4 constant at 12, 16, 24 or 32 frames per second, whichever you select. The 
\ s ‘ motor-governor combination assures you of exactly the same exposure 
\\ft angle Fram e 4 for every frame of each sequence. 

a , With Kern Yvar ¥%2” F/2.8 Focusing Sy yq5O 

ae tor eg 4 Mount Lens and Zipper Case.) indaiien ten 
at\ 





- egal, Sooner or later you're going to own a Bolex — don't wait 
ito » , : 
any longer. See your dealer, or write for free literature. 





PAILLARD PRODUCTS, Inc. + 265 Madison Ave., N. Y. 16 
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Your films will keep indefinitely 
with proper handling and storage 


By GEORGE CARLSON 


priceless possessions tomorrow for you and your family 

and friends. It is only natural then, that you should 
want to preserve the pleasant memories recorded on your films 
for the years to come. Here are a few tips and suggestions to 
help you fulfill this aim. 

Although amateur motion picture film is tough stuff, it can be 
badly damaged through carelessness and improper handling. 
When you stop to think about how many times film is handled 
in shooting, editing, and projecting time after time through 
the years, it’s surprising how well it actually stands up. But 
your films won't last long if you don’t use reasonable care and 
caution in handling and storing them. 

Realizing that the chief enemies of movie film are heat and 
excessive moisture, movie amateurs need use only ordinary 


Te HOME MOVIES you take today are going to be 






Film gate of a projector can be cleaned 
with pipe cleaner moistened with alcohol. 





Film damage can be reduced if you make 
sure the sprockets fit in sprocket holes. 
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After oiling a projector, run it a few 
minutes, and then wipe it off thoroughly. 


Movies are best kept safe and dust free 
by storing them in film cans and chests. 


Unfortunate accidents like film slipping off the take-up reel 
should be remedied quickly. Like the operator above, run the film 
through a soft, clean pad when rewinding in order to remove dirt. 


common sense to prevent films from getting out of service- 
able condition. Films should be kept where it is relatively dry 
and cool. A temperature of not over 70 degrees, and a relative 
humidity of not more than 50 percent are recommended. Never 
store film near radiators, steam pipes, or hot-air registers. 
Film cans were once made with provisions for holding hu- 
midifying pads, but manufacturers have stopped manufactur- 
ing this style. The reason is that too many eager amateurs 
were wetting these humidifying pads so much that their films 
became mildewed. Of course color film, as per the instructions 
by the manufacturers, must never be (Continued on page 115) 









Finger marks can be removed by using 
a clean cloth and a good film cleaner. 






Old black-and-white films can be made 


pliant by using humidifier in reel cans. 
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By ORMAL IL. SPRUNGMAN 


that can be used to help you in deciding their honest worth 


of your movies? Do they gush out their praises and rave 
and if they 
all well and good. But sometimes, bless their kind 
hearts, they may offer praise that you don’t rightfully deserve, 
and thus falsely give you a feeling of accomplishment. 


J ct your m now, what do your friends and relatives think 


about your movie-making ability? If they do 
mean it 


Your most helpful criticism then will come from a screen- 
ing before strangers who, because they are unknown to you, 
will probably be more severe in their evaluation than those 
blood relatives who are close to you. Other qualified judges 
are the members of the local ciné club who, with their back- 
log of filming experience, can offer invaluable aid to the begin- 
ner as well as the advanced amateur. They would study the film 
from the angle of cinematography as well as continuity, film 
interest, and appeal. However, even movie makers themselves 


FILM VOTING CHART 


PHOTOGRAPHY 40% PICTURE INTEREST 40% 


NAME OF FILM 
Camera 


Handling 10% 


Exposure 


10% 10% 10% 


Lighting Focus 


Film voting chart developed by the motion picture division of the PSA, illustrates how the 
three main factors, Photography, Picture Interest, and Editing and Titling, are set up for scoring. 
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How good or bad are your films? Here’s an evaluation system 


Entertainment Value, Continuity, 


Plot, Purpose, Theme, and others 











will disagree on some of the fine points concerning what makes 
a good feature film. Some will put filming technique on a 
higher plane than, say, editing and titling technique, and 
others will claim that entertainment value is more important 
than the other two put together. 

The Motion Picture division of the Photographic Society of 
America has developed a motion picture evaluation system, 
based on research by a special fact-finding committee, for use 
in connection with the judging of pictures entered in PSA 
motion-picture exhibitions. In an effort to standardize future 
film-judging procedures, it is hoped that this system will be 
widely accepted. 

Scoring is broken up into three parts—PHOTOGRAPHY, PICc- 
TURE INTEREST, and EDITING AND TITLING. 

PHOTOGRAPHY or, if you prefer, cinematography, covers ac- 
curacy of exposure, sharpness of 
focus, the manner in which the cam- 
era is handled, and several other 
items of technique. In other words, 
were the sequences shot from a tri- 
pod or other firm support, or was 
the camera unsteadily hand held 
with jittery scenes resulting? Focus 
is extremely important, for no mat- 
ter how well a scene is composed or 
exposed, it must be reasonably 
sharp. If your camera doesn’t have 
a coupled rangefinder, you should 
carry a measuring tape with you for 
the close-ups, and use a pocket-size 
rangefinder for the more distant 
scenes. When the subject moves to- 
wards or away from the camera, you 
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EDITING AND TITLING 20% 


Editing Titling 


10% 10% 





ust focus accordingly. Exposure is a big bugaboo, and the 
ied lighting conditions one encounters indoors and out add 
filming headaches. Judging exposure accurately comes only 
th experience, and there are some advanced amateurs who 
ye never used a light meter. However, the average cinema- 

‘rapher would do well to invest in a reliable exposure meter 
and learn how to use it properly. The mere ownership of a 

ter won’t insure perfect results. You must use it correctly 

* accurate exposure. 

Excessive panning must be avoided, and the “garden hose” 

veeps to which some amateurs subject their cameras are 

efinitely an indication of the neophyte. Pan only when you 

n start and stop on an object of special interest, and make 
the panoramic action short, slow, and smooth. For instance, 

might be permissible to pan from a ranger’s cabin to a 
nearby forest-fire lookout tower, and then swing in for a 
medium shot and close-up as the ranger begins to climb to 
the top. But a straight panoramic shot from the top of the 
tower showing a horizon line of tree and sky, first to the right 
and then to the left, should never be attempted. Of course, it 
always is permissible to pan when following animals, or birds 
in flight. In these cases, the objects of interest always should 
remain near the center of the frame. 

Lighting also should be censidered under the heading of 
photography. Discover whether available lighting was used 
to best advantage, outdoors or inside. Is lighting flat, or are 
backlighting, top-lighting, or side- (Continued on page 112) 


High ratings were accorded three movies from which 
these stills were made: top right shows good editing on the 
part of the cameraman who followed a scene of a man look- 
ing through a telescope with a shot simulating what he saw; 
a sequence from which center shot was made had high rating 
on camera handling due to steady, smooth panning of scene 
showing a shark being landed; shot below had top evaluation 
on its picture interest, centered on little children and deer. 


Illustrations by O. M. Green, G. R. Hunter, M. L. Fisher, and the author. 
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TRIPOD 


A NEW MEMBER OF 
THE @UICK-SET FAMILY 


Now! Light camera owners can have 
Quick-Set high quality at a new low 
price! Quick-Set’s new Duplex tripod 
and Pan Head offers strength and rigid- 
ity — easy operation — and light, com- 
pact construction! The Duplex is made 
under the same rigid standards that 
have made Quick-Set tripods famous 
the world over. The Duplex is recom- 
mended for use with box and folding 
cameras, light reflex and press type 
cameras, and light motion picture 
cameras, 


SPECIFICATIONS 


Duplex Tripod and Pan Head Combined 
Maximum vertical height, at full spread....53” 
Overall length, telescoped................ 33” 

OY vicstisinns eaeesieeenunnie 27% Ibs. 


QUICK-SET 
DUPLEX-TRIPOD 


$1 6:8 








QUICK-SET 


TRIPODS 





Save! 


MAIL THIS COUPON TODAY 
for your illustrated descriptive bro- 
chure on the new QUICK-SET 

Tripods. 


Save! 


QUICK-SET 
DUPLEX 








QUICK-SET, INC. 
1308 N. Elston Ave., Dept. 62, Chicago 22, Ill. 
Please send me without obligati opy of your 
detailed brochure on QUICK SEIN s. 
a 
NAME 
ADDRESS_.__.« 
CITY. STATE 





My Photo Deoler is: 





“ont ! 


(Please print clearly) | 





Save! 


New 8mm and 16mm COLOR MOVIE FILM 


for Outdoor Use 
s, National Colorto pr Jt y Minn pox 
me 1 color fils t ‘ th ryon ich 


tl Ing new if 


nythin 


25 ft. 8/8mm—$2.50 
50 ft. 1}6mm—$2.85 


Prices include processing 





For Magazine Owners r or filn 
rt e who load their film car 
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tilable 
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100 ft. 16mm—$5.50 


Black and white sers cat 


ketbook! For years 
f Now it 1S 
United States or toreign markets ist look at these 








jertene 


4350 Lankershim Blvd. 
7 on JN North Hollywood, Calif. 
i olor film, price Box P 
te fil: 


Send your cash order today to 
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BIRTH OF A VOLCANO. 8-mm silent, 16-mm 
silent and sound. Sale: 8-mm $5, 16-mm sound 
$17.50. Sterling Films, Inc., 61 West 56th 
Street, New York 19, N. Y. 

This film shows a graphic record of the 
eruption of ‘‘Paracutin” in Mexico, the only 
active volcano on the North American con- 





tinent. 


The dramatic scenes of the original 
eruptions; of the ground splitting open; of 
the earth rising to a volcanic peak; of riv- 


ers of molten fire; and the night sky filled 
with nature’s most awesome fireworks, make 
this subject intensely interesting and thrill- 
ing to watch. 


LIBERIA, AFRICA'S ONLY REPUBLIC. 2!/, 
reels, 27 min., 16-mm Kodachrome, sound; 
along with a companion film under-the same 
title, 55 min. Obtainable free of charge by 
schools, churches, civic clubs, 4-H clubs and 
other organizations. Public Relations Depart- 
ment, The Firestone Tire and Rubber Co., 
Akron, Ohio. 

This colorful documentary 
glimpses of native life 
vast American-operated rubber plantations 
in the West African Republic. The film 
depicts in natural color the clearing of jun- 
gles by native workmen; the planting of 
Hevea tree and the vast nurseries in 
which the seedlings are cultivated; the tap- 
ping of producing trees by natives, native 
dances, villages, handicraft and the flora 
of this rich area. 


film features 
and customs on the 


seeds 


HELLO PIRRO. THE THERMOMETER. THE 
ALARM CLOCK. THE VACUUM CLEANER. 
16-mm, black-and-white sound. Sale $17.50 
each. Official Films, Inc., 25 West 45th Street, 
New York 19, N. Y. 

These are four 
turing “Pirro” 


of the ten new films fea- 


the puppet, who was created 





in response to the demands of parents for 
constructive juvenile entertainment The 
gaily clad Pirro personifies the wonder and 
curiosity of the alert child as he discovers 
the day-to-day realities of the world around 
him. 


BATTLE FOR BREAD. 23 min., 16-mm. black- 
and-white sound. Sale $55, rental price on 
application. The March of Time Forum Films, 
369 Lexington Avenue, New York 17, N. Y. 

This film was produced under supervision 
the United Nations and is a report on 
Food and Agriculture Organization 


Popular PHOTOGRAPHY 


of 


how the 








Keystone offers today’s new standards 
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aes SEHR FOR OVER TWENTY-FIVE YEARS MAKERS OF 
FINE 8MM AND 16MM MOVIE CAMERAS AND PROJECTORS 
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KEYSTONE MANUFACTURING COMPANY - Boston 24, Mass. 


July, 1949 







































A Remarkable Combination 
of QUALITY 
and ECONOMY 
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details. 
See your deal 
for 
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ONLY $9.99 
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16mm SOUND 
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FOR 100 FT. 
SUBJECTS 


REGULAR PRICE $6.50 
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er again—BRAND NEW Sound films 
NOT reverse titles Such reels as 
On Susanna Georgie Porgie,"’ 
rund Sey Si Si,"” ‘*Play- 


} reels sent POSTPAID ON MONEY- 
BACK GUARANTEE! Also included—membership 
world's most famous club without extra charge. 


Hawatiian Dreams,’’ 
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MOVIE-OF-THE-MONTH-CLUB, Dept. P-7 


6S09 De Longpre Ave., Hollywood 28, California 
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Movie-Mite Show!” 


Model 63LMB 16mm 
Projector for Sound 
or Silent Films 


Universal A.C. - D.C., 
105-120 volt 


operation. 


$198°° 


MOVIE-MITE pioneered the idea that complicated, expensive 
er equipment is superfluous and unnecessary for 


finest 16mm _ pro- 
outside an auditorium. The modern MOVIE-MITE, for 


SOUND or SILENT 16mm films, features light weight, compact- 
ness, simplicity, efficiency and economy with marvelous results. 











into your ee 
DA-LITE for you now. 
Test It FREE In Your Home 
Test screen-swatch sent on request. See the wonders 
await you in this professional screen surface. 
data book included. Write today: 
10., 2727 Pulaski Rd., Chicago 39, Ill. 
WMbbbabbbssss, 


THEATER-, 
— QUALITY. 


POUTTTYNTANSS 


THEATER-QUALITY 
PROJECTION? 


IS THE SCREEN 
FOR YOU! 


40 years of preference for Da-Lite Screens is your 
clue to life-like projection of your slides and movies. 
Once tried, you'll never go back to anything less, 


for Da-Lite’s CR YSTAL 


America’s Finest for 40 Years 





BEADED surface 
Theater-Quality projection 
Let your dealer demonstrate 














is beginning to solve the tremendous prob- 
lem of doubling the world’s food output. 
The F.A.O. is founded on the belief that 
everyone, everywhere, can be well fed—for 
man knows how to grow enough food for 
all. But only if the nations of the world 
work together and keep working together, 
can the battle for bread be won. 


HOME MOVIE NOTES 

Academy Films, 844 Seward St., 
wood 38, Calif., 
lustrated catalogue, listing and describing 
eight outstanding 16-mm Academy Educa- 
tional sound films in color and black-and- 
white. In addition to subject description 
and illustrations, the listing carries recom- 
mended grade levels and teacher-committee 
evaluations. The catalogue, of convenient 
file size, is available upon request. 

. > * 

Castle Films, a division of United World 
Films, Inc., 445 Park Avenue, New York, 
N. Y. has released their annual “News Pa- 
rade of the Year’’ which has been popular 
with home movie fans. The current edition, 
the 11th of the series, covers such crises as 
the Cold War, the devastating floods in Ore- 
gon, the revolution in Bagota, fighting in 
the Holy Land and the Presidential election. 
This film is distributed through photo- 
graphic dealers who provide various edi- 
tions for both 8-mm and 16-mm projectors, 
including sound. 


Holly- 
announces release of its il- 


* * * 


Carmel Film Productions, Inc., agency for 
Hollywood Film Enterprises, Inc., 6060 Sun- 
set Boulevard, Hollywood 28, California, 
has a catalogue of sound and silent films 
available. They are featuring for the first 
time in sound the famous Walt Disney sub- 
jects, and are offering free one set of ten 
2x2 full color Disney slides, with each pur- 
chase of $10 or moire of their film subjects. 

> * +. 

Post pictures Corporation, 115 West 45th 
Street, New York 19, N. Y., announces the 
release of a Trail Blazer Western called 

“Death Valley Rangers,” which features 
Ken Maynard, Hoot Gibson, Bob Steele, and 
Linda Brent in a fast-moving western 





which takes place in Death Valley. A fake 
gold mine becomes an important clue in 
the case and the picture reaches its climax 
in a rousing gun battle. 

* « ~ 

A free home movie titling service has 
been initiated by Ideal Film & Supply Com- 
pany, Inc., Film Center Bldg., 630 Ninth 
Avenue, New York 19, N. Y. With the pur- 
chase of Ideal Movie film, the customer is 
entitled to this free service of having a 
black-and-white title spliced on any 8-mm 
or 16-mm black-and-white film. 

° * * 

Announcement is made of a new Movie 
of the Month Club, 6509 DeLongpre Ave- 
nue, Hollywood 28, California. Member- 
ship is available for $2 and entitles the 
member to screen each film before purchase 


on a five-day approval b: isis. “Atomic 
Bomb” (Bikini Bomb Tests), “Oh! Johnny” 
(Gertrude Niesen), “Oh! Susanna” (Merry 


Men plus 4 Maidens), ‘“‘Afro-Mood” (Ama- 
lia Aguilar), and ‘“‘Underwater Ballet” are 
some of the titles included in the clubs’ 
roster. 

+ - + 


As a part of its public service to the 
audio-visual aids field, Young America 
Films, 18 East 41st Street, New York City, 
has released a series of five film-strips un- 
der the general title ‘‘Audio-Visual Series.” 
The set consists of the following titles: 
“The Slidefilm In Teaching,” “The Large- 
City Audio-Visual Aids Organization,” ‘The 
Small City Audio-Visual Aids Department,” 
“The College Audio-Visual Center,” and 
“The County Audio-Visual Service Pro- 
gram.” The group of filmstrips is designed 
for teacher-training classes and other in- 
terested adult groups, and priced at $4 per 
set or $1 per print. 
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EXTRA VACATION PLEASURE ON YOUR 


HOME MOVIE SCREEN WITH ()FFIC IAL FILMS 
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Feature by feature, dollar for dollar, there’s 
no better buy than a Craig Tripod. The 
THALMETAL (for lightweight movie and 
all popular still cameras) complete with 
Midget Pan Tilt Head, only $19.75 plus 
$2.35 excise tax. The THALHAMMER B/L 
(for cameras up to the heavy 8 x 10 size) 
complete with De Luxe Pan Tilt Head, 
only $29.50 plus $3.50 excise tax. See them, 
try them, at your photo dealers. 


CRAIG MANUFACTURING CO. 


1823 S$. HOPE ST. LOS ANGELES 15. CALIF 





-| Rate Your 
Own Movies 


(Continued from page 107) 


lighting used to give depth and round- 
ness to the scene? Special credit should 
be given to trick lighting if it shows 
originality and ingenuity, and fits the 
mood without detracting from the scene 
itself, or its action. 

Picture INTEREST plays as big a part in 
the evaluation of films as the actual ap- 
plication of good photographic technique. 
What good, for instance, is a technically- 
fine film that is of no other interest to 
the viewer. The serious amateur who 
plans to entertain his family and friends 
should be absolutely sure that his movie 
has entertainment value. Don’t let the 
subject you are filming become so inter- 
esting to you that you believe it has uni- 
versal appeal. 

The plot or theme also must be taken 
into consideration. Be sure that you 
have a story to begin with, and that the 
story is one that will interest others. The 
purpose in making the picture hinges on 
the plot. Naturally, before you start the 
film running past the lens, there must be 
a purpose in doing so. 

EDITING AND TITLING is the final step 
that should have the consideration and 
concern of the home movie maker. It’s 
easy to ascertain whether a movie un- 
folds smoothly, tells its story, and has 
an appropriate ending. Here is where 
you should determine whether scenes are 
too long or too short, and whether you 
present your story in an orderly way, 
or with much confusion. 

Simply splicing four 100-foot reels to- 
gether in the order in which they were 
taken doesn’t make a 400-foot feature. In 
fact, few 8-mm or.16-mm movies, and 
particuarly professional 35-mm size, ever 
end up in the same order in which they 
were taken—nor will all shots be the 
same length. By judicious cutting, it is 
possible to control the tempo of your film 
by the length of your scenes—with short 
scenes helping the film to race right along 
where you need movement. Failure to 
cut where needed should mean demerits 
on the score sheet. 

Titling also can make or break a movie 
film. I always have felt that movie mak- 
ers owed their audiences an obligation to 
completely title and edit all footage pre- 
sented for public approval. Even if a 
film is to carry spoken dialogue, either 
by microphone, sound-on-film, or sound- 
on-disk, the feature at least should have 
a main title, credit line, and introductory 
title. 

Unless written in a light vein, titles 
should be meaty, helping to explain 
scenes which follow, or should serve as 
transitions between unrelated subjects. 
Brevity is a virtue here, but label-type 
titles are definitely out. Grammatical er- 
rors are inexcusable, and factual state- 
ments must be accurate. Any deviation 
from the above should result in a pro- 
portionately lower final score. 

Silent and sound movies should be 
judged on their own merits. If dual turn- 
table synchronization is used, you should 





ask yourself whether music and sound 
effects were well selected and in syn- 
chronization with the film during the 
screening. Commentary in a sound film 
should be criticized just as frankly as 
titles in a silent opus. 

A travel film can hold audience interest 
if the photographer goes out of his way 
to film the little-known spots, and allows 
the natives, instead of himself and party, 
to appear before the camera lens. Fish- 
ing and hunting have millions of dev- 
otees, and an educational film on how 
to catch bass, trap coyotes, or track down 
deer will hold much more interest than 
a personal reel of an outdoor jaunt. 

Some time back I had an opportunity 
to help judge 8-mm and 16-mm entries 
in an amateur movie contest sponsored 
by one of the outdoor magazines. 

Oddly enough, an 8-mm color film, 
shot by a movie-maker of five years’ ex- 
perience, won top prize in the ciné field. 
Why did it win over dozens of others? 
It was the interest-holding little side- 
lights introduced in the movie. 

For instance, for a clever opening, each 
character in the canoeing film was asked 
to stand behind a pane of glass on which 
the person’s name was lettered. The pho- 
tographer also added variety in his use 
of subtitles. Each member of the party 
carried a small notebook and was filmed 
as he jotted notes in the book while on 
the trail. The camera, after showing a 
person jotting down the notes, would 
swing in for a close-up of the page— 
which described the scene or scenes to 
follow. Interest was further added, later 
in the movie, by shooting a pie-baking 
sequence outdoors, entirely by means of 
close-ups, from the mixing of the dough 
to the spreading of tempting meringue. 

Another well-photographed outdoor 
film which took a major award was the 
story of a coon hunt, taken at night by 
the light of burning flares. A most dif- 
ficult subject to shoot, the featurette 
packed plenty of dog-and-man action 
from the moment the hounds were re- 
leased until the meat was served on the 
table. A sequence showing an encounter 
between a house dog and a skunk added 
an amusing touch. A film of this sort 
holds interest to the very end. 

Still another contest movie which 
drew high audience appeal was a fine 
attempt at story-telling by comparison. 
Dubbed, “Angles on Angling,” the movie 
starts out by revealing that “clothes do 
not make the man, nor tackle the fisher- 
man,” then follows through by showing 
how a barefoot boy, digging worms, goes 
out and gets bass, while a man with 
costly tackle ventures forth, and casts 
and casts without success. With the pho- 
tographer and his cousin, acting the roles 
of man and boy, respectively, the story 
is told mostly by means of close-ups, with 
good titling, and excellent cutting and 
editing. The film winds up with a dark, 
intentionally-underexposed shot of the 
“complete angler” still out in the boat 
casting, while the lad has gone home. 

Summing up, in judging an amateur 
movie under the PSA rating system, 
break it up into three parts: 

1. PHotrocraPHY — (exposure, focus, 
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Have you tried Candi Action Mowes. 7 


IT’S EASY AND EXCITING WITH THE REVERE “60° 


way 
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ae Looxinc for new movie making thrills? Get acquainted 


with the versatile Revere “60’’"—the 8mm camera that 
places three lenses instantly at your service. You'll call 
on your telephoto lens for wonderful candid action 
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ilm, 
ex- 
ield. 
ers? 
ide- 


and unposed closeups of children at play . . . of 
unsuspecting adults who normally would be tense and 
stiff before the camera... of timid wildlife that 
would scurry if you came too close. 


Consider also, such advantages as simple, quick 
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magazine loading . . . eleven feet of action pér winding 
... choice of five camera speeds... single frame 
exposure for animation of titles, trick shots. You'll 
then know why the Revere “60” is everything you 
want in an 8mm camera. See it at your dealers today! 


REVERE CAMERA COMPANY, GuHIcaco 16 





MODEL “60" 
8MM MAGAZINE 
TURRET CAMERA 


VELL 


INCLUDING TAX 
With F 2.8 half-inch lens 


s of * Rotating turret head instantly positions any one of 

ugh three lenses. 

2. 

loor 
the 
by % Parallax adjustment dial for critical focus of view- 

dif- finder from 32 feet to infinity. 


* Micromatic view-finder gives correct field for lenses 
from 13mm to 50mm by simple turn of borrel. 


ette 
tion 
re- 
the * Continuous run keeps camera in operation while 


%& Built-in exposure guide shows accurate diaphragm 
settings when light meter is not used. 


et into your own movies. 
nter ia 4 


ded % Footage indicator tells at a glance the amount of 
sort film already shot. 


‘ %& Ratchet winding key winds like o watch, cuts 
lich winding time in half when split seconds count. 
fine 
son. 
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aer- 
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Listen to the REVERE “Jo Stafford 
Show,” Thursdays, 9:30 P.M., 


E.S.T., on ABC, Coast to Coast 
REVERE "85" 


8mm Projector 
Fitting mate for Revere 


Eight camera. Easy to 
thread and operate. 


Automatic rewind (no 
belts) . . . 500-watt 
illumination . . . 300- 
foot reel... fast 1-inch 


F 1.6 coated lens. 
CINE EQUIPMENT 





$120.00 
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em, 


IN PURSUIT OF HAPPINESS REVERE ADDS TO YOUR PLEASURE 
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Seeclear 





FOTOFOLIO 


WITH TRANSPARENT 
POCKETS 







Permanently preserve treasured 
snapshots the modern way. No 
pasting or glueing necessary. 
Merely insert prints in the transparent 
pockets which will NOT discolor. (Poc- 
ket sizes 344x4%% of 355x5%) Library 
size for bookshelf or end table. Black or 
brown imitation leather padded covers. 
With pockets for 96 pictures. List $5.00 


Package of 12 extra pockets, /ist $.85 


*T. M. Reg SEE YOUR DEALER 


4916 SHAW, ST. LOUIS 10, MO. 
235 MEYRAN, PITTSBURGH 13, PA, 
4116 SO. LAMAR, DALLAS 15, TEX. 
225 FIFTH AVE, NEW YORK, W. Y. 


Ideal Film 


ANNOUNCES 
ANOTHER NEW FREE SERVICE 


professionalize" your 
home movies 
with Ideal 
titles 





With the purchase of Ideal Movie Film, 
every customer be given absolutely 
title spliced on your film when 
returned to Ideal for processing. A list of 
28 different smartly designed titles with 
artistic backgrounds is enclosed in each 
box for you to make the proper selection. 


will 
free a 


IDEAL FILM AVAILABLE IN 
8mm and |6mm, black & white 


and color, roll and magazine 


IDEAL FILM & SUPPLY CO., INC. 


n Bu 
243 West Sth $0. New York 19, N. Y 








camera handling, lighting) 

2. PictruRE INTEREST—(originality of 
idea or theme, and manner of handling) 

3. Eprrinc & TITLING (treatment of si- 
lent or sound film) 

It is generally agreed that all three of 
the above subjects are important in any 
film, although photography and interest 
probably should rate more credits than 
the actual editing and titling. Conse- 
quently, it is possible to convert these 
breakdowns into numerical amounts to 
simplify summing up the final rating: 


ee, 40 percent 
Picture Interest ......cccesces 40 percent 
Boitme & Tithing ........0006. 20 percent 


A perfect score would be 100. PSA 
classifies films according to worth in the 
following schedule: 


Above Below 
Mazxi- Aver- Aver- Aver- 
mum age age age 
Photography 40% 30% 20% 10% 
Picture Interest 40% 30% 20% 10% 
Editing and 
Titling 20% 15% 10% 5% 


No extra merits are allowed for either 
long films or features made in color, and 
all 8-mm and 16-mm footage is judged on 
an equal basis, according to Harris B. 
Tuttle, of Rochester, chairman of the 
PSA Motion Picture Division. 

This scoring system isn’t infallible, and 
individuals as well as amateur movie 
clubs must adapt it to fit their own needs. 
However, it generally will give a good 
idea of the worth of any amateur movie 
according to professional standards. Let’s 
see how this works out. 

We have just finished screening, say, 
a 16-mm color movie entitled “Tiger 
Hunting.” When the title flashes on the 
screen, we immediately edge forward in 
our chairs. A tiger film isn’t an every- 
day occurrence, you know. There’s a 
credit line, and the opening title reveals 
that this isn’t a wild animal movie at all, 
but an angling jaunt after the “tiger 
musky” in northern waters. Has the pho- 
tographer tricked his audience? Well, 
not exactly. Let’s give him a little extra 
credit for ingenuity in titling to make a 
bid for our attention from the start. 

The story opens in a living-room with 
husband and wife discussing their vaca- 
tion plans. The wife points to a maga- 
zine article on muskellunge fishing, and 
the camera swings in for a close-up of 
the printed page, then trots outside to 
glimpse a duffel-packed car as it drives 
away from the home. The sequence idea 
is good, for the movie story gets under 
way quickly, but the color is lacking. 

There is clever framing over the bow 
of the boat to show the party arriving at 
the dock, with an aside on a black-and- 


white shot of a swimming deer, but the 
color is badly underexposed. There are 
some clever water reflection shots in 


black-and-white, but again the color is 
underexposed. There’s plenty of fishing, 
all right, but far too little footage de- 
voted to action shots of fighting fish and 
too much to anglers simply holding up 
their dead prizes. 


All in all, it’s not a bad attempt at 
story telling. It’s sharply focused with 
nice camera handling, but the story 
rather “peters out” near the end. With 
















WE SELL BETTER FILM FOR LESS! 





Dbi. 8mm Outdoor Film 25 ft. $1.50 


16mm Outdoor Film 100 Ft...$2.50 

Titles ready made and to order 4 

—B& W. Co'or. Write for Free 

Movie Equipment Catalog. fi 
24 HOUR SERVICE 
BETTER FILMS 
742 NEW LOTS AVE. ¥ 
(P-7) Brooklyn 7, N. Y. Io 








Want a real buy in 16mm ‘ 
SOUND FILMS? Take ad- - 
vantage of the I.C.S. 1949 
SUMMER SALE of 16mm 
sound films—features, com- 
edies, educationals, cartoons, a 
novelties, etc. Send for our W 
giant list ‘‘A’’ today stating ma- } 
chine you own (make and model). . 


INSTITUTIONAL CINEMA SERVICE, INC. 
1560-0 Broadway New York 19, N. Y. 
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Professional instruction At Home 
Learn Hollywood, Free Lance, Indus- 
trial and Educational film technique 
at home. Personal supervision. En : 
thusiastically endorsed by successful 

students. For a well paid career or 
paying hobby, write for Free Catalog. 
— PICTURE INSTITUTE of the U. S. A., Ine. 
-126 S$. Woodward, eS 3, idich, 



















S SINCE 1937 
24-HR. FREE PROCESSING 
Send for Free Illustrated Book 
Describes all types of SOLAR 
FILM Hundreds of rental sub- 
jects Rates as low as 3 fea- 
ture length films for only $1 
SEND TODAY Buy Direct & Save 
SOLAR CINE PRODUCTS, Inc. PP7) 
4247 S. Kedzie Ave. Chicago 3? til. 


BUY DIRECT 
AND 


SAVE WITH 
. SOLAR 




















WORLD TRAVELLER'S CLUB 
SEE INTRIGUING DANCING GIRLS, KOREA, 
ULITHI—ISLE OF TATTOOED MEN, PLUS EX- 
CLUSIVE, SPECTACULAR FILMS Taken by the 
FAMOUS EXPLORER AND WORLD TRAVELLER 


FATHER HUBBARD, The Glacier Priest 


Available Now For The First Time in The Con- 
venient 100 ft.-16mm or 50 ft.-8mm Size in 
Either Gorgeous Color or Black and White 


See His MT. McKINLEY FLIGHT and ALASKA 
TODAY. 
Coming Soon; PEIPING, HIROSHIMA, INDIA, 


PHILIPPINES, AMAZING GLACIERS, ETC. 
JOIN THE WORLD TRAVELLER'S CLUB NOW 
AND GET THESE NEW, FASCINATING FILMS 


ABSOLUTELY ON APPROVAL 


To: INTERNATIONAL FILMS, 1235 N. Vine St., 


Hollywood Enclosed is () $2.00 for 8mm B&W 
38, Calif. £) $4.00 for I6mm B&W 
membership fee in the WORLD TRAVELLERS 
CLUB. | understand that this fee will entitle me 


to receive each new release of International Films 
ABSOLUTELY ON APPROVAL. 1 will have the 
privilege of returning each reel within three days 
paying only a small mailing charge or | may keep it 
for my own library at special low membership prices. 
For my first reel please rush me -and 
complete illustrated catalog. My projector is 











1 8mm © t6mm Silent 0 i6mm S$ 
Name ETRON ‘PBI IC ‘ieee 


Address D 
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considerable editing and elimination of 
the poorly exposed shots, the film can be 
rejuvenated into an interesting piece. 

Using our score sheet, here is how such 

film might be rated: 

-Photography (Exposure, 7; focus, 10; 

camera handling, 10; lighting, 10) 
Total: 37. 

-Picture Interest (Probably 22). 

-Editing & Titling (Probably 16). 

The total score is 75, which wins this 
iim an Above Average rating, which, in- 
identally, is the impression you prob- 
ably got when seeing the movie screened 

r the first time—even before pencil and 
saper were used to set down the score. 

Looking at your own films from the 
ingle of a stranger in the audience, you 
will be amazed at how severely and con- 
structively you can criticize your once 
noble efforts. If you are not fortunate to 
live in a city which has a movie club 
where you can present your films for 
onest criticism, try rating your own 
novies with the scoring system described 
ibove. You might turn out to be a much 
better critic than you had hoped, and 
your movie films and future filming will 
profit by your suggestions.—j 


© 


—" 


tr 





Handle 


with Care 
(Continued from page 105) 


imidified. But whether you have black- 
nd-white or color, you will be doing 
our movies a great service if you keep 
them dust free by storing them in film 
ns or in a film chest. If your black- 
nd-white films have become brittle 
hrough long periods without use, or 

rying-out, you can make them more 

liable by putting a piece of moist (not 
too wet) blotting paper in the reel can 
humidor for a day or two. The paper 

id can be taped to the center of the can 
ver, but be sure that you wipe off ex- 
sss water. And very important, be sure 
hat it does not come in contact with the 
film. But remember, this should not be 
lone with color films. Keep your color 
films in a cool dry spot. 

The precaution of humidifying your 
films should be restricted to those old 
reels that have not been in use for some 
time. Present home movie films, under 
normal projection conditions, will absorb 

ificient moisture from their occasional 
xposure to air to keep reasonably pliant. 

Besides heat and moisture, one of the 
iggest bugaboos confronting the movie 
mateur is scratches. A little film care 

in prevent scratches from spoiling oth- 
rwise excellent footage. This type of 

amage often occurs during the actual 
ilming and also during projection. Make 
ure that the film gates of your camera 
nd projector are clean. Dirty film gates 
ive minute pieces of hardened emulsion 
linging to them, and it is obvious that 
vhen film passes through these gates 
ratches usually result. 

The film gate should be cleaned often 

a pipe cleaner moistened with alcohol 
vill do the job nicely. Generally, an ear 
syringe, used on the gate before and after 
each reel is exposed or projected, will 
July, 1949 

















while prices are down! 


SATISFACTION GUARANTEED 
ORANEW ROLL... FREE! 


DUPLICATE PRINTS 


In 1948 thousands of orders arrived from 
Popular Photography readers for this item 
at $1.40. Now we boast of having the low- 
est price in the country for bulk 35mm film. 


FOR KODAK, ARGUS, LEICA 


AND OTHER SIMILAR CAMERAS 
ANSCO: Fino-Pan, Ultra Speed and Supreme 
KODAK: Plus X, Super XX, and Background X 
DUPONT: Superior No. 2 and Superior No. 3. 
Each roll of film contains 18 strips of 36 ex- 
posures all properly notched Satisfaction 
Guaranteed. 


100 FT. ROLL NOW ONLY $1.25 
Regularly Advertised at $1.40 


MOVIE FILM 





All our movie film is manufactured by national 
firm. We claim to have the lowest price in the 
United States. Satisfaction Guaranteed. With 
all movie film listed, price includes processing 
and return postage. 


8mm, Black & White, Weston 50, 
25 ft. double ..$1.10 per roll 


lémm, Black & White, Weston 50, 
100 ft. $2.20 per roll 


All roll film is from nationally-known manu- 
facturer. Fully panchromatic fine-grain film, 
gives the amateur an “all-around film.’”’ Each 
roll comes wrapped in foil for all year protec- 
tion. The following sizes are available at the 
unbelievable rock-bottom price that is offered 
only by Ejight-Sixteen Films to Popular Pho- 
tography readers. 


127—120—620—116—616 
8 ROLLS FOR ONLY $1.00 


Select Any of the Available Sizes to Suit Your Needs 


35mm, 20 exposures, color, loaded 
.only $1.00 each 


mm MAG. USERS 


cartridges 





Eight-Sixteen will show you how to save dollars 
by loading your own magazine at home. Lim- 
ited supply at these amazing low prices. Or- 
der today! 


Empty magazines ........ 3 for only $2.00 
Complete magazine (No 
processing by us) ...... only 1.35 


Empty reels, 8mm, 200 ft 


RO, NE bas nn ckiqeces 4 for only 1.00 
50 tt. retl Super X........ 5 for only 2.00 
Empty reels, 16mm, 400 ft., 

new, aluminum ........ 3 for only 1.00 
Empty 35mm new plastic 

Oe, oe 10 for only 14.00 


EIGHT-SIXTEEN FILMS 


630 NINTH AVE., N. Y. 19, N. Y. 


RICES SLASHED! 


T Mousanes of Popular Photography readers will remember that we have 

advertised these items for years at low, low prices. 
to bring prices still lower—prices the whole town's talking about. 
over 50,000 new satisfied customers bought our film at money-saving prices. 
—We expect this year to double our list of new friends. So hurry, order today 


HOME MOVIES 


Now we have been able 
Last year 


We make fine duplicate prints of your favorite 
film. All our work is guaranteed to bring the 
finest duplication that the originals will per- 
mit. Fast service 
16mm, 100 ft., Black & White, dupli- 

GE inn dy ko wixwebb eb eensaenwesat $3.00 
16mm, 100 ft., Color, duplicated...... 7.00 
35mm, 36 exposures, (Black & White 

negatives) positive transparencies 


low price! 


GRINS vcore cilee a << sacha a bac 1.00 
35mm, 20 exposures, Color, transpar- 
Se GI 5 5s sa eb hie we cccwess 1.00 


Note: 35mm films cannot be duplicated 
unless they are uncut and unmounted. 





We have a complete library of Black & White 
movies for young and old in 8mm and 16mm. 
Write for our Free cata'og with complete list- 
ings such as Westerns, Comedies, Religious, 
Sports, Educational, Silly Symphony; featur- 
ing famous Hollywood stars as Stan Laurel, 
Charlie Chaplin, Hal Roach, etc. 


ee a ee $1.00 
EIS 5G ssh aoe ocean 3.00 
SE Berd, cards web ahaa eats 2.00 
I I ao og sea ha erenaty aaa 6.00 


ENLARGING PAPER 


20”x24” Single 
Packed in % 
Surplus. 


$25.00 worth of paper 
for only -...... $6.00 


BY SIMPLE CUTTING YOU CAN GET 
8” s18” 6 gross a 

4” x5” or any combination of sizes, as you wish 
—when you want it—ALL FROM ONE BOX. 


weight Glossy Tropically 
Gross Boxes From Government 


3 gross 12 gross— 


Our careful tests have proven this paper perfect 
although past date 


AVAILABLE in 8mm DOUBLE t6mm SILENT 
and !6mm SOUND. 


Type of film | 50 ft. {100 ft.\400 ft. 


Weston 8 for outdoor}! 
use, titling and copy-} 


| $0.90 











ing | $0.50 $3.50 
Weston 50-32 for out-| 
door and indoor use, 
fully panchromatic .40 75 2.75 








To save C.0.D. charges on all orders, please remit 
by cash, check or M.O. immediate delivery on all 
mail orders. 
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perfect 
exposure ! 


FOTOSONIC OFFERS $8 
ALLOWANCE ON 
ANY USED EXPOSURE METER! 


Take your choice of the 3 latest BRAND 
NEW exposure meters (Not Expophot). 
Mail your old meter to us. State which 
meter you desire. You pay 
postman. 


WESTON MASTER Il 
With Eveready leather 


case 


LESS $8 for your old meter 








GE PR-I 
“The Meter 

Memory” 

With Eveready 
leather case 


With 


LESS $8 





pe DIRECTOR 
ith E leathe 


eready 


case 


oe 
LESS $8 for your old meter 





EXPOPHOT 

The amazing little extine- 
tion-type meter 

You operate it like any 


ELPEeENsive meter. 


$1.95 


SWITCH TO MOVIES 


Fotosonic allows $12.50 on any used 
camera toward one of the BRAND NEW 
movie cameras listed below. 


$15 allowed—on camera with 4.5 lens 
$20 allowed—on camera with £3.5 lens 


_REVERE "88" 


le camera 
7 » £25 


$63.50 tees eiiawonee 
REVERE "'70" 


r imera 





Rau ‘ Lomb lens 
$132.50 less allowance 





Sim magazine caniera 
6 speeds, single frames, 
“*Fade-matic control” 


With #2.5 

$127. 50 less ‘aiewente 
With £1.9 ctd 

$149. $0 less ellowente 





TIITIIi iit) 
KEYSTONE “Raa 
speeds Feud ns 
$67.50 on ellewence 

if payment accompanies order, 
we ship prepaid! 

Write for Prices on Cameras Not Listed! 








132 W. 43rd St., New York 18, N. Y. 
Times Square's Camera Store” 
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help guard against this danger. Never 
use metal in cleaning the gate—it can 
damage the gate itself. 

This movie hazard, scratching, can oc- 
cur also in editing by careless handling, 
and also in allowing the film emulsion to 
come in contact with sharp projecting 
parts (such as the milled edges of nuts 
on a viewing device). 

Have you ever wondered how movie 
films got scraped edges? The answer 
is bent reels. Always be sure that your 
movie reels are in perfect order, and 
never leave them around so that they 
can be stepped on or scuffed by some 
heavy object. 

Some amateurs fall into the habit of 
“cinching” their films—pulling the free 
end of a reel of film to tighten it. Never 
“cinch” loosely-wound film in this man- 
ner because any small particles of loose 
film or dirt are sure to scratch portions of 
the film during this operation. Make sure 
that your films are wound and rewound 
under proper tension, and do not load a 
reel with more film than that intended 
by the manufacturer. 

Overloading reels results in the outer 
coils of film loosening and slipping off 
the reel. Besides collecting dust, the ex- 
posed film is likely to receive additional 
damage. 

Oil spots and finger marks should nev- 
er be allowed to stay on film. The pro- 
jector should be oiled sparingly, and any 
excess oil should be wiped off to prevent 
the spattering of film during projection. 
After oiling your projector, let it run a 
minute or two, and then wipe off the 
machine carefully before threading it. 

It seems that: finger marks are difficult 
for the average amateur to keep off his 
films unless the film is handled with cot- 
ton gloves. This can be quite a nuisance. 
However, fingerprints can be held to a 
minimum if the films are handled by their 
edges as much as possible. 

If any oil spots or finger 
your films, they can be removed with 
any reliable film cleaner. Be sure to use 
a soft, clean cloth or the plush pads often 
supplied with the cleaning kits. 

Projection mishaps, like improperly- 
fastened film coiling on the floor instead 
of on the take-up reel, should be reme- 
died as soon as possible, and with par- 
ticular care. A soft cloth or lambs wool 
pad will remove harmful dust picked up 
by the film. 

Quite often film damage results from 
faulty threading in the projector. Care 
should be exercised in making sure that 
the sprockets correctly fit in the film’s 
sprocket holes. Torn sprocket holes can 
cause jamming in the projector, or loss 
of loop, and this ultimately leads to addi- 
tional torn holes and damaged film. Fi- 
nally, be sure to make good splices when 
editing film. Bad splices, whether lumpy 
or warped, also can cause jamming in the 
projector. 

These few simple precautions will do 
much to preserve those irreplaceable and 
precious home movie films for hundreds 
of future showings. I know that the pass- 
ing of each day makes my movies more 
valuable to me. It stands to reason then 
that a little film care is good insurance. 
Don’t you think so?—f® 


marks get on 


MOVIE FILM 


SPOOL IT YOURSELF AND SAVE $$$ 


Why pay more! 





Save all those extra charges by load 


ing your own spools and loading your own magazines 
with first quality, fresh DuPont film. yo instruc- 
tions furnished FREE. Savings up to 50 
100 ft. 100 ft. 100 ft 

BU eo i 8/8mm_ Sgl. 8mm 16mr 

Westen © cccccesece $1.95 $1.15 1.75 
Weston 13 oeee 45 1.50 1.95 
Pn TO 206 Ke 008 0 e:0 = . = bY 3.85 
Weston 64 ....... 4.15 


PROCESS THE Film YOURSELF 
Process your own movie film with 
the new — rior DeLuxe Cine Reel, 
Capacity 100 ft. of 16mm _ double 
8mm or single 8mm film. All metal 
lightweight framework complete with 
tray. Uses only one gallon of solu- 
tion. Drying rack included. 100° 
results first time. Complete simple 
instructions included. 

Price (F.0.B. Chicago) . 
PREPARED 
REVERSAL CHEMICALS 
Complete set, nothing to add but water. 





For use 

with Morse G 3 poeesomers Steinman reel, racks, etc 

1 Gal. Set Sage $2 12 Gal. Set comp..$1.55 
(Shpg. wet. < wet. 2 ibs. ) 


ridiiessine SERVICE 


Reversal processing of any type of 8mm or 16mr 


film by automatic machine. 

109 ft. 16mm 1.00 50 ft. 16mm mag. .7Sc 
ft. 16mm film 25 ft. double 8mm S5c 

DU PL. ICATES 


-50 

» 8 or 16mm, PER FOOT... . Sc 
Buy from Superior ‘with posi- 
tive guarantee of satisfactior 
or your money back. 

new catalog on home 
ing equipment, including con 

prehensive listing of 8&8 and 
16mm stock titles in black and 
white or color. Make Superior 
your headquarters for all movie 
needs. Send for catalog 145 
it's FREE. 


SUPERIOR BULK FILM CO 
105 So. Wells St. 
Dept. A97. Chicago 6, II! 









Write for 


process 








16MM. SOUND 


Also 8 & 16mm. silent. Send 
for FREE catalog. Specify 
type of projector you own. 
Did you know that we will rent you 
52 different sound feature and short 
subject programs for $150. Ws 
for details of our 52 CLUB PL. 4N 
Send for our list of 8 and 16mm 
equipment and films we bought 
at auction. All standard merchan- 
dise at unbelievably low prices! 
CINEMA 
. NATIONA SERVICE 
71 DEY ST., NEW YORK 7, N. a | 
Laas = ee | 


NOVELTY FILMS 


present 
Unusually beautiful subjects for Artists. 
100 Ft. 16mm........ $6.00 100 Ft. 8mm........ $5.50 
Write for free list. 
e 
Novelty Film Company 


115 Valley Street Providence 9, R. I. 


—_e 
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Order By Mail 
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And Save! SS 

FRESH BLACK & WHITE PAN FILM SN 

TON 50, —— 32 \ 

S 8mm—25"' a Double 8.. . ae SS 

IS 16mm—100 ft. ie a a Salat Gace a “s S 

\S iémm Magazine—50 2.95 SN 

\ 24 Hour Laboratory raeinaaiti “included WN 

——_——— \ 

\ 8 & W FILM PROCESSING—ANY BRAND SY 

. 8mm 50 ft.—60c; 16mm_ 50 ft.—60c; OO 

\ 16mm 100 ft.— WN 

8B & W FILM nea ar YX 

16mm to Smm.. ° 6c per 16mm ft SS 

16mm to 16mm......... 4c per 16mm ft SY 

BAY RIDGE MOVIE PROCESSING CO. KS 
Dept. 7, 8616 Fourth Ave., Brooklyn 9, N. Y. 
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PLACE THE EMPHASIS where you wish, 
whether on the sunlit waves and beach 
or the shadowed details of the water- 
carved rocks. For the former, simply set 
the O on the dial under the reading of 
the highest light; for the latter, set the U 
on the dial under the deepest shadow 
reading. You get the exact picture result 
you want, every time, with the WESTON. 


The consistent accuracy of pictures exposed 

with a WESTON stems not alone from the 
exposure calculator and other exclusive WESTON 
features... but also from the fact that the 
instrument movement and the photo-cell are 
WESTON made. This is important. For a WESTON 
Exposure Meter gives the same dependable 
accuracy as do the WESTON instruments used by 
science and industry the world over. You can 
always depend on a WESTON. Ask your dealer 
for all the facts today. WESTON Electrical 
Instrument Corporation, 644 Frelinghuysen 
Avenue, Newark 5, N. J. 


VRE MEIER 


JMAVERSA\L LEPC 
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ACCURACY IN COLOR demands precise expo- 
sures within narrow limits. The A and C posi- 
tions on the WESTON dial mark these clearly. 
Set the arrow on the over-all reading from 
camera position, and everything falling be 
tween A and C will be shown on your film 
perfectly exposed. Or emphasize the highlights 
by setting the C at the highest reading; or the 
shadows by placing the Aat the lowest reading. 






THE *INVERCONE instantly converts 
the WESTON into an incidentelight 
meter, for use wherever this seems 
more desirable or convenient. 


e * Trade Mark 
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AMERMAN’S 
FOR CAMERAMEN 


3808 Eastern Ave., Dept. C-67, Baltimore 24, Md. 


All prices are exclusive of shipping charges. 10% 
deposit on C.0.D. shipments. All equipment sold 
with ten-day money back guarantee. 


ZIP!—FLASH! 

It’s Fast—lIt’s Accurate 
"“GAM-O-FLASH" 
wird te believe. ONLY. 9Qo9 
Made for us by nationally knowr 


ante Revolutionary design gives 
curate synchr« mizatic m to 1 400 








sec. for all between lens shutters with cable release 
socket 


Spiral microgroove setting synes in seconds. 


NEW KINE EXACTA & CASE 


Tessar Ctd. F3.5. 





Special at . 195° 
Gamerman’s 
only 








$43. 20 BOLEX AMBOL TRIPOD 
3-section (69” extended, $] " 


All-Aluminum 
sO” “age - " on m 


Extra Sturdy 
Fits 1 
Cam on As 


control 


pan head 
Press or Heavy 


Movie 





New Electra & Fotac For 


DOUBLE CUT FILM HOLDERS 
All Press Cameras. Usu- $989 
ally cost up te $4.50 


NO MORE WHEN THESE GO! 


Special Shipped 
Offer Prepaid | 595 
Sizes 214"x3%4 ti/g"x4l On less }} 


add 15e¢ 


S 


than 6 each postage 








Reg. $500 
KODAK FS-10N SOUND 
PROJECTOR 


nig ag Hd, d New, 269" 


com pl mAs: yt - 
1000 « 
and atnetie 


Genuine Cowhide Case 
ideal for cameras, gadgets, etc., 
10” x bl x aa $13.15 


iat d Value 


$795 





At her. 





« rather 4 
ks, stlenatin, 








While 
They $ 95 
Last! Baito 


ACID RESISTANT 


LARGE CAPACITY 
(Handles {txi4 prints) 


FLEXIBLE 
New war surplus, un- 
breakable rubber ym- 
Made a t Ss 
Rubber Co fo U.S 
Army. An am wsing b ar 
gain for profession: or 
amateur users. Ship > ing 





weight 5 pounds 


SAVE UP TO 35% 
ON WABASH FLASHBULBS 


Prices below include Federal Taxes, with discounts 
up to 35% from list. 





Bulbs Wabash Bulbs 
Size Bulbs Our price Size Bulbs Our price 
in case per cas¢ in case per case 
SM 120 $15.71 25 120 $14.55 
) 12¢ 14.65 oO 140 16.07 
6 120 16.77 40 1 2 16.65 
11 120 15.71 2 1OC 14.72 
22 120 17.82 2A 100 18.27 
2 2 120 18.75 
100 17.55 


Ww “ee neh as shippe d pre a when ordered in 
15 AVE 


lots. Buy quantity and S 





$68.50 1” TELEPHOTO LENS 
8MM KERN YVAR F2.5 


Stops down to F.22 Closeout 


want top quality, here 33.950 
é 
95 


(No lens) 


8MM 150W PROJECTOR 
AMAZING NEW “FODECO” 


Now 
Only 


se rt 

No gei "spr $ 
ets! Re ve oiuti nary ue. 
sign rive tg! 

formance 


If you 


it is. 





$140 KODAK ENLARGER 
"A" Assembly 

24" x 3V2 
SUMMER SPECIAL 





Ce eaplete — F1.6 
lens ation yA = 

















Tools and 
Techniques 
(Continued from page 24) 


rather than at the minimum exposure 
required to produce an excellent print.” 

The du Pont Type 428 emulsion that 
we “tested” appeared to have greater 
inherent contrast, even in soft-working 


| developers, than the samplings of Tri-X, 


Superpan Press and Super Panchro-Press 
“B” sheet films that we used for compari- 
son and control. This offers the advantage 
of increasing the apparent underexposure 
latitude of Type 428 film and reducing 
tendencies toward graininess arising from 
prolonged development “for contrast.” On 





1600 Weston! Side-lit outdoor test sub- 


ject exposed at f/32, 1/200 sec and "'nor- 
mally developed" in Kodak D-23 indicates 
latitude of new du Pont pan speed” film. 


the other hand, it should put the user 
on guard against undue overexposure or, 
the selection of extremely contrasty sub- 
ject material. 

We did not have a chance to test the 
performance of Type 428 pan film under 
tungsten or speedlight (electronic flash) 
illumination. Any particularly interest- 
ing or unusual data that comes to light 
will be reported in this department as 
soon as it is substantiated. 


Cine-Frame Enlargers. During the past 
few months, two of the more alert manu- 
facturers have come out with enlarging 
cameras designed to produce enlarged 
film negatives from individual amateur 
movie frames. The new Federal Enlarg- 
ing Camera blows up individual frames 
of 16-mm movie film on No. 127 rollfilm, 
producing eight 15g x 212 inch negatives 
per roll. The unit has its own built-in 
light source and a magnifying viewer de- 
signed to aid the user in selecting frames 
to be enlarged. Price is $19.95, tax 
included. 

The Testrite Instrument Company of 
New York is offering two different instru- 
ments of this type—a “Cinelarger” for 8 
or 16-mm movie frames and a 35-mm 
Cinelarger that produces enlarged nega- 
tives from 35-mm or Bantam slides. Both 
units take No. 620 rollfilm—black-and- 
white or color as desired. Eight-mm 
frames are enlarged to 158 x 26 
inches, sixteen to the black-and-white film 
roll, whereas 16-mm cine frames and 
35-mm slides are blown up to 24 x 2% 
inches, eight to the roll. Exposures are 
made with a floodlamp placed 12 inches 
from the “window” at the small end of 
the unit. Price of the 8 and 16-mm Cine- 








larger is $18.95, and the 35-mm, $19.95— 
tax included. 

A similar device that is needed, but 
not available so far, is a unit of paralle 
design accommodating 912 Minox camera 
negatives as well as one adapted fo1 
16-mm double-frame negatives such as 
the Steky and other popular “micro-cam- 
eras” produce. Since enlarged prints 
rather than negatives are desired, such 
cameras would necessarily be modified 
to position sheets of printing paper rather 
than negative film at the focal plane. 


High-Speed Photography is the title of a 
129-page booklet, now available, which 
describes in detail the art of making still 
photographs at speeds faster than 1/1000 
second and motion pictures at rates in 
excess of 250 frames per second—for 
analytical purposes. Published as Part II 
of the March, 1949 Journal of the Society 
of Motion Picture Engineers, the booklet 
is a comprehensive progress report that 
begins with a definition of basic terms 
and principles of high-speed photographic 
analysis and then proceeds to describe 
available and projected equipment and 
to outline in detail successful applications 
of high-speed photography in pure 
science and in military and industrial re- 
search. Its fifteen chapters were con- 
tributed by world-renowed authorities in 
the field, including the familiar names of 
Harold E. Edgerton, Kenneth J. Ger- 
meshausen, Ralph E. Farnham, Brian 
O’Brien, and Henry M. Lester among 
others. High-Speed Photography is lit- 
erally a handbook for aspiring photogra- 
phers with engineering background who 
may be searching for a challenging spe- 
cialty in which to make their mark. Cop- 
ies of the publication may be had at $1.50 
each from the S.M.P.E., 342 Madison 
Avenue, New York 17, N. Y. 


“Focoflash" is an automatic lens-stop con- 
trol that eliminates exposure calculations 
in flash and speedlight work. As the 
camera is focused on a nearby object, the 
lens diaphragm is progressively stopped 
down to the f/-value that will produce 
correct exposure. When the camera bel- 
lows is racked back to focus on a distant 
object, the diaphragm opens up corre- 
spondingly. (The use of flat, on-the-cam- 
era flash is assumed since it is the lamp- 
to-subject distance and not the camera 
distance that affects exposure.) The Foco- 
flash unit is pre-set to account for the 
type of reflector and flash lamp (or 
speedlight) as well as the film sensitivity, 
shutter speed, and prevailing exposure 
conditions. The unit is permanently in- 
stalled at the front of the camera bed, and 
the linking rods fold up into the box 
when the camera is put away between 
shooting sessions. Focoflash Model G- 
127, now in production, is adapted only 
to 4x 5 Pacemaker Graphics with 127-mm 
Ektar lens. It is priced at $37.50. Other 
models are scheduled to follow. 


Odds & Ends. Standard 35-mm nitrate 
film long used in the professional movie 
field is expected to give way, in a few 
years, to a new type of 35-mm safety film 
now being manufactured by the Eastman 
Kodak Co. in increasing volume.—® 
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VERSATILE 





the original twin-lens reflex 


N. camera provides the broad versatility of the 
Rolleiflex . . . for with its complete line of acces- 
sories, and its exclusive automatic features, it 
answers every photographic challenge. . . assuring 
incomparably excellent results, in or out of doors. 
Available at leading dealers, equipped with the 
famous Schneider coated Xenar F: 3.5 lens, as well 
as with Zeiss coated Tessar F:3.5. Also available 


in popular-priced Rolleicord model. 


Distributed by 


Burleigh Brooks Co, 


10 West 46th Street + New York 19, N. Y. 





WESTERN sTATes — Ponder & Best Inc. 
1230 So. Grand Ave., Los Angeles 15, Cal. 
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m MODEL "B.2"” 


35mm Rangefinder Camera with 
© Coupled Rangefinder and 
Built-in Synchronizer HQ" 


$7.43 Fed. Excise Tax 



























@ Has the 20 famous features of the 
Bolsey B Plus specially syn- 
e chronized shutter... exclusive 


“"No-Double-Exposure Device’’ pre- 


@ vents taking two pictures on same 

rapid depth-of-field and 

@ film-in-camera indicator . . . new 
screw-type socket for new Bolsey 

@ Flashgun. Two to four extra pictures 
per roll. 


frame... 


BOLSEY 


MODEL "B"’ 






© Smallest Precision 
e 35mm Camera with 
ol $ A159 Coupled Rangefinder 
. Pee 49 $6.21 Fed. Excise Tax 
Professional-quality pictures... easy 
© to obtain. Fast f:3.2 coated lens... 
short 44mm focal length covers wide 
© crea. Focusing close as two feet. 
Fingertip controls. Two to four extra 
bd pictures per standard 35mm car- 
‘ tridge. Sharp black-and-white or 


beautiful color. 


Ask your dealer for a dem- 
onstration of Bolsey Cameras 
or write for P-7 booklet. 





BOLSEY CORP. OF AMERICA 


118 E. 25th STREET, NEW YORK 10, N. Y. 








Warp PEASE Discusses © 


WHEN TO USE A FIGURE 


IN THE OUTDOOR SCENE 


N TALKING with amateur photogra- 
phers, in lecture groups or singly, I 

find that the figure presents a problem in 
any kind of an outdoor picture. Should 
a figure be added to such and such a 
scene—or omitted? Is it an addition or 
a distraction? These are typical ques- 
tions. Perhaps a little discussion of the 
pros and cons on the addition of the fig- 
ure to an outdoor scene, whether it be 
pictorial landscape, architectural shot, or 
the homiest of purely personal records 
(snapshot for short), will help you de- 
cide for yourself with more assurance the 
next time you have this problem. 

There is no doubt that a well-handled 
bit of human interest will add something 
to the vast majority of pictures. This is 
especially true where human habitations 
of almost any kind are involved. The ab- 
sence of a well-placed figure is likely to 
lead to a “deserted village” appearance. 
If that is what you want, well and good, 
but lots of people seem to prefer some 
life in their pictures. The spark of life 
certainly helps, but the indiscriminate in- 
jection of human interest does not al- 
ways lead to a successful result. Analy- 
sis of each picture setup will help you 
avoid some of those unsuccessful pic- 
tures which have cast the shadow of 
doubt over the minds of those who have 
come to wonder if the figure in the land- 
scape is worth while at all. 

Most of the picture magazines we see 
throw all of the emphasis on the human 
element. If the subjects happen to be in 
an outdoor setting, the scene is setting 
only and a secondary part of the picture, 
distinctly subordinate to the figures pre- 
sented. That, in photographic language 
(borrowed from art) is an outdoor genre. 
The landscape with a figure is distinctly 
different. In such a picture the setting 
dominates and the figure is quite second- 
ary in importance. Either of these types 
of pictures can be completely successful, 
but we must remember that they are dis- 
tinctly different. It is when someone 
makes the mistake of trying to combine 
them that the picture fails. Why? You 
may be familiar with the idea that no 
one frame should contain two pictures; 
that division of interest is fatal. You 
probably have been thinking of this prin- 
ciple in terms of two objects within the 
picture frame, like the house and the 
barn included with equal emphasis. It 
also concerns figure and setting, and if 
they compete for the viewer’s attention, 
the picture is most likely to fail. 

The matter of the dominance or sub- 
ordination of the figure within a scene is 
largely a matter of its size and placement. 
Where the scene is the subject, let the 
figure be far enough away from the cam- 
| era so that it occupies only a relatively 








small part of the picture area. Place it 
so that it does not get in the way of some- 
thing more important. Have the person 
look at the scene, not at the camera. Then 
the scene can take its rightful place as 
the dominant part of the picture. If you 
want the figure to be the most important, 
it probably would be best to choose a 
rather plain background. 

Many landscape photographers appear 
to shy away from the use of figures in 
their work. This may be for several rea- 
sons. For one thing, there certainly are 
some pictures which are better off with- 
out the addition of the human element 
One aspect of photography as a hobby is 
its “escape’”’ value. When the week end 
comes it brings an opportunity to escape 





Visitors Arrive illustrates the type of scene 
that needs figures. The author waited for these 
people to reach the right spot before shooting. 


to the woods and fields with the camera. 
In many cases it is only under such cir- 
cumstances, with the freedom that the 
total lack of human company gives, that 
inspiration comes—that the attention can 
be given so wholeheartedly to the search 
for pictures that success is achieved. 
Another reason for omission of the fig- 
ure might arise from the fact that there 
is not always someone available. Even 
he who prefers to go it alone can some- 
times get himself into the proper spot in 
his picture with the aid of the self timer. 
Oftentimes the photographer takes along 
a companion especially for the purpose of 
getting him or her, mostly her, into any 
pictures which may come along. I sus- 
pect from what I have observed that this 
is a common practice of most magazine 
photographers. I also have noticed a 
tendency on the part of color photogra- 
phers to take their wives or friends along 
with a variety of brightly colored outer 
garb for the purpose of providing that 
spot of contrasting color which so often 
makes for the success of a color shot. I 
have even seen evidence of photogra- 
phers working in pairs or groups and 
posing each other as occasion dictated. 
The casual passer-by can be useful in 
street scenes or similar situations. Some- 
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assistance, and I have seen such requests 
produce interest and co-operation far be- 
yond anything anticipated. On other oc- 
casions casual bystanders or pedestrians 
can be helpful without their knowledge. 
The accompanying illustration was made 
that way. Mostly, it takes a little patient 
waiting. It is surprising how often this 
approach produces good results. There is 
opposite to this also. You may be 
all ready to make a shot ahd then find 
entirely too many people in the picture 
»bstructing the view or cluttering the 
scene by being in the wrong places. It is 
surprising what a little patience will do 
in a case of this kind. If you just stand 
back and wait, the pattern will change 
to give you the effect you want. 
Sometimes the situation is such that it 
is possible to play safe by making a shot 
both with and without a figure, allowing 
more deliberate choice after the prints 
are made. At that time the best answer is 
far more evident than it is when you are 
on the spot. Sometimes it even is possi- 
ble to return to the site and add a figure. 
Often in studying a good composition 
on his groundglass or in the viewfinder 
the photographer will find that he has a 
grand set of leading lines or an excellent 
frame, almost enough to make a good pic- 
ture in itself, but not quite. Those lead- 
ing lines point to an empty spot or the 
frame surrounds a complete void. This is 
when a figure, properly placed, is so help- 
ful. It can provide the focal point of the 
lines or the spot within that makes the 
frame worth while. The accompanying 
illustration is an excellent example. I 
have pictures made at the same spot with- 
out figures, but they are a complete fail- 
ure. It is obvious that the figures are en- 
‘ly secondary to the setting, in spite of 
fact that they provide the title. To 
» what this shot would be like without 
figures, just cover them up with the 
of your finger. This was obviously 
» of those cases where it was merely 
cessary to wait until someone came 
ong to fill the spot. They had not the 
ightest idea that they were providing 
e central interest in a photographic 
composition. The resulting print had an 
xcellent salon record. 
There is another purpose for the figure 
almost any kind of a_ photograph. 
Adults are all reasonably near the same 
ve and, in a picture, provide an index 
size. By using a child or a stooping 
figure, or one kneeling or sitting on the 
ound in such a way that height is not 
adily obvious at first glance, other ob- 
cts may be made to appear larger than 
ey really are. On the other hand, by 
icing the figure near the lens, especial- 
if the camera is in abnormally low 
sition, objects in the background are 
varfed below their normal stature. This 
closely akin to the old trick of holding 
e fish out toward the camera so far that 
looks twice as big as it is and nearly 
big as you said it was. 
Occasionally a picture contains a good 
neipal object all right, but it does not 
ind out quite prominently enough. An 
| trick is to introduce a figure to pro- 
le a line leading to this object by hav- 
3 the figure looking or even pointing 
July, 1949 


times it is necessary to ask politely for | 





buyer right at our counter! 


sure you of prompt, safe deliveries. 


When you order by mail from AREMAC—you do so with the complete confidence of a 
No matter what your needs—question—servicing—advice, 
it all comes to you via mail, with the typical AREMAC courtesy and diligence! So 
why not start now with this convenient, proved AREMAC System of buying? We as- 





MINI-MINIATURE HQ. 


Myracle-Mycro Model II......... $ 12.50 
PRETO. occas ee ceeccssece 29.50 
DE. Sintik<Gas be eee ay web ease 20.00 
NE fectsatay patna kinins bite 25.00 
SEE «poke caren Ba eeR ae ee 195.00 


We are Authorized Dealers for above 
manufacturers and stock film for all cam- 
eras listed. 











LEARN TO USE YOUR CAMERA 


Mime: Mrakte Guide .......osccccevccscs $ 78 
I 9 i c.c.ns-n a one Sparen ee 1.75 
Leica Camera Guide: «.......oscccsicsccecss 1.75 
MetIne: Tamers Gules. on. csccivecewccs 1.25 
Eee er re eee are 1.50 
TINY octets a baste wees ere 1.50 
PRI, ot iu o's-tcew Swteis eueeene ea 
ee seers 5.00 
Graphic Graphlex Photography....... 4.50 
This is PROtHGTADT soo... coc ccc cecdacs 2.00 
How to Make Good Pictures.......... 49 
How to Make Good Movies........... 2.00 
Photography for Fun and Profit...... 2.50 
History of Color Photography.... 10.00 
Pictorial Continuity ‘“‘How to Shoot a 

DOVE UGE noe cit wscbuceseenseen 3.00 

LEICA 

New Leica III C, Coated Summitar 

_y Peer brace Gre dhlals iota ak aa $385.00 
Used Leica Ill C, Coated Summitar 

Oe veavroune ptnleGars eet nae . 279.50 
New Leica III C, Coated Elmar f/3.5.. 280.00 
Used Leica III C, Elmar f/3.5...... 195.00 
Used Leica III A, Summar f/2...... 225.00 
Used Leica III A, Elmar f/3.5 169.50 

USED LEICA LENSES 

Seen SHOE TG sania nccewewsacieure $139.50 
sou SP TIES cs kcwkickisccewecs 89.50 
90mm Leitz Wollensak f/4.5......... 79.50 
Semi Bmnee 17S goo ce ciacceecwesies 109.50 


BSGenm Mector £/6.5 wccccccctsecscss 109.50 
200mm Leitz Telyt f/4.5 with Reflex 


ER RE ae err Sat eae 349.50 
Fame TO GILG  ocovckcwicewesiows 179.50 
om 189.50 
85mm Zeiss Triotar f/4............. 129.50 

NEW LEICA LENSES, 

ALL FACTORY COATED 
ES ek eee $123.50 
oe Ss Sa re 84.00 
50mm Bummiltar £/2 . 0. sscccvcence 189.00 
oe a ee ee 155.40 
135mem: Mektor £/4.5 .......kcccccscse 236.60 
200mm Leitz Telyt with Reflex Hous- 

RR a sd SSO wink oo eeroter ene a ual 392.00 
Pe RE ise cemsieneesieveas 77.00 





Used 3% x 4% Speed Graphic, 
Ektar f/4.7 Lens, Supermatic 
Shutter, Kalart R.F., Synchro- 
nized Flash, F.P.A, 3 cut film 
holders. SPECIAL ........... $149.50 








Used 4 x 5 Speed Graphic, Ektar 
f/4.7 Lens, Supermatic Shutter, 
Kalart R.F., Synchronized flash, 
F.P.A. 3 cut film holders. ¢ 











gg | EE eee eS $149.50 
CONTAX 
Comtan Th Gemmbr TS out a6 65s se dee $225.00 
Contax IE Somtiel 172.5 .%..... «<0. 6s ees 275.90 
Contaz TH Gonnar £/8 ...5.ccsescuess 245.00 
Contax T17 Sonnar f/1.5. .ccccccwescs 295.00 





Only 3 left, Brand New, Pre-war 
Contax Il with 5em Sonnar 











is vac Pe aire Sato eee $395.00 
CONTAX 
28mm Beles Tosser 0/8  . o...00s00080 $109.50 
35mm Zeiss Orthometer f/4.5 ...... 149.50 
35mm Zeiss Biogon f/2.8 ..........- 249.50 
S5nim Betas Trictar £74) 2... ..scvseces 145.00 
85mm Zeiss Sonnar f/2 ..........0- 249.50 
135mm Zeiss Sonnar f/4 ........... 189.50 
180mm Zeiss Tele-Tessar f/6.3 ..... 169.50 





KINE EXAKTA 
Brand New Kine Exakta Coated 





Tessar f/3.5 Lens & E.R. Case.$144.50 








KINE EXAKTA LENSES 


40mm Meyer Wide Angle f/4.5...... $145.00 
ek ne See eee ee 49.50 
Sy ee ee 149.50 
eg i i eee eee ee 295.00 
ek Cf aT 295.00 
105mm Meyer Trioplan f/2.8 ........ 139.50 


125mm Schneider Xenon f/2 ....... 129.50 
120mm Trioplan f/4.5 . 


8em Schneider Xenon f/2.8 .:....... 79.50 
18cm Zeiss Tele-Tessar f/6.3 ....... 149.50 
25cm Meyer Tele-Megor f/5.5 ....... 195.00 





KINE EXAKTA 
Brand new Kine Exakta Coated - 
Tessar f/2.8 lens & E.R. Case. .$198.50 











OUR AMAZING NEW TIME PAYMENT PLAN, 
10% DOWN, UP TO 12 MONTHS TO PAY. 





Used 2% x 3%, Miniature Speed 
Graphic, Ektar f/4.5 Lens, Su- 
permatiec Shutter Kalart R.F. 
Synchronized Flash F.P.A. 3 
cut film holders. SPECIAL... .$139.50 





Be Sure to Write for FREE “Every- 
body Loves a Bargain” Brochure! 

















All prices subject to change without notice. 


STORES COAST TO COAST 


INREMAC CAMERA CO., INC. 





1 EAST 43rd ST., N. Y. C. 


121 


7.M. REG. U.S. PAT. OFF. 
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PA NTHERMIC no temperature control, 
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HARVEY PHOTOCHEMICALS, INC. rp NEWTON, NEW JERSEY, U.S.A. 


B your own PROFESSIONAL ENLARGER 


IN ONE E 
MAKE FINE, LIVELY, LARGEQ@ (gl SAVE :: 50% ALL PARTS PURIISNED 
PRINTS FROM — OR ia 23 pf petits MINILITE Enlarger Kit, plus 


simple step by step instructions, diagrams, screw- 
driver and pliers,a 











mble your own Professional 


Enlarger in one evening 
\ COMPARE THESE OUTSTANDING FEATURES 
PROMPTLY & <e@) Construction — Fine grade aluminum alloy cast- 


NOMICALLY USING 
No 620 ROLL FILM 
COPIES B&W OR 
COLOR MOVIES ON 


ings and spinnings thr t for greater 
strength, durability, lightness Precision ma 
chined to tolerances found only in hi igh priced 
enlargers Focusing Se Newly de- 
si gned Heli cal Dr f rate focusing Will 
not shi r slip, t 1 
TIMES Negotive Gascban 
Carrier. Spr 













O TEETH MES HAT ALL 
Rotating Glassless | 








g ball keeps even pressure on Car- 

TO B&W FILM, OR - oar wae satan oi Board 2's x 2 | 
COLOR MOVIES ON TO pe FOR 35MM permits le xt base with 3% Tene With 2" I on 

COLOR FILM, WHICH a ‘oars by tilting to, 9: for" wall projection 

AFTER EXPOSURE IS DEVE- icon ohn perce 





Bellows i‘ Lorge hase Knobs — for right 
A 


with image facir j Diffusion System - 
Belgian Flash Opal for even distribu on of light. MIN TE C 


der t Upright Post. Tubular alumi- | 


LOPED AND PRINTED IN THE 9 
USUAL MANNER. CUTTING OR | '** 
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| 
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| 
v pe © Lightweight | 
| 





INCLUDEO . 3 <1 on Red Filter Standard 
SPLICING MOVIE FILM COMPLETELY d SAVE. Complete Kit (less lens and ba 
ELIMINATED AT DEALERS EVERYWHERE oe Tah portage to pay TRIAL Wit kG 
iat eetlnoed Write today for FREE LUSTRATED FOLDER IN COLOR. 
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AMAZING ! ! iémm MAG. LOAD Still Comero 


“Made In America PEMIE 4% 






















Small enough to wear on wrist! F/6.3 lens, 3 openings, 
fixed focus, 3 ft. to infinity. Magazine load (14 pictures 
B & W or Color) Instant interchange Perfect for color 
projection or color prints. Packed in jewelled plastic case. 
B & W Film (incl. enlargements) $1.29 
Color Film (incl. processing) 1.29 
Leather Wrist Strap .69 





Com- Reg. 

shane $99.50 

only 

$65! 
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tax) 
Advance MICRO 16-8 LAB. PERFEX MAG. DOUBLE 8 ‘ “ 
The _ ine ant 1 mm Lab for MOVIE CAMERA CAMERA FANS!! LIGHT UP with 
cra negs. B&W or colen. au; | F/2-5. coated lens, 5 speeds, tur CAMRA-LITE The Perfect Lighter 
strips of 16mm, 8mm home ret front, footage indicator Unique cigarette lighter looks like real 
movies Sturdy metal rack 3 quick-easy magazine loading miniature camera! 


tanks film rack adjusts from $ 0 Carry as pocket lighter »w tri- 
1” to 18 hose and faucet at Mag. Kodachrome Film 5. 2 pod on and it's a smart tab le Tighte r 


tac “hmer it for wash tank Req sSmm. TELEPHOTO 16 47 Sturdy precision construc ato yn 
— x10 f shelf space LENS (Gruenex nly lights every time he perfect 
xtra * tanks 35¢ each 8mm WIDE ANGLE 15 47 


lighter for every real pho m. 
Write for free booklet LENS ‘(Raydex) only 


fan, WONDERFUL LOW PRICE $5.4 47 
Send for Free Summer Catalog. Dept. 2. 


& TRU-VAL Camera Exchange 22° yo. 3 ny 


All Items Sent Post Paid. Money Back Guarantee. 
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to be considered, 
meter and setting your shutter.—} 


at this center of interest. Here is a sit- 
uation which requires care to avoid the 
disaster of having the figure become the 
main center and detract from the real 
one. The figure should be small and in- 
conspicuous in pose or placement and, 
the face should be turned 
away from the camera. 

Perhaps it is the spark of human inter- 
est that your pictures need to pull them 
up a bit, to satisfy you more thoroughly, 
perhaps to satisfy the judges who hang 
prints in salons or to satisfy the editors 
who put checks in the mail. Have a look 
at some of your older shots which did not 
quite measure up to your expectations 
(or the judges’ or the editors’) and see if 
the addition of a human figure in the 
right spot might not have helped. 
might even be possible to remake some 
of them with this addition in mind. 
any case, the next time that you are out 
after pictures try taking someone along. 
When face to face with a picture possi- 
bility, try looking at it with and without 
the figure—experiment by taking it with 
and without the figure. With a little drill 
like this you will become so conscious of 
the place of the figure in the landscape 
that it will be ome of the regular points 
like using your light 


It 


In 








THE JULY COVER 





To John Mechling of Laguna Beach, 
Calif., goes credit for producing the ex- 
cellent color photograph which appears 
on this month's cover. He used a 4x5 
Series D Graflex, an 8!/2-in. Kodak Com- 
mercial Ektar £/6.3 lens, a Wratten 2A 
filter, studio reflectors, and G-E Photo- 
flash lamps. The exposure, made on 
Kodachrome Professional Type B film, was 
1/6 second at f/32. 

The model who posed for the trans- 
parency is three-year-old Johnny Smith. 
He was chosen for his large expressive 
eyes. In addition to this, Johnny had an- 
other unique characteristic—his voracious 
appetite for popcorn. Mechling writes 
that the greatest difficulty encountered in 
making the shot was keeping the popcorn 
bag full. It seems that whenever flash- 
bulbs were being changed or other cam- 
era adjustments made, Johnny would eat 
into the sack to whatever point he could 
reach without the aid of his hands. 

Trying to find a green-striped bag for 
Johnny to hold was a problem. Although 
the photographer hunted for such an 
item, he did so in vain, and finally had 
to paint a sack with watercolors. It 
should be easy for you to guess what 
Mechling ran across in a store a week 
after the transparency was exposed; 
you're right—green-striped paper bags. 
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PAINT THE "O" ON SHUTTER 
INDICATOR 


ee 


To determine at a glance if the focal 
plane shutter on the Speed Graphic cam- 
era is open, paint the “O” with red nail 
polish. This will avoid confusing the 
“O” with the “C” for the %-inch curtain 
slit—Fred K. Shecktor, Philadelphia, Pa. 


TEMPERATURE EFFECTS 
ON M-9 DEVELOPERS 

When a metol-hydroquinone developer is 
too cold, the metol accomplishes most of 
the work and flat prints or negatives are 
apt to result. When the developer is too 
warm the hydroquinone becomes more 
active than the metol, and contrast goes 
up with the temperature. Tip: best tem- 
perature is the recommended 68 or 70 F. 
—George Lewitt, Endicott, N. Y. 


RACK FOR NEGATIVE CARRIERS 
So that I can select any negative carrier 
that I need quickly, and to keep them in 
a safe place when not in use, I built a 
rack out of various scraps around home. 
The small blocks were tacked and glued 
to a board, allowing enough space be- 
tween them to contain a full set of car- 
riers. The rack is then placed in a con- 
venient position, and I need scarcely raise 
my head to select the one I want while 
enlarging.—L. E. Gering, Aurora, Ill. 


BOTTLES FOR OIL PAINTS 
In painting photographs with oils, it is 
convenient to keep the medium and sol- 
vent in small dropper bottles, easily ob- 





Small dropper bottles, easily obtain- 
able at any drug store, make it easy to 
keep medium and solvent within reach. 


tained at drug stores. These bottles can 
be labeled and kept on a shelf within 
“asy reach.—Russ Whitaker, Altadena, 
Calif. 
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EMPTYING LARGE BOTTLES 











HOLDER FOR 


If your arms became cramped from hold- 
ing gallon and half-gallon bottles and 
jugs, try this fast method of emptying 
large bottles. Place your hand over the 
mouth of the bottle to be emptied, and 
turn it bottom-up. Give the bottle a 
swift rotating motion by swinging your 
arms in a flat circle. This will move the 
liquid in a revolving swirl. When you 
remove your hand from the mouth of 
the bottle, the liquid will quickly run out. 
—William E. Graham, Cleveland, Ohio. 


LENS BRUSH 


A lens brush holder that is both handy 
and dustproof can be made easily from a 
nasal inhaler-tube and cover. Saw off the 
tube about one-half inch from the base. 
Cut the handle of a camel’s hair brush to 
a convenient size and seal it in the tube 
with sealing wax or plaster-of-Paris. The 
length of the brush handle can be deter- 
mined by lining up the parts side by side. 
When the brush is set into the tube, it 
can be turned down into the cover easily. 
—George Carlson, Chicago, IIl. 


BULK FILM IDENTIFICATION 








To avoid confusion in loading 35-mm 
bulk film, here is a helpful aid borrowed 
from sheet film markings. Cut a series 
of notches in the film-leader when you 
place the cartridge in the camera. Use 
one V for slow film, two for medium- 
speed film, and three for fast film. If you 
have need of other markings, you 
shouldn’t have much trouble selecting 
them. These markings will prevent 
searching for proper emulsions.—George 
Attebury, Gallatin Gateway, Mont. 


HOLDER FOR MAGNIFYING GLASS 


A stand for magnifying glasses can be 
made from a clamp-on reflector. When 
retouching a negative, it is desirable to 
have a steady mount for the lens used in 
the operation. Using an ordinary clamp- 
on reflector, place the reflector on the 
table or desk, with the open side down, 
and insert the handle of the lens in the 
rubber-covered clamps. This will give a 
steady base for the lens, and at the same 
time allow the lens to be moved with 
ease.—Kurt Schnitzer, Santa Ana, Calif. 


REMOVABLE COVER FOR CAMERA CASE 


¥ 





Covers on camera cases sometimes prove 
troublesome by getting in the way while 
you are shooting pictures. This can be 
remedied by replacing the rivets which 
hold the cover with two or three snap- 
buttons. This will make it possible to 
remove the cover completely if desired. 
The shoulder strap, which is usually 
fastened to the case itself, will still be 
present. It would be better to let a har- 
ness maker install the snaps.—- R. L. An- 
derson, Minneapolis, Minn, 
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RUBIX 
Rusina Gives Professional, 


Candid 
i Pictures! 
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30 exposures, 16mm COLOR or black and white 
photos, with the perfection of the finest 35mm 
cameras on the market today! 

Color corrected ¢/3.5 anastigmat lens. Precision 
shutter with speeds 1/25th, 1/50th, 1/100th and B. 
Both COLOR and BLACK-and-WHITE film avail- 
able. Write for prices. (Incl. processing.) 


$29-5° 


with Eveready leather 


Carrying Case and Strap incl. tax 
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a Door-key! 

ILLIANT, “TRUE” 

} a CTURES ENLARGE 

A, TO POSTCARD SIZE! 


Il, far superior to old 
vilable covered + 
blue, green leather with sparkling ¢ 
trim; also black and chrome. 

Look at these NEW features: 
e **Hope”’ anstigmat f/4.5 


New improved M 


lens on chrome 


° Sanet compur-type shutter, B, 1/25 to 
1/100th! 
© Positive safety Bett satan 


‘ Improved iM alm=—unlimited quantities 
e . 


° so shade, filters to match. 


50 Incl. tax 
ONLY $12°°% Incl. 
we Leather Eveready Case. 








: ONLY Mycro Camera Co. fully guarantees 
Meavero"'t Gana of unauthorized dealers! 





Please send check or money order. 


10-DAY MONEY BACK GUARANTEE 
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CAMERA CO. INC. 
527 Fitth Ave., N. Y. C. 





Better Pictures 
At the Beach 


(Continued from page 39) 


how to pose, and with them you do a 
heap of sharp shooting. But I’m an am- 
ateur with no model! I should drop dead, 
huh?” 

“Look around first. If you’re a complete 
beginner, I suggest that you fire for prac- 
tice—as frequently as is possible—at any 
attractive subject who will stand becom- 
ingly before your lens. Try some test 
shots on that comely lass next door, for 
example. Or forget any bashfulness you 
may have, and ask some of those lovely 
beach girls to pose for you. Offer them a 
few prints. And, by the way, don’t forget 
to send obliging girls the pictures you 
promised them for their favors. By doing 
this you help to maintain good public re- 
lations for all pin-up photographers. The 
serious amateurs and professionals are 
very conscientious about these little cour- 
tesies—realizing as they do how much 
damage a few real camera heels can do 
when they start running wild and loose at 
the beach. Be appreciative, in short; and 
keep the records clean!” 

“Nothing against taking one’s own girl 
friend to the beach?” 

“I was coming to that. By all means do. 
She’ll enjoy the outing, not to mention 
the flattering attentions generated by 
your photographic ambitions. But I don’t 
recommend that you go overboard in try- 
ing to photograph her in the breeziest 
gear possible. Leave most of the arty an- 
gles to the professional models who are 
more amenable to such work. And es- 
pecially don’t force your girl friend into a 
picture that she feels is too zippy for her 
particular taste. Use your head, son!” 

“I'm beginning to see why models like 
you, Peter.” 

“Thank you. But let’s carry the girl 
friend idea a little bit farther. Suppose 
that you’ve appraised her physical ap- 
pearance with the detached Daliesque eye 
of a magazine editor: she’s still beautiful 

. and you know that she’d be happy to 
see herself on a cover page somewhere. 
Or just for your album, let’s say.” 

“Nothing, I suppose, to prevent these 
rules from being used on one’s beautiful 
wife?” 

“Naturally not. Some of the loveliest 
pin-ups in the country are not only wives 
—but mothers! Don’t be medieval... 
You’ve approved of your girl friend’s 
assets, I say; so now you take her and 
your equipment to the shores of the near- 
est pond, pool, lake, river, gulf, or sound- 
ing sea—” 

“Or sand box?” 

“Surely. Just so long as there are a 
few square yards of sand available for 
beach-like atmosphere. A beach umbrel- 
la and a sand box can provide some aston- 
ishing results when a little imagination is 
mixed with them. Try it! But the ma- 
jestic backgrounds provided by America’s 
Big Waters are certainly to be preferred 
—if you’re lucky enough to live by them 
as Ido. Now, where are we—?” 

“We are now somewhere on a lonely 
shore, with the model clad in her most 
stunning swimmies, and with the photog- 


rapher whistling a wolfish tune to put 
some spirit into the pose, and—” 

“And you'd better just skip that quaint 
little tune, Mr. Q. I see that this part 
must be absolutely clear before we be- 
come inextricably involved in the purely 
technical data requested in your ques- 
tionnaire. It’s important, I feel, that pho- 
tographers enter this field devoid of sen- 
sualism. Healthy humor is fine and the 
models like it, but watch where you draw 
the line. The reports I get from the 
model agencies inform me that the high 
type girls steer a wide course around 
‘cute’ photographers. And if you know 
any such lensmen, you'll observe few 
choice American-girl types featured in 
their work. So don’t get a reputation that 
restricts you to the cast-off models cate- 
gory. I don’t want to wound any enlarged 
male egos, but models—almost unani- 
mously—regard the Camera Casanova as 
more odious than the octopus you found 
under that clammy beach stone last sum- 
mer. Remember?” 

“I see what you mean, Gowland. And 
I’m also happy to see one of our top pin- 
uppers drumming out the alarm.” 

“Glad you brought it up. The subject 
needs airing. I know, Mr. Quick, that 
you—a high school camera club sponsor 
—are very sensitive to the beginners’ 
problems ...and traps. And I’m sure 
you agree with me that photographers 
who regard near-nude ‘art for art’s sake’ 
stuff as appropriate for Minor Miss mod- 
els are tinkering with purest dynamite!” 

“Amen-n-n-n, brother!” 

“Just one warning more: please tel! 
your readers that a model should never 
be dangerously posed. Don’t, for instance, 
let her climb where you can see there’s a 
good chance of falling. Protect her from 
deep or treacherous water—expert swim- 
mer or no. Remember, too, that sand and 
water are not only natural reflectors for 
filling in your shadows on negatives; the 
same nice light can also get you a terrible 
sunburn on the double-quick. Keep your 
skins lovely, I say.” 

Peter handed me a stack of glossy 8x16 
prints. “Riffle through these,” he said, 
“and find the flaws: goofy poses... 
overworked and irritated faces . . . inane 
smiles . . . distorted torsos . . . arm-hid- 
den faces . . . cramped, crowded, remote 
subjects . . . twisted muscles . . . stray 
arms and legs entering the picture com- 


position . . . distracting shadow patterns 
. cluttered and meaningless back- 
grounds . . . monstrous perspectives .. . 


fuzzy focus and careless exposures... . 
blurred action ... glassy waves frozen 
by fast shutters . . . chemical stains . . 
light leaks . . . models bedraggled in wet- 
dog hair-do’s . . . black eye sockets re- 
placing lovely orbs . . . old-fashioned or 
fussy bathing suits . . . excessively com- 
plicated beach props . . . wasted negative 
space—” 

“So you’ve pulled some expensive bon- 
ers, Peter. Technically, though, how do 
you waste negative space? Don’t all 
spoils do precisely that?” 

“Of course. Only I’m speaking of a 
specific composition problem: you must 
seek poses that will fill your pictures with 
model, not background. Appropriate back- 
ground is essential, understand; but it 
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LITTLE TECHNICAL LIBRARY—World’s Most Popular 


Photographic Handbooks—Over 2,000,000 in Use! 






1—YOUR CAMERA AND HOW IT WORKS (W.€_. 
Dobbs and Charles A. Savage). How to select a camera 
for your own needs. Detailed information on focusing, 
exposure, film, lenses, accessories. 


2—DEVELOPING, PRINTING AND ENLARGING 
(Al and Devera Bernsohn). A practical guide to dark- 
room technique, with simplified instruction for each 
process. Information on basic equipment. 


7—CHILD PHOTOGRAPHY (Harold Lambert). Practical 
suggestions for making interesting pictures of children. 
Diagrams of lighting arrangements, tricks of posing, 
candid shots. 


8—HOME PORTRAITURE AND MAKE-UP (Maurice 
Seymour and Syd Simons). Directions for posing the 
model; arranging lights, reflectors, backgrounds, Part Il 
contains a complete make-up system for eyes, eyebrows, 
lips, skin. 


9—TRICKS FOR CAMERA OWNERS. A collection of 
over 300 clever photographic short cuts and practical 
ideas and plans for making accessories and short cuts in 
the home workshop and studio. 


10—A GLOSSARY FOR PHOTOGRAPHY (Frank Fenner, 
Jr., ARPS, APSA). A dictionary of 3,000 words having 
photographic significance. Includes terms and abbrevia- 
tions used in photochemistry and photomechanics. 


11—OUTDOOR PHOTOGRAPHY (Samve! Grierson). 
A comprehensive coverage of the picture possibilities 
found outdoors. Discusses vacation shots, architectural 
pictures, industrial, etc. 


12—INDOOR PHOTOGRAPHY (Hillary G. Bailey, 
FRPS). A complete guide to use of your camera indoors, 
with instructions for lighting, film, exposure, subjects for 
still life or portrait 


14—PHOTOGRAPHING ACTION (Victor De Palma). 
How to get sharp action pictures with slow shutter speeds; 
when to make the exposure; minimum exposures for all 
types of action shots. 


15—MANUAL OF ENLARGING (Stephen White, 
ARPS). Answers all questions about projection printing 
including technique, paper, dodging, montage. How to 
make fine enlargements. 


17—PHOTOGRAPHIC LENSES AND SHUTTERS 
(Richard W. St. Clair, ARPS). A non-technical approach to 
photographic optics. Explains camera, enlarger, and slip- 
on lenses, depth of field, distortion, structure of popular 
lenses. 


18—PHOTO TRICKS AND EFFECTS (Jacob Deschin, 
ARPS). Shows how many unusual effects are produced 
with multiple exposure, multiple printing, distorted per- 
spective, shadows, reflections. 


19—SELLING YOUR PICTURES (Kurt S. Safranski). 
How to make money with your camera, with information 
on what types of pictures sell best, how to find markets, 
send pictures. 


20—DARKROOM HANDBOOK AND FORMULARY 
Morris Germain, ARPS). An ideal reference book cover- 
ng darkroom planning and equipment and showing 
formulas for developers, intensifiers, reducers, etc. 


22—MANUAL OF CORRECT EXPOSURE (H. P. 
Rockwell, Jr., APSA). Comprehensive information on 
exposure meters, film speeds, negative sharpness. He!pful 
suggestions on proper exposure. 


23—TAKING PICTURES AT NIGHT (Robert W. 
Brown). Instructions for taking startlingly effective pic- 
ures after dark, using moonlight, street lamps, reflected 
ght, fireworks, silhouettes, etc. 


24—TABLETOP PHOTOGRAPHY (Jacob  Deschin, 
ARPS). A complete explanation of the procedure and 
materials required for this fascinating field, covering 
Perspective, lighting, subjects. 


25—PORTRAITURE SIMPLIFIED (A. L. Schafer). Com- 
plete instructions for lighting and posing, with helpful 
jiagrams. Begins with simple one-light shots, discusses 
equipment and its use. 
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26—MAKING COLOR PRINTS (Dr. Jerome H. Leadley 
and Werner Stegemeyer). Simplified explanation of 
color printing for amateurs, outlining popular processes; 
describes separation negatives, how to make them. 


29—NEGATIVE RETOUCHING AND PRINT FIN- 
ISHING (Ernest E. Draper and Norris Harkness, APSA). 
Shows ways of improving photographs after negatives 
have been developed. Explains print spotting, toning, 
staining, coloring, titling, making greeting cards, 
novelties, etc. 


30—PHOTOGRAPHIC QUESTIONS AND ANSWERS 
A course in the principles of photography in question 
and answer form. Information on cameras, lenses, shut- 
ters, focusing, types of film, print making, trouble-shooting, 
albums. 


32—COMMERCIAL PHOTOGRAPHY (Victor Keppler). 
An overall picture of commercial photography as a voca- 
tion. Includes working with models, photography for illus- 
tration, industrial work, equipment required. 


33—EDITING AND TITLING MOVIES (Ormal I. 
Sprungman). Covers such phases as editing home movies, 
title writing, titling devices, filming on location, trick 
titling, and equipment. 


34—HOME-BUILT PHOTO EQUIPMENT (Walter 
Burton). Complete instructions for the building and 
use of home photo equipment such as printers, enlargers, 
tripods, floodlights, safelights, etc. 


35—MAKING YOUR PICTURES INTERESTING 
(Earl Theisen). Helps the amateur learn how to control 
the camera and the subject to obtain pictures out of 
the ordinary in design or illustrative quality. Discusses 
technique, composition, camera angle. 





FOLLOWING TITLES ARE IN THE NEW LAMINATED- 
COVER BINDING, $1.00 EACH 


3—FILTERS AND THEIR USES (W. Bradford Shank). 
Covers all types of filters and their special uses; explains 
film sensitivity to light, infrared photography, the polariz- 
ing screen. 


4—COMPOSITION FOR THE AMATEUR (Kenneth 
Heilbron). How to make interesting pictures by arrange- 
ment of lines and masses, light and shadow, choice of 
viewpoint. A guide to fine prints. 


5—MOVIE MAKING FOR THE BEGINNER (Herbert 
C. McKay, FRPS). Complete working guide to home 
mevie-making. How to operate a camera; plan a story, 
script and cast; tricks of titling, editing, home processing 


were's EVERYTHING 


YOU HAVE EVER WANTED TO KNOW ABOUT... 


Photography 


COLOR OR BLACK-AND-WHITE... STILL OR MOVIES 
EQUIPMENT... PROCESSES...SPECIAL TECHNIQUES 
Authoritative... Illustrated 












TAKE YOUR PICK.NOW! / 
hf a4 


DEPENDING ON BINDING 


21—BEGINNER'S BOOK OF PHOTOGRAPHY 
(Wallace E. Dobbs). Designed for the beginning camera 
user. Discusses approach to lundscapes, action shots, 
interiors, portraits. Explains use and operation of camera. 


27—PRESS PHOTOGRAPHY FOR THE FREELANCE 
(Kip Ross, ARPS). Covers all types of news pictures, flash 
technique, and markets. Contains hints for breaking into 
press work. 


28—COLOR MOVIES FOR THE BEGINNER (Harris B. 
Tuttle, FRPS, APSA). Completely up to date technically. 
An essential book for the amateur photographer who is 
working with movies in full color. 


3 1—LIGHTINGYOURPICTURES (Don Mohler). Covers 
every type of lighting in photography—artificial or 
natural light, indoors and out, flash or flood, still or movie, 
black-and-white or color. 


36—ADD SOUND TO YOUR MOVIES (Ormal |. 
Sprungman). Detailed discussion of new amateur record- 
ing techniques and equipment in general use. Explains 
use of microphones, sound effects, magnetic recording. 


37—PHOTOGRAPHY FOR THE TRAVELER (Don D. 
Nibbelink, FRPS). How to make the most of photography 
while traveling. Includes local rules and regulations, eti- 
quette in taking travel pictures, care of film. 


38—PHOTOCHEMISTRY SIMPLIFIED (Corl J. Spina- 
telli). In non-technical terms explains the basic chemicals; 
their functions, characteristics, and use. For those doing 
their own processing. 


40—THE VIEW CAMERA MADE SIMPLE (Berenice 
Abbott). Principles and use of the various tilts, swings, 
and other adjustments which reduce the pictorial dis- 
tortions of less flexible cameras. 


41—MODERN COLOR PHOTOGRAPHY (William P. 
Durning). This great new book covers all aspects of work- 
ing with modern color fim with instruct’ons for lighting, 
exposure, choice of subject, composition, portraiture, etc. 


42—ADVANCED FLASH PHOTOGRAPHY (Rus Arnold, 
APSA). Authoritative advice on the technique and equip- 
ment of flash work; explains principles of the flashbulb, 
electronic flashtube, synchronization. 


ON SALE AT LEADING CAMERA STORES EVERYWHERE 





TO ORDER 
BY MAIL 


USE THIS 


17 18 
COUPON 30 32 
Please enclose check or 345 
money order with coupon. 37 38 
Books will be shipped with 
full return privileges with- 
in five days if not satis- 
factory. 
— Name. 
LITTLE TECHNICAL 


LIBRARY 
185 North Wabash Avenue 
Chicago 1, Illinois 
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| Turn A Hobby Into 


IN ONE OF AMERICA'S 
FINEST SCHOOLS. 


Finest, modern equipment professional, 
experienced instructors . a complete 
range of photographic courses plus the 
proven Woodard Method of teaching,— 
they're all yours at the Woodard School of 


Photography 


FULLY APPROVED FOR 
VETERANS TRAINING 


Write us today! 





81 SOUTH SECOND 


A Highly Profitable Career 


PHOTOGRAPHY tea 









WRITE TODAY FOR 
FREE CATALOG 


WOODARD SCHOOL OF PHOTOGRAPHY 














MEMPHIS, TENNESSEE) 





\ A PROFITABLE TRADE @ AN EXCITING HOBBY / 
LEARN PHOTO NEGATIVE 





New 5 week course, 1 les- 
son each week, will teach 
you how to improve your 


Complete Course 
and All Necessary ‘ 
Equipment Only ‘ 


Ele 


pictures .. how to 
give them that ‘‘pro- 
fessional finish’’. Photo 


‘ 
negative retouching is a < 50 
fine profession that will 
bring you profits from a 
business you can conduct in 
your own home. In 5 short 
weeks you can become an expert 
at photo negative retouching. 
Write For FREE Descriptive Bulletin and Easy 
Payment Plans Today! 


MARSHALL PHOTOGRAPHERS, INC.. Dept F-7 
162 N. State Street Chicago 1, Illinois 


























RENTAL by MAIL 


Sound Feature Program... $3.95 
One Reel Subjects (Sound) . 49c 
Silent Features ...... $1.75 
One Reel Subjects (Silent) .. 35c 
FREE LIST ¢ SPECIFY SIZE AND TYPE 


LOWER RATES WHEN FILMS 
ARE CALLED FOR 


LIBERTY CAMERA 


80 VESEY ST. NEW YORK 7, N. Y. 





























16 MM COLOR FILM 


16 mm x 100’ Ansco Color Film 
(Indoor) includes Ansco Processing. This Ea. 
film is fully guaranteed and we can offer 


. $7.50 
it only becouse we made a special pur- 

chase. Act fast on this—we sold out com- 5 for 

pletely the last time we offered color film $35.00 


at this price. 


16 MM B & W FILM 


16 mm x 100’ roll E. K. Super XX, on Ea. 
core. Develop to reversal or negative. Proc- $1.50 


essing not included. 4 rolls 
Camera spools for this film, Ea. 33c. $5.00 
Ea. 
16 mm x 200’ E. K. Super X on camera $4.50 
spool. Single perf. makes sound or silent 5 for 
pictures. Eastman processing included. $20.00 


35 MM x 100’ BULK FILM 


Ea. $1.25 
3 for $3.09 


E. K. Panatomic X or Ansco Supreme 


Export inquiries invited. 
All C. O. D."s MUST BE 
ACCOMPANIED BY 20% 
Deposit. 





BARGAINS IN SURPLUS cuseanres 


=P We still have the goods and deliver what we advertise! << 


cans and is guaranteed perfect. 


FREESTYLE SALES CO., Dept. G 


Formerly of New York 
2441 Brooklyn Ave., Los Angeles, California 


FULLY 


16 MM MAGAZINES & FILM 


16 mm Magazine, Empty, New Condition Ea.75¢ 
For Kodak, Bell & Howell, GSAP and simi- 12 for 
lar cameras. $8.50 
Film for these magazines on cores ready £q.45¢ 
to load. 16mm x 50’ E. K. Super X, 12 for 
process fo reversal or negative. $4.50 


Original Eastman Packed Can of 30 roils? JO 
WHILE THEY LAST! 


16 mm x 50’ E. K. Super X Magazine 
Refills. Packed 3 rolls in a brand new 16 
mm x 400’ can. One can and 3 rolls. 

A terrific buy for only 


AERIAL FILM 
5%" x 26’ Super XX $1.00 per roll, 6 rolls $5.00 
5\4" x 56’ Tri X 2.00 per roll, 6 rolls 11.00 
5\4" x 26’ Infra Red -75 per roll, 6rolls 3.50 
i x 15’ Super XX 1.35 perroll, 4 rolls 5.00 


All our aerial film is packed in key secled vacuum 


$450 


With cash orders be sure 
to include sufficient 
postage. ANY OVERPAY- 
MENT will be refunded. 
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must always remain subordinate. So try 
to prevent backgrounds from filling more 
than 40 or 50 percent of the negative. It 
doesn’t take an Einstein to figure out that 
your model will stand out more if your 
background stands out less. The most 
illiterate cover-girl editor can figure that 


| one out. He will, too.” 








| one of 





“I’m sold, Peter. Now tell me how I 
put maximum model into said space.” 

“Shoot your beauty in diagonal com- 
positions, or feld her legs becomingly be- 
neath her—or feature her beautiful torso 
by cutting her off at the knees. I know 
this latter technique sounds drastic; but it 
brings the girl up close for an intimate 
‘Hello-there’ smile—a trick which makes 
our imagination put her legs right back 
on again. Nothing is lost. Action shots— 
dancing, jumping, or beach play—usually 





“Here,’ 
took a holiday. The pose is stilted—the 
model should look like she is fishing.’ 


says Gowland, "my imagination 


feature the legs. I snap them therefore 
from low camera angles, anticipating 
poses that will be arresting, simple, and 
negative-filling.” 

“And in focus,” I added, knowingly. 

“Righto. However this is easier said 
than done. So try to work at known dis- 
tances—and don’t spare the film and flash- 
bulbs! I can’t stress that enough. Your 
action shots are always somewhat unpre- 
dictable, as I’ve said. This especially ap- 
plies to breaking waves used in splash 


scenes. Be sure that you don’t freeze the 
waves completely with high shutter 
speeds; unless, of course, you want some 


glass-like effect for some reason. Ordi- 
narily, though, you'll do well to let them 
blur a bit when they’re breaking. This 
makes them more natural, you see, and 
helps to keep them from drawing too 
much attention from the model.” 

“Would you say, Peter, that a wave is 
your ‘excessively complicated 
beach props’?” 

“Definitely. But I was thinking of other 
misused props. Too much boat rigging 
around the model, for instance. Or too 
much sea wall in the foreground. Too 
many rocks, weeds, shells, buoys, ships; 
or overly fussy arrangements of drift- 
wood, umbrellas, sun glasses, water wings 
and skis, beach balls, rafts, surfboards, 


Popular PHOTOGRAPHY 
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fishing poles . . . or obtrusive combina- 
tions of these props. They’re all wonder- 
ful items to be found around beaches; 
you can usually find them or borrow 
them; but for your picture’s sake—use 
them sparingly! All you need to accent 
the beauty in her swimsuit is just a good 
strong suggestion of beach atmosphere. 
Avoid losing her in a clutter of props, or 
near a single prop that demands too 
much attention. Simplicity is the watch- 
word. 

“The good workman not only will keep 
his negative simple, but should have 
mastered his technical data before hitting 
the beach. I can’t imagine anyone squan- 
dering time and money and sunlight—and 
his best model’s patience!—fumbling with 
camera details, or studying data booklets 
on the shooting scene. Yet thousands do.” 

“I assume you speak of the hopeless 
amateurs? I do.” 

“No, not entirely; you fellows are at 
least trying to learn. Sooner or later 
you'll get hep to your faults. Some 
would-be artists, however, don’t study 
data at all. And there’s only one amateur 
type that’s truly maddening—or hopeless, 
possibly. He’s the goof who abuses his 
equipment. He thinks nothing of shoot- 
ing with a spray-covered lens or filter, 
with a shutter spitting sand and grit 
sopped up from its latest dip in the sand 
or water, with roasted film that’s baked 
half a day in the summer sun. And if 
you politely infer that he'll get better 
negatives when he learns to respect the 
precision mechanism in his camera . 
well, that’s when he starts glaring as if 
you had the hole in the head!” 

“Don’t go in or too near the water, 
either?” 

“Oh, yes! I’ve been soaked numerous 
times while trying to get the exact water 
shot I wanted. I’m saying that this type 
of work demands extra care for the safety 
of your equipment—and that the goofs 
forget this and other top craftsmanship 
techniques.” 

“Let’s fade from the freaks to the filters, 
Peter. What do you recommend in this 
line?” 

“For black-and-white shots, my beach 
beauties appear at their best when I use a 
light-green filter. This color doesn’t light- 
en the skin excessively; while, at the same 
time, it gives a sufficiently darkened sky. 
The dark sky is necessary when you want 
the model to stand out sharp over a low 
horizon, when you want some cloud ef- 
fects, or when you’re thinking of publica- 
tion. A chalky white sky will blend dis- 
concertingly into the white paper mar- 
gins—” 

“Can’t you dodge in the kind of sky 
tones you want?” 

“To a degree, yes. Occasionally this is 
the only way you can get the exact tone 
desired. But dodging is here a form of 
patchwork. Proper filters should elim- 
inate most of this need. The red and yel- 
low filters give nice sky tones, of course; 
but personally I prefer the light-greens in 
everything but color shots. For color— 
especially for Kodachrome—I sometimes 
use a Wratten 2A when I'm on the ocean 
beach. Here the intense reflections from 
water and sky produce excessive blue 
light. The ultraviolet rays must be re- 
July, 1949 








SENSATIONAL FLOODLIGHT OFFER 


We believe this floodlight to be the finest value ever offered. 
Absolutely even illumination. No center hot spots and no falling- 
off at the edges. The light was designed by The Fred Archer School 
of Photography and is used in their studios . 
in a month as you would give it in a year. Now volume production 
for us allows a reduction in price. Heavy gauge spun housing with 
turned edge to take diffuser . 
and flash bulbs . . 
securely clamps to %"’ or ¥"' stand . 
duty cord. Try at our expense . . 


Reduced from $12.85 to 





¢ 


getting as much use 


heavy duty socket for #2 floods 
. cast aluminum dome over wire terminal . 

. complete with 15 ft. heavy 
; money back if not fully satisfied. 


$795 





H-C-E 
TRIPOD DOLLY 


Sturdily made from alu- 
minum tubing with cast 
fittings and strong cast- 
ers. Foot operated pedal 
locks wheels. Folds to 
compact size. Takes any 
tripod. 
Reduced from $22.50 to 


$7795 










PROFESSIONAL TILT HEAD 


Here is a real buy! Preci- 
sion made platform type 
tilt head that takes any 
camera up to 8” x 10” 
view. Tilts full 90 de- 
grees .. . A guaranteed 
Westlake Bargain Special 
— Was $14.00. Now only 


$560 








Stainless Steel 
JLarge Neck FUNNEL . 


Fits neck of one gal. bottles... 
permits pouring powders .. . 
spun in one piece from heavy 
gauge stainless steel . . . easy 
to clean. . . will last a lifetime 


. at the price of 7 $465 


dinary glass for only — 








PRINTEX 35 MM ADAPTER 


Fits on any 4x5 Printex enlarger. 


Originally sold 
for $30.55 
WESTLAKE’S 


SPECIAL 
PRICE 


18° 











4x5 Stainless Steel 
DEVELOPING TANK 


Will take 12 hangers 
and 12 gal. of solution 

. no solder inside . . . 
beautifully made from 
heavy gauge material. 
The perfect small tank 
for studio or home use. 


Formerly $6.00 


Now Only $95 











Make Focusing Easy 
with FEATHERSIGHT 


Fits on all ground glass 
cameras .. . view, press 
or reflex. Gixes you 4x 
magnification of image 
for sharp critical ati 
and increases bril- 
liance. Does not 
interfere with 
closing cameras. 
Take our word for 
ae fF 

really good. 

Was $8.60 


Special *. . $950 








OMAG FILTERS 
$40 
1°° each 


In these sizes: 21.5 mm — 25 mm — 31.5 mm 
— 51 mm. Colors: Red, yellow, haze, green, 
color conversion. Series VI in chrome A only. 


POLAROID FILTERS 
$2'5 each 


Regular Polaroid in these sizes: 31.5 mm — 
33 mm — 39 mm — 51 mm — Series V — Series 
Vi — Series Vil — Series VIII. 

Yellow Polaroid: 31.5 mm — 33 mm — Series V. 


Values up to $7.50 





Values up to $12.00 


CAMERA SPECIALS 


NEW [LIKE NEW 
*Speed Graphic Pacemaker 1 | 

4x5 EKTAR f 4.7 $277.45 
*Speed Graphic Pacemaker 

34x44 EKTAR f 4.7_____ 259.60 195.00 
*Speed Graphic Pacemaker 

24x34 EKTAR f 4.5 


*Crown Graphic 
4x5 EKTAR f 4.7 s213.95 159.50 


Crown Graphic 314x414 
EKTAR RF & Solenoid 265.00 199.50 


*Busch Press 21/4x3% RAPTAR f 4.5 
Synchro Shutter Focuspot__213.18 159.00 


*Busch Press 214x314 EKTAR f 4.5 
Focuspot Flash Shutter 189.50 139.95 


Busch 4x5 PRESS View Focus, 
EKTAR f 4.7 Supermatic (x) 239.84 179.50 


*Equipped with Kalart R.F. | 





$209.50 





267.40 199.50 











ORDER BY MAIL — All prices include Fed. Tax. 
Send Check, Money Order, or C.O.D. If not 
fully satisfied, money back in 10 days from 
time you receive merchandise. All items are 
F.0.B. Los Angeles. 

All items subject to prior sale. 


Westlake CAMERA Exchange 





2500 W. 7th.St., Los Angeles 5, sna 
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FRED BOND 
Delivers The 


KNOW-HOW 
YOU NEED! 


For Color Movies— 
For Color Stills— 
For Seeing The West 





rt 





BETTER 
COLOR MOVIES 


Brings 
answers 


kn 7 
Beller Color 


simple 
to all color 
movie making prob- 
lems, with either Koda- 
chrome or Ansco Color 
Film, 8 mm. or 16 mm. 
Covers all outdoor and 
indoor exposures — the 
why, when and how of 
filters simple home 
lightings — tables, 
graphs and data at 
your finger-tips. 


Every Illustration 16 Color Plates, 70 
black and whites demonstrates some 
important color movie making problem. 


quick, 


Covers Many Special Fields 
sets, Night Street Scenes, Indoor Sports 
Events, Special Effects, Close-Ups of Small 
Objects, Elapsed Time — Much more. 
Don’t Miss It! 


such as Sun- 


Kodachrome & 
Ektachrome 


Has Shown Thousands 


i 
EATACHI 


IROME 


the way to better color 
results and become the 
bible’ of still color 


shooters everywhere 
Color Slide Makers wil! 


find the artistic guid 
ance and technical 
know-how that leads 
to success in the finest 
color slide exhibitions 
It's easy when you $7.50 


know how. 


Covers every phase of Kodachrome and 
Ektachrome photography in either 35 mm. 
Roll Film or Cut Sheet sizes. Complete, 
clarified processing instructions for both 
roll film and cut sheet Ektachrome. De- 
tailed information on Exposure, Sunlight 


Characteristics, Indoor Lighting, Portrai- 
ture, Flash, Flower Photography, much 
more. 


Westward How 


Saves time by telling 
you time of day when 

con recat a ona tht 
ener v4 100s eo eT light is right at all ma 
<— jor attractions. Avoids 


back-trac 


Day-By-Day Schedules, 
pace your trip,stop you 


king. 





where accommodations 

are available, make 

advance reservations 

possible because you 

know where you will 
$6.95 ” 

Guides you to out-of- 


the-way beautiy spots others miss. Gives 
valuable photographic help for black and 
white or color, stills or movies. None of 
these time and money saving features 
are available from any other source! Be 
sure of a care-free vacation. With West- 
ward How, it's just as if Fred Bond were 
your personal guide. 


Send for FREE Book Catalog. 
Camera Craft Pub. Co. 


San Francisco 5, California 


95B Minna St.. 
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duced in this way, or with any one of the 
various ultraviolet filters on the market. 
Ask your dealer for help, if you’re not 
getting satisfactory filter results. With 
Ektachrome, however, I get good results 
without a filter of any kind. Ansco Color 
in my Rolleiflex, with and without filters, 
has given me fine results.” 

“T take it that you use several cameras, 
Peter. Which makes do you prefer?” 

“Hard to say. For general beach pho- 
tography I frequently use my Speed 
Graphic, Graflex, and Rolleiflex inter- 
changeably. Each one provides advan- 
tages that I appreciate, but all are fine. 

“Any pronouncements on sizes and 
lenses for color?” 

“Editors prefer my 4x5 transparencies, 
but they often buy my smaller sizes. 
Small transparencies have to be just 
about perfect in both color and composi- 
tion values to get on magazine covers. 
They’re easier to sell for the inside pages, 
though. On the other hand, the economy 
of small film size makes numerous shots 
possible with tight budgets. They’re 
splendid for beginners . . . As for lenses, 
my 4x5 Speed Graphic stops color action 
with a 7-inch f/2.5 Aero Ektar up to 1/400 
second. For general beach shooting, how- 
ever, I prefer to use my 6%%-inch Optar 
lens—” 

“You're still talking English, aren’t you, 
Peter?” 

Gowland took the stack of “spoils” 
handed back to him, smiled, and said: 
“Elementary trade names. If they don’t 
ring a bell, you’d better invest two bits 
in POPULAR PHOTOGRAPHY occasionally. 
Then you'll soon articulate camera jargon 
with the best of them. And don’t let a 
few strange words scare you away from 
photography. The basic nomenclature is 
simple, 

“Now, I fill in shadows with flash, using 
No. 5 and No. 22 bulbs. Incidentally, 
don’t spoil natural sunshine by trying to 
outflash it artificially. I get such good re- 
sults by flashing with No. 5’s at five feet, 
and with larger bulbs at around eight 
feet, that I seldom need large tinfoil re- 
flectors. The kickback from the sand 
seems to be sufficient. Fire your bulbs at 
uniform distances in reflector bowls cov- 
ered with a light blue gelatin when shoot- 
ing color. This helps to balance the nat- 
ural sunlight colors. 

“Uniform distances, I find, are easily 
managed with a long cord connecting 
your camera and flashgun. I get excel- 
lent results with professional Daylight 
Kodachrome at 1/25 at f/9, or 1/50 at 
Shutter speeds vary considerably, | 
you know; so keep experimenting until 
you find the best combinations for your 
A good light meter will help, | 
And try to take advantage of the 
long, softening afternoon shadows on the 
beach. Straight-up noon lighting causes 
annoying shadow patterns, so plan on the 
morning and afternoon hours for the best 
results.” 

“Tripod?” 

“They're good for color that has to be 
shot at 1/25, or even at 1/50. Beginners 
will do well to use them, although I’ve 
been able to eliminate much tripod incon- 
venience by running a_ six-inch bolt 


| through a lucite handle I have fashioned. 
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NATURAL COLOR COURSE 


Professional and graduate students— 
Study now under the personal direction 
of America’s foremost teacher of color. 
ENROLL FOR A CAREER IN COLOR 
® Color—for post graduates 
®@ Basic—Portrait—Commercial 
17 week professional courses 
Coeducational—Approved for Veterans 


519 N. Broad Street, Phila. 23, Pa. 
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The Peerless 


ROLL FILM ADAPTER 
$13.82 


inc, tax 





Pat. Pending 


NO CHANGES IN YOUR CAMERA 
Fits all spring back cameras now 
using film pack. Uses 120 roll film in 
black and white and COLOR. Auto- 


matic counter in knob assures cor- 
rect spacing of film. 

2%4x3% for Graphic........... $13.82 tax ine 
214x314 for Graflex 17.19 tax ine 


At your dealer or send direct to 


THE PEERLESS MODEL AIRPLANE CO. 
12900 Berea Rd., Cleveland 11, Ohio 
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Ny WEIMET 
‘PHOTO CATALOG ‘ 
Just Off The Press! 


Hundreds of Bargains that snapshooters, 
amateurs, professionals are looking for. 


WRITE for your Free 


Copy today. You can’t 


afford to miss it! 
Dept. P-7 


WEIMET PHOTO PRODUCTS CO. 


514 WEST 57th STREET*NEW YORK 19, N.Y. 
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The bolt screws into the tripod socket on 
my camera, and by placing this handle 
gainst my chest, I’m able to work faster 
-and still get good vertical pictures at 
1/25 second. Another trick helps speed 
up my work, and pleases the models im- 
mensely: I’ve mounted a large round mir- 
ror on a waist-high lamp stand. The mir- 
ror swings on a tripod tilt-top joint, and 
it serves beautifully in helping models as- 
sume their own best poses—while I’m 
busy with camera angles.” 

“Sharp! Very sharp, Peter. Now give 
me that stack of good pin-ups you prom- 
ised for my article. I must tear myself 
away.” 

“They’re on my reception room desk,” 
Peter said, pointing the way out. “And 




























































Background pattern is inviting here, 
Gowland says, but he should have 
helped the model find a better pose. 


remember to write about them in terms 
of superior craftsmanship. I don’t like to 
discourage beginners with a lot of bom- 
bastic talk. That stuff’s fine for the vet- 
eran photographers, but I place care and 
practice first for the amateurs who are 
just beginning. Remember that good pic- 
tures are dependent on the right model, 
appropriate costume, best possible back- 
ground, good composition, original ideas, 
and a knowledge of photographic funda- 
mentals.” 

“Righto,” I agreed, clutching my pack- 
aged pin-ups in a death grip and backing 
slowly away—rubbernecking like a coun- 
try bumpkin at the wall smothered with 
Gowland’s Glorious Girls, “but one other 
thing still bothers me, Peter. I’m not 
sold completely on your Rembrandt con- 
cept of manufacturing objets d’art just 
like shoes.” 

—_ ‘ 

“No! It’s easy for sensitive plants like 
you and me to grasp Rembrandt’s theory; 
but imagine what’s going to happen when 
[ try to explain this artist-cobbler busi- 
ness to my burly neighbor, Ethelbert.” 

“The neighbor, you mean, who loves to 
read photographs?” 

“That’s Ethelbert. He’s going to say: 
‘Mr. Q., dem goils don’t look like no pair 
of shoes I ever seen!’ ”—fm 
July, 1949 
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DABRITE PROJECTOR 
75 watt. Clear sharp focusing lens. Metal 
slide changer. Sturdy metal and plastic 
construction. 
While they last 
30x40 Table Screen Reg. $7.50 Now $5.25 
30x40 Tripod Screen Reg. 14.50 Now 8.95 


STOP LOOKING... GAIRLENT HAS IT... 





Just Imported!! 
New Praktifiex 


Model Il 
35mm Single Reflex 


$77.50 


Reg. $159.75 
F/3.5 Tessar lens. Focal plane shutter 
from 1/25 to 1/500, incl. bulb. Flash 
synchronization. Improved film transport 
and shutter release. Case........$ 6.5 
With £/3.5 ctd. Tessar 87.50 
With £/2.9 Victar. Reg. $121.50.. 69.50 


MINIATURE CAMERA SPECIALS!! 





Reg. Price 
Mighty /4.5 : $ 6.95 
Mycro #/4.5 8.95 
Steky #/3.5 29. 95 25.75 


STOP LOOKING...GAIRLENT HAS IT... 








SPECIAL! 


. STOP LOOKING... GAIRLENT HAS IT... 


STOP LOOKING 


GAIRLENT 


HAS 


MINOLTA 120 
F/3.5 coated lens. Compur rapid type 
shutter. | to 1/500 sec. Automatic film 
transport. Double exposure prevention. 


—" >= release. a $32.50 


RUBIX 
RUBINA 
Reg. $39.95 
$19.95 
(case incl.) 


Color-corr. 
#/3.5 lens Helical focusing. Speeds 25-50- 
100-B 30 exp. 16mm color or B.W. 





Special!! Limited Quantity! 
PERFEX 101 35mm Cameras 
With coupled range finder. F/4.5 


coated Wollensak lens. $26 50 


List $39.99. Your Cost.... 
Case $5.50 Flash Gun....$9.75 


NEW KINE EXACTACAMERAS 
F/2.9 Victar lens $122.50 
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ACCESSORY SPECIALS 
GADGET BAG, for movie or still cam- 
eras. Size 3!/,x 7x 10!/,. Outside pocket. 
Water repellent. Easily cleaned. 

Reg. $4.95. Our Price .$3.49 
C.0.C. FLASH GUN, fits any camera 
with cable release socket. Easily syn- 
chronized. Our Price Only $6.95 
W. F. HEAVY DUTY PANHEAD, Alumi- 
num. $5.50 value. Now Only $2.50 

TRIPOD BARGAINS: 

FREE—Top grain leather ~- e case 
(cost govt. $2.50 to make) with 

3 Section Chrome Tripod 

4 Section Chrome Tripod 

5 Section Chrome Tripeu 
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Highest Prices Paid on Trade-ins. 
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10-Day Free Trial Offer on All Cameras ALL CAMERAS GUARANTEED FOR 1 YEAR 


Immediate shipment on all items. 


SEND FOR FREE ILLUSTRATED CATALOG!! 4" 


LIKE NEW CAMERA SPECIALS 
5 mm, 

ARGUS, A-2, £/4.5... 

ARGUS C-3, £/3.§ flash, case.... 

BANTAM, flash, £/4. 4 

BOLSEY ''B,"' £/3.2 ctd., R.F.... 

CLARUS, £/2.8 ctd. Woll. 

RETINA I, £/3.5.... 


REFLEX CAMERAS 
ARGOFLEX, £/4.5 . 
CIROFLEX, Alphax, £/3.5 
CIROFLEX, Rapax, f/3.5 
KODAK REFLEX, £/3.5 


ANSCO COLOR (Reload) 
20 exp. Completely Rewer ne 4 $1 25 


EASY CREDIT TERMS 
On C. O. D. orders 10% deposit 


““LISWH INI1aIV9""ONINOOT dOls *’ 


PHOTO SUPPLIERS 


117 WEST 48th ST.,NEW YORK 19 





Any Size Roll Processed SI 00 
Ansco or Ektachrome ” 


20 EXP.—$1.00; 36 EXP.—$2.00 (Mounted free upon re- 
quest) 


Within 24 hours after arrival your color roll film is com- 
pletely processed and on its way back to you! 


COLOR PRINTS 


40c 


New low prices 
New Improved 
Ansco Printon! 


From any size Kodachrome, Ansco or Ektachrome 
Up to 2! Vania —— 3! “ax4Va - 5x7 8x10 


ist print 
Dupl. Print 35 


SERVICE 


M.O. or Check tank No. €.0.D.’s please. 


Quality custom color service! 
Duplicating Transparencies. 


2.00 3.00 
‘1 3S 2.00 3.00 


Write for price list on 


SERVICE 


EVEREADY COLOR LABORATORIES 


Dept. 7-M, 49 Nassau Street 


(Ent. 5S Liberty Pl.) 





New York 7, N. Y. 
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THE NEW POLAROID LAND CAMERA 
Finished Pictures in 60 Seconds! 


Set it—Aim it—Take it—and see the finished print 
just one minute later! You’ll have the best pictures 
you ever took—in warm, natural tones, and they'll 
last for years to come. Gives you eight 34°x4\4”" 
deckle edge prints from each roll of super-speed film. 
The new Polaroid Land Camera 89.7 
Only $8.98 Down—Up to 15 Months to Pay 


SENSATIONAL SALE OF IMPORTED CAMERAS 
Here isa fine 2% x 3144” folding camera from Germany. Equipped 
with Radionar F:4.5 lens, Prontor II shutter, delayed action 
timer, built-in synchronization. Will surpass the performance of 
a $60.00 camera, SBE COStse GRIF. cc cc csevcccccccens $31.50 
Radiant Pict-O-Screen 

A completely invisible projection screen, perfectly hidden within 
the beautiful hand-finished frame of a magnificent, lithographed 
oil painting. A slight pull of a concealed cord and Presto! The 
fine glass beaded screen takes its place. 30'x 40". $65.00 Value 
—Special at Central, Only $24.95 
FREE BARGAIN BOOK—WRITE FOR YOUR COPY 


CENTRAL CAMERA CO. 


hotographic Headquarters Since 1899 
230 S$. Wabash, Dept. P, Chicago 4, il. 

















~ New 10th Anni versary ‘Edition 
PHOTO-LAB-INDEX 


By HENRY M. LESTER 





The authentic, master reference manual of photo tech- 
niques , now mpletely revised, in 24 sections, over 
1200 je us ‘‘Time-Gamma-Temperature” De- 
velopme ut najor cause of darkroom | 
failur tative data covers films, papers, | 
>nem liters 1QTKI n management, etc. Stays 

‘ v 


loose-leaf binder a ‘cepts Qu 
Write “Chart your course in Photography”. 
at your dealers or send $16. per copy to 


MORGAN & LESTER. Publishers 
101 Park Ave. New York 17, N. Y. 


COLOR 


FREE PRINT « 


YES—NASH DOES IT AGAIN! To 
make you know how beautiful Color can 
be and to encourage you to shoot more 
color pictures. . 

NASH ANNOUNCES A SPECIAL SUPER- 
OFFER THAT’S FREE! FREE! FREE! 
From every roll of ANSCO COLOR 
FILM that you send into NASH for 
processing, at only $1.00 per Roll, NASH 
will give you—absolutely free—one 2% 
x 3% Color Print of the best shot on your 
roll! A great bonus of 50% or $1.50 worth 
for only $1.00. No strings to this offer! 
Ask your dealer or mail direct NOW! 


NASH COLOR Zaloratores 


Rialto Theatre Bidg. 
5810 Bergenline Ave., West New York, N. J. 


| 


irterly Supplements. 
for it 


See 












for 


lide Table Viewer 
gee for 600 readymounts, 


cases. Viewer not in- $24 


ERS EVERYWHERE. 
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Learn— 





Photography —Basic—Commercial—Portrait—Color 
Camera Repairing—Complete Course 


104 EAST 12TH STREET 


VETERANS—G. I. Approved 


One of the Finest Schools in the Country 


FORT WORTH SCHOOL OF PHOTOGRAPHY 


Write for Booklet FORT WORTH, TEXAS 








130 










The Magazines 


(Continued from page 18) 






engine conked out, and was able to make 
the runway. “I didn’t have time to call 
the control tower,” confided Linck, “and 
I was sure they’d call me on not flying a 
regular pattern. They didn’t, though, 
when they saw the plane.” 

* * * 

As though plane mishaps involving 
RALPH CRANE and Tony LINCK weren't 
enough, JOHN DomMINIs got himself 
cracked up too—while doing a story on 
sheepherders cut off from civilization due 
to Western blizzards. He writes, “The 
idea was to land, take a few shots of the 
men and sheep, and of planes dropping 





John Dominis got himself marooned while 
covering the Western blizzards by air. 


hay to them. We found the herd, looked 
for a landing spot, and were suddenly hit 
by a terrific downdraft which forced our 
little 60-h.p. plane to within 2 or 3 feet 
of the ground. The pilot couldn’t get us 
up again, and we piled out and started 
walking. It was 3:00 in the afternoon, 30 
below zero, and the soft snow was about 
3 feet deep. 

“We got to the herd in about an hour, 
and found the sheepherders not too en- 
thusiastic about our appearance since 
they were low on food. We figured this 
was no time to haul out the cameras, so 
we rode bareback on their horses, gath- 
ering and distributing hay to the sheep, 
who were too weak to walk, cut wood, 
helped move the chuck wagon, and 
helped cook—mutton, too, which I hate! 

“The next day a national guard plane 
came over and dropped a note, saying a 
ski plane would come for us. We 
stamped out a big NO in the snow, since 
the air was still treacherous and there 
wasn’t enough food for another guy. 

“Finally, the next night, snowplows 
came in clearing the roads and we went 
back to town in a truck—on which I was 
more scared than on the plane, since we 
slid into snow banks three times and had 
to shovel the truck out.” 

* * * 

“The View Camera Made Simple,” by 
BERENICE ABBOTT, is a recent addition to 
the Ziff-Davis Little Technical Library 
Series. Miss Abbott also recently did the 
photographic illustrations for “American 
High School Biology,” published by 
Harper and Bros. “For once,” says Miss 
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Abbott, “the pictures were given full 
pages and were elaborately displayed, 
making for a completely different kind 
of ‘illustrated textbook.’ ” 
x * * 

No Belfries Though. Saying “Aw bats!” 
iddenly to either WERNER WOLFF or BER- 
NARD HOFFMAN will produce a violent re- 
action. 

The two were working in adjoining stu- 
os at Life recently—Wolff on some very 
iceless figurines, and Hoffman on some 
ry ordinary bats. Bats, according to 
offman, hibernate in the winter, and in 
order to awaken them enough for a few 
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— 











Oh Ma! The Egg Layer (above) taken 
with the assistance of a hen and its owner, 
won John Muller a $750 Bolex 16-mm 
motion picture camera with three lenses 
as grand prize in the Peerless Camera 
Company's "Silver Whistle" competition. 











action shots, he and friends on the staff 
were using the “Here batsy, nice batsy” 
technigue that occasionally works with 
sleepy cats. ‘The techniques worked in 
this instance, too. The bats, suddenly 
alert, lifted themselves out of the pho- 
tographers’ reach, and over the partition 
into Wolff’s section. Missing the ancient 
hits of porcelain by shades of inches, they 
caused Wolff's trigger finger to tremble 
to the point where all of his work had to 
be re-done when the bats were induced 
to leave. The bats meanwhile calmly 
flew back into their own section, where 
they settled down again into their long 
winter nap. This time, too, they refused 
to respond to the “nice batsy” stuff, leav- 
ing Hoffman to report failure, and Wolff 
a nervous breakdown. 
cd oS * 

From Jerry Cooke’s mailbag: 

Dear Mr. Cooke, 

I would like to have 100 (one hundred) 
photographs from Palestine. Let me know 
what they will cost me. Perhaps I’ll take 
300 (three hundred). What is the cost 
per hundred? 

* * + 

ERNEST BEADLE was elected to ASMP 

membership recently. 
oe ok x 

GEORGE Burns and Roy Pinney are back 
irom a month’s assignment in South 
America. Margory CoLtins is back from 
lialy for a stay of several months.— 
July, 1949 
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GOLDE MFG. CO., 1222E WEST MADISON ST., CHICAGO 7, ILLINOIS 


Every 214x2\%4 or 120 or 620 color 
film you treasure gets the fond em- 
brace of super-protection with 

the REFLEX BINDER... and 
the light kiss of 300 watt blower- 
cooled projection with the sensa- 
tional new, all new, REFLEX 


with the GOLDE REFLEX 
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PROJECTOR. 

Here’s a combination that’s 
bound to give you the 
colorful best in your trans- 
parencies. Why wait? Get 
the thrill of BIG-AS-LIFE 
PROJECTION—now— 
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TEAM ... made for each 
other and made for you! 
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The REFLEX 
BINDER will fit 
any standard 2% 
x2% carrier on 
any projector... 
while the carrier 
of the REFLEX 
PROJECTOR 
will take any 2% 
x2% slide binder. 
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35mm craw DEVELOPED & ENLARGED 


Pay less for best Salon Quality work. 50 
Any 36 exp. roll (including Mercury) en- 
larged to 314 x 412 Only 
Tested, guaranteed, numbered 36 exp. 
60c. : exy 


>. c. 

for FREE Mailing Bag, complete 20 exp. roll 
price list and sample print. Rapid serv- $1.00 
ice. Money back guarantee! 


New Hyde 
Park 42, N.Y. 


STANDARD cra SERVICES 

















Fascinating hobby and vocation 
learned at home by average man or woman 
who is artistically inclined. Work ful) or spare 
time. Modern method brings out natural, life-like 
colors. Many have earned while learning. 

FREE BOOKLET tells how to get started doing this 
delightful home work for photog - 


17) egeme raphers, stores, individuals, and 
LEARN friends. Send today for your 
copy. No obligation. 


NATIONAL PHOTO COLORING SCHOOL 
1315 §$ Michigan Ave, Dept. 226B, Chicago 5, tl. 














Improve your 


PICTURE QUALITY § 
Sims 





: | Blah YU, 
. 
G nit 
custom built for Leica 
* and Kardon Cameras. | 
"4 i $28.50 complete, deliver- 
i... ed in U.S.A. Order today i 
trom your dealer or di- 
An outstanding Exclu- rect from manufacturer. 
sive feature of the 


Sims is the built-in WRITE FOR FOLDER. 
Pilot Light—you as 
“of pert SIMERL MFG. CO. 


surance of perfect 
synchronization, = 

a Madison 5, Wis. 

In the West contact 


SUPERB PHOTO ACCESSORIES CO. 
9219 Venice Bivd. Los Angeles, Calif. 


For the address of your nearest dealer 
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REMEMBER 


gen 


QUALITY 
OIL PHOTO COLORS! 


COLOR YOUR OWN PHOTOS! 


You can do it easily and quickly—with 
ROEHRIG TRUE-TONE OIL COLORS 


Once again Summer invites you to get 
outdoors with your camera .. . and 
naturally you will want to capture 
every hue and shade of nature by col- 
oring your pictures in brilliant, glowing 
tones . . . with ROEHRIG TRUE-TONE 
OIL PHOTO COLORS. 

It is so easy to color pictures .. . no 
experience or artistic talent is required 
for the amateur to achieve the same 
fine results as the professional. Anyone 
can quickly learn from the simple, easy- 
to-follow instructions included with each 
ROEHRIG set. 

ROEHRIG colors are based on an un- 
matched formula, which cannot be imi- 
tated or duplicated ... they have been 
preferred by discerning amateur and 
professional colorists since 1912. 
ROEHRIG colors may be had in com- 
plete sets; also separate tubes are avail- 
able in all shades including regular and 
concentrated colors. The NEW ROEHRIG 
STUDENT SET is specially designed for 
beginners, and priced at only $2.50. 


Never accept a substitute for ROEHRIG colors 
. they are not sold under any other name. 
ROEHRIG colors are the finest your money can buy. 


SETS PRICED 





up 
Plus Postage 
See your dealer ... if he cannot supply 


you, we will ship direct; include parcel 
post fee with order. Sorry no C.O.D. orders. 
Write for folder ‘'P*' 


ROEHRIG-BIELENBERG CO. 


39 Henry Street, Brooklyn 2, N. Y. 


W. E. BOOTH CO., LTD., 


Canadian Agents 


12 Mercer St 480 Lagauchetiere St. W. 
Toronto Montreal 
For prices in Canada, see your 
Canadian Dealer 
THIS 
COMPLETE 
SET ONLY 


$4.75 


plus postage 

Sorry—No 
c.0.D. 
Orders 





Complete easy-to-follow instructions with each set 


ROEHRIG FOR TRUE COLOR... SINCE 1912 








WHY SIT BACK AND DREAM 
WHEN YOU CAN SEE IT ON THE SCREEN 


100 ft. 16MM $6.00 
100 ft. SMM 5.50 
Send for Free List 


PROVIDENCE FILM EXCHANGE 
P.O. Box 157, Olneyville Station, Providence, R. 1. 
1/g deposit on all C.O.D. orders 











FIRST AND FINEST ANSCO 
COLOR LABORATORY FOR 
PROCESSING & PRINTING 


SEND A POSTAL NOW FOR FREE 
and COMPLETE INFORMATION 
—Thank You. 
SA ole 
/ LOS Cole 6 


4522 W. PICO 








Arehiteeture 


and the Camera 
(Continued from page 42) 

my ego,” says Samuel H. Gottscho, who 
took up architectural photography at the 
age of 50, after an amateur career of 30 
years. “The man who is paying the bill 
is entitled to have his wants considered.” 

Kertesz recognizes a difference between 
photography for a magazine and work for 
a client. For the latter, the pictures must 
be made according to the rules, he feels, 
straightforward, in documentary style, 
with good perspective and descriptive 
lighting. 

“The primary purpose of an architec- 
tural picture is publication,” says Richard 
Averill Smith, who specializes in maga- 
zine illustration. “Hence, whatever makes 
for reader interest and editorial appeal, 
is more important than following the 
client’s specifications.” 

What qualities must a photographer 
have in order to deserve a client’s con- 
fidence and bear the responsibility for 
high craftsmanship? Lincoln lists four: 

1. His individually acquired qualifica- 
tions as a specialist in architectural pho- 
tography. 

2. His ability to “size up the job” from 
an architect’s point of view. 

3. His constant thinking in terms of 
“sood composition.” 

4. His meticulous finishing technique 
and high quality of print presentation. 

The modern tendency to dramatize ar- 
chitectural subjects by up-tilting the cam- 
era is generally frowned upon by archi- 
tectural photographers. Some call it a 
camouflaging technique to hide lack of 
real ability. “Everybody agrees that a 
well constructed building must rest on a 
firm foundation,” Lincoln points out. “The 
leaning tower of Pisa is valuable for its 
historic interest, but it has been an ar- 
chitectural headache for many genera- 
tions. A good architectural photograph 
gives a feeling of dignity, serenity, and re- 
pose. Of distinct aid in imparting this 
feeling is to keep the vertical lines par- 
allel. Otherwise one is consciously or un- 
consciously irked.” 

There are exceptions to this viewpoint, 
however. Smith cites shots down a spiral 
staircase, or up at a tower. Gottscho finds 
the up-tilt justifiable if there is a func- 
tional necessity and illustrates his point 
with a reference to the State Capitol 
building in Nebraska, which has a high 
cupola. He explains, “From the entrance 
steps you can take an up-shot and include 
the whole tower. The composition will 
be pleasing only if you place the image 
directly on the center axis of the camera. 
If you go to either side of the center, the 
tower will appear to fall over, and the re- 
sult will be unpleasant.” 

In cases of this kind, Lincoln adds, “a 
vertical line drawn through the center of 
the photograph should coincide with a 
real or imaginary line of the architecture 
depicted. This preserves balance on either 
side of the center line and gives the im- 
pression of a solid foundation for the 
building to rest upon.” 

Richard Wurts, a junior member of the 
Wurts firm, who uses a plumb bob to 








make sure his lines are vertical, will tilt 
occasionally but makes certain when he 
does that balance is preserved by a cloud 
or other mass or detail in the area oppo 
site the tilt. Smith accepts the tilt only 
if some vertical line of the composition is 
kept straight. Kertesz, who photographs 
chiefly for magazine illustration and 
therefore does “not have to work to a 
formula,” sees effectiveness in angling if 
it is done intelligently. Where a tilt is 
required to get across an impression, he 
does not hesitate to do so. Stoller agrees 
to the extent that an effective, rather than 
merely dramatic result, is achieved by a 
tilt. “Where the architecture doesn’t 
amount to anything,” he says, “distortion 
may help to get an interesting picture.” 
The architect has no interest in tilted 
verticals, says Morgan. For him verticals 
have to be vertical, therefore natural, 
though sometimes a photographer can get 
away with an angle shot. To cover him- 
self, Morgan takes two views, one straight, 
the other tilted, to give the client a 
choice. Sigurd Fischer, once an architect 
himself, practicing in Copenhagen, be- 





The umbrella and shadow add foreground 
interest in perspective to this picture of 
a modern beach house by Robert Damora. 


lieves in the vertical line, but sees possi- 
bilities in turning the camera upward to 
“get an abstract detail, provided it does 
not run out of the picture,” or to record 
a maze of diagonal lines that offers an in- 
teresting pattern. 

Although it is generally accepted that 
side-lighting shows architectural details 
in their truest, three-dimensional form, 
Lincoln believes the rule is “alterable 
when backlighting is used on a structure 
as a whole; then, however, details on the 
camera side are in danger of being ob- 
scured unless some accessory lighting 
can be employed.” 

Smith sees opportunities for lighting 
flexibility by varying the degree of con- 
trast, which “may range from a dramatic 
direct light down to a soft indirect light- 
ing, depending upon subject matter. The 
trend today is to render interiors as they 
really appear to the eye, as if no artificial 
light were used. But natural room illu- 
mination has a source, a side or back- 
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lighting. The direction of this lighting 
must be taken into account when artificial 


sources are introduced.” 


Each job offers a different lighting prob- 

lem to Schnall; there are no rules to light- 
ing architectural exteriors, he says, since 
you have no control over the subject. 
Exteriors do not have to be lighted by 
rilliant sunlight; a softer light is often 
nuch better, so long as it is from the 
amera front,” Smith says. “Side lighting 
es give depth and form, and is a more 
atural and effective source light.” 

Changes in architectural styles have 
had their effect on the lighting principles 

mployed in architectural photography. 
Sixty years ago,” Stoller points out, 
photographers used flat lighting to get 
ull detail in the ornamental architecture 
then in vogue. To get contrast they de- 
veloped for a lot of brilliance. They 
achieved depth through perspective 
rather than lighting.” 

The question, “What are the elements 
that a good architectural photograph 
should include?” brought instructive an- 
swers. Chiefly, it should have “zing,” 
says Lionel Wurts, meaning emphasis in 
the right places, and good lighting con- 
trast, to which Gottscho adds “form, de- 
tail, pleasing composition.” 

“Just as a good portrait is one that 
shows a person’s features to best advan- 


tage, leaving unemphasized his weaker | 


points, a good architectural photograph 
should do the same for an edifice,” says 
Lincoln. 

Smith lists three requirements for a 
good architectural photograph: 

1. Reader interest. Good composition 
and interesting lighting. 

2. Balance. In an exterior, careful cam- 
era placement to bring foliage or other 
dark objects in a position to balance im- 
portant subject matter. For interiors, the 
same principal applies to the moving and 
regrouping of furniture. 

3. Meticulous attention to details. Ex- 
terior—subordination or elimination of 
objectionable objects by proper selection 
of camera height. Interior—placement 
and selection of furniture, selection of 
table accessories, and so on. 

Architectural photographers look for- 
ward to a wider use of color. Opportuni- 
ties for color will grow as building mate- 
rials come to be used in a natural way, 
Stoller believes. The use of stain, rather 
than paint in treating wood, the appre- 
ciation of plaster in its rough state, with- 
out paint, the increasing use of colored 
tiles, particularly in kitchens, all make 
color more significant in architectural 
photography. Stoller says color photog- 
raphy takes only about one-third more ef- 
rt than black-and-white. 


According to Lincoln, “It is not unusual 
that a good architectural photograph is 
e result of long study involving months 
of observation of the subject. Many ele- 
ments have to be taken into consideration, 
such as the best time of day or year, 
proper landscaping, suitable lighting, 
background, and sky. Very often the dif- 
ference of a few feet or even a few inches 
l 
t 
( 


me 


the placement of the camera makes or 
irs a good composition from the archi- 
‘tural photographer’s point of view. 
itstanding photographs by professionals 
ily, 1949 











“LARS IS 


NOW... 


“When it came to sending my son fo school, 
| didn’t pick the nearest one, the most expensive one, nor the one with 


the shortest courses. | picked Progressive School of Photography 


in New Haven, Connecticut, where Lars got the background essentials that 


will make him a top-flight photographer. They don’t rush 


men through courses at Progressive. The courses take a beginner through 


all phases of black and white and color photography. 


Those courses were designed by a man who won international recognition 
not only as a teacher but as a top photographer as well — Bill Gerdes, dean of the 
school and former president of the Photographers Association of America. 


Bill Gerdes was selected by the P. A. of A. fo head its famed 






WORKING / 
WITH ME*/ 





Winona School in Indiana for ten years. The professionals chose him fo feach them. 
| couldn't find a better man fo give my son that professional instruction he'll need to get the 
jump on the rest of the crowd. Lars is working with me now — he’s at home in a darkroom 
or in back of a camera. Progressive training made him worth his salt to me in months — not years.” 
* Carl G. Jobnson of the famed Ing-Jobn Studio, 162 Bedford Street, Stamford, Conn. 
If photography is your career OR 


Progressive will save you years 
readying for a professional 
job. Select Progressive -—— 

the school professiona's 


recognize and 
recommend. 


PROGRESSI 





SCHOOL OF PHOTOGRAPHY 

217 Park St., New Haven 11, Conn. 
Portrait « Commercial 

Direct Color Photography 

Camera Mechanics and Repair 

Veteran Approved e Dormitories for Men 
Housing Service for Women 

Write for Catalog PT 701 











Better Pictures With Your Present Lens 
The SUPER-COTE Process has been engineered 
by coating experts to modernize your lens by the 
most advanced hard coating methods. Prompt effi- 
cient service including full insurance. See your 
photo dealer or write 
OPTICAL FILM ENGINEERING COMPANY 
2125-P Cherry St. 





SUPER-COTE MEANS 


Philadelphia 3, Pa. 
Dealer Inquiries Invited 
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AMFILE ALBUMS 


Double padded, dura- 
ble binding. Maroon, 
black, blue or green. 
Mounts covered with 
gleaming acetate. No. 
» C810AB is 8 x 10” 
- size, $6.25. See at 
* stores or write for 
mE catalog. 

| Amberg File & Index 
*' Co., Kankakee, Hil. 


S DURAACATHER 2 
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AP-3 YA 
Vesurlon. 2’ x’ 
SLIDE PROJECTOR 


i a Write for 
Visudlow Free brochure 
35-01 QUEENS BLYD., L.1.C,, N.Y 
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COMMANDER 
FOLDING POCKET 


ELectRIC Ujewer 
FOR 2x2 SLIDES & FILM 


Also takes 8mm, |6mm and 35mm as well 
as the popular 2x2 color transparencies. 
Contains 2 standard photo flash batteries 
and bulb to furnish even illumination. Has 
handy "notcher’’ to mark negatives sa” 


for editing and easy identification. 
ty AVAILABLE IN 
BEAUTIFUL COLORS 


IVORY... BLACK... WALNUT.. GREY 
ONYX .. RED ONYX .. GREEN ONYX 


ARCADIA MANUFACTURING CO. 


2640 WEST NORTH AVENUE 
ILLINOIS 


FIRST 
AND ONLY 
te] Belin ie 
VIEWER 


lf Your Dealer 

Can't Supply 

You... Write 
Direct! 


CHICAGO, 





1000 WATT PICTURE 
PROJECTION LAMPS 


REG. $5.25 GE MAZDA 


o0r aft, 
@ 


< 
a * * & *& EXTRA 


AIDS FOR THE TOP-NOTCH FAN 
AT BETTER STORES EVERYWHERE 

















Fits Eastman +12 Studio Printer; 
#2 Projection Printer, many others. 


115 V. Clear Projec- 












. | tion T-20 Bulb. Mo- | YOURS FOR 
“DE LUXE” NEGATIVE FILES—NO. 450 Gi, weer tare | gu 95 
. > , . 
For 4” x 5” Negatives or om cE” ma, ; #1 “M —- 
Prints. Complete with T20P Filament o-13. ea. 
500 Glassine ; 


yy > > T oze 

Envelopes save money, enclose Lg d ° zen 
. payment with o than dozen 

$1.50 ea. 


printed for ex 
posure records 
“Slip” Cover 
$10.00. Nine 


other 





Bulletin on 


THE ABELL DISTRIBUTING CO., 
5S E. Biddle St. 


Dept. P-4 
Baltimore 2, Md. 


WANTED 


COLOR TRANSPARENCIES 


I 














“MASTER” 
<@ SLIDE FILES 


Dust-proof construction 
Accommodates 650 Ready- 
Mounts or 250 mounted 
slides Movable Subject 
Tabs and Index included 











> FOR FULL COLOR 
WALLET SIZE 


PRINTS 


20! 


Priced from $4.45. 





FILM Sparkling, full-col- 
CHESTS » or prints made with 
painstaking care by 
Rich, Walnut Finished highty skilled 
Wood construction for craftsmen, 
fine appearance and BS 21x31 ea, $0.30 
protection of fik 31_x3le ea .40 
from heat Felted compartments eliminate noise. _—_ peas = 
In 8 and 16 mm siz e priced from $4.25, : x7 on 128 
S x10 ea 2.50 
LANTERN SLIDE 35 MM Color Dupli- 
a FILES cates 25c. 
Specialists to Candid 
Index makes finding Wedding Photographers 
the right slides easy, si one Gila 
quick — angle groove CuROME color rolls 00 
construction permits SERVICE developed - ec 
view of slide without Siae Clean $3.00 (0 ‘ 
removal. Three INSURED meine Order : (No 
sizes; priced from — Write Dept. P 
$5.00. 





Prices slightly higher, than above shown, on West Coast. 


Write for free Catalog and Filing Handbook #104 


The NEGA-FILE Company, Easton, Pa. 
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LIFE COLOR LABS 


204 WASHINGTON AVENUE 
ALBANY 6 NEW 
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in the field of architectural photography 
are ‘built’ and not ‘taken’.” 

The growing appreciation of good ar- 
chitectural photography is a factor that 
may help to increase the rewards to those 
who excel at it. “The continued and in- 
creasing popularity of the many home 
magazines surely indicates a growing in- 
terest in architectural photographs on the 
part of the general public,” says Lincoln. 
The current interest in housing and 
houses increases the apparent interest in 
architectural photographs, says Stoller. 
Good work in this field is particularly ap- 
preciated in the field of industrial archi- 
tecture, of manufacturing plants, and re- 
tail stores, claims Smith. “Trade maga- 
zines and manufacturers are aware of 


seeeeeetee 
see 

. 

@ 888 ins 
sr8 


e aetes 
Se estees 


* 
8 «B88 B08 


; . 
AGT Feees 
renee 





By silhouetting these lighted skyscrapers 
at twilight, P. A. Dearborn converted an 
ordinary-looking metropolitan scene into 
an eye-catching study in black-and-white. 


the value of a dramatized handling of 
photography, and architectural photog- 
raphers are in demand for publicity and 
advertising views of commercial build- 
ings and factories.” 

With so many problems of mutual in- 
terest, the formation of an association to 
help resolve them, was inevitable. About 
a year ago, the Architectural League of 
New York invited the architectural pho- 
tographers to give an exhibition of their 
work at the League’s quarters in New 
York City. The exhibition was so favor- 
ably received that when Morgan sug- 
gested the organization of an architec- 
tural photographers’ association, the idea 
was immediately put into effect, with Lin- 
coln as president. Officially, the group 
is an association within the League, its 
members associates of the League. 

Now you have read the pro and con 
opinions of various men who are known 
for their work in architectural photog- 
raphy. Undoubtedly some of their view- 
points have brought to your attention 
ideas that you haven’t put into practice 
recently or haven’t heard of before. If 
this is the case cash in on these experts’ 
advice. It certainly will help you turn 
out better pictures of buildings. 
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NIRECTORY OF 16-mm FILM SOURCES. 
Published by Radiant Manufacturing Corpo- 
ration, Chicago 8. Paper bound, 5!/2x8!/2, 64 
rages, $0.25. 

Here is a listing of hundreds of individ- 
ial basic sources of 16-mm films: Nearly 
every conceivable type of film is listed. 
These are divided into five major classi- 
fications; films of general interest, films 
»f special interest, educational films, re- 
ligious films, and entertainment films. 
The directory gives the name and address 


of producer or distributor and lists specific 


information pertinent to obtaining films. 


122 COLOUR PHOTOGRAPHS by K. Helmer- 
Petersen. Published by Schoenberg, 3 Lande- 
maerket, Copenhagen, Denmark. Paper bound, 
10x13'/2, 132 pages, profusely illustrated, ap- 
proximately $23. Copies can be ordered from 
A. Bonniers Bookshop, 605 Madison Ave., New 
York City. 

In making the color photographs repro- 
duced in this book the aim of the author 
was to “use the camera as an instrument 
for a kind of artistic expression on a level 

ith other branches of art, but with a 
style of its own, limited as it is by its 
strong dependence on external reality.” 
Because he wanted to create a certain 
balance, harmony, and rhythm, rather 
than to give any narrative contents, Hel- 
mer-Petersen found it desirable to make 
constant use of careful composition of 
color and line. The motifs for all these 
pictures are to be found in Denmark, 
though very rarely have they a national 
aspect. 


THE AMERICAN ANNUAL OF PHOTOG- 
RAPHY 1949, volume 63, edited by Frank R. 
Fraprie and Franklin |. Jordan. Published by 
American Photographic Publishing Company, 
Boston. Cloth bound, 7!/4x10, 286 pages, pro- 
fusely illustrated, $3. 

This book again does a fine job of pre- 
senting the year’s high ranking salon 
work. It also contains many articles of 
interest by well-known cameramen. 


ELEMENTARY PHOTOGRAPHY by Guilford 
G. Quarles. Published by the McGraw-Hill 
Book Company, Inc., New York. Cloth bound, 
6x9, 348 pages, illustrated, $4.50. 
This is the second edition of a textbook 
written in an effort to help supply the 
need for a book on photography that 
serves as a stepping stcne between nu- 
merous elementary ones and others of an 
advanced, technical nature. An effort has 
been exerted to make the new edition 
even more easily understandable to the 
tudent and more valuable from the point 
of view of the instructor. A major revi- 
ion in the book is the order of chapter 
resentation. It tries to bring the student 
s quickly as possible to active photogra- 
y—the making of pictures. The techni- 
il coverage of the volume also has been 
iodernized. It includes the numerous 
lvances of the past 10 years, particularly 
. the field of color photography. A list 
f study questions has been added to each 
hapter.— 
july, 1949 
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Makes finished pictures 


in one minute! 
AS EASY TO USE AS A BOX CAMERA! 


See your snapshots one minute after you take 
them! This sensational camera develops and 
_ prints a sepia-toned 314” x 444” permanent pic 
4 ture right in the camera — ready for Anstant 
showing—while you're still on the scene! 


LOOK AT THESE FEATURES! 


Drop-in loading. No film spools to 
thread .. . no windows to watch. 
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No tanks or liquids. Polaroid film 
contains its awn sealed-in chemicals. 
You never touch or see them. 





Single control sets lens opening and 
shutter speed. ; 


High speed Polaroid film (over 100 
in the ASA scale) takes: pictures §in- 
doors or out—from ‘’dawn to dusk.” 


3-element coated lens of special de 
sign gives remarkable depth of field 
—eliminates critical focusing. 


You can take cnother picture while 


*BALANCE 
MONTHLY 


one print is processing itself. 


*BUY NOW—PAY LATER! : : ‘ 
On The General's . Copies may be obtained quickly, 
“Pay-As-You-Shoot” easily for only 2 for 25¢c. 


URRY" ; Plan 
HURRY HERE’S ALL YOU DO! 10-DAY FREE TRIAL 
Order your POLAROID LAND CAMERA 


Mail your order, down payment, 
today and if within 10 days you are 


short note about yourself and two refer 
POLAROID LAND CAMERA will be on its way not satisfied, return for full cash refund. 


ences. In a few days your ready-to-use 
to you. 
NO ADDITIONAL DOWN PAYMENT pee VAll COUPON NOW 
RAL CAMERA CO. 


‘. : THE G 

Fil —o for these —— Camera accessories 1.75 Dept. P. Mail Order Division—Chicago 48, Ill. 
ilm ( exposures) per ro $l. Rush the equipment on the attached order. If not 
Camera Carrying Case 14.95 completely satisfied I may return all or part of 
Synchronized Flash Unit 11.08 my order for refund. I am enclosing my letter 
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"Electric Eye—Never Fade" fof or i 
35 mm. 36 exp. fine grain Septnget and 1. 25 , 4 
jumbo high ngined ee : 
20 exp. only.. ; T H E 









g exp. rolls devel- 356 |: 12 exp. a 50c ee 
pd hla 16 exp. roll, 65c & RAY SCHOOL 3 
Reprints 4¢ eack Send for Free Mailer, Le te, 
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Box 52-F Station P, Brooklyn 12, N. Y. 




















et AD A AI ® A . - . a 
+ ’ 1 ¢ ee if 
) t \ oy‘ te : , nae All phases of 
else Commercial and Portrait. G. |. Approved. 
Largest } need. A had: Albums. All equipment furnished. Living accommo- 
Photogr Discount FREE: New Folder PP dations. Write for Catalog P-7 
7 a . | 
- - . - h ‘ - im 116 S. MICHIGAN AVE. CHICAGO 3, ILL. 
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BRUMBERGER 


By Far the Best 




















All Pressed and Welded Steel 
PHOTOGRAPHIC ACCESSORIES 


... Lifetime-Service Values 
NEW | 2”x2” SLIDE PREVIEWER 


#1IS| — Elec. 
trically il- 
luminated. 
Equipped with 7 
watt bulb and 6 
ft. of electric 
cord plus plug. 
Fits our #1150 
slide file. 


ust $1.98 
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FOR GLASS SLIDES 
OR READY-MOUNTS 
FOUR SIZES LIST 



































ot Se saree *Cap. 150 glass slides — $3.25 
22" x 22" . *Cap. 125 glass slides— 4.00 
23%4"' x 2%4"' . *Cap. 100 glass slides— 4.00 
3%" x 4”. *Cap. 75 glass slides— 4.00 

















*Will hold twice as many Ready-Mounts 











Write for Free Catalog 
Sold by the Country’s Leading Photo Shops 


BRUMBERGER CO. INC. 


BUSH 


























ie ae BUILDING 


34 Thirty-fourth Street, Brooklyn 32, New York 









































LET 
AMERICA’S OUTSTANDING 


INSTRUCTION STAFF 
ASSIST YOU... 




















Scores of our graduates 
are making good! 











You, too, can profit from 
our thorough, up-to-the- 
minute training program. 

















ALL COURSES 
G.1. APPROVED 


. Write today for free catalog 


Sournwest PHOTO-ARTS 
INSTITUTE 


1709 FOREST AVE 












































DALLAS 15, TEXAS 


























An Amateur 
Crashes Hollywood 


(Continued from page 49) 


door lights and stands—“thanks to a busy 
schedule of radio appearances in those 
days of high-paying broadcasts.” ; 

Shortly thereafter, a small role in the 
Dorothy Gish play, “Story of Mary Sur- 
ratt,” financed a Kodak 35 camera with 
rangefinder, a projector, slide changer, 
file box, and screen. 

Armed with this new equipment, Morris 
set out to meet the challenge of getting 
good color shots. He bought books devot- 
ed to color, and subscribed to leading 
photographic magazines. 

“At first,” he says, “I shot at least one 
roll of color film a week until I had sev- 





Morris does do pictures other than self- 


portraits. Here he is shown shooting 
a silverware set-up in his dining room. 


eral hundred good shots. These I assem- 
bled into sequence, wrote a narrative, 
recorded the narration and appropriate 
musical background on a tape recorder, 
and since have been asked to show my 
sound-slide program to many groups.” 

Rolland’s interest in photography was 
stimulated further by his activities in 
show business. Since photographs are the 
tools of the actor and the model, there al- 
ways is a need for new pictures to supply 
agents, publicists, casting directors, and 
commercial photographers’ files. Morris 
decided to shoot his own—for the sake of 
economy as well as just for fun. 

“Frankly,” Morris relates, “I saw in 
photography a means of having fun and 
providing a certain amount of entertain- 
ment for others, as well as, later, a won- 
derful means of self-promotion.” 

Morris’ technique for making the self- 
portraits which were responsible for his 
getting into the movies is interesting, and 
is illustrated on the opening pages of this 
article. (Incidentally, the series of pho- 
tographs showing a typical Morris shoot- 
ing session was made by Morris—a sort of 
self-portrait of a self-portrait. All other 
photos used as illustrations here, with the 
exception of the “Bitter Victory” set shot, 
also were made by the photographer- 
model.) 

His actual procedure follows these 
lines: First, he decides the type of char- 
acter he will portray. Then he drives 
about looking for a suitable background 
location that will be in keeping with his 
portrayal. If possible, he selects an alter- 
nate location in case the first one happens 


to be too crowded or he finds that the 
light is not right. Frequently these jun- 
kets become almost a tour of the city, 
with Morris searching for miles to find a 
particular type of home or flower garden 
or rustic fence. When he has found a 
satisfactory site, his next step is to obtain 
the property owner’s consent to use it, 
and to arrange to return on the following 
day to do the shooting. 

Then Morris goes home, gathers props, 
selects clothing with an eye for variety 
with a minimum of changes, loads his 
camera, and makes all necessary plans. 

The following day, he loads props, cam- 
era, clothes, make-up kit, reflectors, and 
other needed paraphernalia into his car, 
drives to his pre-selected location, sets up 
his camera, focuses on his reflector which 
he uses for a stand-in, puts on a pancake 
type of make-up to tone down his 
freckles, takes a meter reading (he likes 
a Weston), sets the diaphragm and shut- 
ter speed, slips on a filter if he thinks it 
will improve the picture, moves the re- 
flector to a spot where it will reflect light 
into the shadows of the subject (himself), 
trips the self-timing device on his camera, 
hurries to the spot he has focused on, and 
assumes his pose. 

When he returns home, he develops his 
film in a roll-film tank. (He prefers to 
use Kodak Plus-X film in all cases except 
when he is photographing children and 
pets. “Then I like Super-XX,” he says. 
“I develop in Kodak Microdol, following 
the manufacturer’s directions. I like to 
use du Pont Defender papers”.) He, like 
many another amateur, utilizes his home 
kitchen as a darkroom. 

All of which proves that photography 
not only is an end in itself—in good pic- 
tures and the satisfaction, pride, and 
pleasant memories they convey—but that 
it can be the means to an end, in this case 





A fellow radio actor serves as guinea 
pig for Morris’ portrait practice in his 
home "'studio."’ He calls this one “fair.” 


the realization of a life’s ambition. Rol- 
land Morris can give his camera much 
credit for his success, and take plenty of 
credit himself for cashing in on his pho- 
tographic know-how.—® 
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: Calendar of 
de LONLOLC) FV e 
EXHIBITIONS 


“Conducted according to the recommended prac- 
ces of Photographic Society of America. 


sth New Zealand International Salon of Pho- 
ography*, Waikato Photographic Society 
Hamilton, N. Z. 


On exhibit from May to Aug. in New 
Zealand. 


Third Annual Photographic Salon*, San Diego 
County Fair, Del Mar, California. 


On exhibit June 24 through July 4 at 
San Diego County Fair, Del Mar, 
Calif. 


[Ith International Salon of Nature Photogra- 
phy*, Magazine of Buffalo Museum of Science, 
Buffalo, New York. 

On exhibit May 17 through June 20 at 
Buffalo Museum of Science, Buffalo, 


aNe 


South Shields International Exhibition of Pic- 
torial Photography, South Shields Photographic 
Society, South Shields, Co. Durham, England. 


On exhibition at Public Library, South 
Shields, July 2 to 23. 


Premier Salon International de Quebec*, Le 
Photo Club de Quebec, Sillery, Que., Canada. 


On exhibit June 19 to eid 5 at Provin- 
cial Museum, Quebec 


\Ith Annual Finger Lakes Salon of Photog- 
raphy, Auburn Camera Club, Auburn, New 
York. 

On exhibit June 5 to July 3 at Cayuga 
a aaa of History and Art, Auburn, 


Second Dixie Salon of Photography*, Dixie 
Camera Club, Atlanta, Georgia. 


On exhibit June 26 through July 10 at 
High Museum of Art, Atlanta, Ga. 


Fourth Oklahoma International Color Slide Ex- 
hibit*, Duncan Camera Club, Duncan, Okla- 


homa. 
On exhibition at Duncan, Okla., June 17. 


19th Midland Salon of Photography, Midland 
Counties Photographic Federation, Shropshire, 
England. 
On exhibit July 16 to Aug. 13 at The 
Art Gallery, Shrewsbury, Shropshire, 
England. 


Hartford International Salon of Photography*, 
The Wadsworth Atheneum and the Connecti- 
cut Valley Camera Club, Hartford, Connec- 
ticut, 
On exhibit June 29 through July 31 in 
The Avery Court of The Wadsworth 
Atheneum, Hartford, Conn. 


4th “Gateway to the North" Exhibition of Pho- 
tography*, 4th Edmonton International Exhi- 
bition, Edmonton, Alberta, Canada. 

Closes June 15. 

Entry fee $1. 

Four prints allowed. 

On exhibit July 18 to July 23 at Ed- 
monton Exhibition. 

For information and entry blank write 
“Gateway to the North,” Edmonton 
Exhibition Assn., Edmonton, Alberta, 
Canada, 


t Hawaiian International Salon*, 
Club Council of Hawaii. 
Closes June 15, 
Entry fee $1. 

Joly, 1949 
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NOW — NEW TELEPHOTO LENS 
















Yes sir! This new Elgeet fixed focus 
lens, that gives you a 3X magnifica- 
tion, makes your dollar larger, too. 
Never before has your money bought so 
much in lens quality and performance. 

This 1%2” £3.5 fixed focus coated 
lens has features that are found only 
in more expensive lenses. 


1. Depth of focus scale tells you at a glance 
the range of focus at each diaphragm setting. 


2. Filter retaining ring (for holding a 21.5mm 
filter in lens hood). Supplied with each lens at 


Eheet 








-Magnities Your Dollar 


NEW 112” 3.5 TELEPHOTO LENS 
FOR 8mm MOVIE CAMERAS.... Only 3] 30 


(TAX INCLUDED) 


3. Click stops on diaphragm give audible sig- 
nal of aperture change. 

4. Satin chrome finish ond deeply engraved 
scales enhance appearance and add to con- 
venience in use. 


5. Front and rear lens caps and jewel box con- 
tainer complete this Elgeet Telephoto—the 
latest accomplishment in Elgeet’s program to 
bring the world’s finest lenses to you at prices you 
can afford. 

Get this new telephoto now. Be prepared for 
those outdoor, inaccessible shots that only a 
telephoto can bring you. On sale at all good 
photo dealers. Send for “Meter and Exposure 
Guide,” a folder that will help you obtain 
better movies. Free on request. 


OPTICAL COMPANY, INC. 


ATLANTIC AVE. @ ROCHESTER, N. Y. 


Prectston Op tical Products 
Where Luatity ts Important. . . ELGEET LEADS 








TO MEASURE FOR YOUR DARKROOM PLEASURE 


De HYPO SPEED-EZ-ELS 
Turbulator 


PRINT WASHER 
PROFESSIONAL PHOTO-PRINT 
WASHING AT HOME « IN SINK OR TUB 


Provides quick-acting, gentle, tur 

bulent washing action. Protective 
& 

guards prevent prints from clogging 





break or get out of order 
Low drainage outlets 


rapidly 38 off 3. 





BUY THESE PRACTICAL DARKROOM AIDS AT BETTER PHOTO STORES OR SENT PREPAID IF CASH WITH ORDER 














Wo Adjustments 


e FASTER 
e EASIER 
¢ COMPACT 


FOCUSING WITHOUT EYE-STRAIN 
6 POPULAR SIZES 
2'Ax3' 1.20 5x7 $2.11 
—- 1.39 8 x10 3.06 
x 5 1.50 1tx14 4.17 
SPECIAL SIZES QUOTED ON REQUEST 














Now at HABER & FINK! 
The SENSATIONAL NEW 


POLOROID LAND CAMERA 
Makes FINISHED PICTURES 


LOAD IT! 


iN A MINUTE! 


SNAP IT! SEE IT! 





The 
GUARANTEED 
FOR LIFE! 
ACCESSORIES 


G E Polaroid Meter $15.75 
Carrying Case for Camera 14.95 
Carrying Case for Meter 1.50 
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Mail Orders Promptly Filled 


Land 
anything 

telescopes 
operations of ordinary photography into a single, one- 
minute step that occurs automatically when you ad- 
vance the film for the next picture. 
finished picture, all complete, even to the deckle-edged 


, dry and ready to use, a minute after ga 715 
you snap the shutter. e 


different from 
photography. It 
and stabilizing 


Photographic Process is 
you have ever known in 
all the developing, fixing 


It gives you the 


Roll of 8 exposure film . ... 175 


Buy with Confidence! 


mc HABERe FINK: 


WRITE FOR BARGAIN LIST 


WAR SUKPLUS 


PHOTO PAPERS 
Stocks getting scarcer! Slightly outdated but like new be- 
cause of tropical overseas packing. Money-back guarantee! 


4x5 K. Aero Cont. $. W. Contrast 1% 2 ‘ 5 gt. $2.00 

7” x 125’ E. K. Aero enlarging $. W. semi-gloss Contrast 1% 4 roll, 1.25 

Contrast 3 . toll, 1.75 

9%” x 200’ EK. Aero enlarging S. W. semi-gloss Contrast 184. . roll, 1.95 

Contrast 283. . roll, 2.50 

945” x 200° Velour Black enlarging semi-matte, Comtragt1 roll, 2.50 

7'>" x7)” Azo Cont. D. W. White Lustre Contrast E1-2-3-4 (2 gr. fo pkg.) 1 gr. 1.50 

10° x 10° Chloride Cont. S$. W. semi-matte, Contrast 3 ; 1 gr. 2.25 

x 24” Chloride Cont. §. W. semi-matte, Contrast 3 : Y) gt. 2.25 

7')" x 7%" Aero Cont. S. W., Contrast 4 Only (4 gr. to box) . Ig. 1.00 

8” x 10” Azo Cont. S. W. White Glossy, Contrast F5 1 gr. 2.00 
11° x 14” E. K. Kodalith, extra light enlarging, smooth lustre, good for 

paper negs. (2 gross fo box). . Igr. 1.25 


Send check, money order or cash. No C.O, Ds. please. All 
prices F.O.B. Culver City, Calif, 


AIRBORNE SALES CO., INC. 


DEPT. PP 7-9 
CULVER CITY. CALIF 





Err, 


— 


( 








12 WARREN ST. e 
One of America’s Great Camera Stores BArclay 7-1230 










NEW YORK 7, N. Y. 






DEVELOPED 
AND 
ENLARGED 


TO SUPERB 5x5 SALON PRINTS 


On selected single-weight glessy paper, each print indi- 
vidually enlarged, dodged and cropped. 
Goubdle-weight matt paper . $1.50 
35mm Fine Grain Developed and Enlarged to #/2 x 5'/2 
on selected single-weight glossy paper 


o 
= 


% exp. Rol! $2.00 20 exp. Roll 190 
On Double-Weight Matt Paper 
% exp. Roll _ $2.50 20 exp. Roil $2.00 
Tested, guaranteed, numbered reloads 
% exp. Roll $ 20 exp. Roll $4 


Write today for FREE Mailing Bag, sample and complete Price List of all our services. 
Money back if not satisfied! 








HILLSIDE MANOR 42, WEW YORK 


write for your free “Surprrc" 


Las Bass 


bargaingram 


But whether you would 
BUY or TRADE 


A deal with BASS 
can soon be made, 


If you would get 
the very best! 


So send to me 
a fast request 


To tell me what 
you have to TRADE 


And what you WANT... 
you'll be well paid. 


teharlesliars 


President 


Quatity since 0 


Cumers bo, 


179 W. MADISON ST. 
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Four prints allowed. 

On exhibit July 4 at Honolulu. 

For entry forms write Frank Kroulik, 
1354 Kapiolani Blvd., Honolulu, 
Hawaii, U. S 


Sixth International Salon of Photography*, The 
Lititz Springs Camera Club, Lititz, Pennsyl- 
vania. 


Closes June 15. 

Entry fee $1, plus 50 cents handling fee. 

Four prints allowed. 

On exhibit July 3 to July 10 in the Early 
American Room, Spacht Furniture 
Store, Lititz, Penn. 

For information and entry blank write 
David E. Miller, 37 E. Lincoln Ave., 
Lititz, Penn. 


50th Annual Photographic Salon, Portland So- 
ciety of Art, Portland, Maine. 

Closes June 15. 

Entry fee $1. 

On exhibition July 5 to 30 at L. D. M. 
Sweat Memorial Art Museum, Port- 
land, Maine. 

For information and entry blank write 
Bradford Brown, Salon Sec., 111 High 
St., Portland 3, Maine. 


7th Calgary Stampede Salon of Pictorial Pho- 
tography, Calgary Exhibition and Stampede 
and Calgary Photographic Society, Calgary, 
Alberta, Canada. 

Closes June 24. 

Entry fee $1. 

Four monochrome prints per entry. 

On exhibition at Calgary Exhibition and 
Stampede July 11 to 16. 

For information and entry form write 
The Secretary, Calgary Exhibition 
and Stampede Salon of Photography, 
Administration Building, Victoria 
Park, Calgary, Alberta, Canada. 


First Hawaii International Color Slide Exhibit*, 
Hawaii Color Pictorialists, Honolulu, Hawaii. 
Closes June 30. 

Entry fee $1. 

Four 2x2 or 24x24 

On exhibit July 11 to July 16 at 
Honolulu Academy of Arts. 

For information and entry blank write 
Wm. P. St. Clair, Jr., 1562 Pensacola 
St., Honolulu 25, Hawaii. 


slides allowed. 
the 


2nd Illinois State Fair International Salon of 
Photography*, Illinois State Fair, Springfield, 
Illinois. 
Closes July 16. 
Entry fee $l. Four prints allowed. 
On exhibit at Fair Grounds, Springfield, 
Aug. 12 through 21. 
For information and entry blank write 
Geo. L. Cashman, 315 E. Monroe St., 
Springfield, Ill. 


Second International Salon of Photography*, 
Mysore Photographic Society, Bangalore, India. 
Closes July 25. 
Entry fee $1. 
Four prints 
unmounted 
On exhibit in September at Bangalore, 
India. 
For information and entry blank write 
Dr. G. Thomas, 50, Sri Rama Mandir 
Road, Bangalore 4, India. 


allowed. Prints must be 


M.P.S. 2nd International Salon of Photog- 
raphy*, Mysore Photographic Society, Banga- 
lore, India. 
Closes July 25. 
Entry fee $1. 
allowed. 
On exhibition in Bangalore, Sept. 3 to 
18; in Mysore during October. 
For information and entry blanks write 
Dr. G. Thomas, Salon Secretary, 50, 
Sri Rama Mandir Rd., Bangalore 4, 
India. 


Four monochrome prints 


Ist Asheville International Salon of Photog- 
raphy*, Asheville Photographic Society, Ashe- 
ville, North Carolina. 
Closes Aug. 1. 
Entry fee $1. Four prints allowed. 
On Exhibition Aug. 22 through Aug. 28 
a the Battery Park Hotel, Asheville, 
x. ¢ 


For information and entry blanks write 


Popular PHOTOGRAPHY 











M. 
rt- 


ite 
gh 


ho- 
de 
ry, 


nd 





‘ite 
ion 


ria 


it*®, 
aii. 


the 


rite 
ola 


eld, 


eld, 


rite 














Alice Mae Cipar, Woodfin Apts., 
55, Asheville, N. C. 


No. 


10th Annual Vancouver International Salon of 
Pictorial Photography”, Pacific National Exhibi- 
tion and Vancouver Photography Society, Van- 
couver, B. C., Canada. 

Closes Aug. 4. 

Entry fee $1. 

Four entries per person. 


On exhibition Aug. 24 to Sept. 5 at Ex- 
hibition Park, Vancouver, B. C. 


For entry form write Frederick Hill, 
Pacific National Exhibition, Van- 
couver, B. C. 

lowa State Fair Photographic Salon*, lowa 
State Fair, Des Moines, lowa. 

Closes Aug. 15. 

No entry fee required. 

12 prints per entrant, but only four in 


any one of ten classes. ( ‘olored prints 
accepted, but not transparencies. 
On exhibition Aug. 24 through Sept. 2 
at lowa State Fair, Des Moines, lowa. 
For information and entry blank write 
Iowa State Fair, Des Moines, lowa. 


9th FOCUS International Photo Salon, Focus 
Internation Fotosalon, Amsterdam, Holland. 
Closes Aug. 21. 
Entry fee $1. ; 
Four prints or six color slides allowed. 
On exhibition Sept. 17 to Oct. 2 at Arti 
et Amicitiae Art Gallery, Amsterdam. 
For information and entry blanks write 
Focus Internation Fotosalon, Secre- 
tary, Zuider Stationsweg 33, Bloemen- 
daal, Holland. 


13th Milwaukee international Salon*, 
Pictorialists of Milwaukee, Wisconsin. 


Photo 


Closes Sept. 


Entry fee $1 for 4 prints or slides. 

On exhibit at Milwaukee Art Institute 
Sept. 17 to Oct. 3. 

For information and entry blank write 
John A. Griesemer, 3817 N. Bartlett 
Ave., Milwaukee 11, Wis. 


Northwest International Salon of Photography*, 
Western Washington Fair Association and 
Washington Council of Camera Clubs, Au- 
burn, Washington. 

Closes Sept. 7. 

Ientry fee $1. 

Four prints allowed. 

17 to*#h. at Western 
Puy: ahup, Wash. 
and entry form write 
Washington Fair Assn., 

Wash. 


On exhibition Sept. 
Washington Fair, 
For information 
Western 
Puyallup, 


First International Pictorial Photographic Ex- 
hibition, Niharika, the Club of Gujarat Pic- 
torialists, Ahmedabad, India. 


Closes Oct. 15. 
Entry fee five 


shillings or $1. 
Four prints 


allowed. 


On exhibition in Ahmedabad, 


January, 1950. 


For information and entry form write 
2. Engineer, Niharika, Club of 
Pic torialists, Kochrab, Ellis 

, Ahmedabad 7, India. 


India, in 


Gujarat 
Bridge 


18th Minneapolis International Salon of Pho- 
tography and 2nd Color Slide Exhibition, Min- 
neapolis Council of Camera Clubs, Minneap- 
olis, Minnesota. 


Pictorial closes Nov. 3. Color closes Oct. 
24. 

Entry fee $1 for each division. 

Four prints or four slides allowed. 

Prints on exhibition at Minneapolis In- 
Stitute of Arts Dec. 3 to 31. Color 
slides exhibited at Minneapolis YWCA 


Nov. 15, 16, and 17. 

For information and entry blanks write 
Warren Anderson, 113 S. Sixth St., 
Minneapolis, Minn, 

July, 1949 
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Available for the first time in this country! 


The vew BUMIG mm Movie Camera 


with the sensational revolutionary 

Automatic Aperture Control 

The new Eumig 8mm camera 

brings to you the most advanced 

features of any movie camera 

on the market. It ABSOLUTELY 

GUARANTEES correct exposure 

by means of a built-in photo- 

electric exposure meter. What's 

more, the new Eumig is the only 

camera which features the Auto- 

matic Aperture Control for cor- 

rect f-stop under any light con- 

dition. 

@ Shutter speed control coupled with photo- 
electric exposure meter. 

@ Lens—f1.9 anastigmat coated, 
Universal focus. 

@ Motor—Precision, clock work construction. 

@ Cable release for single frame exposure. 

@ Lock for continuous run. 

@ 1 year Unconditional Guarantee. 

@ Regularly priced at $200. 


Now only $1395° 


Place your order for this newest and finest 
of 8mm cameras today! Or write for FREE 
handsomely illustrated brochure. 





12.5mm, 


























FOTO-SIG Now Only $4.95 Postpaid 


including your nameplate made to 
order, brackets and paper guide. 


GIVES THAT ALL 
IMPORTANT. PRO- 
FESSIONAL TOUCH 


Prints your name 
photographically in 
seconds clear, dis 
tinct signature—easy 
to use as a rubber 
stamp — interchange 
able nameplates . . 

for contact or enlarg- 
ing paper. 10 day 
money back guaran 
tee. Sent C.0.D.... 
cash with order saves 
you postage. 


BEN PARKER CO. 





510 w. = Street 
| Dept. P-7, 
i Los Angeles 14, Calif. 





EXCLUSIVE FINE GRAIN 








35MM Kodak, Leica ROLL FILMS 
Argus, Perfex, etc. 8 “as 65c 
20 Ex. 36 Ex. 
‘*‘STANDARD" 12 = - ° 
3'%4x41l glossy 
aii $1.25 $1.75 16 95c 
exp *ni. 
314x412 matte 1.75 2.50 31 4xal/, 
SPECIAL Ss” : 
3lex5 glossy 1.75 2.50 oe other services 
“SPECIAL M’’ nel. Bantam 
Phot pot tf lled fF t ; 
7hot contro « os s 
, ’ and Contact Strips — MORAN COLOR 
PRINTS 
35MM. MERCURY 





Custom processed on 
35 Ex. 65 Ex. the new improved 
PRINTON from any 

| Kodak or Ansco trans- 


‘“‘STAR”’ 
212x3l%4 glossy 


$1.75 $2.95 | parency. 
““POPULAR”’ 21/4x3 V4 $ .50 
3144x414 glossy 2.25 3.85 3x41 ee .85 
‘‘SUPER"’ 4x5. “ 1.00 
31 4x4 Ve matte 2.50 4.25 5x7 ob oon were 2.00 
“eae Ae 8x1 3.00 
Vex5 aie »SSY 2.50 4.25 Salar film dev. 1.00 


Mail your films with confidence or write for complete 
price list, mailing bag and order form. 


AMATEUR FOTO GRAPHIC SERVICES, inc. 


126 W. 46th ST 


NEW YORK 19, N.Y. — Dept. $ 





















$1D KLEIN says 


I'm n having < a gigantic 


“VACATION DAYS 


Here are some really ter- 
rific photographic buys! 
@ Prites slashed to rock- 


bottom, 
everything you want at a minimum of 
expense to you. 


so you can have 


EVERY ITEM IS PRICED TO SAVE YOU 
MONEY, AND INCREASE YOUR FUN! 


MOVIE SPECIALS 
200 ft. 8mm Steel Reels, OR 
200 ft. 16mm Steel Reels... ... EACH, 29¢ 
4 for $1.00 


CAMERA SPECIALS 
Used Cine-Kodak Model 60, F1.9 lens, 
w. 12” F4.5 Tele & W.A. Attach $125.00 
Used Victor “4” Cooke 


Fae WINE eis tio teene es 124.50 
RADIANT BEADED SCREEN 
Tripod Model Q 
he SS . See $8.95 
ge ge 10.95 





OTHER USED SPECIALS 
CONTAX II, F2 Sonnar w. case. . . .$225.00 
BANTAM SPECIAL, coated F2 

oe Te ee re 119.50 
Ikonta 35, F3.5 Synchro shutter... 
Super Ikonta BX, F2.8 Tessarw.c.... 
DOLLINA Il, F2.8 Xenar,w.c....... 59.50 
2 Vs x3 Ve CROWN GRAPHIC, 

Pee a6 aed ke kee eean 155.00 
2 %4x3 Vs Anniv. Graphic, 

F3.7 Ektar, Flash Supermatic, 



















ee eee 185.00 

9x12 Maximar, F4.5 Xenar....... 69.50 
LEICA SPECIALS 

Leica Ilic, F2 COATED Summar, w.c........ $235.00 
SPO FES PRIOR. c+ ic 00 55.8 d08'e- ows 115.00 
35mm F3.5 Elmar Wide Angle........... 89.50 
VIG CHGIIITUOEE 6 5 one's cccvecsaes 39.50 
150mm F4.5 Heliar, COATED............ 125.00 











TRIPODS 
Davidson Swing-Tilt, w. Head. .......... $15.75 
ROYAL LITE-WEIGHT TRIPODS 
2 sec. w. Universal Head ($28.50)........ 21.50 
3 sec. w. Master Head ($30.00)......... 22.50 
H.C. E. Pan and Tilt Head ($5.85)........ 2.89 


LENSHOODS—ROUND or SQUARE 
ROUND: Ser. V. .$1.50 — Ser. Vi. $1.70 
SQUARE: Ser. V.. 2.00—Ser. VI. 2.25 


D 
GET 20% DIVIDEN 

by joining BOOK K CLUB! 
NO FEE — ASK FOR 
FREE BOOK LIST. 


FILM SPECIALS 















4x5 SSS Pan, or XF-PAN (24)... $1.76 
(dated 7/49) 
35mm ANSCO-COLOR, 20 Exp. 
INCLUDING PROCESSING & 
Free return in Mounts........ 250 
Fresh, Pan Roll Film 
yok ge oo Eee 8 ee 97¢ 
616 — 1.07 





Guaranteed Fresh, Clean 35mm Bulk Film 
Kodak Plus-X, Panatomic-X, Dupont No. 2 
Frame Numbered 
272 ft. $1.25; 50 ft. $1.99; 100 ft. $3.75. 





EDNALITE COATED OPTICAL GLASS FILTERS 
Yellow - Green -Orange - Red - ChromA 
Chrome Haze - Chrome Flash - Proxars 

Ser. V.. .. $2.50 SS ere $2.95 


ORDER 'ODAY WHILE STOCKS ARE COMPLETE 
10-DAY TRIAL ON ALL ITEMS 










Vt Kein 





MONEY BACK GUARANTEE 
Prices F.O.B. Los Angeles 25 % Deposit on C.O.D. 


Bargain Bulletin 
FREE‘: off the press 
... packed with 
real photo buys.. 


offers. 


INCORPORATED 
7916 BEVERLY BOULEVARD 
LOS ANGELES 36, CALIF 


. special 
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Wanted: 
15.000 Pictures 


(Continued from page 77) 


photos to them after you return home 
from your trip. If you have done your 
work well and your pictures are good, 
and you have the necessary information 
for captions with the pictures, you'll pos- 
sibly sell most of them. We'll say that you 
sell four out of the first batch and three 
out of the second, or a total of seven, and 
that you ask $7.50 each for them. The 
mailman brings you checks totalling 
$52.50. That’s a good return for a day’s 
work in anybody’s book, but you only 
spent an hour or so at it because you 
saw your opportunity and stopped as you 
were passing by. 

For an example of the quantities of 
photographs that are needed, take one 
firm manufacturing industrial equipment. 
This concern advertises in over sixty pub- 
lications an average of ten times yearly. 
This calls for about 600 photographs, tak- 
ing into consideration that some ads are 
repeated and that many call for more 
than one photo. In addition, this manu- 
facturer needs hundreds of additional 
photographs for catalogs, direct mail, and 
publicity. Multiply this by the large 
number of manufacturers in the business 
and you can see that 15,000 photographs 
needed actually is an understatement. 

What this adds up to is an excellent op- 
portunity for you to have fun and make 
money at the same time. You'll find the 
equipment easy to locate and fascinating 
to photograph. Here are the main points 
you will want to keep in mind. 

Your camera should be such that you 
can furnish the company to which you 
send your pictures 8x10 glossy 
prints. To do this it is best to use a cam- 
era of sufficient size negative to produce 
good, clear 8x10 blow-ups. A 4x5 press- 
is the best bet. You can, 
make your folding or reflex 
camera do very nicely. The small minia- 
ture cameras are not ruled out, provided 
that you can produce a negative capable 
of standing a blow-up to a clear 8x10 
print. The reason for this is that adver- 
tising people almost always work from 
the 8x10 size. 

When you see equipment on a job, al- 
ways make sure that it is fairly new so 
that you are photographing a current line. 
You can determine this by asking the job 
foreman or operator. Fortunately, indus- 
trial equipment is worked so hard and 
worn out so soon that you seldom will go 
wrong by picturing obsolete machinery. 
This is the time, too, to get the equipment 
model number and manufacturer’s name 
and address from the nameplate of the 
machine or machines you are about to 
photograph. 

Before you take your photographs, al- 
ways ask permission of the foreman or 
operator of the equipment. They almost 
always are glad to have you take pictures, 
and will give you every assistance and 
courtesy. Ask them to keep their eyes 
on their work and not to look at the 


good 


type camera 
however, 


camera. Also keep in mind that this is a 
good time to make sure that no person 
not essential to the operation of the equip- 
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ment will be in the picture. With labor 
at a premium, manufacturers do not want 
pictures of their machines to imply that 
extra men are required to operate them. 

Spend a few minutes watching the work 
before you decide where to stand to make 
the best picture. You will be able to see 
which is the best angle to show how effi- 
ciently the equipment operates. This is 
where your ability as a photographer in 








Picture sequences give the amateur a 


chance to tell a full story. The picture 
above is one of a series that shows 
every operation of this road-patching job. 


determining composition and background 

will show up. You should remember 

three things: 

1. Always try to show as much of the 
job as possible in the background of 
the picture. You are photographing 
equipment primarily for advertising so 
it should be in the foreground. 

2. Unless the equipment is stationary, 

such as a cement mixer or air com- 

pressor, always photograph it moving. 

You'll have a better picture if you do. 

Showing the machines fully loaded or 

in the process of being completely 

loaded is a must. If it is a bulldozer, 

the dirt should cover the blade; if a 

scraper, it should be heaped. If it is 

a shovel, show the shovel full. No 

manufacturer will use photographs 

showing his equipment doing half a 

job—because he sells it on the basis 

of “all-out performance.” 

Now that you have your pictures, don’t 

forget the next most important thing—a 

few facts for the advertising man to use 
in his story. It takes only a few minutes 
to get this information, yet many photog- 
raphers have had good pictures rejected 
because they failed to give the manufac- 
turer caption information for the picture. 

What you need is: 

1. Name and address of the equipment 
owner. 


~~ 


eS) 


2. Make and model of all equipment in 
the picture. 

3. Description of the work being done. 

4. Capacity of the equipment on this job. 
For example, number of yards of dirt 
moved so many feet in one hour. 

‘i 


5. If a tractor or any engine-powered 
machine, an approximate fuel cost per 
hour. 

If you want to get additional informa- 

tion, you might ask the operator or owner 

how he likes the machine. If his remarks 
are favorable, jot them down and ask 
him to sign them. This information, 
actually a testimonial, has been known 











to sell even some very inferior pictures. 

This job information is so important to 
the manufacturer that he has, in most 
cases, printed forms that make the gath- 
ering of such information easy. If you 
write him and ask for some of these 
forms he may be glad to send you a sup- 
ply, and also possibly will enclose a book- 
let telling you how to take pictures for 
him. 

One more thing: it is important for the 
advertiser to have a signed statement 
from the operator (if his face appears in 
the picture) and from the owner of the 
equipment giving permission to use the 
picture in print. A sample release form 
appears below: 


Photograph Release 

For and in consideration of........ 
are: the undersigned hereby ir- 
revocably grants (your name) the 
right to use or permit the use of, 
and to copyright, for advertising, 
publicity or other legitimate pur- 
poses, the photographs taken both 
of the undersigned and of the prop- 
erty owned by the undersigned, to- 
gether in connection therewith the 
statement of and the name of the 
undersigned. 


Signed this....day of..... , 194.. 
ES elk g'uiyih ce ceed p ah (SEAL) 
Address 


Witnesses: 

(you can witness this) 

Always get the operator’s release. The 
consideration is usually a print of the 
photograph which you can mail to him. 
If you can’t reach the owner, send the 





Two markets were made available to the 
photographer when he took this shot. The 
engine manufacturer and the maker of the 
asphalt plant were interested in prints. 


pictures anyway. The manufacturer will 
probably buy them and write the owner 
for release himself. 

Mail a good 8x10 glossy print of each 
of your pictures, together with the report. 
Address the package to the advertising 
manager of the company. You will re- 
ceive a purchase order asking you to 
send the selected negatives and your bill. 

There is unexpected satisfaction in this 
type of photography. If your aim is salon 
pictures, you'll find them here. Industrial 
equipment photography will test your 
capabilities and give you fun as well as 
extra money for film, paper and equip- 
ment. For powerful action, few things 
exceed the pictorial capture of the mas- 
sive strength of a bulldozing tractor. For 
drama and background excellence, you'll 
find construction jobs hard to beat.—® 


Popular PHOTOGRAPHY 
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Press 
(Continued from page 16) 


entries to the convention with them. 

New officers of the association are Nor- 
man C. Hill, Ottumwa Courier, president; 
Howard Swift, Iowa City Press-Citizen, 
vice-president, and Don Padilla, Cedar 
Rapids Gazette, secretary-treasurer. 

A featured guest at the convention was 
Eric Palmer, publicity director of the 
Cigar Institute of America. 

a * * 
HE NEED for more cooperation be- 
tween news photographers was 
stressed at Kent State University’s recent 
Press photography course attended by 
230 cameramen and editors. Dante Tran- 
quille, chief photographer of the Utica 








Herb Schwartz, photographer on the 
Des Moines Register & Tribune, won Kal- 
art's award for the best picture story-tell- 
ing series of the year at the Eighth Annual 
News Photography Short Course at Kent 
State University. The award was accepted 
by George Yates, right, chief lensman of 
the paper, in Herb Schwartz’ absence. 
Present at the ceremony were, from left, 
Hy Schwartz, a Kalart official; James 
Fosdick of the Kent faculty; and Yates. 





L 








(N. Y.) Observer-Dispatch, and a mem- 
ber of the panel of 10 experts who ad- 
dressed the course, cited an important 
point worth relaying to photographers 
and editors everywhere. Tranquille said 
he believes city editors should do more 
briefing of staffers, but the city editors 
should know what they want. “When he 
asks the photographer covering a civic 
luncheon if he can’t come up with some- 
thing different, I'd like to know what the 
city editor means,” said Tranquille. 
“After all, in covering a luncheon, you 
can’t ask the guests to stand on their 
heads. You simply run out of poses after 
a while.” Frank Scherschel, Life maga- 
zine staffer, also a member of the panel, 
offered another interesting comment: “I’ve 
found smalltown photographers crying in 
their beer that they’ve got nothing to 
shoot in their territories, that they’ve ex- 
hausted all possibilities. Hell, they’ve got 
the whole world at their feet, if they 
could only realize it.” 
* * * 


HOTOGRAPHERS Albert Kraus and 

Stanley Tarilton of the Montgomery 
(Ala.) Advertiser-Journal aided in the 
rescue of four men from the choppy 
waters of Lake Jordan near Montgomery 
when their fishing boat capsized. Kraus 
and Tarilton were on the lake fishing 
when the accident occurred. They aided 
a prison warden in bringing the men 
safely out of the water.—p 
July, 1949 











CLOSE-OUT SALE 


All Prices Reduced 


for Immediate Clearance and SAVE! 


today... 


35mm UNIVERSAL BUCCANEER 


a 35mm camera that rivals expensive imported cameras. Has 
ome range finder, coated F3.5 lens, and speeds up to 
/ 








2V4x3V4a" MONTE CARLO SPECIAL 
Simplicity of operation assures dazzling, detail perfect pictures even for the 
amateur. Has F4.5 lens, self timer, 6 shutter speeds ? to 1/125. Includes 
the } ge Autocal (automatically sets exposure). 8 full 2!/,x3'/, pictures on 
120 film. 


2V4ax3 Va" “VOIGTLANDER BESSA 
A sturdy camera that will give you excellent results for a lifetime. Has 
Voigtar F4.5 lens, Prontor II shutter with speeds from | sec. to 1/200, built 
in self timer, built in flash synchronization. 8 2!/4x3'/, or 16 15x2!/, neg. on 
120 film. Includes carrying case. 


Only Four 
24x24" ARGOFLEX E CAMERAS 


Save a neat $20.13 with a purchase of one of these fine demonstrator models. 
Has coated F4.5 lens. Leather Everready case included. 


8mm FRANKLIN MOVIE CAMERA—Model 115T 


with coated Wollensak F1.9 lens 
With exclusive INTERNAL footage indicator that tells you how much film has 
been exposed without taking your eye from the view-finder. Has FI.9 lens, 
cable release attachment, Ton film speeds, security lock to prevent film 
wastage, twin lens turret. 


Sensational Repeat Offer—KODAK PRINTER Model 3 


A compact, efficient unit that accepts negatives of all sizes up to 4x5!/2. 


Drastically Reduced—35mm BEACONLITE ENLARGER 


Excellent for use in restricted space. 4x4cm model, with 55mm F4.5 lens. Ac- 
commodates 35mm and all sizes up to 154xI%%. 


FILM PACKS REDUCED (while they last) 
#518 (3!/4x4'4,) fresh Verichrome film Pack 
7541 (%12cm) ...... 


For 2x2 slides. . 


KODAK SEQUENCE FILE BOXES 
Holds 100 2x2” Kodaslides or glass slides. 


OPTICAL GLASS FILTERS 


Yellow, Green, Red. Close out at a fraction of their cost. re 
Only a few in each color available. Rush your order today. MN Seekers 
Omag mounts to to accept 39 or 42mm discs only 69c 42mm ome 


39mm Omag ‘Filter Dises (yellow only) 


Omag filter mount for above 69¢ 


FR Hi SPOT (Demonstrator models) 
Fresnel type spot lamp with 200 watt lamp. Ideal for background 


illumination, fill ins, etc. 
50% Off! OMAG MOUNTED FILTERS 


Red, Green, Yellow. 
REG. | NOW | 





Ace 


ConEN’s EXCHANGE, ae. 


THE HOUSE OF PHOTOGRAPHIC VALUES” 
142 FULTON STREET - NEW YORK 7, N.Y. 


Here's an opportunity to get your photographic 
equipment at a tremendous saving before you 
take that vacation. All prices have been slashed 
to rock bottom for immediate clearance. Order 





Reg. 


$ 65.00 


49.75 


81.00 


69.63 


159.50 


32.08 


16.65 


These are made from finest quality optical glass. 


SORRY, NO C.O.D.'s 
ALL SOLD 
F.0.B. NEW YORK 


NOW 
$ 44.50 


includes Tax 


317.50 


inctudes Tax 


49.50 


_ ae 


87.50 


1.19 
1.29 

















Send for Free Catalogue, Illustrating Miss 
America and Over 400 Other Subjects. 
Available in Both Color Slides and Fine- 
Grain Negatives. 


JAMES J. BRADFORD 


1302 Broadway Burbank, Calif. 


| 
Miss America | 
| 



















EST FINISHING sce crs sor 


ny 35mm roll Fine Grain developed and 36 superb 
lossy enlargements (34x42) $2.00. 20 exp. $1.50 
Reprints 7¢. Guaranteed, numbered reloads — 36 exp 
60¢, 20 exp. 45¢. 12 exp. 21%4x2V% roll Fine Grain de- 
veloped and enlarged to 4x4, $1.15 Reprints 7¢ 

Send order today for rapid service Or write for FREE 
mailing bag, illustrated folder of 50 different services 
Money Back Guarantee 

BETA PHOTO LABORATORIES @ 









Hillside Manor 42, N. Y. 





4 METALIZE 
BABY SHOES for 
BIG STEADY PROFITS 


No waiting. Cash can start coming 
in very first day. Money making 
WARNER SUCCESS PLAN shows 
every step. Learn quickly, easily with- 
out previous training or ex 
Pian backed by old established com- 
of Your homeis your headquarters. 

his is too good to pass up since facts 
cost nothing — now or ever. Don’t 
wait. Send name and address on post- 
ecard today to Ray Brandell, gr. 


WARNER ELECTRIC CO.. 
1512 Jarvis Avenue, Dept. 237, 


ae Fullor Spare Time 


soggerane 


erience. 








FREE 


OFFER 
of COMPLETE 
Money Making 
Success Plan 
We show you 
how to start— 
how to get or- 
ders rolling in 
. how to do 
the work; how 
to pyramid 
your profits. 
Send No Money 
Just your name 
and address on 
Postcard. 
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For expert, or beginner, for 
busy young mothers, for teen 
age boys and girls—here is the 
camera that does a ‘“‘can’t miss” 
job, indoors and out; with color 
or black-and-white day or night. 


THE NEW 75 ARGOFLEX OF- 
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ter kit 
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shade for 
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FERS—Double-exposure prevention @ Reflex 


Optically 


ground lumar lens @ Universal focus @ Red 
over-shutter indicator shows when film is 


C.0.D. Orders 25% deposit required. (Postage extra.) 
Ask for our FREE new Summer catalog. 
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Ansco Color — Kodachrome — Ektachrome 


PRINT 
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PROCESSING: 
CALIFORNIA Ansco Color Film—120, 620, 33MM....... $0.90 
: COLORFAX LABS. 
Coeducational - Approved for Veterang P. O. Box 3521 Georgetown Station 





























PORTABLE CAMERA STAND 


If you're looking for an absolutely stable stand that will 
accommodate a camera of any weight and hold it motion- 
less in any position—you're looking for the Saltzman 
Model 500 MR. Controls for raising, tilting and swinging 
the camera are all convenient to hand and changes in 
position can be made as quickly as they can be thought of. 


Orders from Individual Photographers 
Now Being Filled 


Send for Catalog A 
48 Pages chock-full of Professional Photographic 
Equipment 














Dealer for 


STROBO HIGH SPEED LIGHT 
Headquarters for Protessional Photographic Equipment Since 1920 


J.C. SALTZMAN 


480 Lexington Ave. « New York 17, N. Y. 























RELY ON SALTZMAN 


for Lighting & Enlarging Equipment 


VISIT OUR SHOWROOMS FOTOLUX SPEEDLIGHT & # Model 500 MR 








Filter Magie 


(Continued from page 57) 


sired to contrast strongly any ob- 
ject or person with the blue sky, 
or with a background of a differ- 
ent color. 

4. A filter should be used in scenic 
and aerial picture taking when we 
want to cut through a bluish at- 
mospheric haze. 


You might try engraving those points 
wherever they'll do the most good, but 
don’t worry too much if one or two of 
them occasionally slip your mind. It’s 
just as imperative for us to remembe1 
when not to use a filter. Although using 
a filter will do more good than harm on 
almost any sunny day shot, employing the 
same filter is just a waste of time, effort, 
and hopeless hopes on other occasions. 
Such periods occur: 


1. When the sky or the land is cov- 

ered with a whitish haze, or fog. 

2. When the sky is definitely gray 

and overcast. 

3. When it’s raining. 

Forget filters when picture-taking con- 
ditions such as these exist. They’re prac- 
tically useless except for close-ups of 
flowers and such subjects where color 
tone correction is desired, because—since 
all filters work on the principle of colo: 
absorption—their effect on sky tones is 
tremendously diminished when the sky’s 
color is subdued by haze or clouds. 

Before we get into filters too deeply, 
let’s take a look at the films we use. Most 
photographers are much more concerned 
about film speed than color sensitivity, al- 
though this factor is just as important as 
the use of filters in determining how dif- 
ferent colors will appear in the final pic- 
ture. The major types of film, of course, 
are orthochromatic and panchromatic. 
Their important difference is that pan is 
sensitive to red light, while ortho is not. 
Both are highly sensitive to blue light— 
more so than the human eye. Thus, when 
blue objects are photographed with either 
of these films, they are likely to appear 
much lighter in relation to other objects 
in the picture than they did to the pho- 
tographer’s eye. This over-sensitivity can 
be controlled, when necessary, by using 
a correction filter. 

If we are taking pictures by daylight, 
we can correct for the film’s over-sen- 
sitivity to blue by placing a medium- 
yellow filter, like the K-2 in the Wratten 
series, over the lens. This filter will hold 
back some of the blue portion of the light, 
and blue objects will be rendered darker 
and will look more natural. If we are 
using orthochromatic or most available 
panchromatic film, this is all the correc- 
tion réquired. 

This important color-correction filter 
enables the photographer to render col- 
ored objects in proper tones of black-and- 
white when he wants to. Sometimes 
other factors are more important than 
obtaining normal color rendition, how- 
ever, and the most effective pictures ex- 
aggerate color differences. Dramatic dark 
skies, for example, are obtained by using 
filters that are darker than the ones em- 
ployed for normal correction. They over- 
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correct, and are called contrast filters. But 
enough of this technical talk! Let’s get 
back to some specific filters and see how 
they can be used to advantage in taking 
pictures. 

Now, how about that medium-yellow? 
How can it be most helpful to us? 
Well, brother, a medium-yellow filter is 
the pot of gold that should lie at the end 
of every photographer’s rainbow. If we 
were searching for a more generally use- 
ful filter, one would be extremely difficult 
to find. It’s the amateur photographer’s 
manna from heaven, because it gives us 
very natural and lifelike effects. In other 
words, when we slip a medium yellow 
filter over the lens, we’re going to get on 
our film a picture which in many ways 
will look quite like the scene we saw with 
our eyes. 

As a result, without fear or trembling, 
we can advantageously use a medium- 
yellow filter on all of our sunny-day 
shots. It darkens the sky just enough to 
give a pleasant effect, and yet doesn’t 
make it appear darker than normal. It 
makes the sails of sailboats stand out 
clearly. It enables us to distinguish be- 
tween the silver body of an airplane and 
the sky behind it. It makes clouds stand 
out clearly. And it provides just about 
the “right” sky tone correction for skies 
which are being used as a background for 
informal portraits. It even “cuts” some 
of the blue atmospheric haze found in 
mountain landscapes. And it does all 
that, and gives pleasant pictures too, 
without altering flesh tones when people 
are included in the picture. 

The deep-yellow (G) filter, however, 
has more vigor and a considerably more 
positive action as far as general picture 
taking is concerned. When people are in- 
cluded in the picture it will, to a certain 
degree, alter flesh tones because of its 
“over-correction.” But if we’re not too 
worried about such trifles, and are look- 
ing instead for punch and dramatic em- 
phasis in our pictures, we’ll come to love 
the deep-yellow filter, too. 

The prime purpose of this filter is to 
enable us to emphasize objects in the 
foreground against the sky. Light colored 
buildings snap right up and stand out 
clearly. The filter cuts into atmospheric 
haze like a surgeon’s scalpel. It is ex- 
cellent for strong seascapes—but the filter 
has such a pronounced effect on blue that 
it will also noticeably darken blue water. 
Conversely, it passes so much red and 
yellow light that objects so colored show 
up in the print in lighter tones than when 
seen by the eye. 

After the deep-yellow, if we take one 
giant step forward, we come to the light- 
red (A) filter. Unlike the yellow filters, 
the red cannot be used with orthochro- 
matic films like Kodak Verichrome and 
Ansco Plenachrome because such films 
are not sensitive to the red light the filter 
lets through. But with panchromatic film 
it is fine for spectacular dark-sky effects. 
It also will enable you to get dramatic 
landscapes if you load your camera with 
infrared film. 

And that takes care of the colored fil- 
ters which are helpful for picture im- 
provement. But let’s not overlook that 
rather unique and useful device which is 
July, 1949 
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FREE 


A $6.00 package of Finest Lens Tissue 7Y2x!l, 
500 sheets, with each purchase of $12.50 
at these... 


WORLD'S LOWEST PRICES 


Purchased from Air Force vaults refrigerated at 48° 
Slightly outdated. All guaranteed. 





Reg. Your 
16MM FILM Guaranteed Price Price 
16mmx50’ Super X in mag. W/ Proc.$ 4.70 § peo 

1 3.87 












16mm x 100’ Eastman Pan........ 1.19 
16mm x 100’ Ansco Finopan sadness 3.87 1.19 
16mm x 100’ Ansco Hypan W/Proc.. 6.68 2.95 
16mm x 100’ EK Super XX W/Proc. 6.68 2.95 
16mm x 200’ Eastman Kodachrome A 19.89 12.49 
16mm x 400’ Eastman Kodachrome A 39.78 22.95 
35MM FIL Guaranteed 

35mm Supreme Notch. & Mark. 2712’ $ 2.48 § .S9 
35mm Kodachrome A 18 exp ; 3.32 1.65 
35mm Plus X Cartridge, 36 exp..... 1.36 .32 
35mm x 100’ Eastman Panatomic X. 7.43 -98 
35mm x 100’ Eastman Plus X...... 7.43 -98 
35mm x 200’ Ansco Supreme. . 14.85 1.90 
35mm x 200’ Eastman Super X.... 14.85 1.90 
35mm x 200’ DuPont Superior 2 - 14.85 1.90 
35mm x 200’ Ansco Ultra Speed... 14.85 1.90 
35mm x 1000’ Eastman Pius X Pan. 73.75 9.95 
35mm x 1000’ DuPont Superior 2.. 7 : 9.95 
35mm x 1000’ Eastman Super XX. 73.75 9.95 
ROLL FILM Guaranteed 

127 Ansco Plemachrome ......... § .82 §$ .&6 
127 Ansco Superpan Press 38 -16 
127 Fast Pan reloads, doz, roll 4.56 -98 
120 Super XX F/Mtrd.cameras pr.doz. 5.16 1.69 
120 Eastman Super XX, std. 43 24 
116 Ansco Plenachrome ° ee 49 21 
616 Ansco Superpan Press. . . 54 .24 
CUT FILM Guaranteed 

8 x 10 Kodagraph Process, 24 shts..$ 7.68 S$ 3.60 
8 x 10 Ansco Direct Copy, 12 shts 3.84 1.80 
11x14 Eastman Panatomic X, 12 shts. 8.56 2.20 
11x14 Eastman Super XX, 12 shts... 8.56 2.20 
AERIAL FILM Guaranteed 

514” x 9’ Eastman Super XX.... $3.75 $ .69 
514” x 9’ Eastman Tri X.... 5 .69 
514” x < 75 -98 
5leQ” x 5.67 .98 
dle” x 3.67 1.40 
7” x15 3.10 1.19 
7" = io 78 1.80 
o* = ie 5 1.80 
7° 26s 85 5.75 
7° x 125° .65 12.50 
7” x 130° - 54.20 13.00 
912" x 75’ Eastman Super XX... 30.10 9.00 
912" x 75’ 4 ak Speed 50 . 30.10 9.00 
9le2” x 150’ Eastman Super XX.... 60.05 18.00 
912” x 200’ Eastman Tri X....... 80.00 24.00 
Eastman Color Film, SP. 40 W/Chem., Filters, Etc. 
5%” x 20’ complete kit......... $ 56.00 § 5.95 
ee 2 Se Cl CC ER eee 65.00 6.50 
7° =% IS5" compass BS. ccc sce 7 335.00 19.95 
912” x 75’ complete kit......... 295.00 14.95 


16MM Motion Picture Equipment 


Reg. Your 
Price Price 
. $285.00 $14.95 


16mm Gun Camera, less lens 
1/1 % 


16mm Gun Camera W £3.5 





Or ee ceseeoese 9893.00 29.95 
16mm Gun Camera Conv. Comp 425.00 55.00 
G.S.A.P. viewer, Fairchild, new... . 5 9.95 
Battery Case F/18 flash-lite bat. new 2.75 
Carrying Case, Real Elk W/Strap, new ¢ > 7.95 
16mm x 100’ Reels, 3 for ‘ 42 19 
16mm x 400’ Reel and can. . 1.50 65 
Steinman devel. set 16mm/35mmx 

i COREE Tae: cease 98.50 47.50 

& H Filmotion Editor, complete. 157.00 79.50 
Empty 16mm magazines ..... e-° 85 .59 


















FILM P ? sorey- MR 
EASTMAN -- BUT I 
HAVE TO TAKE 


7 
<=, aby. 
Bor leer S. 
bE p] 









— 








Purchased from Air Force vaults refrigerated at 48°. 
Slightly outdated. All guaranteed. 








Reg. Your 
CONTACT Price Price 
1% x 234 Convira Glossy S.W. 500 
BB wereccceceteseccecccces -$ 2.20 $ .70 
234 x 42 Convira Glossy S.W. 500 
ep TTS CUT CE Te ea ee 4.90 1.25 
3l¥e x 534 Convira Glossy S.W. 144 
BEB. cece vecrececs oes . 2.05 85 
7le x 7% Azo-F Glossy S.W. 144 
shts ° es “TY <<. s 5.30 -85 
72 x Tle Azo-E D.W. 144 shts.... 6.45 1.10 
8 x 10 Resisto S.M. 144 shts 9.30 1.00 
8 x 1014 S.M. L.W. 144 shts...... 6.75 -75 
10 x 10 Glossy S.W. 144 shts.. > 8.15 3.00 
10 x 10 Resisto S.M. 144 shts...... 11.75 1.00 
20 x 24 S.M., L.W. 144 shts. coe S1.140 3.25 
ENLARGING 
314 x 412 Brovira Glossy S.W. 500 
shts. ional . --8 5.65 $ 2.25 
5 x 7 Brovira Glossy S.W. 144 shts. 4.10 1.45 
8 x 10 Glossy S.W. 144 shts ° 8.75 3.95 
10 x 10 Resisto S.M.S.W. 144 shts. 14.06 3.00 
7 x 125 Resisto ; 9.00 1.50 
938 x 200’ Resisto S.M. S.W..... 21.68 2.75 
93,4 x 200’ Velour Black S.M. S.W. 21.68 3.25 
36° = G60? OB... Gimte soe 55.80 9.95 
Reg. Your 
NEW EQUIPMENT Price Price 
Saltzman No. 500-MBT Tripod Dolly.$85.22 $34.50 
Graphic Focusing Back W/Springs.. . 8.95 4.95 
Tabletop Darkroom, 24x30x36. 7 38.50 9.95 
Strobe Light ........ : an .175.00 69.50 
Safelight screens, 51” diam...... .99 3 
Safelight screens, 5x7 ert .99 .45 
Safelight screens, 8x10..... -65 
Safelight screens, 10x12.......... .85 
Camere Bele brush i”... ccccccces 39 
34 x 414 EK neg. preservers (1000) 50 -98 
Lektra timer, Mod. TM5 .2 to 60 sec. 32.00 16.50 
Pako Econ, Glossy Dryer, recond.....485.00 275.00 
New Trays Reg. Your New Trays Reg. Your 
Stainless Price Price Enamel Price Price 
8x10 $4.78 $2.95 8x10 $1.61 $ .95 
11x14 6.25 11x14 2.11 1.65 
14x17 11.50 14x17 4.51 2.75 
16x20 15.50 16x20 6.01 4.75 
20x24 22.50 20x24 13.80 7.75 


All supplies guaranteed. We reserve the right to limit quantities. California purchasers please include 22% 
sales tax. All quotations f.o.b. Mail Orders filled immediately upon receipt. Cashier's Check or M.O. with order. 
Please include 25% deposit with C.O.D. orders. Minimum purchase $5.00. Address orders to Department “G”" 
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FLASHOMETER 


PLASTIC SLIDE RULE 
To Take Perfect Flashlight 
Pictures @ No Tables @ 

No Figuring 
ANYONE CAN USE IT. For 
cameras with between-the- 
lens shutters and for 
Leica’s, Contax. 0 
At your dealer or “3 
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KERMAN INSTRUMENT CO. 
Room 415, 407 S. Dearborn, Chicago 5, Ill. 
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RELOADS 


36 exp. roll 60¢ 20 exp. roll 45c 
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SPECIAL! 
6 «2° $250 


NATIONAL PHOTO LABORATORIES - NEW HYDE PARK 47, N.Y. 
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Lt. Comdr. Clifford J. 
Lishman’s U.S.N.(Ret.) Kodachrome) 


GORGEOUS SLIDES 


Illinois professor writes “Certainly like quality”. From 
Canada “Sample wonderful, order enclosed”. Holly- 
wood "Best I've seen”. World-wide traveler and 7-Seas 
voyager, the one and only Master Cameraman Clifford 
J. Lishman now mokes his prized personal collection 
available to you. Nature's finest moments captured 
in colorful Kodachrome masterpieces . . . breath-taking 
adventures in beauty. Each set contains 12 slides... 
$5.85 per set. Sets include: Postwar Japan, Hawaiian 
Flowers, Hula Dance, Bryce Canyon, Zion Canyon... 
and many more. Choose and order today. Free color 
catalog on request. Special: Sample slide, your choice, 
to prove color, beauty and merit, 25¢ (1 only at this 
price, please). Remember, you must be pleased with 
any order or your money returned at once. 


Lt. Comdr. CLIFFORD J. LISHMAN U.S. N.(Ret.) 
Dept. 50, Box 132, La Jolla, California, U. S. A. 
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Travel with the Compact 


KINNARD TRIPOD 


EXTENDS 





FITS 
POCKET 


@ Vibration 
Free! 


‘1 995 


TAXPAID 


@ Holds any 
size camera! 








v 
It’s RIGID—strong enough for any size cam- 
era, yet compact enough to fit in hip pocket 
(534x342 x1 7%"), weighs only 234 Ibs. 
No sections—legs are spiral-coiled bands of 
thin, tough stainless steel that are non har- 
monic . . . six times as vibration free as other 
tripods. Legs lock at any height from 5 inches 
to 5 feet. New take up adjustment keeps leg 
swivels tight. Hardened spears under rubber 
tips prevent spread. Unaffected by sand, grit, 
water, minor abuse. Get yours now. Taxpaid, 
CG nb bens Ske es een eae ees eeen $19.95 


KINNARD CO. 325 W. Vine St. 


Milwaukee 12, Wis. 
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Registration: 11 A.M. to 7 P.M. 
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| Pola-Screen. 


The combination of infrared film and a light-red filter will produce some very dramatic ef- 











fects that can't be matched by any other means. Note characteristic black sky and white foli- 
age in this example, made on Kodak Infrared film with an exposure of |/10 second at f/I1. 


nothing more than a neutral gray in tone 
—the polarizing screen! 

Technically speaking, this device isn’t 
a filter at all. It’s an optical sieve which 
has the peculiarly effective power of par- 
tially or completely stopping the passage 
of certain light rays. These special light 
rays, called polarized light, are reflected 
either from the sky or certain surfaces. 
Ordinary light rays, it’s worth noting, 
vibrate in many directions. But light re- 
flected at certain angles vibrates in only 
one plane. Scientists speak of such rays 
as “plane polarized”—and a _ polarizing 
screen is nothing more or less than a 
means of controlling such rays. 

When the handle on the Kodak Pola- 
Screen is rotated by the camerman so 
that the polarizing material is at right 
angles to the vibration plane of the in- 
coming rays, the “filter” is placed in op- 
tical opposition to polarized light. As a 


| result, polarized light rays are prevented 


from passing through the lens, in direct 
relation to the degree of rotation of the 
When the handle on the 
Pola-Screen is pointed toward the sun, 
for example, polarized light from the sky 
is halted—and, pictorially speaking, that’s 
when dark, dramatic sky effects are pro- 
duced. 

The advantage of a polarizing screen 
over color filters which may be used to 
darken skies is not that it gives any more 
pronounced effects than a yellow or red 
filter. But, rather, that it produces ex- 
tremely dark sky effects without altering 
other tonal values in the picture. For ex- 
ample, when you’re making a close-up of 
a person against the sky, it won’t wash 
out flesh tones or the color of the lips. 
Furthermore, it is the only “filter” that 
can be used to control sky tone in color 
films without affecting the other colors in 
the scene. 

To get the maximum effect from a po- 
larizing filter, however, one additional 
point should be borne in mind. It gives 
the best results when the camera is 


| pointed at right angles to the sun—for the 





rays coming from the sky at that point 
are the most heavily polarized. The effec- 
tiveness of this device decreases directly 
in proportion to the angle at which the 
camera is pointing away from a point 90 
degrees away from the sun. 

After that there’s just one more im- 
portant point that should be remembered 
Each filter and film combination has a 
factor—or a numerical value—and wher 
calculating exposure, the normal expo- 
sure that would be used for the scene 
must be multiplied by the filter factor be- 
fore correct filtered exposure will result 

For example, let’s say we’re planning 
to take an informal portrait that would 
normally call for an exposure of 1/100 
second at f/11 with panchromatic film. If 
we use a medium-yellow filter to deepen 
the sky tone behind our subject, we've 
got to figure in the filter factor—which in 
this case is 2 times, usually expressed as 
“2x.” Therefore, we'll have to double ou: 
exposure. If we hold the lens aperture 
constant, that means we should halve our 
shutter speed—and use only 1/50 second 
rather than 1/100 second. If, on the other 
hand, we absolutely must have a 1/100 
second shutter speed to stop action, we 
must double the size of our lens aperture 
—and use f/8 rather than f/11. Either of 
those steps allows for the filter factor by 
increasing the exposure by two. 

The factor for a deep-yellow filter, on 
the other hand, is 5x for orthochromatic 
films, and 3x for most panchromatic films 
A light-red filter requires a-7 times in- 
crease in exposure for practically all pan- 
chromatic films, while a polarizing screen. 
regardless of film type, has a filter factor 
of only 2x. 

It might be said, therefore, that for con- 
siderably improved pictures, all you need 
do is know your filter factors, keep the 
sun to one side of the camera, and prac- 
tice a little simple mathematics to deter- 
mine correct exposure. But filters will 
never improve our pictures if we don't 
make use of them—so let’s get out under 
that blue sky and give them a try. —™ 
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Shoot “Em 
From the Sky 


(Continued from page 44) 





visable to shoot through windows if avoid- 
able. But hundreds of excellent shots are 
taken through the windows of passenger 
airliners every day. 

Although your picture-making oppor- 
tunities probably will be a little better in 
a light plane due to the fact that you can is d- d- a- 
control your altitude and direction to 
e some extent, good pictures can be made 
from commercial transports if reasonable 
care is exercised. Most airline compan- ! 
ies have come to realize that aerial pho- Sit bANe 
tography is fascinating to their passen- ® 
gers, and have consequently briefed their * 
personnel with helpful information. If NORWOOD); octoy 
you take the trouble to ask your hostess, INCIDENT LIGHT 
she probably will be able to show you ee METER 
the best position from which to shoot, and 
will call your attention to any special * 
points of interest along the route that pe xe 


would make good subject material. Cer- ahe amazing photos 
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The ease with which you can get perfect 
tly 


exposures with the Norwood Director is 











he remarkable. There is very little to learn 
90 —and, after that, no guessing, no in- 
decision—just one quick reading, and then 

m- watch the glorious results. No other 
>( meter is so accurate, so simple, and so 
. economical in the long run. Ask any one 
e of the tens of thousands of satisfied users. 
ll The Norwood Director takes the modern 
= road to exposure determination. It inte- 
ae grates and measures all the incident light 
ult that falls upon the camera side of the sub- 
ng Flying farmer Ailiff Neel's thriving ru- | ject. This is accomplished by the unique, 
ild ral airport near Windom, Kansas, makes | 3-dimensional Photosphere, mounted on a 
100 a pleasing shot. Thousands of such farm | swivel head, that turns in any direction 
7 airstrips give aerial-minded amateurs a for light gathering and 
ie better chance to shoot ‘em from the sky. leaves the dial facing the 
his photographer for quick 

in tain airline companies have even com- Le ae Nn rma 

as piled approximate exposure guides for se . 
yul use at different altitudes and under dif- for color — still or movie. 
1re ferent lighting conditions, so be sure to —_ $32.03, including tax, complete with leatherette covered, 
rut ask if such information is available. La- mostion eaenel, aupiametbocmmmate Gat aaa sew 
ynd ter on you will undoubtedly alter this calibration certificate. At your Deoler’ $s, or write for free booklet, 
her data to suit yourself, but it will serve as Bccsag 1 Exposure Determination.’ 
100 a good starting point. Seg. U.S. Fat. OB, . 

on The windows of an air transport cannot 
ure be opened, so it will be necessary to shoot | - DIRECTOR PRODUCTS CORP. 7 2 WEST 46TH ST., NEW YORK 19 7 
ef through the glass. For best results, hold 


















by the camera close to the window, and at NOW—AT LAST! 


right angles to it, in order to minimize PICTURES IN A MINUTE! 
- reflections. Although it is true that the . 
: - ' : - + with the New Polaroid Land Camera. 
we glass will cut down the light slightly, it IN STOCK! 
as should not be necessary to increase the 


< Th s 2 Polaroid Land Camera (Model 95)....... $89.75 
in lens opening more than a half or one full — a agp 





a ae a 9 
viewer... Ask your ‘aber or mete ony Pe 14.95 











hn - stop, if at all, for present-day black-and- send $1.00 each. (Order several) ‘tate peas Pe Chee 130 
nN white films have sufficient latitude to com- ny Can AF ee Quineie, Film (8 exposures) ; per roll............ 1.75 
] 7 Jobbers—Dealers PICTAR Davenport 3, 7s 
o! pensate for a small discrepancy. Send for prices lowa Film sold to camera purchasers only. 

i i j All orders filled on a first come—first served basis 
‘Since the big planes fly at comparatively | § while the supply lasts. Deposit required on C.0.D.’s. 

high altitudes and are fairly smooth in 

* flight, slower shutter speeds can be used 


WE LIKE TO TRADE! 
Let us know what you have... What you want... 
and how much you wish to pay. 

LET’S MAKE A DEAL! 





EXTRA 
NO cance CAR TR! at ae 


DEVELOPED « Fine Grain | 
ENLARGED = Beavtifully to mes 
and RELOADED 


20 ome PROCESSED AND yee pg For #422 
WRITE FOR MAILING BAG AND COMPLETE 


HUB bt Fe Sra iat 








“ with safety. Also, the higher altitude will 
c- allow your camera to cover more territory 
7 than is possible from a light plane, and 
1] when photographing large bodies of wa- 
bt ter, scenic canyons or mountains, and 
" other large subjects, a picture showing the 
entire subject can be more desirable and 
July, 1949 
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Finer results with 
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HOME DEVELOPING 
ACCESSORIES 





FR SQUEEGEE FR PRINTONGS 


Helpful in removing| Black plastic for de- 
excess water from film| veloper, red for fixing 
or prints. $1.45 | bath. 58¢ pair. 





a ff 


FR FILM CLIPS 


. 


FR PRINTRAYS 





Stainless, sure grip,| 3 colors plastic for 
can’t slip off film or 
line. 23¢ 


5 x 7. $1.41 set of 3. 


FR THERMOMETER Stainless steel. oa 


Fits roll-film tanks. Clips on 
treys. Accurate. $1.75 eth aitiais baal 
Federal Excise Tox 






different chemicals. | 
| 


FR products are standard 
with advanced amateurs 
and professional photogra- 
phers alike. You will find 
them wherever first rate 
photo supplies are sold. 
Made by The FR Corp., 951 
Brook Ave., N. Y..56. N. Y. 















if it's fe it’s first rate 








OF COURSE WE 
CAN TAKE PICTURES 
AT NIGHT! 





with \\ \ | / SHY 
SUPERHASH 


, i, i. is 
* ae A PHOTOS 
We’ INDOORS AND OUT, 
fy ‘ROUND THE CLOCK 


Wabash Corporation, 500 Fifth Ave., N. Y. 18, N. Y. 


SYLVA 


Formerly WABASH 
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PHOTOLAMPS; FLUORESCENT LAMPS, FIXTURES, WIRING DEVICES, SIGN 
TUBING; LIGHT BULBS; RADIO TUBES; CATHODE RAY TUBES; ELECTRONIC DEVICES ! 
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effective than a detailed close-up of some 
small part. 

Although it can be seen that an airliner 
offers certain advantages (including the 
opportunity to eat between shots), the 
suggestions contained in the following 
paragraphs apply mostly to the use of a 
light plane. However, the same exposure 
data and picture-taking procedure is rec- 
ommended for either type of plane. 

Before you get into the air, explain to 
the pilot exactly what you are trying to 
do, as his cooperation is essential. He will 
tell you about the various rules and regu- 
lations concerning flight over cities and 
towns, and will help you plan your pic- 
ture-taking route. Try to take off either 
early in the morning or late in the after- 
noon, as the air will be smoother and the 
lighting conditions more favorable. 

Contrary to popular belief, it isn’t 
necessary to hang romantically out of the 
cockpit in order to get an unrestricted 
view of the ground; you will find that by 
holding your camera just inside the 
plane’s window, the field of view is just 
as large, and the danger of collapsing 
your camera’s bellows will be avoided. If 
your camera has no bellows, or if it has a 
metal one, then you needn’t worry. 

Whenever possible, have the pilot fly 
into the wind when you are about to 
make an exposure, as this action will re- 
duce the plane’s ground speed and allow 
you to use a slower shutter speed. Also, 
have him fly almost head on to your sub- 
ject, instead of at right angles to it, which 
again will allow you to use a reduced shut- 
ter speed. This is more essential at low 
altitudes when the plane’s speed is accen- 
tuated. It’s the same principle employed 
when photographing moving objects on 
the ground, only you are now the moving 
object. 

There are two angles from which you 
can shoot aerials—vertical and oblique. 
In the vertical position—which means the 
camera is aimed straight down—the air- 
plane must be put into a vertical bank or 
flown in a tight circle, or you must shoot 
through an opening in the floor. The ver- 
tical angle is seldom used except when it 
is necessarry to render objects on the 
ground in their true relationship to one 
another, as is required by map makers. 
The oblique angle is by far the better 
from a photographer’s standpoint because 
a more pleasing composition can be ob- 
tained, and the resulting pictures can be 
interpreted much easier by non-flying ob- 
servers. An angle of 35 to 45 degrees 
with the ground is about right for small 
areas. For larger areas, such as cities and 
towns, the camera angle will have to be 
increased in order to include everything 
without having to climb to an excessive 
altitude. 

For certain shots, an extremely oblique 
angle may render a more interesting ef- 
fect, particularly when a large body of 
water is the subject; fine detail in the 
background isn’t as important as showing 
the entire subject from the logical point 
of view. When photographing a city, 
however, a more nearly vertical angle 
will have to be employed so that all of the 
houses and streets will be visible. 

One other thing in regard to camera 
position: try to make your shot so that 























NOW, see 
YOUR FAVORITE 


SNAPSHOTS ON 
THE SCREEN! 











Inexpensive black and white 35 mm. projection 
slides from any size negative or print. 


No matter what the size or age of your 
snapshots or negatives—4x5, 120, 127 or 35 
mm.—you can show them on the screen with 
new lifelike clarity. Each slide individually 
exposed by photoelectric method on safety film. 
5: each in strip form from 35mm nega- 

tives (unmounted)—10c each mounted 
25° each from negatives (larger than 

35mm) mounted or in strips 


each from photos up to 8x10 
mounted or in strips 


40° 


35 mm. color transparencies duplicated, 35c. 
These are a few of our many black and 
Send for complete 


white and color services. 








list and prices. 


Deacer INQuirRies INVITED. 






NATIONAL PHOTO LABS 
NEW HYDE PARK 42, NEW YORK 


——_— 


DYE TRANSFER §8 x 10 
COLOR PRINTS ONLY 





@ Dye transfer color prints 

bring out the brilliance and $900 is 
richness of color in your favor- 50 

ite transparency. Made from $450 tor 
35mm up to 4x5 Trans. “orate 











e OTHER SIZES - - 
First Additional Film Processing 

Pp an 120-620 Ansco 
{0xi2 $12.00 $6.25 Color $ .90 

fixi4 (5.00 6.75 | 35mm Ansco 
Color mtd.. 1.00 

14x17 8.00 8.25 120-620 Ekta- 
16x20 21.00 9.50 ceoeme ...- 1.08 





@ ALSO SHEET FILM PROCESSING AND 
PRINTON COLOR PRINTS. Write for prices. 


KOLORPRINCE Johnson City 14, N. Y. 








TPHOTO ENLARGERS 


SAVE UP TO 50% 
$13.95 + Tax—a $22 Value 


MODEL ‘‘D" 
MODEL ‘‘A’’ $22.00 + Tax—a $39 Value 
7 — FREE TRIAL! 


Easy be Copy bnlarge Complete ready to 
3 etachs rents sae all negatives 
fre + MM. ip te $14 to I Sturdy Con- 
struc tion = & with« rut iLEX “LENS. 
Uso CONTACT PRINTERS. 


write FOR FREE FOLDER ‘‘P’’ 
Mail self-addressed-stamped envelope 
B. PHOTO CO. 

» Long Island City S, N. Y. 





J. 
41-09 19th Ave. Se o 














It’s New—It's Novel— Perfect for Foto Fans! 


CAMERA ; 
LIGHTER | 


The Ideal Cigarette Lighter} 
for Every Camera Fan 


An exact replica of a fine 
miniature camera. Hand- 
some and useful on table 
or desk. Just unscrew 
folding tripod for 
pocket use. 








Only = 2 wide— 

11/2 gh plus : 

3 trivee aN 95 Lights automatically 
metal—fully guar by clicking shutter 
anteed release. 

ORDER NOW - 





Camera Lighter Co., 27 S. Wabash Ave., 
Enclosed find $ for 


each, is Se postage 


Chicago 3, 
. Camera Lighters 


i TCE ETRE | ye 


Address 
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> final picture shows the scene as it 
juld appear from an elevated point on 


the road, or other standard reference 


int; that is, do not shoot in such a way 
at the earth appears to be tilted, or that 
e roads run at odd angles. Occasional- 
, unusual angles will result in distinc- 
ve pictures, but in general your friends 
ill only be confused by such procedure 
d your pictures will appear to be poorly 
ymposed. 
As far as the actual taking of aerial 
,otographs is concerned, no special pro- 
dure is necessary, with two exceptions: 
1) Always set the footage indicator at 
finity, and (2) do not allow any portion 
f your upper body, or the camera, to 
yuch the plane. Hold the camera firmly 
gainst your face and operate the shutter 
ith the cable release; otherwise the vi- 
ration of the plane’s engine will be 
transmitted to the camera and a blurred 
mage will result. 
If you have sufficient altitude when 
flying in a light plane, you can request 
the pilot to throttle the engine down while 
you are making an exposure, although 
harp negatives can be made without this 
aid if sufficient care is taken. Even in 
rough air it is possible to obtain clean- 


Striking aerials of power projects can 
be photographed from the air. The author 
had his pilot drop to a low altitude for 
this oblique shot of a recently-built dam. 


ut negatives if a simple little trick bor- 
rowed from the pistol experts is em- 
loyed. Good marksmen squeeze the trig- 
ver each time the sights cross the bulls- 
eye until the gun finally goes off. You 
can do the same by getting all set to 
take the picture a little ahead of time. 
As you near the proper position, start 
queezing the cable release slowly, so that 
hen you suddenly have a few moments 
of smooth air, only a slight extra pressure 
vill be necessary to make the exposure. 
his sounds more complicated than it 
eally is; try it and see. 

Undoubtedy, one of the first subjects 
ou will choose to photograph will be 
our own city, and if possible, your own 
ome. However, the Civil Aeronautics 
\dministration has established certain 
iinimum altitudes which must be ad- 
ered to over cities and towns for the 
ifety of all concerned. At present, it is 
ecessary to maintain a minimum altitude 
f 1,000 feet above the tallest obstacle 
ithin a 2,000-foot radius. This means 
July, 1949 








CAMERA 
BARGAINS 
15-DAY TRIAL BASIS 


35mm CAMERAS 


Adox w/ f2 Schneider Xenon, 

Compur et eee $57.50 
Argus C3 w/ f3.5 lens, — 44.50 
Buccaneer Cpld. R.F. w/ f3. 

ee ar eee ee 42.50 
Leica “‘A’’ w/ {3.5 Elmar lens... 62.50 
Mercury II w/ f2.7 coated lens.. 39.50 
Perfex 55 Cpl. R.F. w/ £3.5 lens 47-88 
Retina I (Black) w/ f3.5 lens... 44.5 
Tenax E Ws TE.5 WRB. 6cicccesss 49.50 
Kodak 35 w f4.5 etd. lens, 

Flash Shutter (NEW)........ 47.50 
Vokar ¢ _ R.F. w/ f2.8 coated 

DOS xo eae . 54.50 





Argoflex ‘‘E”’’ w 

Ikoflex I w/ 3.5 

Rolleicord w/ 4.5 Triotar lens. 

Voightiander Brilliant w f4.5 

EE © aan dan wd a oe ene 22.50 
vi ~y yy Focusing Brilliant 
f3.5 lens in Compur Rapid 





p Be : -- 74.50 
Uniflex I w £5.6 coated lens.... 42.50 
Unitlex II w/ f4.5 coated lens. . 57.50 
Welta Perfecta w/ f3.5 lens..... 49.50 
Wirgin Reflex w/ f4.5 lens, in 

TT eT ee 17.50 

24 x3V¥4 CAMERAS—USED 
Adox w/ f4.5 Radionar w/ self 

rere utara $49.50 
Ikonta © w/ f4.5 Novar lens, in 

Compur . oe 246.580 
Ihagee w/ f4.5 lens in Prontor Il 27.50 
Kodak Vollenda 620 w/ f4.5 lens, 

Compur Rapid ee 
Kodak Tourist 620 w/ f4.5 ctd 

et, Eee 54.50 
Vigilant 620 w/ f4.5 lens, Koda- 

matic -- £84.80 
Universal Roamer II w/ f4.5 etd. 

lens . ee ae oo Beeo 
Zeiss Ikonta © w/ 3.5 Tessa 

DN tahoe eee O6.skwebinease 89.50 





HUNDREDS OF USED CAMERAS 
AVAILABLE IN STOCK. WRITE 
FOR FURTHER DETAILS 








.. it’s sO easy to 


save at UNITED 


We endeavor to refiect the Greatest Savings possible on your 


purchase. 








16mm MOVIE CAMERAS 
USED 


Cine urw Py A 


w/ 1” 5$ 89.50 
Cine Kodak Sieaer 'M 


ff eer 29.50 
Cine Kodak Magazine 

lémm w/ f1.9 lens... {29.50 
Cinklox w/ f2.5 coated 

a> dain eebew's 49.50 
Ke ystone Model A3S 

Ta ME wccnceseacs 39.40 
V ictor Model Ill w 

3.5 lens 69.50 





8mm MOVIE CAMERAS 
USED 


Briskin Magazine Load 


w/ f2.8 B&L lens...§ 59.50 
Sell & Howell Com 
panion w/ f3.5 lens. 62.50 


Bolex L& w/ f2.8 Yvar 


lens, excellent ..... 84.50 
Bolex HS Turret w 

Frame Counter 199.50 

Switar coated lens 295.00 


With 12.5em_ f1.5 
Cine Kodak Magazine 


Model 90 w W.A. 
f2.7 lens . ‘ 97.50 
Cinemaster il w/ f3.& 
lens ; ; 44.50 
Cinemaster IIT w/ 2.5 
lens ‘ — 49.50 
— Model 25 w/ 
coated lens, 
NEw 59.50 
Keystone Mi del K8 w/ 
(2.5 tems ose. ees 47.50 
Revere 9 Turret. W/ 
f2.8 B&L lens.... 69.50 





DRASTICALLY REDUCED 


SPEED GRAPHIC 
CAMERAS — USED 
2'4x3'4 Anniversary Outfits w/ cut 
film holder with coated f4.5 Ek 
Kalart ES R.F., in 
Flash Supermatic shutter...... 


tar lens, 


i _ §149 
With coated f4.5 Optar lens, in 
Graphex shutter & Kalart R.F, 


also Kalart Flash Gun.... 
$159.00 
With f4.5 Ektar lens in Super 
matic w/ Kalart R.F. and Men 
delsohn Gun $139.00 
4x44 Anniversary Outfits w/ cut 
film ‘holder with 5%” f4.5 Tes- 
sar lens in Compur, Kalart E3 
R.F. Heiland Gun. ‘$139.00 
With 135mm f4.7 coated Optar 
in Graphex ~ ya Flash shut- 
ter, Kalart ES R.F..$ 189.00 
4x5 ANNIVERSARY OUTFITS 
w’ Cut film holder with f4.7 
Ektar lens in Supermatic, Kal- 
art ES R.F. and Heiland Syn 
CRORE hoses chee $168.00 
With f4.5 Tessar lens in Com 
pur, Kalart E3 R.F. and Ab 
ff, ear $189.00 


w 


















CAMERA EXCHANGE 


83 CHAMBERS ST., NEW YORK 7, N.Y. 












Unless price fixed by the manufacturer. 


A REPEAT SPECIAL 


INSTANT PARRILIX ATTACH- 
MENT FOR REFLEX CAMERAS. 
NEW 


A single unit that fits over both 
lenses at once, insuring perfect 
alignment. Eliminates distortion 
in closeups. Available for Argo 
flex, Ciroflex, Rolleiflex, Rollei 
cord, and Kodak Reflex I and II. 


Model 1. Focuses from 39-20 in 
Model 2. Focuses from 21-15 in 
Model Focuses from 14-9 in, 


$4335 Post Paid 





EXTRA SPECIAL 
BOLEX TRIPOD, Suitable for 
still or movie Cameras, Extends to 
64”, Closes to 29%". Weighs 5 
Ibs. Formerly retailed at $28.04 


$1695 


SALE BRAND NEW 


BRAND NEW, 
SPECIAL .. 





DA-LITE e@ RADIANT 
SCREENS 
30x40 Da-Lite Versatol 
Tripod Model . $ 9.95 


40x40 Da-Lite Versatol 

Tripod Model 0.50 
30x40 Radiant Q Tripod 

Model . 9.95 
40x40 Radiant Q Tri po vd 

Model . 10.5¢ 





EDNALITE COATED FILTERS 
BRAND NEW. FOR ALL 
CAMERAS. AVAILABLE IN THE 
FOLLOWING TYPES 


RED (RI, R2, R3). Infra Red 
Yellow (Y1 Y2, Y3). Orang 
(O2), Neut al Density (2X, 4X). 
Green (G1, G2). Portrait Lenses 


2, 3) Kodachrome (Chroma, 
Chrome He aze, Chrome Flash, and 
Chrome Blue) Ansco Color (UV16, 


UV17, Type 10, Type 11). 
Series I, 21.5mm, each Se < 
Series V_ size, each 2. 
Series VI size, each 3. 
The above filters are also — 
in Kit Form with: a_ beautit 
leather pouch at no extra charge 
The kits are available in the 
Black & White, Kodachrome and 
Ansco Color Series, 

Series [I 21.5mm_ Kit 


consists of 3 filters..§ 5.75 
Series V_ size Kit con 

sists of 4 filters... 11.75 
Series VI size Kit con- 

sists of 4 filters. 13.95 


Send for your FREE copy of 
UNITED NEWS 


UNITED CAMERA EXCHANGE 
83 Chambers Street, N. Y: C. 


POUND 6 cece eos 


Address ....ito..; 





COLOR PRocESsinea 
LABORA CESSING 


We Have Met the RIGID Processing 
Requirements of the ANSCO Corporation! 


THIS IS YOUR GUARANTEE OF THE BEST 
IN FILM PROCESSING and COLOR PRINTS! 


Frestwood Color Fi nishing S ervicemey ich 


830 CAPOUSE AVE., 


SCRANTON Q, PA. 











Conway Camera Co.’s 


SWAP-N-SAVE 


De a. 





‘WILL ACCEPT YOUR 


_ Used Equipment 
— Sn Grade! 








BIG 3rd EDITION. 





CONWAY CAMERA CO. 


34 N. Clark St., Chicago 2, Ill. 





Price includes processing, tax and return postage. 


DYNACOLOR FILM 


FULL 3 COLOR FILM 


A Brand New Color Process * Not War Surplus 
Not Repackaged Seconds 
Costs onlya few cents more than black-and-white! 


MONEY BACK IF NOT SATISFIED 
Available at present only 2 double 8mm Daylight 


rolls. Magazine Tu m thee mNnounced fer 


SEND THIS COUPON WITH YOUR 
CHECK OR MONEY ORDER TODAY 


DYNACOLOR CORPORATION 
ROCHESTER 3, N. Y 





Enclosed is my check or money order 
of DYNACOLOR 
iw LIBRARY 
' \\ 
OTRO 


that if the tallest structure in your city 
is 200 feet you must fly 1.200 feet above it 
if you come within 2,000 feet of it horizon- 
tally. However, 1,000 feet is not too high 
for good aerials, particularly if the city 
is of any size; and for larger cities it will 
be necessary to go much higher. Natu- 
rally, a large negative size will enable 
you to get finer detail in subsequent en- 
largements. But I have made good aerials 
of cities with a miniature camera, and so 
can you, only more care must be taken. 

Fortunately, it is permissible to drop 
down to 500 feet over sparsely-settled 
sections ofthe country, and there are no 
limitations whatever over regions “where 
such (low) flying will not constitute a 
hazard to persons or property;” meaning 
over bodies of water, open pasture land, 
and so on. Usually, 400 to 500 feet is low 
enough to catch detail in individual build- 
ings or farms, but a faster shutter speed 
must be used. At an altitude of 1,000 feet 
in smooth air, 1/100 second is sufficient, 
and above 1,000 feet a box camera can be 
used if the air is very smooth. 

But remember that as you descend, 
your speed relative to the ground in- 
creases. At 400 feet 1/300 to 1/400 second 
is necessary for sharpness. I have never 
found it necessary to use a speed greater 
than 1/400 second at any altitude. The 
foregoing is based on the assumption that 
you will be flying in a typical lightplane 
that cruises between 70 and 100 mph. 
Faster cruising speeds will require in- 
creased shutter speeds, especially when 
flying low. 

At low altitudes, a filter is unnecessary, 
for there is not so much haze to cut 
through, unless an extremely oblique an- 
gle is selected. Shooting straight down 
involves the least haze; shooting nearly 
horizontally involves the most. 

After you have taken a few shots of 
your town or city as a whole, you may 
wish to descend slightly and cover only 
isolated portions of your community, or 
subjects of special interest in the imme- 
diate vicinity. Such shots can prove val- 
uable, for real-estate agents prize aerials 
of housing developments and business lo- 
cations because they can use them to 
show prospective customers how a par- 
ticular property is located in relation to 
the nearest schools, stores, bus stops, and 
so on. 

Upon sighting your subject. do not fire 
away immediately; ask the pilot to circle 
the area so that you can select the best 
possible angle, just as you would do on 
the ground. At certain times during the 
day, your subject will appear to best ad- 
vantage. Noon is usually the poorest time, 
for there are practically no shadows on 
the ground to give depth to your com- 
position. 

Jot down the time and altitude in your 
notebook, along with the exposure data, 
so that later on you will be able to com- 
pile a guide indicating the best time of 
day, recommended altitude, and best ex- 
posure for any type of subject, using your 
particular equipment. 

Upon completion of your aerial pictures 
of the city, turn your attention to indus- 


trial plants or manufacturing companies 
A picture of the local mill- 
oil refinery, or packing house 


in the area. 
ing plant, 









7 


will not only be an interesting addition 
to your growing album of aerials, but also 
quite profitable, for it probably can be 
sold to the business concerned. Many 
firms will be interested in using aerial 
shots of their establishments on their let- 
terheads, business forms, advertising, and 
quite often for their house organs. The 
extra money you earn in this way will 
help pay for your flying time. 

If you happen to live in or near a farm- 
ing region, your opportunities for good 
aerial shots are even better. It’s easy to 
tell which farmers practice good farming 
methods, and which do not. Faulty plow- 
ing or improper terracing show up plain- 
ly from the air. Not only will the farm- 
ers themselves be interested in obtaining 





Paraphernalia of amateur Jack Plank, 
an air-minded lensman of Lyons, Kansas, 


includes his roll-film camera in a case, 
a clip-board on which he writes exposure 
data, and map for checking the terrain. 


prints, but your county soil conservation 
agent may wish to purchase some in or- 
der to demonstrate the effectiveness of 
modern farming techniques. 

Other subjects that offer excellent pic- 
ture opportunities are lakes, dams, and 
large irrigation projects. Due to their 
size, they rarely can be portrayed as ef- 
fectively from the ground as they can be 
from the air. A box camera will do a 
fairly good job on this type of subject as 
the most important thing is to show the 
over-all size of the object rather than fine 
detail. A filter is essential in this type of 
work, especially when shooting from a 
high altitude, for haze or mist is certain 
to be present. The filter will also make 
the water darker, causing it to stand out 
from the land areas. As you progress, 
you may care to try darker filters, such 
as the deep-yellow or red; or even infra- 
red film for some really dramatic effects. 

One of the last aerial subjects that 
might occur to you is the airport itself. 
This is a shot that is often photographed 
from an airliner, for the transport must 
approach quite close to the field before it 
finally lands. No matter what your alti- 
tude may be, the runways and parked 
planes will form a distinctive pattern that 
will photograph well, and each airport is 
different. An excellent way to close your 
series of aerials would be to secure a shot 
of the airport while you are actually land- 
ing. Be sure to include some of the sky, 
if possible, and if any clouds are present, 
use the good old medium-yellow filter. 

There are no special steps to be followed 
when processing your film; simply use 
Popular PHOTOGRAPHY 
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the developer recommended by the film 

manufacturer and process for the stated 

ngth of time. 

When printing your aerials, you may 

ant to select a paper contrast one degree 

urder than you would normally use; 
herwise your prints are likely to seem 
flat and lifeless. This is particularly true 
of aerials made at high altitudes, for at 
iis position great amounts of light are 
flooding your lens from a comparatively 
niform surface—the earth—and individ- 
al areas of light and dark are not suf- 

ciently large to give good contrast. A 

ttle experimenting with different grades 
of paper will illustrate this point. 

The following list is a summary of the 
more important facts to keep in mind 
when making aerial photographs: 

1. Plan to shoot early in the morning, 
or late in the afternoon. 

2. Always fly into the wind if possible, 

and as nearly head-on to your subject 

as practical. 

Use a cable release to cut down vi- 

bration, and do not allow any part of 

your upper body or camera to touch 
the fuselage. 

4. Always use a lens shade. A filter is 
only necessary when the sky is to be 
included, when photographing bodies 
of water, or when shooting from a 
high altitude. 

5. Always set focus on infinity. 

6. At an altitude of 1,000 feet or more, 
a box camera can be used if the air 
is smooth. For adjustable cameras, 
set shutter at 1/100 second, lens open- 
ing at f/16 or f/22. 

7. At 500 feet set shutter at 1/200 and 
lens at f/11, in smooth air. 

8. From 500 feet on down, 1/400 second 
at f/8 works best. If a medium-yel- 
low filter is used, increase lens open- 
ing one stop. 

9. When shooting extremely light-col- 
ored subjects at low altitude, de- 
crease lens opening one stop. (Water, 
dazzling white buildings, etc.) 

10. When shooting extremely dark-col- 
ored subjects at low altitude, increase 
lens opening one stop (dark vegeta- 
tion, hills, freshly-plowed ground, 
etc.). Do not be afraid to set lens 
opening between the marked stops, 
using f/7, {/6.3, f/10, and so forth 
if you think the subject warrants it. 


Co 


The above information probably will 
have to be altered slightly in order to fit 
your own particular type of equipment 
because the exposure data is based on a 
medium-speed film and use of a light- 
plane cruising between 70 and 100 mph, 
on a sunny day. But it should furnish you 
with a good basis from which to work. 

Naturally, this article cannot begin to 
list the infinite number of subjects that 
can be made to pose for your airborne 
camera, nor can it attempt to mention all 
of the commercial possibilities for aerial 
work. However, whether you intend to 
’ aerial photography just for fun, or 
uld like to make it your career, it is 
ped that the various suggestions will 
prove helpful to you. So go climb into 
t nearest sky-buggy, head for the 
clouds, and start shootin’, pardner! The 

y's the limit!—f» 
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Here’s the handiest, fastest-action tripod 
you've ever seen. The new Ciro-Pod tripod 
can be set up, camera mounted, in as little 
time as 15 seconds. 








You'll find Ciro-Pod easy to carry too. It’s 
featherweight—only 17 ounces, and the legs 
telescope to convenient length. 











Though designed for use with the Ciro-Flex 
reflex camera, a standard 1%4-20 thread on 
the mounting stand makes Ciro-Pod adapt- 
able to almost any light weight camera. 














*g”? 


Including 
Excise Tax 


Ciro-Pod is constructed ' 

of anodized aluminum 

alloy, covered with hand- Stands at 50", 40” and 
some black pebble-grain 29" heights. Legs have 
leatherette. slip-proof rubber tips. 





See the new Ciro-Pod at your dealer’s today! 


CIRO CAMERAS, INC, *7°oiviee‘onto. 








5x7 SPECIAL 5x7 























COLOR As a special introductory offer we will make ‘oon mel' 
one 5x7 Color Print from any transparency 
PRINT you select for only 79c if accompanied by our PRINT 
regular minimum order of $1.00 or more. 
Minimum remittance to take advantage of this 
vA°) C offer $1.79. Offer will expire at midnight 79c 
JULY 21, 1949. 
COLOR PRINT PRICES 
$ .5 
ee ag a ae 
WE OFFER TO YOU sn? So Siceniapjenatweray Wikies GOT aE 2.00 WE OFFER GUAR 
A SPECIAL HIGH Fi- x pecececes eoeeesesesesesses ceeeee . - 
eeisty ceiee laconcaeaanse. ee oe 
PRINT. NEW PROC- 
HouR 24 service : 
ESS. FULLY MASKED RETURNED FIRST CLASS MAIL PREPAID a HIGHEST QUAL 
AND COLOR COR- ->———ANSCO COLOR FILM - A NEW TYPE 
RECTED. ABRASION PROCESSING MACHINE ENABLES 
PROOF COATING.  satnages iadidaaalianibs pct ses eb wie aciahe ae US TO USE FRESH 
MOUNTED. lines S0 an wanted... vias | SOLUTIONS FOR 
8x10 35mm S. F. Mercury mounted 1.75 EACH ORDER. 
Ist PRINT...$9.00 ANSCO AUTHORIZED FINISHER WRITE FOR PRICE 
ADD. PRINTS $4.00 ALL WORK GUARANTEED UIST. 








COLOR UNLIMITED 


PENN AVE. & DAHLEM ST. 





PITTSBURGH 6, PENNA. 






























































PHOTO Gevaert films are characterized by speed 


and latitude, improved color sensitiveness, 


fine-grain and freedom from fog. At your 


dealers, or write The Gevaert Co. of Amer- 
jica, Inc., 423 W. 55th St., New York 19, N.Y. 


IN CANADA: Gevaert (Canada) Ltd., Toronto, Ont. 





AL BASS the CAMERA KING 
IS MOVING 


TO BIGGER 
QUARTERS! 


"In my new big store we now carry a 
LARGER stock than ever of new, used, and 
surplus cameras and equipment. You're sure 
to find the equipment you want... at 
the price you want to pay!" 


nt 7 ac FILTER AND LENS alee Top grain « 


non-crushable le long, 12” his rh, 
deep. Each 39¢ 


NEGATIVE See hae ia Genuine stainless steel; made 
by Turbo- 


and new Tle om oy x 10” deep x 
12” long with pe e and coupling 
Reg. $19.00 $5.85 
rere Room VENTILATORS. Mfgd. by General Elec 
r ylutely light-tight Cost 
Govt 518 OO; cost you, new, $3.95 
per pair $7.50 
DKSO DEV. Eastmar Hermetically sealed tir 
per gal * 23¢ 
Per 10-gallon cans (shipping wt. 7 Ibs ° $2.00 
KODACOLOR REVERSAL KITS. 
Per half gallon, 62c; per 41 _ nm $2 49 
Use k mlacolor kits f ” Ekta me film by doubling 
time of first dev.) 
PAPERS 
AGRO Bore Saget oa one 93% x cked ir 
herme edium wt. s 
loss yo~ A 1. 2. 5 "$2. 69 
20x24 KODABROMIDE, N E3 
Per half gross $5.95 
— — 1946 d.w. glossy, Nos. 2 & 3. 99¢ 
ae Dn aaa nese PAPER, 250’ rolls, sealed 
Per rol 49c 
FILM 
4xS DEFENDER ARROW PAN (1946 speed 100 day 
light, 64 tungster waterproof packed 
Per box 2 doz. sheet ... $1.65 
~<a Cage eer S pe r Portrait (1946), $3 75 
x 2 doz € . 
16MM ‘supEn xX PAN, 100’ neg. or rev 
(1946 packed on core; proc. not incl $1.35 
Per 12 roll $13.50 
16MM SUPER XX, 50’ magazines; proc not $1 35 
incl . 


SEND FOR OUR NEW BARGAIN LIST TODAY 


TTY) @ LITTe 


585 MARKET ST., SAN FRANCISCO 5 
Cable Address: ALBAS 
We Pay Top Prices for Your Equipment 

















Photographer’s Special! 
IMPORTED SWISS STOP 


CHRONOGRAPH 


with 2 Push Buttons 
WRIST WATCH $ 90 
Plus 79c Fed. tax 
WRITTEN GUARANTEE 
Handsome Metal 
GIVEN Stretchband 
Tells Time @ Stop Watch 
measures SPEED 
measures DISTANCE 





e Attractive Dial @ Hand-Nos. Glow in Dark 

Used by Photographers, Engineers, Sportsmen, Doctors, 
Army, Navy, Air Force Officers, Navigators. SENT ON 
APPROVAL. Deposit $7.90 plus tax and postage with 
postman or send money order, save postage. (Same money 
back privilege.) 


JEWELBOX, Dept. AH, 1672 Broadway, N. Y. 19, N. Y. 


**Wonder’’ Watch Also used to 5 | 
time a r - os, airplanes, horse 
: ces, at tic even ts ie i Day | 

tEE In erable ns Includec | 

PLUS 8 BIG FEATURES Back Guarantee| | 

e@e Chrome Plated Case @ Precision Made | 
@ Tachometer e t nb ywreakable Crystal 
@ Telemeter e@ Large Red Sweep Hand 











” Chromat- 0- Scope 


Recaptures for you, with 
beautiful three-dimensional 
effect, the depth and color 
that first made you click the 
shutter on your prized color 





slides. See for yourself. See 
America’s Original Pocket 
Viewer at leading photo 
graphic stores everywhere. 
IMPERIAL 
in finest 
IMPERIAL mahogany plastic 
DELUXE 3.50 
in polished 
hardwood cabinet 
4.00 





ULTRA-VUE 
in finest walnut-grain plastic, 1.95 
For 35MM, 16MM, 8 MM slides and strip film. 
Oversize optically ground lens. Send for free color folder. 





Cremat O Scope 


426 SO. SPRING ST. « LOS ANGELES 13, CALIF. 





Stories Behind 







the Pictures 
(Continued from page 51) 


story behind the picture many times is 
more interesting and more appealing than 
the picture itself. It is this type of a be 
hind-the-scene story which has endeared 
the picture to its maker. It follows, al 
most as a corollary, that the prints whicl 
win top honors are those with interesting 
histories. The pictures with the best sto- 
ries behind them seem to carry to the ob- 
server some of the humor, pathos, or dan- 
ger which has become a part of the pho- 
tographer’s life. 

The Sixth Annual News Picture Com- 
petition proved no exception to the rule. 
Here are a few examples of interesting 
pictures with interesting backgrounds: 

Many favorites, I am sure, are taken 
within the family circle. “My Baby 
Brother” undoubtedly is James Mooney’s 
top choice. It is the first-award winner, 
feature division, of the exhibit. Mooney, 


| a staff photographer with the Chattanooga 


News-Free Press, says that Tina, who is 
214 years old, had just learned to love 
her little baby brother, who was two 
months old, when the picture was taken. 
Thus, this very personal picture recorded 
a bit of family history. But this intimacy, 
while adding to the picture’s strength as 
a personal favorite, in no way detracts 
from its universal appeal. There’s some- 
thing infectious in Tina’s twinkling eyes, 
and the pride in her smile carries over to 
you and to me. The society editor, see- 
ing Mooney processing the print, asked 
to use it as a feature, and other members 
of the photo staff insisted that Mooney 
enter it in the News Pictures competi- 
tion. I am glad they did. Here is an ex- 
ample of how a part of the story behind 
the picture has been brought out to be 
the picture’s theme. 

Assigned to shoot birds in their winter 
quarters at Brookfield Zoo, in Illinois, 
Alden Brown of the Chicago Daily News 
made the most of a humorous discovery. 
Whenever he made a “funny face” at the 
shoebill- stork, old Mr. Stork gave him 
“the bird” in return. Being a news pho- 
tographer first and last, Brown quickly 
summoned his team-mate John Puslis 
who also was working on the zoo assign- 
ment. Brown struck his most jibing pose 
while Puslis took the picture. Since the 
picture was the result of Brown’s discov- 
ery, and since he acted as a “model,” he 
gets credit for the shot, “Sez You.” You 
can imagine how much rib-tickling en- 
joyment both Brown and Puslis get every 
time they happen upon this shot. 

But all pictures aren’t favorites because 
they’re funny, or because they have a 
funny story behind them. Some choice 
shots require a keen perception, ingenu- 
ity, and an outstanding ability to tell a 
story. Such a photograph is “Which Par- 
ent?” by Howard Shirkey of the Detroit 
Times. After studying this thought-pro- 
voking picture, you can imagine how the 
assignment would have turned out in the 
hands of a person less sensitive to the 
gravity of the situation. Visualize how it 
could have been muffed had the photog- 
rapher flooded the judge’s chamber with 


Popular PHOTOGRAPHY 
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the harsh lighting of flash. Instead of tak- 
s the easy, obvious way, Shirkey used 
s head—and his camera—to advantage. 
Which Parent?” is truly a great picture. 
tells its story with real tenderness and 
neerity. It reflects the dramatic story 
f a judge making the important deci- 
on of awarding the custody of a child in 
divorce case. By utilizing natural back- 
shting, a slow shutter speed, and a wide 
ns opening, Shirkey has told, more ef- 
ectively than 10,000 words could hope to 
io, that it’s the child (and children) who 
pay the price when a marriage goes on 
the rocks. Howard Shirkey, one of the 
ation’s great cameramen, has every right 
) call this one of his favorite pictures. 
Photographer Tony Spina of the De- 
troit Free Press has made many fine pic- 
tures while covering the Mackinac races. 
But his shot, “The Escapade,” showing 
last year’s winner in that 242-mile event 
must be one of his favorites. Spina 
wanted a shot that would “show water” 
between the sails of the 72-foot yawl, 
Escapade, and to do this Spina and his 
camera became air-borne. Shooting from 


Humorous shots like ‘Aw, Shucks" often 
have funnier stories behind the picture 
than that carried to the viewer. Ferdie 
Olmo, the photographer, had to help the 
dog into a squat to get the above result. 


+ 


he blister of a PBY airplane, he came up 
with the photograph, illustrated here. Be- 
cause the plane was flying at a low alti- 
tude (100 feet),"Spina had the problem 
of avoiding excessive movement. He 
olved it by panning—moving the cam- 
era with the boat—as he clicked the shut- 
ter at 1/225 second at f/5.6, using a red 
hiter. The angle of the boat, the rolling 
{ the waves, and the clean, white canvas 
exemplify a thrilling race. The satisfac- 
m of achievement—having a goal in 
mind and attaining it—creates a story of 
urmounting problems at the time of ac- 
lally setting up the shot. Now, this 
tory behind the picture is not the same 
tory that the picture tells. The photo- 
‘aph is a lively story of wind, water, and 
ut canvas. As a viewer, you enjoy only 
e story told in the picture, but Spina 
July, 1949 























to 1/400 sec. 


And you never have to carry an exposure meter 
with the BX, for it’s built into the camera! 





Super Ikonta BX 
244 x 214" with 
built-in meter 


Simple, fast, effortless operation—plus perfect con- 
trol. That’s what the Super B or BX offers you. 

Both have a long-base range-finder coupled to 
the famous Zeiss Tessar f/2.8 lens .. . Range-finder 
and view-finder in one eye-piece—composing pic- 
ture and focusing a single operation. Automatic 
lock prevents double exposures and blanks. Speeds 
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PERFECT SHOTS 








Super Ikonta B 214 x 214’ 


At leading dealers 
Write for literature 


CARL ZEISS, INC. 
Dept. C-17-7 
485 Fifth Avenue, 
NEW YORK 17, N. Y. 


Leiss Shon Cameras 
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PROTECT YOUR 
TRANSPARENCIES 


with 


' Improved $.N.E. 
SLIDE BINDERS 


Now ... Better than a 


@ Here is better, safer 
protection for your val- 
uable color shots .. . the 
improved S.V.E. Slide 
Binders of pre-war 
quality. Easy to use... 
Dustproof . . . For permanent protection. In new 
square package of 1 dozen—Double-frame, 75c, 
Bantam, 85c. 











New Economy Bulk 
Pack of 100 Binders 





If you shoot lots of color, the new bulk pack is your 
best buy! You save money in this quantity. And, you 
can use the carton for storing bound slides if you 
wish. Bulk packages of 100 are available in Double- 
frame and Bantam. Double-frame $5.75, Bantam 
$6.50. Adapters for Single-frame and 1” x 1” Square 
Frame, $1.00 per hundred. 


See Your Dealer Today! 


VW 


SOCIETY FOR VISUAL EDUCATION, INC. 


A Business Corporation 


100 EAST OHIO STREET + CHICAGO 11, ILLINOIS 








WHITE DATA 
TAB FOR EASY 
PENCIL NOTES 


IDELITY 


has ALL the . 
features 






Guaranteed 100% 

light tight. j 
Hard cherry wood with light 
weight metal for durability. 
Smooth metal film channels. 
Film seats itself in the dark. 
Film lies flat in Focal Plane. 
Extra length — easy grip. 


Sizes: 4x5,5x7,242x3%, 3%x4 
(Moderately priced) 
FIDELITY double cut Film holders 
are the SMOOTHEST and 
FASTEST to use! 


@ ASK YOUR DEALER to show them to you 
TODAY! or write for free illustrated booklet. 
Dept. H 


IDELITY 


FIDELITY MANUFACTURING Co. 
5147 West Jefferson Blvd. los Angeles, Calif. 
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ONE MORE MINUTE 


-and you'll never see ’em again! 





ask for ’em by name! 


The Invisible Photo Mount 


Tatch mounting stickers popping 
down out of sight in each of the four corners 
of your snapshot! Use Tatch— and photos 

tta stay in place! 


See those 


No more corners to catch 


as you turn the page. No more loose photos 


album. Those Tatch 
stickers do a wonderful job of keeping flat, 
fast and completely out of sight! 

Get them at Photo Supply, Drug, Static 


Department and Variety Stores. 


10: 


per package 


FRAY-O-FLA RY, 


NEW TRIPLE 
DELUXE .;; 


floating around in your 


INE ry; 


enough to 
mount 100 
pictures! 








COMPLETE WITH 
3 LIGHT 
STANDS 


$185°° 


incl. Fed. tax 


Comes with 2 Deluxe 14” 
round reflectors and 1 
back light reflector with 
adjustable wings. Built in 
modeling light in each 
reflector. 


One Flash Every 8 Seconds 


Immediate action. Completely safe for oper- 
ator. Photograph your subject under the cool, 
soft, speed light. Compare price and perform- 
ance with any other 3-light unit. Save by 
ordering direct from manufacturer. 


Write today for more information 








| Mrs. X, it’s perfect. 


ing their courting days. 
| for the first time the night they met at a 
| school dance. 














AMERICAN CINEFOTO CORP. 
1560 B'WAY, N.Y. 19, N.Y. Dept. 









can also cherish the story behind the pic- 
ture. 

Ferdie Olmo of the Los Angeles Ex- 
aminer will never get over his experience 
when taking the humorous dog picture, 
“Aw, Shucks.” The dog’s owner insisted 
that he could get his bloodhound “to do 
anything,” but every time Olmo aimed 
his camera, the dog just sprawled out in 
his kennel. Both the owner and Olmo 
heaved, shoved, and pushed the hound 


| into a sitting position time after time, 


only to see him give a bored look and 
flop down again on his old mattress. How- 
ever, Ferdie Olmo did manage to get a 
shot on one of the numerous tries. As 
humorous as the photograph is, Olmo 
doesn’t believe that it compares with the 
hilarious story behind the picture. 

Many amateurs often are so taken by 
the story behind the picture that they 
over-evaluate its importance for public 
appreciation. They sometimes forget that 
the outsider, the viewer, sees only what 
the print shows and is unaware of the 
story behind the picture. 

Some of the pictures we take are like 
simple melodies. Each has a certain qual- 
ity that can touch responsive chords in 
people. A married couple I know goes 
into a slight emotional tailspin every time 
they hear strains of, “When I Grow Too 
Old to Dream.” It’s their favorite tune, 
or, as they say, “it’s our tune.” To some 
it may be pure “corn’”—overly sentimen- 
tal, and just another song—but to Mr. and 
They love it. Why? 
the song was very popular dur- 
They heard it 


Well, 


As friendship ripened into 
something more poignant, Mr. and Mrs. 
X, then John and Mary, adopted it as 
their own, their song of romance. Now, 
fifteen years later, let a juke box or radio 
give forth with, “When I Grow Too Old 
” and in a twinkling either one, if 
within earshot, is whisked pleasantly 
down memory lane. 
The tune may not be a great one. It is 


| simple, nostalgic, and perhaps it is a bit 


corny to some people, but it is a mental 
peg to which Mary and John have tied 
their heart strings. They like the melody 
because of the pleasant memories it 
arouses, and the train of thoughts it sets 
in motion. ' 

Photography is just like that. It, too, is 
capable of stirring emotions, memories, 
and associations. There’s not a camera- 
toter known to me—amateur or profes- 
sional—who doesn’t have his own favorite 


photo. Whether you have snapped a shut- | 


ter a hundred or ten thousand times, it is 
a pretty safe bet that you have at least 
one picture that you value more than all 
the rest. 

The chances are pretty good, too, that 


this jewel of yours may not be a favorite | 
because of superlative technical quality, | 


nor for purely pictorial reasons. 

To cite one instance, a photographer 
friend of mine has a favorite picture 
which he admits is commonplace in sub- 
ject matter, and even low in pictorial 
quality. Yet he wouldn’t swap this print, 
as far as he personally is concerned, for 
any salon print—stickers and all—which 
he has made. This favorite picture was 






















that changed Americas 
Picture Framing habits 


BRAQUETTE 


Fits any size photo or picture. Takes only a 
few seconds to change your pictures. $1.50 
each, in stainless steel or Lucite. At art supply 
and camera stores, or order direct from 


BRAQUETTE, Inc. 
17 Franklin Street, Lee, Mass. 


CHROMART 


CUSTOMERS < 4 


114. #5. 70 16:2015.00 
ALL WORK RUSHED 
AIRMAILS OnEns OVER 


SPEC. DEL. 


CHRO 


LABORATORIES 


your Rollieflex vestrves 
AN Arrowhead ROLLEISPORT FINDER 


A beautiful wire-frame finder, snaps on. Carry 
it in the camera case. 


tax included 








ALSO ae FILM 
PROCESSING AND 

35MM TRANSPARE 
OUPLICATION — 


BINGHAMTON 14,N.Y. 


» $6.90 delivered, 
Return it if not satisfied. f 
your dealer does not have it, 
m8 Arrowhead, Inc. 
360 So. Navajo St., Denver 9, Colorado 











ually develops, 


today for FRE 


We Won't Dos1 leery 


Fine developing and printing can’t be done at Bar- 
. Perhaps your best negative is on your 
but unless it L, e 


Each print is separately made 

consideration of negative characteristics. 

service is eaaues and reasonably priced, — 

price list. 

EOWARDS Fg. GRAIN rear st inc? 
P.O. Box XX, Chicago 90, 
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days” that a photograph helps to keep 


























ken at the sand dunes many years ago. | 
in that particular expedition, my friend 
as making the shot when suddenly his 
mpanion was attacked and stung re- 
atedly by a swarm of yellow jackets 
nd he became terribly ill. Not used to 
ich goings on, my friend was frightened 
alf out of his wits. To this day, the 
and dune picture will never let him for- 
et that ordeal when, miles from civili- 
ation, he had to contrive some means of 
etting his sick companion to a doctor. It 
vas serious business then, but when soft- 
ned by the sands of time, and with only 
, picture to remind him of the incident, 
t has become a memory of “the good old 


iilve. 

This picture-taking friend of mine, and 
smartly, I believe, calls his sand-dune 
photograph, and others like it, “cuff notes 
in pictures.” That is exactly what they 
1re—pictorial notes which serve to re- 
nind us all of interesting places and un- 
isual happenings. That is their chief, if 
not their only value. In a land of mil- 
lions of cameras, there must be an un- 
limited number of “pictorial cuff notes.” 

Get all the pleasure you can from every 
hot you make. Your ability to do so can 





become one of your biggest assets as a 
camera fan. 
prize winners usually have interesting 
yarns behind them, it takes more than 
mere cuff notes to ring the bell with con- 
test judges, salon juries, or picture edi- 


tors. Keep your cuff-note photographs | 


in your own private collection. As per- 
sonal items, they are priceless—each pic- 
ture has its own story behind it. That is 
as it should be. But remember that it is 
the memories you associate with the pic- 
tures—the stories behind the pictures— 
which give them an exalted place in your 
affections. 

Yes, whether amateur or professional, 
each has his favorite photographs. Those 
favorites give pleasure to all who see 
them when they tell a story and are 
technically good. But the fullest measure 
of enjoyment goes to the maker who, 
through association and memory, again 
lives the other story—his story—behind 
the picture.—fe 


But remember that while | 





ANSWERS TO PIX-QUIZ 
(See Page 28) 


I. (3) sodium thiosulfate. 


II. (4) the spread of light as it 
strikes film. 





~ 


ability of the eye to retain 
an image for a fraction of a 
second. 


| Ul. (5 


Think up some questions yourself. 
POPULAR PHOTOGRAPHY will send you 
three dollars and the original Popko 
drawing, suitable for framing, which 
is used to illustrate your quiz ques- 
tion. So send in your pet problems, 


and let’s see if you can stump the 
experts. Unused contributions can- 


not be returned. 








“ SteKu IL 





ALL-METAL CHROMED FINISH 
FULLY GUARANTEED 


SHUTTER SPEEDS OF 
1/25, 1/50, 1,100 
AND BULB 


ee 


POSHTIVE ACTION 
FILM LOCKING 


BUTTON 


Nth gel) Gale 
FILM 
EXPOSURE ~~ 
COUNTER 


ALL-METAL 
CHROMED 


FINISH ars 


16MM STILL CAMERA 
24 EXPOSURES 


A PRECISION POCKET SIZE CAMERA 

THAT WILL TAKE EXCELLENT BLACK 

& WHITE AND COLOR PICTURES 
ECONOMICALLY 

(ACTUAL SIZE SHOWN) 


OPTICAL — 
VIEW FINDER 


OPTICAL GROUND 
_— YELLOW FILTER 


ADJUSTABLE 
DIAPHRAM 
pen €/3.8 Ae 





—_— 


#/325 
STEKINAR LENS 


——— 


INTERCHANGEABLE 
LENSES 


oe ¢ 
Steky Film is available in both Black & 


COMPLETE WITH 
GENUINE LEATHER 


EVEREADY CASE loaded with 


White DuPont ASA D40/T25 and ANSCO 
COLOR. Steky cartridges can be re- 
standard American 


lémm movie film. 


OPTICAL GROUND 
YELLOW FILTER 


METAL LENS CAP 


PACKED IN PERMANENT 
WOODEN BOX. 


Write for details: 
Exclusive Agents 


ALL ADDS UP TO A CAMERA EVERYONE WANTS 


Carry it in your pocket, always 


WILMOT SALES CORP. 
151 West 28th St., New York 1, N. Y. 








GUARANTEED 
35MM BULK FILM 
FRAME NUMBERED 


Purchased from U. S. Gov't refrigerated vaults, where 
film was stored to preserve its freshness! 


@ Eastman @ Panatomic X e@ Infra Red 

@ Super XX @ Ansco @ Ultra Speed 

@ Plus X @ Supreme e@ Superior Type 
tt or tit 


50 ft. $1.00—100 ft. $1.85 


RELOADED CARTRIDGES FRAME NUMBERED 
(Metal or Plastic) 


bee cceerecececsoeeccoeses 3 for $1.00 








eT eT TT 6 for $1.50 


10 EMPTY 35mm 
CARTRIDGES 


With any 
Combination 
Purchase Listed 
Below 

100 ft. 35mm 

bulk film ‘your 
choice) Reg. .$2.85 
Daylight bulk 
film loader. 

Reg. 








$9.47 








200 ft. 35mm bulk film, 








Se SE nc. 6.0 666000600 00606¢ $3.50 
400 ft. 35mm bulk film, 
GMP GMIGIOMS 2. ccccocceccceccecese 6.50 
—— 
(a) 100 ft. 35mm safety positive film for trans- 
parencies can be simply used for making 
slides, contact prints; ideal for projection pur- 


poses, viewing, etc. 
(b) 100 ft. 35mm bulk film, negative. 
EE 2 ¢-00.5:06:s e060 6 o8.weew ae $4.35 











35mm Ansco Color Reloads 
: 5 for $4.90 
3 for $4.90 


SPECIAL OFFER 
Du Pont Superior #2, +3 Reloaded Cartridges 
Frame Numbered 36 Exp............5 for $1.00 


MODEL FILM CO. 





1190 6TH AVE. NEW YORK, N. Y. 











A PROFESSIONAL SCHOOL 




















ESTABLISHED IN 1938 


BASIC * PORTRAIT 
COMMERCIAL * COLOR 
CAMERA REPAIR 


e 
APPROVED FOR VETERANS’ TRAINING 
SEND FOR CATALOG 


429 WALNUT STREET 
PHILADELPHIA 6, PA. 


ANNEX AT TEN SIXTEEN - EIGHTEEN 
CHESTNUT STREET, PHILADELPHIA 
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PRICES: The range of 


prices for Hinson Gadget Bags 
in Tolex runs from. - 


$4.95 conn rade 
\@ $13.95 vc oan 


These prices are just about half of what you'd pay for 
leather. And yet, you sacrifice nothing in the way of smart 
appearance, protection for your equipment. or long-wear- 

ing quality. In fact, Tolex is 
tougher than top-grain leather 

”. can take more punishment 
by actual test. See it at your 
dealers . ... 
brown. Or write for our new 


catalog showing our whole line 
of Gadget Bags, Camera Cases, 
and Speed Graphic Cases. 


HINSON MANUFACTURING CO., Waterloo, lowa 


EXPERIENCE PROVEN 


ECONOMY IN 
MODERN FLASH PHOTOGRAPHY 


Everflash II is the portable speed-light that’s 
always ready to fire. Featuring utmost de- 
pendability it meets every requirement of 
Press and Professional Photographers. 


$ 00 
PRICE 248 including excise tax 
Power Pack, Flash Gun, Tube & Charger 
Extension gun and tube $50.00 


Write Today for Complete Information Folder 








PHOTOTRON CORPORATION 


6912 Melrose Ave., Los Angeles 38, Calif. 





in russet or saddle | 





Trade Notes 
and News 


(Continued from page 102) 


about 45-million peak lumens at the recom- 
mended operating voltage of 2000 or 2500. 
Designed purposely for a-c and large high- 
power portable units, the maximum energy 
input of the 88P9M flashtube is 300 watt- 


seconds. 


“EATURING chrome-plating, the new Steky 
I miniature camera is introduced by Wil- 
Sales, 151 W. 28th St., New York 1, 

4 Regular equipment includes a 25-mm 
lens with aperture openings to f/16, 


Sub-miniature Steky has new finish. 


and a shutter with speeds from 1/25 to 1/100 
and Bulb. Other features include 
automatic film counter and locking device, 
yellow filter, lens cap, and interchangeabil- 
ity of lenses. Write the exclusive agents 
for complete information. 


second 


ALL CONTROLS being grouped at the op- 
erator’s fingertips is a main feature of the 
new Griscombe microfilm reader manufac- 
tured by Griscombe Corp., 50 Beekman St., 
New York 7, N. Y. Microfilm records are en- 
larged onto a_ texture-free 14x14 _ tilted 
opaque screen. Models are available to pro- 
ject either 16-mm or 35-mm, or both. Write 
the manufacturer for prices 


WITHOUT USING HEAT, a new model film 
dryer manufactured by Oscar Fisher Co., 
Inc., 109 Worth St., New York 13, N. Y. 
delivers the equivalent of more than seventy 
{x5 negatives in less than 10 minutes. The 
new Fisher Film Anhydrator Model 50 is 
unaffected by climatic conditions, and an all- 
welded stainless stee] cabinet encloses the 
unit which features a complete set of auto- 
matic controls for drying operations and 
machine regeneration. 


THE LATEST MODEL filter case manu- 


factured by Tiffen Manufacturing Corp., 71 
Beekman St., New York 7, N. Y., is avail- 


Case holds 6 filters, lens shade, adapter ring. 


able on the market. The DeLuxe Filter Safe 
is made of transparent plastic, and accom- 


modates a lens shade, adapter ring, and 6 
filters. Equipped with a hinged cover, the 
unit has tension springs and molded grooves 
to hold each filter and accessory in the in- 
tended place. The price for the Series V 
model is $2.50, and the Series VI sells for 
a.tod-. 


PROJECTOR OWNERS are offered the new 
Control Cord device manufactured by Ewart 
and Koch, 15 Brattle St., Cambridge 38, 
Mass. The new unit is an extension cord 
with a combination fitting at one end which 


Unit controls room light from projector stand. 


provides a live outlet for the projector, and 
a built-in switch for independent control of 
room lights from the operator’s position. 
The unit, with 12 feet of rubber cord, is 
priced at $2.98. 


THE LATEST DESIGN gadget bag manu- 
factured by the Imperial Case Co., D 
Christopher St., New York, N. Y., is an 
elongated one called the Gadget Compart- 
ment Kit. This bag is made of water-re- 
pellent cowhide, and is equipped with brass 
fittings and locking clasp. The unit is com- 
plete with inside leather partitions, a 2-piecs 
shoulder strap which fastens to brass rings 
at the sides, and hand straps. 


WEIGHING 17 OUNCES and featuring 
rubber-tipped telescoping legs, a new tri- 
pod, the Ciro-Pod is introduced by Ciro 
Cameras, Inc., 425 S. Sandusky, Delaware 
Ohio. The aluminum tripod, although de- 
signed for use with Ciro-flex cameras, has 
a standard thread which allows it to be 
used with most light-weight cameras. 


FOR CHECKING FLASH synchronization, 
Cyclops Products Corp., 101 5th Ave., New 
York 3, N. Y., introduces its new device, 
Checkmate. This unit is a 4x5 temporary 
photosensitive sheet made of plastic within 
which is sealed a phosphorescent pigment. 
When used in place of film in a camera, the 
unit registers a temporary picture of the 
flashing bulb without processing, and it can 
be used repeatedly. The price is $1. 


THE DE LUXE 
Model D-100 8-mm movie 
nounced by DeJur-Amsco Corp., 45-61 
Northern Blvd., Long Island City, N. Y., 
with the Californian which is covered with 
saddle leather, and features the Fade-Matic 


VERSION of the DeJur 


camera is an- 


New saddle-leather-covered DeJur has 6 speeds. 


Control for effects. Other features include 
6 speeds, 10-foot run, an exposure calcula- 
tor located on the side of the camera, and 
a built-in adjustable viewfinder. Write the 
manufacturer for prices and complete In- 
formation. 


REFLEX CAMERA OWNERS are offere la 
new device to aid in taking pictures, [he 
Body Pod, manufactured by Wm. V. Mc- 
Neely Co., 411 Horace St., Cincinnati, O10, 


Popular PHOTOGRAPHY 
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KEEN 35MM HI-SPEED 


COLOR FILM 225 










20 EXPOSURES 
True, Natural 
Color Film 


® 
KEEN COLOR ROLL FILM 


116 (8 exp.) only $1.90 120 (8 exp.) only $1.74 
616 (8 exp.) only 1.90 620 (8 exp.) only 1.74 
127 (8 exp.) only $1.35 
Exposure Index: Daylight 32—Tungsten 16 
ALL PRICES INCLUDE PROMPT PROCESSING 
If your dealer cannot supply you, write direct. 
Include 10c to cover postage. Free mailing bags. 





in Canada: Order from 
THE CANADIAN COLORPHOTO CORP. 
645 Wellington St., Montreal 


KEEN 


Photo Products Co., Inc. %2ES 
2746 Nostrand Ave., Brooklyn, N. Y. (Dept. P-79) 














oem 























fae) Re): PRINTS 
7) Prem ALL PRINTS 


RETURNED AIR MAIL 


Service, Quality and Prices you've 
waited for! Color prints made from 
any size transparency. Minimum Or- 
der ONLY $1.50. No C.O.D.'s. 
Size 34x42. .$0.50 






Size 4x5...... 15 
Size Sx7...... 1.00 
Size 8xi0..... 2.00 size 214x3% 


COLOR FILM PROCESSING 


Ansco & Ektachrome Roll Film 120-620, $1 
roll. 35MM (290 exp.) $1 roll mounted, 


ANSCO COLOR RELOADS. Not Gov- $4 59 
ernment Surplus. Guaranteed Fresh 
35mm—20 exposure, Roll 









ORIGINAL TRANSPARENCIES AND 
PRINTS RETURNED VIA AIR MAIL 
Within Limits of Continental U.S. and Its 
erritories 


° COLE BRANCH 
e LOS ANGELES 46 













SCHOOL of PHOTOGRAPHY _ 


ermain 


225 Broadway, N.Y.C. 
Telephone WO 4-4550 










**The School of Ang te ll 
*CAMERA REPAI 
*PORTRAIT T COMMERCIAL 
*AiR BRUSH *RETOUCHING 
S COMPLETE NATURAL COLOR 
(Carbro and Dye-Transfer) 
Approved for Veterans 
Full subsistence for G.I. Day Students 
Partial for Evening Students 
Immediate Enrollment— 
Housing Accommodations Pocured 
Co-Educational Day—Evening 
rite or cafl for Bulletin’ *PP 





Instruction’’ 




















Sell Your “Color Shots” More Easily 


with Dye Transfer Color Prints by Farnsworth 
These superbly beautiful color-prints make your fa- 


vorite “color shots’’ easier to sell. Fine detail and 
texture—brilliant color Used by leading studios, 
publications and advertisers. 


8 x 10—$24.00 dup. $ 8.00 
11 x 14— 32.00 dup. 12.00 
14 x 17— 44.00 dup. 16.00 
Quantity Prices Quoted 
Send 25% with order. Balance C.O 


FARNSWORTH STUDIOS, 5 Court Sq., L. 1. "C., N.Y. 
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consists of a breast plate slotted at both 
ends and fiitted with a web strap, a univer- 
sal joint, and a camera bed designed with a 
facing plate. The unit accepts most twin and 
single-lens reflex cameras. For prices and 
complete information, write the manufac- 
turer. 


FOR ACCURATE FOCUSING with movie 
cameras with lenses having focusing mounts, 
the new Wilson Movie Rangefinder is an- 
nounced by Wilson’s Department Store, 370 





Rangefinder couples to focusing mount of camera. 


Fulton St., Brooklyn, N. Y. The split-image 
rangefinder fits on the camera, and a coup- 
ling device engages the focusing ring of the 
camera lens. Write the distributor for price 
and further information. 


SELF-LEVELING DEVICES which elim- 
inate wire, cord, and screw eyes in picture 
hanging are introduced by the Franklin 
Picture Frame Co., 2019 W. Montrose Ave., 
Chicago 18, Ill. The new unit, Pic-Hang, 
consists of an offset metal strip with a 
tooth-edge having notches deep enough to 
engage a nail at any one of 7 different po- 
sitions.. The device is tacked to the upper 
back edge of a picture frame, approximately 
in the center, and is then hung over a nail 
in the wall and adjusted until the picture 
is straight. The price, including 3 Pic- 
Hangs and 12 nails, is 10 cents. 


THREE NEW TRIPODS are being placed 
on the market by Arrow Metal Products, 
108 N. Jefferson St., Chicago, Ill. The Sur- 
Sett tripod is an all-purpose metal one for 
any type of camera, and features 3-section 
legs, vice-grip joints, and single-action han- 
dle. The Treu-Sett model is similar to the 
Sur-Sett except that it is slightly smaller, 
and has 2-section legs. The Mini-Sett tri- 
pod for table-top work is made of alumi- 
num, and has rubber-tipped legs and pan 
head. Write the manufacturer for complete 
information. 


THE NEW MODEL Mycro II camera is 
available on the market, the distributors, 
Mycro Camera Co., Inc., 527 5th Ave., New 
York, N. Y. announce. The miniature fea- 





New miniature has an f/4.5 anastigmat lens. 


tures an anastigmat f/4.5 lens in a chrome 
rim-set shutter with speeds from 1/25 to 
1/100 second and Bulb. Regular equipment 
includes an optical viewfinder, and a posi- 
tive safety lock. The camera comes in red, 
blue, and green leather. For complete in- 
formation, write the distributors. 


A COMPACT PROCESSING UNIT for 
black-and-white negatives made with sub- 


miniature cameras is being distributed by 
Willoughby’s, 110 W. 32nd St., New York 1, 





‘FREE 
2-YEARS’ 
GUARANTEE 


CAMERAS* 








Argus AF, 35MM, F:4.5 Focuses, “oe. ‘$ 12.50 
Agfa Standard, 2 Ux3%, F:4.5 19.50 
Kodak 616 Foiding Kodon Shutter. i330 
Rodenstock ig Folding, F:4.5, Selftimer. 22.50 
Balda, ‘4-120, F:4.5, = ompur Shutter . 35.00 
Mercury Il, Coated F:2.7, Focal Plane... 39.50 
Baldina 35MM, F:2. 9, Compur Rapid.... 39.50 
Weltix 35MM, F:2.9, C ompur Shutter. 39.50 
Trona 9x12 em, Tessar 4.5, double ext.. 42.50 
Retina I, Chrome F:3.5 Compur. eee 49.50 
Perfex 44, F:2.8, .~ ReF., Case........ 49.50 
Prominent, F:4.5, Cpld. R-F., Case... 52.50 


Argus C3, Ctd. F: 3.5, C |e R-F, Case,Gun 52.50 
Duo 620, Chrome, F ‘3.5, C omp. Rap., Case 65.00 


Bessa, 24x34, Heliar ‘ re Comp. Rap. . 69.50 
Clarus M835, Ctd. F:2. 8, Cpld. R-F., Case 79.50 
Kodak Reflex, coated, F 3. ? case.... . 79.50 


Exacta “‘B,"’ Exactar F:3.5, Case . 79.50 
Nicca, 35MM, Ctd. F:3.5, Cpld. R-F., Case 85.00 
R. B. Graflex, 244x344, Coated Ektar F:4.5 95.00 
Busch 2\4x3\, F:4.5, Kalart R-F, acc 95.00 
Contax I, Ctd. Tessar 2.8, Cpid. R-F., Case 125.00 
Exacta B, Ctd. Zeiss Tessar F:2.8, Case.. 129.50 
Tenax II, Tessar F:2.8, Cpld. R-F., Case.. 129.50 
Super Ikonta ‘A-Special,”” Tessar F:3.5.. 139.50 
Minox, F:3.5, Speeds up to 1/1000 sec.... 145.00 
Leica II, Chrome, Elmar F:3.5, Case. .... 145.00 
Leica II, Chrome, Hektor F:2.5, C ase.... 145.00 
Leica IIIA, Chrome, Elmar F:3.5, Case.. 175.00 
Leica IIIA; Chrome, Hektor .5, Case... 175.00 
Super Ikonta B, Ctd. Tessar 2. 8, 8.W., Case 175.00 
Speed-Graphic 24 x34, F:3.7, Com. Outfit 195.00 
Leica II, Chrome, Summitar F:2, Case... 205.00 
Leica IIIC, Latest, Elmar F:3.5, C — hia 

Leica IIIC, Latest, Hektor F:2.5, Case... 205.00 
Super Ikonta BX, ‘Tessar F:2.8, Case. 205.00 





Leica I1IC, Latest, Summitar F:2, Case.. 265.00 
Praktiflex 35MM, Ctd. Biotar F:2, Case.. 265.00 
Contax ILI, Zeiss Sonnar F:1.5, Case..... 275.00 


LENSES 
Zeiss Proxars 28.5 or 37M M ‘$ 
Univar 12.5MM, F:3.5 for 83MM Movie.. 9.50 
Kodak 2”, F:1.6 Projection for 16MM. 14.50 
Kodak Projection Anast. 51MM, F:4.5... 19.50 
Wollensak 13MM, F:2.5 for 8M M Movie. 19.50 
B&L See 12.7MM, F:2.8 for 8MM. 24.50 
Xenar 5CM, F:3.5, C ompur Shutter..... 24.50 
Leitz Elmar’ 50MM, F:3.5 for Leica --- 935.00 
Triotar 135MM, F “4 Tele for Praktifiex.. 79.50 
Triotar 85MM, F:4 Tele for Kine Exacta. 95.00 
Hektor 135MM, F:4.5 Telephoto for Leica 95.00 
Orig. Zeiss Sonnar 50MM 1.5 for Contax 95.00 
Zeiss Triotar 85MM, F:4 Tele for Contax. 145.00 
Zeiss Orthometar 35MM, F:4.5W.A.Contax 145.00 
Focusing Reflex Finder for Leica, Case... 35.00 


MISCELLANEOUS 
Misc. Pocket Rangefinders with Case..... $ 4.95 
Autoknips II Selftimer, Latest Model, New 5.95 
Metal Tripod, 7 sections, Chrome, NEW.. 7.95 
Quick-Set Jr. Tripod compl. with Head... 19.50 
Cine Focus for Bolex Switar F:1.4 . 35.00 


Kodaslide Projector IIA, 150 Watt.... 35.00 
8MM Universal PC500 Projector, 500 Watt 49.50 
16MM Siemens Magazine, 2 Case 9. 
8MM — Movikon, Sonnar F:2, Case 135.00 
1 Items Listed Above Are Use d, 
Sut in PERFECT CONDITION. 
Complete Stock of NEW Equipment. 









NEW INEXPENSIVE CAMERAS 
FOR VACATION-TIME 

Ansco Shur Shot 24x34 
Kodak Brownie Target 620. Serr 6 Sie 6.35 
Kodak Brownie Target 616 x 
Brownie Reflex 127 with Flash-Shutter. 10.95 
Kodak Flash-Brownie 620 x 
Kodak re 620 with Flash-Shutter. 13.50 





Argofiex * *2\4 x2 w. Flash-Shutter 14.89 
Kodak F lash- Holder for Brownie 620... 2.92 
Kodak Flash-Holder for Duafiex. . 2.92 
Kodak Flash-Holder for Brownie Reflex i203 
Argus Flash-Gun for Argoflex ‘75’ 4.08 








Mail Orders Filled — F.O.B. New York 
SORRY, NO C.O.D.’s 


—CAMERAS WANTED— 
—HIGH CASH PRICES PAID— 
High Allowances On Trade-Ins. 





2130 Broadway, New York 23, N. Y. 
at 75th St. Dept. P7 


Authorized Dealers for All 
Leading Manufacturers from Coast to Coast 














AMERICA’S FINEST QUALITY 
COLOR PRINTS 


Returned Via First Class Mail 


5 xX 85: ea. 


Here's America's biggest value. Sparkling 5x7 
color prints made from 35mm transparencies 
for only 85¢ ea. Rush your order today. 


from 35mm 
transparencies 





Color Prints from 


ANY SIZE TRANSPARENCY 


|2V4 x 3%. .25¢ 5x7.....$1.00 


13% x 42. .50¢ 8x10....$2.00 
Minimum Order $1.50. No. C.O.D. 











ROLL FILM PROCESSING $]10 
120-620 ROLL 


20 exp. (mounted) 35mm. 
Ansco and Ektachrome. 























35 MM Film Developed 


20 exp. 75c 
16 exp. split 60c* 12 exp. split 45c 
36 exp. refill 60c 





REDUCED 
PRICES ON 
OVERSIZE 


Popular size rolls 
finished in our new 
unsurpassed over- 
size style at same 
price as contact. 
All orders finished 
oversize unless 
otherwise speci- 
fied. You will be 
delighted with 
the exceptionally 
fine quality of our 
new oversize date- 
embossed prints. 


Price per 8 exp. roll 


30° 


Reprints, 4c ea. 


Don’t take a chance! 
Thirty years of depend- 
able, painstaking service, 
and the millions of fine 
prints we have produced 
for camera fans, have 
caused thousands to 
place complete confi- 
dence in our ability to 
produce the kind of pic- 
tures they want. Have 
the assurance of pride 
and satisfaction with 
your pictures—send roll 
and money to us or write 
for FREE mailers, sam- 
ples and complete Price 


List. 

















MAIL-BAG FILM SERVICE 
Dept.28 -« Box 5440A e 





SCENIC WONDER OF 
THE W WORLD 10 + 10 views 
all different. $1 prepaid. 


SLIDE SUPPLY C0. 


Visited by millions. 2x2 
35mm full color. Catalog 
of others sent with order. 


ox 1031 Canton, Ohio 


Chicago 80, Ul. 


N. Y. The new Advance Micro 16-8 Lab 
is a foot high with a 45¢x10 inch base. The 
device is equipped with an all-metal rack 
which holds 3 tubular Bakelite tanks with 
tight-fitting caps. The tension-type roll- 
film hanger handles lengths from 1 to 18 
inches. The wash tank is complete with 
hose and faucet attachments. The price is 
$5.85, plus tax. 


PRINT PROTECTION from mars and 
scratches is attained with a new liquid plas- 
tic manufactured by Foster & Kester Co., 
Inc., Reading N. Broad St., Station Bldg., 
Philadelphia 32, Pa. The new Krylon comes 
in a can, under pressure, and can be 
sprayed on directly from the can by press- 
ing a _ button. It also can be _ brushed, 
dipped, or wiped on both finished glossy 
and matte prints, and is fast-drying and 
flexible. It also has many darkroom uses. 
Write the manufacturer for complete in- 
formation. 


NEWS NOTES: The White Light Dae 
& Supply Corp., Patchogue, N. +» an- 
nounces the availability of its Hight. weight 
aluminum and magnesium ladders for pho- 
tographers who need height for high- angle 
shots. Write the manufacturer for prices. 

Graflex, Inc., Rochester 8, N. Y., has 
made available two aluminum brackets 
which make it possible to use the Graflite 
flashgun on any make of camera that is 
equipped with built-in synchronization. One 
bracket is designed for twin-lens reflex 
cameras, and the other for miniatures, 
small press-types, and folding cameras. 
Write the manufacturer for complete in- 
formation. 

The Diamond Case Division, New Bruns- 
wick, N. J., announces a new color and fin- 
ish for its C900 line of Gadg-it Bags. For 
a detailed catalog and prices, write the 
manufacturer. 

A new pamphlet, The Causes of Color 
Failures, has been published by Coloren 
Laboratories, 947 Capitol Ave. S.W., At- 
lanta, Ga. and is free on request to Coloren 
This booklet contains practical information 
which has resulted from two years of pro- 
cessing Ektachromes for studios through- 
out the country and should be helpful to 
direct color workers. 

Ampro Corp., 2835 N. Western Ave., Chi- 
cago 18, Ill., announces its new Console 
16-mm sound projector which is concealed 
in a mahogany cabinet. For full details, 
specifications, and prices, write directly to 
Ampro’s Sales Division. 

The Cincinnati Clock and _ Instrument 
Co., 1113 York St., Cincinnati 14, Ohio, an- 
nounces that its CinKlox Model 3-S 16-mm 
movie camera is reduced in price from 
$76.15 to $69.75. 

The American Opticat Co. of Southbridge, 
Mass., announces its new AO model 16-mm 
microfilm reader which is equipped with 
an electronically-controlled microfilm trans- 
port. Write the manufacturer for informa- 
tion. 

t. C. Snyder, 927 N. Lombard Ave., Oak 
Park, Ill., announces a service for making 
color prints from 8 and 16-mm frames. 

A series of 16-mm_stereopticon color 
slides and a viewer, the Stori-Viewer, are 
being introduced by Church-Craft Pictures, 
Inc., 3312 Lindell Blvd., St. Louis 3, Mo. 
Complete information on the new Stori- 
Views of the Bible, flowers, animals, na- 
tional parks, cities, and foreign views can 
be obtained by writing the manufacturer. 

Instant Parallix, a close-up focusing de- 
vice for twin-lens reflex cameras, now is 
available at dealers or from Cameralix, 
Inc., 240 W. 54th St., New York 19, N. Y. 

Owners of Bolsey B and B2 cameras are 
offered Spiratone’s new telephoto and wide- 
angle lenses which are priced at $19.95 
each. Write Spiratone Le ns Division, 32-34 
Steinway St., Long Island City, N. Y. 


PERSONALS: SEYMOUR JACOB has been 
appointed district manager for Radiant Mfg. 
Corp., it is announced... R. DALE Mc- 
FARLANE has been named manager of 
Eastman Kodak Stores, Inc. Denver branch 
. DeJur-Ansco Corp. makes the follow- 
ing announcements: PHILIP F. SHAPIRO 
has been appointed resident sales represent- 
ative for the Chicago area; JACK HARTI- 
GAN has been appointed representative for 
the Manhattan area, and JOHN MORRIS 
has been appointed to the West Coast Sales 
staff... THOMAS J. HARGRAVE, presi- 
dent of Eastman Kodak Co., has been elected 
a vice-president and member of the board 
of the Armed Forces Communication As- 
sociation ; JACK J. KUSCHER has been 
appointed general sales manager of DeJur- 
Amsco Corp. ... Remington Rand, Ine., 315 
Fourth Ave., New York 10, N. Y. announces 
the following personnel changes: KARL H. 
FOESTEN has been appointed sales mana- 
ger; WILLIAM P. SOUTHARD has been 
appointed sales promotion and merchan- 
dising director; and SAMUEL GRIERSON 
is now director of amateur activities, 


SUN RAY 


POPULARLY PRICED 
$14.95 to $152.50 


AT YOUR DEALER OR 
waite FoR uTeeaTure Ra 
New York, N.Y 











COLOR PRINTS 


Supreme Quality—New Reduced Prices 
ANSCO COLOR FILM PROCESSED (35mm 





COLOR SLIDES DUPLI- 
CATED (35mm). . ..25 EA. mounted in lots 
2%4”x3%4” mounted ..$0.30 -_ ten or more, 


34%4”x414”50c;mounted .60 od? 
5”x7” $1.50; mounted. 1.75 sorte ae 25° 
8”x10” $2.00; mounted 2.50 


PHOTO LAB, 


3825 Georgia Ave. N.W., Suite 179, Washington 11, D.C. 


2%”x3%"” un- 


Please enclose 
remittance 
with order. 











30 MM FILM ics 
GRAIN 
DEVELOPED, VAPORATED 
AND ENLARGED 


MINILABS 

STILL FIRST IN 35 MM FINE 

GRAIN FILM PROCESSING, DIRECT BY MAIL 
36 exposure roll of film pro- 
cessed & enlarged to 3x4 inches 





8 exp rolls ged to ap- 
proximately twice negative size 35 
ferenly 1. . . + «© © «© « ¢ 


Ask for Free Booklet Magazine, “Pictures.” 


MINILABS 


ENGLEWOOD, NEW JERSEY 











Save Time— 
Save Money 


Whatever you need in the way of Photo- 
graphic Equipment can be found in this 


month’ 
* CLASSIFIED PAGES 














ol “4 a week-end of fun fer profit... 


A gvoronteed plon for amateur photographers to moke 
real money for a few pleasant hours of photography 
YOUR MONEY BACK if IT DOESN'T WORK FOR YOU 


Send $3.00 for Pion “A” to 
WEST PRESS +):%.'.. 





DARK ROOM DEHUMIDIFIERS 

Automatically controlled, using flake 

calcium chloride for preventing 

dampness and condensation in base- 

ments, Made in various sizes, 
Mfgd. and sold by 


The H. J. KAUFMAN CO. 


13215 Roselawn Ave., Detroit 4, Mich. 
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London Letter 


HE NEWS HERE is that the English 

General Electric Company is bring- 
ing out shortly a new type of “Speed 
Midget” bulb. I hear that production has 
already commenced, but that bulbs will 
not be released for general sale until full 
scale tests have been completed. 

The new bulb is of the conventional 
“peanut” shape with the small bayonet- 
type base and zirconium is incorporated 
in the priming paste to give a peak il- 
lumination of just over 8 million lumens 
at 8 milliseconds after closing of the elec- 
trical contacts. The flash actually com- 
mences at 5 milliseconds after zero and 
the practical implication of all this is that 
the bulbs can be used interchangeably 
with synchronizing settings designed for 
use with electronic flash equipment. The 
only stipulation is that battery voltage 
should not be less than 4.5 volts. 

Color temperature rating for these 
bulbs is at 3300 Kelvin, i.e. about 200 be- 
low that of foil type bulbs. They are 
therefore well suited to color film emul- 
sions balanced to tungsten light and there 
is no need to use the usual cellophane 
coverings. 

At the lower end of the photographic 
scale is the fact that, at long last, there 
is a British made bulb for use with box 
and other fixed focus cameras—provided 
of course that the instrument is fitted 
with flash contacts. Whether or not flash- 
bulbs ever become popular with the ordi- 
nary snapshotter remains to be seen, but 
it is hardly likely for some time to come 
because of the supply problem. 

I was talking with one of the officials 
of Philips Lamps only this morning and 
he was telling me that there is no hope of 
satisfying the professional demand inside 
three years with standard type bulbs— 
and it’s a pretty safe bet that there will 
be a big demand for the G.E.C. midget 
from professionals and the more ad- 
vanced amateurs as well, as soon as it 
makes its public appearance. 


THE FILM POSITION here continues to 
improve. At long last, the regular makes 
of Kodak and Ilford have ceased to be 
“under the counter”’—they are now on 
sale openly, although not in unlimited 
quantities, and whether this happy state 
of affairs will last through the summer 
remains to be seen. 

However, we now have another manu- 
facturer of monochrome roll film. Dufay- 
Chromex, makers of the Dufaycolor film, 
have turned their attention to black-and- 
white. I have recently tried out samples 
of the new film in both ortho and pan 
varieties and found them to be of good 
resolution, reasonably fine grain and with 
a speed of 27 degrees Scheiner. The 
choice of speed rating was, I think, a wise 
one. During the past ten years or so the 
speed of the regular makes of both ortho 
and pan films has steadily crept up until 
these films are not suitable for use in 
cheap cameras any longer. With box 
cameras, for example, giving 14; sec. at 
}/11, the use of any 29-degree Sch. film in 
strong light will inevitably result in gross 
overexposure. —Leonard Burrell 
July, 1949 


| Color Film Users: 


How to shoot “landlubhers 
in color, at sunset... 


or INDOORS! 






| “One Dip—and It's Blue!” 


e@ NON-INFLAMMABLE! 

e No Rinse—No Wipe 

e Simple, easy to use 

e For use with any daylight 
color film 


/ At Camera Stores Everywhere, or Wrife Directly 
Jen Products Sales Co. 
TR Seem 
419 W. 42nd St., New York 18, N. Y. 
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Do What Press Photogs do... 
save 8¢ per blue bulb! 


Are you taking color pictures in sunlight and not pick- 
ing up the color of the eyes? With Jen-Dipped BLUE 
flash bulbs you'll achieve professional pictures whiclr 
will eliminate the shadows and give you softer line-and- 
contour. This permanent “liquid magic” coats ANY size 
flash bulb BLUE with just one dip! 

Remember, with Jen-Dipped bulbs you can take 
INDOOR pictures using the same outdoor film that’s 
been in your camera all day! No need re-loading dif- 
ferent films or flash bulbs. So, for perfect color balance 
INDOORS or OUTDOORS, start using Jen-Dip “Blue 
Label” today. Takes only 5 seconds to dip... dries 
almost instantly! 


Coats 400 bulbs $] sO with Beaker 


“a 

Sy 
‘Write for FREE pocket-size 
“Syncro-Sun Lite’’ Flash Guidel 


a 








ALL YOUR 


/tologpiaphide NEEDS 


FROM A FLASH BULB TO A 
ONE-SHOT COLOR CAMERA 





MOVIE PROJECTOR (Kodascope 8-90a) 8mm; 

750 watt; automatic rewind; 400 ft. capacity; 

f 1.6 lens. Regularly $185.00 

SPECIAL $132.00 

| | HARVEY'S 777—Fine Grain Developer. Usable 

at all temperatures. 

KODAK REFLEX 1; £3.5 Lumenized lens; built 

in flash synchronization; with case. 

Regularly $127.50 SPECIAL $107.50 

MUSICAL WEDDING ALBUMS (concealed me- 

chanism plays “Here Comes the Bride’ when 

album is opened). 

Regularly $25.00 SPECIAL $11.00 

LARJACHROME 

Large Color Prints without an enlarger. Make 

them in your own home. 

Regular Larjachrome Kit............ $ 5.95 

POOURIIIIS Min i646 5000s alsweees 14.95 
Complete with instructions 


Hitpocat Gale on Roll Film 


boa V2 Mo 74! eed 2 ee 
10 rolls for $] 00 
Limited Quantity 
Please include postage when ordering. 
Write for your free copy of ‘‘THE BELLOWS” 


Guaranteed 








DENIHAN STORES, INC. 











%, 50 East 34th St., N. Y. 16, N. be? 








MENDELSOHN TC 
CUSTOM-BUILT 


SPEEILMMS 


Reg. U.S. Pat Of 
for Contax and other 
body release cameras 





Single piece construction. 

Simple to install. 

No cable releases. No adjustments. 
Pre-synchronized at all shutter 
speeds. 

Easy to operate. Trips shutter with 
magnetic “no jar” finger release. 


There is a Mendelsohn Speedgun to 
fit every camera... to fit every cus- 
tomer’s budget from $7.50 up. 


Send for bulletin G-7 today. 


MENDELSOHN SPEEDGUN CO., INC. 


Bloomfield, N. J. 
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Genuine German 


Kine Exakta 


The famous Automatic 35mm Reflex. No Parallax: 
You GET what you SEE. One flip of thumb cocks 
shutter, sets mirror, advances film, sets counter. 
Super accurate focal plane shutter to 1/1000. 
Built-in Self Timer! Built-in Flash Synchronizer! 


Latest Chrome Model 
Brand New 
Available with 










































































Fully Guaranteed! 
15 Days Trial! 




































































F2.9 German Anastigmat Victar F2.9......$109.95 

Gen. Zeiss Tessar F3.5.. . 126.95 

Gen. Zeiss Tessar F2.8 191.50 

Gen. Zeiss Biotar F2 (Val. $440 269.75 
Orig. ER Carrying Case, wa 50 

Add 95c Shipping Charge ludes Insurance). 











From our large selection of Accessories: 



























































Flash Gun, with adapter rplete ..$ 8.80 
Semi-Pro ‘ ash with Aplanat Reflecto zs 15.00 
B va * od w/Bolex He List $43.2 17.95 
Kit of 6 most needed filters in case....... 10.95 
Filter H Ide sr and Adapts er for above 1.35 
Sunst screw-in) to matct 1.65 
Set am 3 ‘me up bog > st 5.85 
Aux. Wide Ang é 22.20 
Telephoto lens BRITAR ; "FA 69.50 
12 “| sllmeyer F4.5 Tele le Jor ceoee Ce 
Master’ Lightweight Se pod : 7.95 
Simplock Tilt and Pan He Special 3.95 
Many Accessories for Special Work 
Write your problems. Advice for the asking. 















SEYMOUR’S 


Everything Photographic 
245-K West 34 Street, New York 1, N. Y. 
Tel. CH 4-3314 
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FINISHED LIKE FINE PORCELAIN 










CONTESTS 


THE UNITED STATES TIME CORPORATION, 
manufacturers of Ingersoll watches, an- 
nounces a nation-wide photographic contest. 
Entries and judging will be conducted 
through division of the country into popula- 
tion districts. Photos to be submitted 
should be of Ingersoll watch displays in 
store windows and on counters. A duplicate- 
prize plan assures the cooperation of Inger- 
soll dealers. The contest will be run to 
August 1. For further information and 
entry blanks, write or see your nearest 
Ingersoll watch dealer. 


E. LEItTz, INC., announces the first photo 
competition in ten years, a contest in which 
$4,800 worth of Leica cameras and acces- 
sories will be awarded. This contest is in 
celebration of the Leitz Centennial, 1849- 
1949. The contest is run in three sections. 
The second section, for scientific, tech- 
nical, and natural history subjects, closes 
July 1. The third section will run from July 
2 through Sept. 30, and will include all 
classifications of photography, with un- 
limited choice of subjects. The second sec- 
tion will include separate competitions for 
black-and-white and color. The final contest 
will include both classes. Prints and trans- 
parencies submitted in the first two sections 
automatically enter the final competition. 
All pictures entered must have been taken 
with a Leica which has been registered with 
KE. Leitz, Inc., New York. Any genuine Leica 
may still be registered in time for the com- 
petition, regardless of when or where pur- 
chased. No entry will be accepted that has 
already won a prize in a contest sponsored 
by a photographic publication. Prize win- 
ners will be announced in subsequent issues 
of Leica Photography magazine. Contest 
rules may be obtained from any franchised 
Leica dealer, or by writing to E. Leitz, Inc., 
304 Hudson St., New York 13, N. Y 


RocKY MOUNTAIN AVIATION magazine con- 
tains a two page “photo section” offering 
contest prizes for pictures which are asso- 
ciated with the aviation field. Prizes and 
material wanted usually vary from month 
to month. Photo section contests close the 
5th of every month. First prize is $10, 
ond, $3, and third, $2. For information and 
entries write Rocky Mountain Aviation, Sta- 
pleton Airfield, Denver, Colo. 


sec- 
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Deluxe Mountings 


Ist Dup. 
Print 
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ANSCO_COKOR » 
FILM Developed 
120-620 (35MM 
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CHIVACOLOR 
NATIONAL CAPITAL PROCESSING LABORATORIES 


Box A-4203 - 301 CEDAR ST.N W.. WASINGTON 12.0.C 
Trade Mark 
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WGN-TV, Chicago television station, an- 


nounces a quarterly and annual contest for 
amateur 16-mm black-and-white and color 
films. In this new contest idea, films are 
shown on the television program, Reel Ad- 
ventures, Sundays from 5:30 to 6 p.m. 
Films judged as the best three amateur 
television pictures shown during a three- 


months period win prizes of $100, $75, and 


$50 plus trophies. Quarterly winners are 
eligible for the annual cinema television 
award of 1949. Films showing good close- 


ups with action will be given first considera- 
tion Don’t send films now. Do send a de- 
scription of your films, preferably describing 
each sequence briefly. Films of 450 and 
900 feet can be used. If your film is usable, 
as indicated by your description, you will be 
notified and instructions for mailing, with 
conditions of the contest and film use, will 
be sent to you. Send descriptions to David 
Taylor, director, Reel Adventures, WGN-TV, 
435 North Michigan Ave., Chicago 11, Ill. 

SEAMEN’S CHURCH INSTITUTE of New York 
will once again serve as the host for an 
annual marine photography contest, spon- 
sored by the Artists and Writers Club. This 


contest is open to al] active seamen, and 
only marine subjects should be submitted. 
Any size print is acceptable; glossy prints 


are preferred. Five prints will be 
prizes of five dollars each. For further in- 
formation address your inquiry to Seamen's 
Church Institute of New York, 25 South St., 
New York, N. Y. 


awarded 
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BROOKE, SMITH, FRENCH AND DORRANCE, 
INc., is interested in obtaining non-exclusive 
reproduction rights on clear, contrasty pho- 





ADVANCED 
FLASH 


PHOTOGRAPHY 
by Rus Arnold, APSA 
& 


The very latest on flash techniques and 
equipment. 


The newest of the world famous LITTLE 
TECHNICAL PHOTO BOOKS, of which 
more than 2,000,000 are in everyday use. 


ONLY ONE DOLLAR AT LEADING 
CAMERA STORES EVERYWHERE 
OR FROM 
LITTLE TECHNICAL LIBRARY 
185 N. Wabash Ave., Chicago 1, Ill. 











WHOLESALE 


PRICES: 
© EASTMAN 





e@ Cameras © B & W, Color Roll & Movie Film 

@ Sheet & Pack Film @ Paper @ Chemicals 

@ Flashbulbs @ Darkroom Supplies & All Equipment 
© Studio Supplies 

We have hard-to-get ... nationally-advertised 
photographic supplies of all kinds AT WHOLE- 
SALE to dealers, studios, professionals, drug 
stores, record stores, gift shops, stationers, jew- 
elers, general merchandisers. You get fast de- 
livery from our huge stocks. Write on your 
letterhead for Gamerman’s catalog and 
WHOLESALE DISCOUNTS today. 


GAMERMAN’S WHOLESALE DEPT. C-27 
3808 Eastern Avenue Baltimore 24, Md. 














A COLD GRID LIGHT 
FOR YOUR 


Enlarger 
LIGHT WITHOUT HEAT 
The greatest ad- 
vance in projection 
printing since. the 
tungsten lamp. 
COLD-LITE will not 
buckle negatives — 
wet or dry. Finer 
prints — sharper 
cleaner — FASTER. 
No ‘‘hot spots’’ 


Write for our price list and free 
booklet on “Light Without Heat" 


ARISTO GRID LAMP PRODUCTS INC. 


106-23 Metropolitan Ave., Forest Hills, N. Y. 











Motes Ht Possible wp 
35mm COLOR gins PROCESSING MOUNTED ELD 
120-620 COLOR PROCESSING ONLY..E73<—— 
2% x2% COLOR Prints EP 4x5 -covor prints (59 
2%x3% COLOR PRINTS SxT PRINTS SER 


3% x3% COLOR PRINTS ETH 8x10 @urs gry 
2%x3% FROM COLOR 16MM MOVIE FILM...§53 


. LIBE RTY @ POST OFFICE BOX 181 
>< PHOTO IY SERVICE 7 @10.00 i es Le 


Popular PHOTOGRAPHY 

















STANDS ABOVE 
ALL OTHERS! 





X-33 SUPER FINE cRAN DEVELOPER 


Pretested, and preferred above all others, 
this popular prepared liquid developer 
gives uniformly excellent results every- 
time. Guaranteed fimest fine-grain devel- 
oper on the market, or money refunded. 


GET A BOTTLE TODAY 
AT ALL 


C SE 32 02. ‘PHOTO DEALERS 


FIRST RATE 
Also available, FR Super X33 Re- 
plenisher—keeps your veloper at 
top efficiency. Ask your dealer. 


Made by The FR Corporation, 44) 
Brook Avenue, New York 56,N. Y 








if it’s fe it’s first rate! 











STUDY COMMERCIAL 
Cowen PHOTOGRAPHY 
==y AT 
» CHALLENGE ai saaanes 
gan OPPORTUNITY || SCHOOL 


FRE ROUSE OF PHOTOORAPET 11 
‘ WE MITAS MAREAS 








Basic and advance 
courses offered 
with master pro- 
ducers of commer- 
cial color illustra- 
i tions as instruc- 
Pe ; *itors. Courses of- 
iA § fered include Ekta- 

* {i chrome, One Shot 
Camera, Color 
Theory, Masking, 
Color Separation, 
Color Correction, 
Matrices and Dye Transfer. 


OUR NEW CATALOG IS NOW 

READY! 
Courses are specifically designed to help com- 
mercial photographers . desiring to en- 
ter color photographic work and advanced 
amateurs. For full details of courses, open 
classes and facts about the school, MAIL 
THE COUPON TODAY for our new 
Catalog. 

THE HOUSE OF PHOTOGRAPHY 
SCHOOL OF COMMERCIAL COLOR 
Dept. C-4, 137 N. Topeka Ave., Wichita, Kansas 
THE HOUSE OF PHOTOGRAPHY 

School of Commercial Color 


Dept. C-4, 137 N. Topeka, Wich nsas 


Please send me your COLO ow L Cata- 
log. 
i eee = 








ADDRESS . 
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tographs showing all types of weather con- 
ditions, ordinary and otherwise. Subject 
may be handled in any way to indicate hail, 
rain, overcast, clearing, and so forth, with 
a suitable and interesting background. Pho- 
tos with women and children models cannot 
be accepted. Male models must be unrecog- 
nizable or be willing to sign a release. Prints 
must be submitted on glossy paper, cropped 
horizontally. Agreement as to compensa- 
tion for non-exclusive reproduction rights 
will be made if photographs are acceptable 
for use. Send prints to Brooke, Smith, 
French and Dorrance, Inc., 8469 E. Jefferson 
he Detroit 14, Mich., Attention: F. P. 
ick. 


AN AGENCY requiring black-and-white prints 
and color transparencies desires to make 
contact with excellent photographers who 
are interested in opening markets. Usual 
terms are offered. This agency wants single 
photos of exceptional pictorial merit. It 
needs scenic, documentary, and nature sub- 
jects suitable for advertising, calendars, 
Christmas cards, and magazine covers. It 
particularly wants interesting and lively pic- 
ture stories for illustrated papers. For in- 
formation write Paul Popper, Ltd., Photo- 
graphic Agency, P. R. Bentley, director, 
a High Holborn, London, W.C.1, Eng- 
and. 


Goop PHOTOGRAPHY invites amateur and 
professional photographers to submit pic- 
tures for use in the Salon Section of the 
llth edition of Good Photography. There is 
no limit to the number of prints that any 
one photographer may submit. All prints 
accepted will be paid for at the rate of $10 
per picture. Pictures may be black-and- 
white or toned, and should be at least 5x7 
inches. Include name, address, and technical 
data on the back of each print. Send mate- 
rial to The Editor, Good Photography, 67 
W. 44th St., New York 18, N. Y. 


BaILey FiuMs, INC., is interested in obtain- 
ing 16-mm footage, either color or black- 
and-white, for use in editing films. Films 
preferably should be of 24 frames per sec- 
ond, showing cities of Chicago, Detroit, 
Cleveland, New Orleans, Miami, Washing- 
ton, D. C., Boston, and Philadelphia. Footage 
will be used in making travelogues of these 
cities. Films of Alaska, showing Eskimos, 
commercial fishing, aviation activities, and 
mining, with equal emphasis on rural and 
urban areas, are also acceptable. Send com- 
plete descriptions of films to Bailey Films, 
Inc., 2044 North Berendo, Hollywood 27, 
Calif. 


A LANDSCAPE DESIGNER is interested in pur- 
chasing 2x2 color transparencies of home 
landscapes of all types. Transparencies 
should be of excellent composition, and 
should be colorful. All transparencies are 
accepted on an approval basis. For further 
information and prices contact Curtis E. 
Wagener, 63 E. Cuyahoga Falls Ave., Akron 
10, Ohio. 


A PROMINENT Brewery is looking for good 
photographs showing distinctive expressions 
of delighted enjoyment. These photographs 
will be used in an advertising campaign 
for Ruppert Beer. Close-ups of actual per- 
sons, not posed models, are desired. Pic- 
tures of minors will not be considered. Ani- 
mal or trick shots are not acceptable. Al- 
most any setting is permissible. Glossy 
prints are preferred. There is no limit to 
the number of individual entries, but each 
print must bear the name and address of 
the entrant on the back. Forty photos will 
be accepted, and will be paid for at the rate 
of $250 each. Address all prints and in- 
quiries to Ruppert ‘Smile of Pleasure,” 
P. O. Box No. 4, New York 46, N. Y. Mid- 
night, July 31 is the deadline for receiving 
prints. 


MASONIC TIDINGS, an illustrated publication 
of interest to Masonic families, is interested 
in obtaining material for shorts. Illustrated 
articles of from 400 to 1,000 words, con- 
sisting of inspirational pieces, fiction, amus- 
ing anecdotes and incidents, unusual Ma- 
sonic ceremonies and events, and unusual 
eras, for family reading, are de- 
sired. Photo copies of illustrations in 
Masonic temples and lodges also will be 
accepted. For information and prices con- 
tact Masonic Tidings, 1445 North Fifth 
Street, Milwaukee 12, Wis. 


BELLMAN SIGNAL SYSTEMS will pay $10 for 
acceptable amateur photographs of build- 
ings on fire, dramatic scenes of rescues 
during fires, and impressive scenes of 
tragedy. Complete data, especially casualty 
types and numbers, should accompany the 
pictures. Glossy prints are preferred. Only 
realistic scenes are desired. Return postage 
should be enclosed. For additional informa- 
tion address Bellman Signal Systems, P. O. 
30x 1688, Milwaukee, Wis. 








SAVE woe 83% 
WAR SURPLUS 


PORTABLE FLOOD-SPOT LITE 

This Cl Lamp isa real photographer's 
friend. es indoor pictures possible any- 

9% 85¢ where, anytime. Con be used with #1 or #2 
Photoflood or Photo-flash lamps. Use it for 
reading lamp, work lamp, indoor or outdoor, 
Unit includes clamp with adjustable 
ball and socket swivel, rubber 

a cord and plug for only. 


LENS MIX Some of the finest 
optics made 
iy DD Polished and ground to perfection. Removed from 
774, bomb sights, gun sights, sextants, etc. Complete 
mix includes 10 pieces. 
1- 85mm Focal length-Double element-2” dia. 
1- 85mm Focal length-Double element-1 3/8” dia, 
1- set of 3: 1 double concave & 2 objective plano-convex, 
each with 12" focal length. 
1- 37/8" dia. plano-convex with 5" focal length. 
3- double side first surface optical mirror reflectors. 
Build your own projector, portrait & enlarging adapters, Bn 
spots, pantographs, etc. One lens worth the price of all 10. Gov't 


Hundred 
sec rhea BR Oteel. Shancccecessccre 6.29 


Contact paper, outdated but never before opened, some stil! 
sealed in original wax put on by maker for overseas shipment & 
storage. A favorite with local photogs. 


10 x 10 Industro #4 - SW glossy 144 sheets. .... $1.29 


SAVE ON FILM 35mm Camera Film 


Positively first grade Panchromatic negative stock. Outdated, but 
still has plenty “speed.” Delivery guaranteed with seals unbroken, 
ANSCO SUPREME PAN 100 ft. spool 

ANSCO ULTRA SPEED PAN - 400 ft. spool 

ANSCO ULTRA SPEED PAN - 1000 ft. spool 

EASTMAN - SUPER XX. 400 ft. spool 

Du Pont SUPERIOR #2 PAN~ 100 ft. spool 

Du Pont SUPERIOR #2 PAN - 400 ft. spool 


¢ 
V0 


Reconnaissance cameras suited for 
eerial or mee photo work, map 
making, topography, etc. EASTMAN 
and BAUSCH AND LOMB lenses from 
F-2.5 Automatic film shift and wind, 
electrical or hand operated. We are 

offering these at a fraction of their value. 

F-8 Complete with carrying case, F-5.6 Wollensack 

16” focal unath tows $95.00 
K-21 Complete with 24V. motor, EK Aero-Ektar 7” 

178mm F-2.5 lens, without case $95.00 
K-18 Complete with motor, hand crank, etc. EK Aero- 

Ektar 24’’ 610mm lens $125.00 
F-56 Complete with mag., 84%4’" focal length, F-4 lens 


F-56 With 12" or 24” focal length lens 


For the cameras above or for any cut film camera. Can be cut to 
fit 24x34", 4x5" of 5x7” cut film holders. 1 roll makes 
approx. 200 to 800 sheets of 4x5” of 5x7” cut film. Still 
sealed in original containers. 


EASTMAN SUPER XX- Speed 100 or 200 - 914" x 200 ft. $4.95 
EASTMAN TRI X - Speed 200 Weston - 7” x 125 ft. $2.95 


Loose Leat Jy BINDER 


3 metal posts, cy- 

lindrical locking, 

heavy duty, 3/16” 

fabric, hinged cov- steel, will 

er with end identi- take up to 14” 

tification window. Makes a me Overall size 

fine photo album, price book, ae Hurry--only a 

or salesman’s catalog. will few left, and these won't 


hold 500 sheets of 8°" 11 lost long ot this 
A $5.00 Value for ONLY. « “6% price. ONLY *Q49 


wa WRIST WATCHES 17 jewei —CmeowocraPn 
One of the finest mode anywhere. Cased in Switzerland. 
PSF Sweep sec. hand, stop ; re-set buttons. Measures dis- 
tance, airspeed, groundspeed, races. ideal 
for the sportsman. We've got a special on these we A bE) 
13 jewel—Waterproof, Radium dial & hands, sweep sec. $ 95 
hand, stainless steel screw bock. A terrific Buy ot..: 13 
17 jewel — AUTOMATIC WINDING- SHOCKPROOF-WATER 
PROOF-SWISS WATCH. Sweep sec. hand, stainless 
steel screw back, radium dial & hands 


SAVE A LIFE! MAYBE YOUR OWN! 
NIGHT DRIVING GLASSES With 57mm yellow 


amber lenses. These lenses are 6 base especially PRECISION 
Grnd. and Polished to reduce Glare of headlights from on-coming 
cars, also to focus objects sharply and more clearly during night 
driving. Absolutely one of the greatest boons for Safe Night 
Driving, or during stormy, murky weather, 

In Men's size or Ladies’ Harlequin style. ND-1 $16 VALUES). 
SAME GLASSES but pe 


Lightweight 
stainless 


HERE'S THE REAL McCOY! 
ARMY AIR FORCE 6 base. Precision Pol- 
ished and Ground. Glare-Free lens with lea- 
ther case that can be attached to belt. Gold 
plated adjustable — Pearloid sweat bar 
and pads. Are 
Polley $17.50 Value for ONLY $3.95 
ARMY AIR FORCE TYPE SUNGLASSES 
4 base, polished and ground lens. 93% Ultra 
Violet Ray free, gold plated 
frame, pearloid bor & pads, 
eatherette cose. Our pri 


PALLEY 
} ORD 
SUPPLY CO. sa SAN FERNANDO : 











THE PHOTOGRAPHIC MARKET 








WITH EACH 
ORDER 


PHOTO FINISHING 
A sturdy, attractive Print Album is 
yours FREE! Specially made to protect your prints. 





Photo-finishing at these amazingly low prices: 


8 exposure roll—50¢ 12 exposure roll—65¢ 
16 exposure roll —80¢ 




















ALSO AVAILABLE—35mm B&W Fine Grain Enlarged | 


to JUMBO Size: 36 exp. roll $1.50—20 exp. roll $1 








Send your roll film and money TODAY 


P.O. Box 1270 * Hollywood, Calif. 












STAR PHOTO LAB. 
VACATION ‘SPECIAL! 


Cruiser-120 folding camera with f/6.! vated 

anastigmat flash “shutter 1/25 to 1. 125 
& B, focus 5 ft. to Inf $29.95 
Flash attachment 5.00 
Everready case 5.50 
Roomy gadget bag 3.95 
6 rolls 120 (fresh) 2.28 
24 flash bulbs... . 4.08 
Paths «0 - $50.76 

Complete outfit for $40.00* 

Foldex-120 folding camera, with f/11 lens 
flash shutter 1/50 & B, fixed focus $16.75 
Flash attachment . 3.50 
Sheath type case 3.50 
CE ONS ecene sds tee connie 3.95 
6 rolls 120 (fresh 2.28 
24 midget flash bulbs esse 3.84 
otal. . . -$33.82 


Complete outfit Pb $26.50* 
Rtn postese from St. Louis, Mo. 


purchased separately. 


WEBSTER CAMERA SHOP 
St. Louis 19, Mo. 


16 N. Gore Ave. 


































































































































































ADVENTURE 


With the Famous Explorer and World Traveller 


FATHER HUBBARD 


Gorgeous EXCLUSIVE Color Slides Taken on 
His Thrilling Travels Through INDIA—CEYLON 
—ALASKA CHINA JAPAN BAGHDAD 





JERUSALEM, et« Big Assortment to Choose 
From. ONLY $4.00 f ASSORTMENT OF 12 
SLIDES DELIVERED TO YOU VPOSTPAID!! 





Send Only 25c for Beautiful Sample Color Slide 


and Complete Listing 

To: INTERNATIONAL FILMS (P) 

1235 Vine St. Hollywood 38, Calif. 

Enclosed is 25« "lease ish me by ret 

a beautiful sample slide of Father 
travels plus your complete listing 





urn mal 
Hubbard's 
































PROLARGER ADVANTAGES 


1. Use of same lens for enlarging 
and enlarging quality practical for projection. 
2. Tremendous range of light intensity 
density of negative on any size 
paper. Contact paper produces better 
mits far brighter safelights, and costs 
- Plenty of light to stop down for distortion control. 
Wide range dimming rheostat included. 
Blower cooling protects negatives and slides. 
Permanent 


— per- 


wall bracket perfect for darkrooms, 
makes nice utility shelf in part-time darkrooms. 
Effortiess ‘‘STRAIGHT-LIF 
and pinion focusing 
Minimum storage problem as vertical enlarger, 

- Maximum portability as combined horizontal en- 
larger and slide projector 
Custom built from your 
slide projector to 
35MM ENLARGER for a popular price. 
PRICE, 


enlarging lens, less 
$54.5 


o 92 N ouaw 


~ 


Skan projector: 100 watt model, 


3 5 200 watt model, 2.00 additional. You can 

now order the PROLARGER from your dealer. See it 

there or send his name for additional information. 

Enclose 35mm negative for free sample enlargement. 
PROLARGER 

Box 74 Conover, Ohio 


and projection 
makes co apertures practical for enlarging 


prints any 
of any kind of 







© Color Corrected f:6.3 lens 
ONLY AUTOMATIC MAGAZINE LOADING STILL 
CAMERA 


* operation with rack 


own Skan blower cooled 
give you the WORLD’S FINEST 


including federal tax and Wollensak f4.5 raptar 


ORDER TODAY! C.0.D. 











— ay DAY 
> ae 


FINISHING 


Prints from Ansco, Kodachrome, Ektachrome 


SUSE 2c A GAT ceecscus $2.50 
OSS SE ne 2.00 8210 . ccc 3.50 
Ansco Film Developing 
35 mm Mt. ..$1.15 620 & 120...$1.00 
Also sheet film from 244x3% to 8x10 
Minimum order, not prepaid. e-« 1.00 


Special Discounts for Dealers 


COLOR PICTURES, Inc. 


P.O. Box 2447, Kansas City, Mo. 








Pixie|sq9 





:495 


incl. tax 








WRITE FOR CATALOG P-27 


For COLOR and B.&W. 
@ 1/50 sec. Rotary Shutter 


14 exp. Color Film (incl, For instant change from Col- 
developing of or to B.&W. and back, with- 
transp.) ....20-. $1.29 | out wasting a shot! 

2x3 Color 5 tor $1 | Wrist Strap ........+- 69c 

14 exp. B.&W., inet. 1 Carrying Case ......+- 98c 

2ex3l%4 Prints. . -$1. 29 Color Viewer .....+++-. 98c 


accepted (post. extra) 


—gtewn fotoshop 


MOUNT VERNON, N. Y. 





35 MM FILM 


NOT war surplus 








Guaranteed Fresh Stock—Reload Your Own 


ANSCO—EASTMAN—DUPONT 
cf) ae  t'F 


1600 #7. ......$3.50 


POSTPAID 








RELOADED CARTRIDGES 3 FOR $1.25 


36 ose Supply Cartridges 


Buyers Include Sales Tax 





PACIFIC COAST FILM COMPANY 


1510 No. Sierra Bonita, Hollywood 46, Calif. 











COLOR PRINTS 25 ¢ ea. 


214x244 from square transparencies only 25c 
2% x3l%4...35c; lots of ten or more...30c ea. 


8x10 
24 Hrs. Film Developing $1.00 
Ansco or Ektachrome sizes 35MM (in 
mounts) B2 or 120, 620 or PB 20. 
35MM Color Slide Duplicating at 20c Per Slide 
No expensive mounts and latest op- 
erating developments enable us to give 
you the best color work. Send your next 
order to us, compare, and be convinced. 
Top quality can be had at a low price. 
Minimum Order $1.00 No C.O.D’s. 
WASHINGTON COLOR PHOTO 
P.O. BOX 1605, WASHINGTON 13, D.C. 


slide 





[RICHARD PRINT WASHER. 


Does a 
BIG 
JOB 
ata 
LOW 

PRICE 


only 
$19.95 


plus tax 


(washer with splash cover removed) 


Handles I! x 14's perfectly 


WHITE PLASTIC ON SMOOTH SPUN ALUMINUM 


Write for Literature 


RICHARD MANUFACTURING CO. 


1502 E. Colorado St. 





Glendale, Calif. 





OUTSTANDING VALUES 


WEDDING ALBUMS 


Finest Quality and ¢ 
All Styles and Sizes 


onstruction 


mediate Delivery 
@ GUARANTEED LOW PRICES 6 
Also Baby Albums, Mounts & Novelty Items 


Write for Free Literature 





THE PHOTO SPECIALTY Co. 
1439 Ocean Ave. 


Brooklyn 30, N. Y. 


TRIAL 4 issues $199 


2 half-priced introductory 
fe 








































monthly issues regular 
price 50% each) of “THI CAMERA 
Mayazine, —— containing a ¢ plete Camerette or 
Popular photographic subject practical feature articles 
over 100 Ge autiful illustrati et Send your $1.00 
now Offer expires Aug 15, °49 


@amera 


51t MORRIS BUILDING, BALTIMORE |, M 


D. 


























FINE 
GRAIN 


Custom 


PERSONALIZED 
SERVICES 


And ROLL FILM 


WRITE FOR FREE 
DESCRIPTIVE FOLDER 


MAKERS OF FINE 
ENLARGEMENTS 


Projection Print snvies 


* © BOX G7 UNIVERSAL CITY CALIFORNIA 


Developing & Enlarging 
THE ULTIMATE IN FINE 
PHOTOFINISHING 


STUDIO and SALON ENLARGEMENTS 
























GET IT NOW! 


Send 10c stamp for 
REVISED 1949 PHOTO CATALOG 
for Amateur and Professional 
124 pages, over 700 illustrations 


BLOOM’S CAMERA CENTER, INC. 
1657-PP Main St. 


Springfield, Mass. 














FINER PHOTO FINISHING 


35 mm.—36 exposures 
35 mm.—20 exposure 

(Enlarg red. to 
No finer finishing available 
developed fine grain. 
money back. 
FASTER SERVICE 
ment Or write 
mailers. 


HOLLYWOOD PHOTO PRODUCTS 
Dept. P-7, P.O. Box 1446, Hollywood 28, Calif. 


BI, x 414 
at any price. Every roll 
Satisfaction guaranteed or 


Send your roll today, 
for complete price list 


with pay- 
and free 


























HORTON HAS VALUES! 


LOWEST PRICES ON GUARANTEED EQUIPMENT 


THE WEST’S LARGEST SELECTION OF 
CAMERAS, LENSES, BINOCULARS! 
SEND FOR FREE LIST 
Your Money Goes Farther at . . 
HORTON PHOTO 
115A No. Main St. 
Your Trade Brings More at Horton! 


Santa Ana, Calif. 












A RARE BUY!!! PERFECT GIFT! 
WOLLENSAK 


8 POWER SPORTMAN’S TELESCOPES!! 
BRAND NEW! Achromatic lenses! Wire sharp and 
crystal clear. Morocco grained ag body, nickel 
plated tubes. Not surplus. 
» inches long, closed! With 
Send order today only 
Via insured P.P While they last. 


genuine 

Very attrac tive. 

each, postpaid! 

Guaranteed! 
CENTURY PHOTO SUPPLIES 

2231 Barry Ave. Los Angeles 25, Calif. 

Write for List of Auction and Surplus Supplies 





KODACHROME CUT FILM 


each $2.00 
5.50 

each 3: 00 
8.00 


3'/4x4'/, (6 Sheets) 
3 ies 
5x7 (6 Sheets) 
3 Packages 
TROPICALLY PACKED—OUTDATED 
Please Include Postage 


ABBE, 503 5th Ave., N. Y. 17, N. Y. 





















SET N° 102-B NOW READY 


Mahe Qui of: Frame 
CARTONS "cr 


For Dens, rE Rooms, 
Bedrooms, Clubrooms, Bars, 
.. Hang on wolls. 
DAYTON 7 - OHIO 


PICTRIX (215 ROSEDALE OR. - 


Popular PHOTOGRAPHY 








PHOTOGRAPHIC MARKET PLACE—Continued 





























KRISER 
; unser, FLASH BULB TESTER | (~~ caccx us pisy rome 

Insure every flash shot. Kriser Clipper 

tests all sizes of flash bulbs in an 
x instant . . . just before you make CAMERA REPAIRS 

the shot. Clips anywhere. Handy, = All Types of Still and Motion Picture Cameras 
w. quick, dependable ; saves you money. Expertly Repaired 
tter : - FAST—EFFICIENT—GUARANTEED SERVICE 
. Order ' 4 Specialists on Leicas, Contaxes, Reflex COLOR PRINTS S] 50 
we one a Korelles, Exactas, and Rolleiflexes From Any Size Transparency ea 
aa today. Estimate Sent Out Immediately Upon Receipt oy  — 
9c 3 of Your Equipment If Requested AREAS ~ og $2.00. No ¢.0.D. 
~ \ 95 LENS ADAPTATION WORK OF ALL TYPES “ROLL FILM PROCESSING CLASS MAIL 
a) Si — Focusing Mounts Built on K20s & K25s 20 exposure (mounted) 35mm. 

) Internal synchronization built into Leicas, 120-620 Ansco & Ektachrome...-... 
By at yo Goaler Contaxes, Reflex, Korelles and Graflexes. 
or order direct 
rer uuetk’oa” CAMERA SERVICES, INC. TOWER COLOR PRINTS 
Dept. P, 30 E. 10th St., New York 3, N.Y. 51 Barclay St., Dept. PP, New York 7, N. Y. P.O. Box 1248 © Hollywood Station * Hollywood 28 

— ale en 

















“BETTER PICTURES” | For aRGus ¢-3 FLASH FANS ! GR ror 










































since ANG @ 3 Foot FLASH EXTENSION CORD 
7 FILM proce Ss'e ee wo RAT © ADAPT-A-FLASH Extenders (Pat. Pend.) 
ER Cc 
yn, Mail Order PHOTO Finisues PRICES ¢ 
S Extension Cord $1.75 ; ‘ R PRINTS 
$ 50 ADAPT-A-FLASH 24 x 3¥4 COLO 
5mm-- Extenders 3x42—50c 5x7—$1.00 
2 $1.00 Per Set MADE FROM ANY SIZE COLOR FILM 
35mm ROLLS developed, vaporated, enlarged by electric Plus .10 Fed. Tax No expensive mounts or advertising plus produc- 
eye, 344x4%—$1.50. 20 exposure rolls—90c, Extra en- Calif. add sales tax tion improvements make it possible for us to offer 
largements 34x4%2—5e each. No. 127 split candid rolls Sent postpaid color prints of good quality at a reasonable price. 
16 exposures—enlarged to 3%4x4%—70c. No. 127 and NO COD’s please. Send your next order to us and discover for your- 
» 120, 8 exp. rolls enlarged to 34%x5—45c. No. 120 or 620, Enthusiastic C-3 owners say, “‘Every C-3 camera self that a good color print need not be expensive. 
: 12 exp. rolls enlarged to 3%x3%—60c. No. 120 or 620, should be equipped with these items.’"’ Use cord for | OK was the FIRST and only MISLED. Develop 
J lf} exp. rolls enlarged to 34%x5—70c. Extra enlargements professi i lighting. Nickeled brass terminals. Plugs | color at a s% al —— goo 120-820 a 
3%x5—5e each. Plus 5¢ postage per order. ' into camera jacks or Extenders if installed. Keep C. 0. D.’s— $3.00 per roll 8- 
We fine-grain all film and use Eastman electric eye camera in safety with set of Extenders mounted in 12 exps. 
‘ equipment. Quality work—Prompt service. parce case. pe one yn geccegy A ny oo Minimum Order 
Send roll and money today. bag or case furnished. Ask you nario. CAREFUL 
Ice 
: BETTER PICTURES —s_|_W..R. TERRILL CO., DEPT. P-7 
_ 2523 Lawrence Ave., Dept. P Chicago 25, Iinois 110 N. Ave. 58 Los Angeles 42, Calif. 








| P.O. BOX 1682, LOS ANGELES 36, CALIF, 


rr 





FINE PICTURES TO SHOW ON YOUR SCREEN 


Printed from YOUR 


ee ce tt i COLOR SLIDE DUPLICATING 


(Any Size Frame) 








& MM SOUND PROJECTOR 


You can own an 8mm sound projector for the 


cost of an average silent projector. For Each roll densitometer checked and printed on fine 35mm Kodachrome and Ansco Color slides re- 
; P 24 : xre fety film. Your negative returned unaltered. 
details and list of 8mm sound films write: fr ‘your negative has, not been developed add 25c for “a he Wh MINIMUM ORDER $1 00 
ultra fine grain developing. 
STANDARD SALES IF YOU GET GOOD RESULTS WITH COLOR FILM 20c Each. . 
B 7525 Nort you will get high quality projection positives by this Stones reductions made from transparencies up 
- orth Kansas City, Mo. process. to 4x5. Also large quantity duplicating. Prices 
SAN DIEGO SLIDE SERVICE on eae. nstllins ad 
Sommer Bidg. San Diego, Calif. 


STEDCO PHOTO ASSOCIATES 








ee RS > 7669 Melrose, Los Angeles 46, Calif., York 0658 






















































TRADE YOUR GUN FOR A CAMERA! FALLS of Qhon sHzEs —— ~ 
: IGINALS ONLY . . 
Firearms of all makes, all types, taken on trade NIA ARA or 
towards ANY PHOTOGRAPHIC EQUIPMENT. Visitors = missed their or Top Quality Color Slides 
‘ Write giving complete description of gun and eae eren ae CW a eeneeeeee ae a ONLY In sets 
merchandise desired. Highest trade-in allow- oa nig gy a ‘ae aan a" dikanaens Ac EA. of Ejight!! 
; ; $ s, dges, apids, c oO Niagara. 
ances in America! Complete stock of photo- acalgs- Bosna De: Pio = yen Unga New York to Los Angeles’ Cuba to Canada 
graphic equipment to choose from. 35mm : oo mabe eee tee * National Parks ; wArt & Pin Ups 
a NATIONAL CAMERA EXCHANGE W.M. GAGER, 1318 Lafayette Ave., Niagara Falis,N.Y. ee of slides in Free List. 
-_ 86 S. Sixth St Mi lis. Mi du Detehon Cotwe Views $1.00 enh. Meston’s Travels, Box 3155, El Paso, Tex. 
= . Six ‘ nneapolis, nn. DEALER INQUIRIES INVITED 
STOP SHOOTING BLANKS!! ENLARGED #1 LW CRD Nosstomaticcr max protecson 
ee utomatic Or mass production 
CHECKMATE— To 2X TAG stain. developed. ont vatorated 
rs - MM y to Spewoss scratching. $4 hour 
Yhecks Flash Synchronization At the amazing low price of $1.25 for a 36 exp. roll inn, Weise? A omen etry 4 
Instantly, Accurately, Anywhere. oc eee ers Be DEVELOPING RA ae 
. . n rov r 
CYCLOPS PRODUCTS CORP. yoursel¥ e write for fren mailers to Pee Warde 
— 101 Fifth Avenue, N. Y. 3, N. Y. ELL’S PHOTO LAB Box 51—Station E SER PHOTO SERVICE 
—_ 4 B S 0 Brooklyn 7, N. Y. ENLARGEMENTS Box 612A, La Crosse, Wis. 
' CUSTOM COLOR PRINTS UNSURPASSED VALUES 
Free Newsletter to Photographers! From Ansco, Kodachrome, and Ektachrome PHOTO MOUNTS 
Others making $5,000 per year as a sideline. yo. ee $ .45 4x5 mounted... $1.00 
. > sIMS ms oe = . ‘oie / } 2. ys 
5 PROFITS from 1 sale. Get the facts. ot Sara 65 5x7 mounted .. 2.00 end Ee Oe btm weaker sewete 
WRITE TODAY on letterhead. 3%4x4, mounted .75 8x10 mounted. . 3.50 qe —— 
PHOTO MURALS COMMERCIAL BLOW-UPS Ansco Color 35, = = = Developed $1.00 ALBUMS Non- Musical . 
1 ast Service edding, Baby 
Top Bronce nein Rig gga Send for Price List on 8mm and 16mm Color Prints so0ere — 
N 
12048 Vanowen St. North Hollywood, Calif. 1108 Seal gg OF po Calif 262 W. 22nd St., New York ti, N. Y. 
. | 7 4 


























WED -35 mm FANS!-— 
MUSICAL grain developed ond map» $50 


Largest Selection of Portrait Albums. enlarged to 34 x 4/2 


SCN) F08 OUR FF, FE CATALOS 
Photographers F R k R NEW FOLOER FAST SERVICE 


AND 
Ny OFFER ON 8SMM 
Discount. Write for free Mailer and Price List 


Ny KOLDACHROMES 
PHOTO FIT ALBUM CO. MANHATTAN PHOTO SERVICE ohn rican Maslerpucces, 


131 WEST 42ND ST., NEW YORK 18 , N.Y. SWE PS D. Gey Vou 4, 6. Y 
July, 1949 161 
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~< 











PHOTOGRAPHIC MARKET PLACE—Continued 


20 EXPOSURE arm 7 LARGER (3'/2x5) PRINTS 
AND DE LUXE QUALITY 
NOW CARTRIDGES 20 0 Pendent 35mm_ FINISHING 


SUPER XX PLUS X PANATOMICX | HL > o.%, x SLIDES cay Oe coe Oe coe 
DUPONT SUPERIOR No. i, No. 2, No. 3 ~ \ Y > YOURS ON APPROVAL 


20 Ex sere Rolls 2Se each Years of be mr y in R pao te A finishing, nga 
posu _™ equipment, an e@ most up-to-date processing meth- 
36 Exposure Rolls we. SCENIC VIEWS OF THE WEST ff 


° ods enable us to offer a finishing service second to 
Bulk $4.25 per 100 ft. — $2.25 per 50 ft ’ tn ™ NATL. PARKS + FLOWERS a oo Tak ee Rented, 

_—s = “ 4 At BR, and Glossy 
ete Saves eee oo ae Now, through the WEST-VIEW COLOR SLIDE CLUB, YOU 35mm ROLLS: Eatacgomente tn the 
Fresh, clean film which you can depend on to get can select your own Kodachrome slides. Membership in the Club 36 EXPOSURES $1. 2s—30". ex@osuRis’: 75¢ 
good pictures. We do NOT sell War Surplus or is FREE and involves no obligation other than remitting for those | Printed Oversize, 8 Exp. 30c, 
“bargain priced’? outdated stock. We guarantee slides you wish to keep, and returning the others. ROLL FILMS: « 12 Exp. 16 Exp. 55c. 
every roll. Buy with confidence—thousands of f madtuidiees aiteaiien ‘e.atee nan ‘Reprints—ae each. 
pleased customers. Order a supply today. Shipped Write today for your first approval set of slides. No obligation. eis cnon c the, finest obtainable at double these 
postpaid. Minimum order $1.00 Send that first order NOW and prove to 


prices. 
EASTERN PHOTO LABS, Dept. "A" West-View Ie aes Rot Be use thanseh renee caret cores 
1405 N. Charles St. Baltimore 1, Md. [_1518 MONTANA AVENUE. (Dept. B) + SANTA MONICA, CALIF. | MAC DONALD’ § PHOTOS Congress Park AT 


Vv 1 || Only SPEED-O-COPY "7 
= tS — : With Its Critical Focusing ANSCO AND 


lens, universal focus 


Telephoto Attachment— its distance in } If, @ Makes a perfect copying machine of your Leica, Contax, 
change in exposure “ . Kodak Ektra, Argus C-2 & C-3, Argus ‘‘21’’, Perfex, EKTACHROME 
f > exp > guide eee oe 25 Kardon and Clarus. 


bag ° Extends and broadens the use of your camera 
ac t+ white film oh nad 6.00 } Gives positive accurate ground glass focusing. ; 3 
roll Kodachrome ... awe ° Achieves more perfect pend in any branch of black Custom processing. Each order in- 


i1i2. and white or color photograph dividually dev eloped, 24 hour serv- 
Complete outfit for $90.00* ice. 1 to 6 sh - +++ $2.00 
8mm MAGAZINE LOADING, with, snciais : Roll film .. 1.00 

aa & anu tonk tan sal focus 132. 
Telephoto a cuts Gistance In hail, Include Return Postage on all Orders 


ide. . = pgs es ‘25 Custom Color Prints, Unmounted. 
Le blac k & white film. .::::::°. s ae, Ml @ $1.00 8” x10” a $ 3.00 
1—magazine kodachrome me ; . ‘ 5”°s7° a 2.00 |; 11”x14” @ 10.00 
al . he Also: DYE TRANSFER PRINTS.... 
Sarit one oe $137.008 : Prices on quotation 
w -BSTER CAMERA SHOP Ohio Residents Include 3% Sales Tax. 
E 
16 No. Gore Ave. St. Louis 19, Mo. Used and approved the world over by professional and Axel Bahnsen, F.R.P.S., A.P.S.A. 


amateur photographers and scientists for micro and macro 
photography, table-top photography, portraiture, copying, 117 Glen Street, Yellow Springs, oO. 


ete. See Your Dealer—Write For Circulars 


D. PAUL SHULL, Dept. PP-7 23? Stocies 20, cali: 
NOT DOLLAR : : Photographic Match Covers 
DEVELO PING Make Your Own 


pegatives deserve quality developin: . Send $1 for package of PRE- 
puogastion. Simm fine, sedi ate pp a8 eae PARED STRIKING SURFACE STRIPS, 


vent scratches — enlarged to 344 x4) Beeutitul's quality. ee ‘ enough for 500 covers. Cut, moisten 
e wt. glossy paper ° 


F 2 o ‘ and apply, or—bottle of striki 
oy Sd Bye, A Oe oe EE PHOTO FINISHING OF SUPREME QUALITY oo, © pee ee 


ments from 8 FREE mailing bags surface solution for painting or 
Exo. Rou.SOc] ALL TYPES OF FRESH EASTMAN FILM HEINZ FINE PHOTOGRAPHY spraying. 

Sling Bs ee, ee 5 Union Square, Dept. P-49, New York 3, N. Y. sess FOTOMATCH CO. 

30c. MINICAM PHOTO LABS. Dept. 4-A, La Crosse, Wis. Write for price list and mailing bags P.O. Box No. 3584, Grand Central 
Send negative for a FREE 4x6 enlargement | . Station, Dept. P, Giendale 1, Calif. 


CUSTOM FINISHING | 35mm FILM-REFILLS 


































































































M - ith FRAME NUMBERS—i 
. AT ODERATE PRICES , DEVELOPS UP TO 200 FEET SEN ETAL eRtaibces 
our film carefully and individually finegrain de- 


veloped FRESH FILM E.K. PLUS-X or Money Back 
. Not War 
Your enlargement carefully cropped, dodged and Surplus Dupont SUPERIOR-2] Guarantee 
20 Exposure REFILLS—4 for roe Sales 
$1.00 1,5 


spotted. ROLL FILM DEVELOPER 
36 Exposure REFILLS—3 for 
100 


All work done by experts using manually oper- 
ear emens enaeeey LAB TESTS PROVE UNIFORM DENSITY! 
FT. BULK 35mm FILM—$3.50 
Taz 
MODEL RELEASE BLANKS ON REQUEST!! 


Write for free price list today. 
eNOLLYWOOD NEGATIVE SERVICE 
BOX 789-N HOLLYWOOD 28. CALIF. 


8mm, 16mm, 35mm Motor-driven 


M. 
230 W. 72 St. New York 23, N. Y. 70mm Developer also availabie. 
ONE YEAR GUARANTEE! @ Send for literature. 
MICRO RECORD CORP., 20 E. 181st St., N.Y. 53, N.Y. 


M. PHOTO WORKSHOP Complete DAYLIGHT operation! @ 











Aim your camera like a gun | 
eee Tee | | CUSTOM FINISHING! We are looking for high grade 
— pa ln ela Pine =. ine developing and finishing cannot be done wy COLOR TR AN Ss PAR ENCIES 


hanized methods nor at cut rate prices. € 

any movie camera. Alum. tele ocess each order r indiv idui ally using hand developing SUITABLE FO AGAZINE COVERS 

scopic construction Excellent and printing t Or , out th rest F of your AND OTHER MLustTeaTive PURPOSES. 

for *‘pan’’ and *‘telefoto” shots ns A numb of nel Pos are pro- 4x5 or larger. Children, animals, industry, science, 
yt ay th . convenience slong é special sports, landscapes. girls, human interest, picture 

PRICE $3.95 Postpaid died bs er ete Ge a eiame Able arioea. “Write ae stories. Prompt replies and returns. Prompt pay- 

: ed by crafts ) so rice = ments. 

BARNEY BERLINGER é for descriptive price bookle THE SHOSTAL PRESS AGENCY 

ELKINS PARK P.O., PA. CRAFTSMAN PHOTO SERVICE 


545 FIFTH AVE., Dept. P-46, NEW YORK 17, N. Y. 
P. O. Box 327 Ottawa, Kansas 


Neutral c 
35MM POSITIVE TRANSPARENCIES PHOTO MOUNT FOLDERS peteiec*tocce*” COLOR PRINTS 
1 Roll 36 Expos. 80c; 3 Rolls $2.20; 6 Rolls $4.00] | | mice Eg, << a . 
We will print 35mm. safety film positives from your . p pty ty aa V, . Se _ Lg eee 
35mm. negatives, FULL STRIPS ONLY, for projection _ —_ eer S90 or See ae 22 _ 306 
from 2”x2” slides or from the full strip. Returned in- x 4 ¥4x3% . 6 Ibs 























Ne oOW Ot 


























: 35c 7 
tact. Fine grain developing of 35mm. negative 25c. | ae ey ie ean FILM PROCESSING—24 Hours 
Reloaded cartridges of 35mm. film 50c. Vaporating, 5c 4x 6 ox5 14 % : 120, 620 Ansco and Ektachrome 
roll; negative or positive. 36 35mm. Cardboard Slide , we 35mm Ansco Color, 75¢ Mounted $l. 00 
eee slide catalogue and free mailers | 8x10 : < Complete Price List and Mailing Bags FREE 
POSITIVE PRINT C A ory oh 7 MULTICOLOR PHOTO LABORATORY 
Box 150 Rahway, N. J. 01.0.~7.0.8. 1Ork Photo Mount, ,nc., Mirs, “rite for Box 44, Ames Ave. Sta. © Omaha 11, Nebr. 
New York 140 W. 22 = N. Y. Literature 
ar SS ae ee Gree ieee +: 
START NOW! Be cheod of time for Chenstmes! 0 f litie t TAL OG 
8G aanuae FOUO BROCHURE of IN P R 0 C E S s) l N G salen tor Geer eka a 4 cA 
STRUCTIONS fully cover > hot 7 h eee t i- 
FoR CREATING TEAR - (+) al SERVICE for fure, commerciai, “fashion Largest Assortment 
\PH Aes Re secon emonns * MUD and’ magazine. assign. PHOTO FRAMES. MOUNTS 
@ LETTERING © COLOR PROFESSIONALS ments. Why not tet us do 
@ MASTER NEGATIVES D . your processing? ®ALBUMS and MAILERS 
© ond mony TRICKS ond : CROPPING, DODGING and CHOICE OF PAPER AT WRIT sna ° 1 
TIPS thot opply te photo o cosT. 
weeds ° . eae oy complete price list today! TODAY : Fastest Service! Lowest Prices! 
WARO ART PHOTOS 232 “est 2-2 3. pee. | | INTERNATIONAL SALES CO. perr. # 
414 E. Baltimore St. © Baltimore 2, Maryland 
Popular PHOTOGRAPHY 
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PHOTOGRAPHIC MARKET PLACE—Continued 





24 HOUR tition > 
SERVICE uth nt 





Made from ANSCO, EKTACHROME, 
KODACHROME TRANSPARENCIES 
Top Quality Prints ... Lowest Prices 


2¥e'x 3Y%.....386 Su 7.......$1.50 


SOBs caccsentee BE e.ss-3. Be 
Minimum order on prints, $1.50. No C.O.D.'s. 
ANSCO eaee PROCESSING SPECIAL!! 

120-620 film 
35 mm (20 exp.) Mtd. 88c per roll 


12c extra for air mail return 


MERIT COLOR LABS. 


VV VV VV VV VV Ww, 


NEW PRODUCT COOLS DEVELOPING 
SOLUTIONS QUICKLY, EASILY, SAFELY ¢ 











“Nice-Cubes” inexpensively eliminate foggy film, a 
“runny emulsion” —all problems caused by “too 

hot” darkroom solutions. These plastic cubes have +f 
water permanently enclosed. Freeze 
in refrigerator. Drop in solu- 


» 
» 
» 
> i Cool quickl 
. tion tray. Cool quickly. 
> 
» 
» 
» 






No dilution. Maintain 
correct temperature. 


Postpaid 
c.0.D. 8 


PLEASE 


Rinse, re-freeze, re-use, 
over and over. Forget 
expensive, slow methods. 
Get “Nice-Cubes” now. 


Mort Greene Enterprises, Inc. 4 
8650 Melrose Ave., Hollywood 46, Calif., Dept. P-7 


POCCCCVOCCCCUC’. 


weoceeeceeeeoeeeeeeeeeeeeeeeeee, 


- Grain Developing & Enlarging : 

> Grain Developing nlarging : 

e * 

e No mass production machines used! va 
e@ 36 EXP. 35MM FILMS, up to 312x412 $2.00 

ALL 20, 18 & 16 EXP., to 312x412 1.25 @ 

@ 49 Wis ciwcas Se.60 SS EEP..... ic. ee 

@ Pictures returned first class mail same day rec’d. e 

e All our work fully guaranteed! 

‘i SEND YOUR FILMS : iF 

« Write NOW for PRICE LIST & MAILING BAG. e 
i ’ . ¥. 

: ASTORIA PHOTO SERVICE ‘ster'a 5. ¥;.Y; ° 


CHILD PHOTOGRAPHY 
The Modern Way 


Josef Schneider, nationally famous 

child photographer tells how to man- 

age, pose, light, and take pictures of 

children of various ages and disposi- 

tions in seven picture-packed chapters. 

See your dealer or write for details. 
5. 


$4.9 


@amera 





511 MORRIS BUILDING 
BALTIMORE 1. MD. 








| 
| 
| 
| 
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FILM EDITOR N 
$139.0) 


ORDER DIRECT FROM 


MICO PHOTO PRODUCTS CO. 
119 S. Dearborn, Chicago 3 















our New Catalog 
Write today, it’s FREE! 


NORTON’S CemsEé 


P.O. BOX 2511 SARASOTA, FLA. 


-. CARR STAINLESS 
Multiple Hangers 


4x5—4 section 
5x7—2 section 
Fit 8x10 Tanks 
Ask for our 73 size and 
type Hanger catalog. 
Mfg. by 
CARR ASSOCIATES 
8637 W. Washington Bivd. 
Culver City, Calif. 


CTURE FRAMES 






















Complete line of inexpensive 
wood frames, with quick-re- 
movable backs, for studio, 
home, school, camera club. 
All sizes, from 3x4” to 24”x 
30”, or larger. Prompt ship- 
ments. 

Write for Illustrated Folder 


and Low Prices. 


PICTORIAL FRAMES 


Clea 


615 Jerse 
Quincy, til. 


Af, 


COLOR 


PRINTS 
g 
Hundreds of re-orders prove EA 
CALICHROME COLOR Tr 
PRINTS maintain highest ep ihe 
quality at greatest savings. 
Your first order will convince you our work and 
our prices will mean more color for you. Coli- 
chrome Color Prints made from your transpar- 
encies regardless of size. Automatic electroni- 
cally controlled machines assures faithful color 
reproduction. No C.O.D.'s, Min. Order $2.00. 
SIZE 3!/,x4'/,—50c Ea. SIZE 5x7—$1.00 Ea. Ansco 
& Ektachrome Rollfilm Processing $1.00 Roll. 


CALICHROME 


LOS FELIZ STATION 
CALIFORNIA 





P.O. BOX 9645 
LOS ANCELES 27 














DON'T RISK LOSING THINGS! YY 
pil YOUR NAME oe 


on your equipment with Zeccoree’ 1+D-CALS 


GENUINE DURABLE DECALS with your own 
or company name and address printed in ” 
gold letters on tough, transparent transfers. Sim- 
ply wet, slide on, let dry. Ideal for holders, 
cameras, cases, meters, lights, etc. 
THOUSANDS OF SATISFIED USERS. GUAR- 
ANTEED. Set of 50: 1 line—$2.75: 2 lines 


$4.25; 3 lines—$5.00. Each line up to 22 units, 
including punctuation. 
HOLDER NUMBERS in match 
igh. Choice of 1-24, 25-48, 49-7 
f 24—-60c. 
Print name clearly. Remit with order, 
Don't risk losing equipment. 
Order !I-D-Cals now! 


ing gold ™%,” 
2, 73-96. Each 


INGLEWOOD 
Califernia 
















FULL COLOR 2x 2 MOUNTED 
Kodachrome Slides 


Artistic masterpieces. Unusually fine 
detail in natural four color slides. Ideal 
for student or professional use. Order 
your set today. 


25 for $6.00 - 50 for $10.00 
Min. Order $2.50 Ne. C.0.0. 10 for $50 





° HESS COLOR Co. & 
P.O. Box 36 - A bassador Stati n - Los Angeles 5, Calif. 


ASK YOUR DEALER FOR A 


BROOKS FLASHIELD 


TO FIT YOUR FLASH REFLECTOR 
A 3-in-1 clear plastic unit designed primar yr afet 
A diffuser for ose 
FILTER for cc 
tra cost of blu 


y 


cluded. An accessory BLUE 
Brooks Fiashield with d er $2.25 
BLUE Flashield Filter 50 
Brooks Mfg. Co., 5902 Argus Rd., Cincinnati 24, 0. 






NOTICE TO CLASSIFIED ADVERTISERS. RATES: 50c per word prepaid. Minimum 10 words. Next available issue will be Sept. Copy must be in our hands before July Ist. 








CAMERAS AND EQUIPMENT 


TO SELL 








EKTAR, Telephoto. 135mm f3.8, coated, unused, 

10. J. Gordon, 1530 Upsal, Philadelphia 38, Pa. 

KTRA f1.9, like new. Flash and close range ac- 

‘ssories, case and filters. Cost over $550.00, Best 

Yer over $320.00 takes. C. H. Donegan, ST.» 

eguin, Tex. 

UTO Graflex 4x5, new coated 210mm f4.5 B&L 
sar, $250.00. Ralph Altman, 502 S, Wabash 
e., Chicago 5, Ill 
)NTAX lenses and accessories, Contameter, 7x50 

Binoculars, Leitz Microscope, Mercury II, 
Erich Redlich, 1241 Greenleaf, Chicago, Il. 

'NNOISSEURS and Goodfellows receive free 
Tee when they request appointment before visit- 
Windy City—Greyhounders please stay home— 
riage Trade Horse Trade—No cut rate flotsam. 
moptics by Jay Reed, 5633 No. Kenmore Ave., 

ago 40, Ill. 
NTAX lenses, biggest stock in Chicago, inquire. 
ph Altman, 502 S. Wabash Ave., Chicago 5, Ill. 


vuly, 1949 


CONTAFLEX : 35mm, twin-lens Reflex, f2 Sonnar, 
built-in meter, case. Excellent. Best offer over 
$200. Box 296, % Popular Photography. 


ALL our equipment is fully guaranteed! Send 
remittance with order! We pay postage! Ace 
Camera Exchange, 136 E, 58th St., New York 
L-22, N. Y. 

8x10 EASTMAN No. 2 Autofocus projection print- 
er. With 10 inch lens, Easel and Reducing attach- 
ment. Excellent condition, $650.00. Call or write 
Mr. Taylor, Wilding Picture Productions, 1345 
Argyle St., Chicago, II. Phone: LOngbeach 
1—8410. 


LEICA IlII-c, coated f2 Summitar, case, perfect, 
$250.00. Ralph Altman, 502 S. Wabash Ave., Chi- 
cago 5, Ill 

LIKE new Miniature Cameras! Mercury II*, coated 
f2.7, $34.50; Bolsey B*, coated f3.2, $45.00; Per- 
fex 55*, f2.8, $45.00; Argus C-3*, f3.5, Flashgun, 
$49.50; Perfex Deluxe*, coated f2.8, $55.00; Ko- 
dak 35*, coated f3.5, Synchro, coupled range- 
finder, $65.00; Kine Exakta*, T-coated Tessar f3.5, 
$125.00 ; Same*, Biotar f2, $195.00 ; Same*, T-coat- 
ed Biotar f2, $215.00; Kine-Exakta-Trioplan f4.5, 
12cm, $85.00; Kine-Exakta-Triotar f4, 13.5em, 
$98.00 ; *With case. Ace Camera Exchange, 136 E. 
58th St., New York L-22, N. Y. 


SUPER Ikonta C, Voigtlander R.F. Bessa, others, 
bargains! Levoy, 525 N. Corona Ave., Valley 
Stream, L. I, N. Y. 

STEREOTAR, stereoscopic lens for Contax, perfect 
condition with prisms and lenses for closeup work, 
$500. Box 297, % Popular Photography. 
BACKGROUND Papers: Fluted, corrugated, seam- 
less. All colors. Spring catalog, 10c. Grant & 
Sons, Inc., Dept. P-7, 921 S. Los Angeles St., 
Los Angeles 15, Calif. 

CAMERA and Projector bargains. All well known 
makes. Send for our 8 page list. Lowest cash price. 
All goods subject to inspection & guaranteed. 
Paul L. Brand & Son, 2153 ‘‘K’’ St. N.W., Wash- 
ington 7, D. C. 





LARGE assortment Movie and Still cameras and 
lenses. Goerz, Zeiss, Leitz, Astro, Bell and 
Howell, Taylor Hobson, Cooke. Many rare lenses 
including Telephotos for Sale or Trade. Crown 
Photo Supply Co., 555 E. Tremont Ave., Bronx 57, 
my. Se. 


TENAX I, f3 5, case, almost new $55 00. Ralph 
Altman, 502 S. Wabash Ave., Chicago 5, Il. 
LEICA IIIC coated Elmar f3.5 case, new, never 
used, $200.00; Retina IA Xenar f3.5 new, $45.00. 
A. J. Porter, 1302 Porter St., Richmond, Va. 
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LIKE new Rollfilm and Press Cameras! Isolette 
f4.5, Compur Rapid, $85.00; Super Ikonta A 
Special*, Tessar f3.5, $129.50; Medalist I*, 
$125.00; Medalist II*, $195.00 : Super Ikonta B*, 
Tessar f2.8, single window, $165.00; Contameters* 
for same, $55.00; Busch Pressman 24x3%, coated 
f4.5, KRF, $115.00; Linhof 5x7*, Xenar f4.5, ac- 
cessories, $185.00. *With case. Ace Camera Ex- 
change, 136 E. 58th St., New York L-22, N. Y 


GRAFLEX Cameras, used; National Graflex I, f3 

Tessar, case, $54.50; National Graflex HI, f3.5 
Tessar, 140mm f6.3 Telephoto, case, $110.00 
eke Super D, coated f4.5 automatic diaphragm, 
FPA, $179.50; 4x5 Auto, 8%” Cooke Aviar, FPA, 
$: 30% 09; 4x5 Naturalist, 20” f6.3 Tessar, $275.00; 
5x7 Auto, 20” £5.6 B&L Telephoto, $179.50; 5x7 
Home Portrait, 10” f4.5 Tessar, case, Magazine, 
$295.00. Wells-Smith Camera Co., Dept. P-7, 15 
E. Washington St., Chicago 2, Ill 


LEICA Ill-a, f2 Summar, case, L.N. $185.00. 
Ralph Altman, 502 S. Wabash Ave., Chicago 5 
lll 


REFLEX cameras, Graflex, Mentor, 
Pilot, 6” Zeiss Leica coupled telephoto 
2244 Kirkland, Chicago, Ill 


LEICA Sale! All like new! Cases included! 
D, £3.5, $98.00; coated f3.5, $108.00; f2, 
Leica F, £3.5, $135.00; Coated f3.5 
$155.00; Leica G, 3.5, $145.00; 
$155.00: f2, $165.00; Lei 
coated f3.5, $165.00: f2 
$175.00; Coated 





Emamann, 
Spevak 


Leica 
$118.00; 
$145.00; f2, 
coated 3.5, 
-a IIIB, 3.5, $155.00; 
, $175.00; Leica IIIC, f3 

f3.5, $185.00; Summitar f2, 
$245.00; Coated Summitar f2, $265.00; Vidom- 
chrome, $29.50; Imarect, $39.50; Focaslide, 
$29.50; 5 Extension Tubes, $11.50. Ace Camera 
Exchange, 136 E. 58th St., New York L-22, N. Y 
EQUIP your Bolex H with a Mills Engineered 
portable electric motor drive. Two year guaran- 
tee Free circular. The Mills Photographie En- 





gineering Laboratory, 1857 N. Western Ave., Dept 
PP, Hollywood 27, Calif 
LENSES—Cameras. Bought, Sold, Traded. Photo 


Lens Co., 140 W. 32nd St., New York 1, N. Y 


*“‘ALL-IN-ONE” camera makes telephoto pictures, 
portraits, reduced, exact size and greatly magnified 
copies and photographs. Very easy to make. Com- 
plete instructions $1.00. Suffolk Science Service, 
Box 308, Manorville, N. Y. 

SURPLUS Film hangers, 4x5, stainless steel, 37¢ 
each; check or money order. Tintype, 612 N. San 
Vicente, Hollywood 46, Calif. 


CONTAX III, f2 Sonnar, case, L.N. $250.00. 
Altman, 502 S. Wabash Ave., Chicago 5, Ill 


CONTAX Sale! All like new! Cases included 
Contax I, slow speeds, f2.8, $89.50; Same, f: 

Contax IT, f2, $210.00; T-coated f: 
T-coated f1.5, $265.00; Contax ITI, f: 


Ralph 











T-coated f2, $255.00; T-coated f1 

Tessar f8, 28mm, $98.00: Triotar £4. 
85mm, $105.00; Sonnar f2, 85mm, $200.00; Con- 
tameter for Contax I, $39.50. Ace Camera Ex- 
change, 136 E, 58th St., New York L-22, N. Y 
LEICAS, Contax, Exaktas, Graphics, Graflex, Ro- 
bot, Medalist, Linhof, Ikoflex, Rolleiflex, Super 
Ikonta. Many others, lenses and accessories. Buy 


fine cameras, accept cameras, 
old jewelry in trade. Kirby, 
16, Tex 

WATCH for the ‘‘Deepster.’”’ 
K-20 COMPLETE, case, 
offer or swap for 
Box 298, % 


guns, binoculars, or 
730 Edgemont, Dallas 


It’s coming soon! 


filters, $150.00 or near 
Anniversary 4x5 Speed Graphic 
Popular Photogr: phy. 


7x17 & 12x20 BANQUET cameras w/Holders, 10” 
Circuit Outfit L.N. cond. Aircraft cameras, F-56. 
F-8 & the popul: ir Handkamer, priced low. 6” bs 
9%”, 10", 12” & 19%” Goe rz Dagors, most in 
shutters. Dozens of other fine lenses, may we mail 


” 


you list? New & used Graphics, Graflex, Contax, 
Leica and many others; state your needs. Mayfair 
Camera Stores, 4011 Shelmire Ave., Philadelphia 
ob, Pa 

ROLLEICORD II, case, Bayonet Adaptor, 4 filters, 
Weston Meter, Flashgun, excellent, $135.00 com- 
plete. E. J. Beyor, 87 Gill St., Avon, Mass 

4x5 GRAFLEX D, f4.5 Tessar, Magazine, $105 
Emile Devolder, Oakvale Road, Waban, Mass 


LEICA If you are considered an expert in your 
club, if your friends ask you for advice on photo- 


graphic equipment, write us for free valuable 
hints and free postal cards. Box 302, ©% Popular 
Photography, Empire State Bldg., New York 1, 
a = 

S LL, trade, Goerz binoculars 


E Photomicograph, 
x7 Ansco Camera, etc. Bantam Special, 

scope, Microscope Want Zeiss, Korelle, 
Theodore Dolgos, Cortland, Norwich, N 
REFLEX Cameras, used; Ciroflex, 
SR solenoid, case, $99.50; 
Sr. gun, case, $110.00; Automatic Rolleiflex II, 
Tessar, T-coated, case, $269.50; 6x6em Reakia 
120, f2.8 Tessar, $295.00; Exakta B, f2.8 Tessar, 
case, $119.50; Korelle II, chrome, coated f2.8 Tes 
sar, case, $169.50. Wells-Smith Camera Co., Dept 
P-7, 15 E. Washington St., Chicago 2, Ill 
BANTAM Special f2, case, 
Ralph 


Spectro- 
Stereo 


Rapax, Heiland 
Rolleicord I, Heil: _ 





t 
i 


almost new $150.00 
Altman, 502 S. Wabash Ave., Chicago 5 


Ill. , P , 
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MIKE Wolk’s “Bargain Scoop.” 
camera bargains in new and 
Rolleiflexes, Rolleicords, Leicas, 
Ikonta B’s, Graphics all sizes, 
Argoflex, Ciroflex, Eastman Cameras all models, 
Movies and Stills, Korelles, Weltini’s Dollina’s I 
and II, Retina I and II, Praktiflex cameras, Voigt- 
lander Bessa, Superb, Medalist I and II, Baby Rol- 
leiflex, Kalart, “Camera of Tomorrow,’’ Busch 
2%x3% and 4x5 models with or without Range 
Finder, Bolsey Cameras, Ansco Reflex, Kardon, 
Kodak Ektra, B&J Press Cameras, Eastman Koron- 
as, Deardorff, B&J, 5x7 and 8x10 View Cameras, 
Eastman, Bell & Howell, Revere, Ampro, Natco, 
Keystone, De Jur, Victor Movie Projectors and 
cameras, silent and sound, Weston, G.E., De Jur, 
Skan, Norwood Meters of all types available, So- 
lar, Omega, De Jur, Federal, Eastman, Elwood and 
other enlargers ranging in price from $14.95 up, 
large stock of tripods, screens, lights and flash- 
ing units to choose from, liberal allowances given 
on all trade-ins. Buy on our budget plan, 10% 


Thousands of 
used equipment. 
Contaxes, Super 
Graflexes, Argus, 


down, 10 months to pay. All merchandise guar- 
anteed, established over 20 years. If it’s adver- 
tised, if it’s Photographic, we have it! You tell 


me what you want! Wolk Camera Co., 119 8S. 
Dearborn St., Chicago, Il. 


MIKE Wolk will not be undersold on any cameras 
or equipment offered by any dealer in these col- 
umns. Wolk Camera Co., 119 S. Dearborn, Chi- 
cago, Ill. 


YOUR guarantee: Established since 1929, and we 
carry only the finest in nationally advertised names 
and brands of domestic and imported photo equip- 
ment. Wolk Camera Co., 119 S. Dearborn, Chi- 
cago, Ill. 


YOU must be satisfied 100% on all transactions 
or no deal. Woik Camera Co., 119 S. Dearborn, 
Chicago, Il. 


YOU tell me what you have Tell me what you 
want. Tell me how much difference you’re will- 
ing to pay. I trust peoples’ fairness, and I know 
you won’t have difficulty in making a deal with me. 
Mike Wolk, 119 S. Dearborn, Chicago, Il. 


I DON’T like to talk about it, but we do prepay 
all shipments of $50.00 and over. Wolk Camera 
Co., 119 S. Dearborn, Chicago, II 


LENSES, lenses galore, new ones and used ones, 
all sizes, all makes. Tell me your needs. Let’s 
work this problem out together. Mike Wolk, 119 
S. Dearborn, Chicago, Ill 

CANADIANS: Finest Assortment of new, used, 
Foreign and Domestic cameras, lenses, Photo- 
graphic accessories, too numerous to mention, for 
Amateur and Professionals No catalogue. Send 
your requirements to ‘‘one of Canada’s great cam- 
era shops.” Camera Exchange, 11 Craig West, 
Montreal, Canada. 

I WILL buy your 5”x7” or 8”x10” 
gardless of condition. W. K. Crosson, 
den, Detroit 23, Mich. 

DEPTHRO Stereovision Third Dimension projec- 
jection equipment complete with 3 viewers for pro- 
jecting and viewing 35mm third dimension trans- 
parencies. Practically new, in perfect condition. 
Cost $175.00. Will sell for $75.00 Herman F. 
Zorn, 8 Hartwell Ave., Hudson, N. Y 

24,.x3% GRAPHIC, Ektar, complete 
$190.00 talph Wabash Ave., 
Chicago 5, Ill 

NEW Medalist II, Eastman Magazine 8 movie. 
Bargains. W. Brodt, Fairmont, Minn 
AUTO-ROLLEIFLEX, f3.5 Tessar, single bayonet; 
Rolleikin 35mm back, eveready and water-tite case. 
Lens shade and filter. Best offer. T. J. Kidd, 1824 
Eldora Drive, Middletown, Ohio 
MOVIE Film processing units $19.95; 
ture Duro, 1519 Eggert, 


HOBBY Flash: Reliance Bantam portable Speed- 
flash. 1 bulb, 10,000 flashes. Maximum light out- 
put at minimum weight Rechargeable batteries. 
Safe. Synchronization guaranteed for any camera 
equipped with solenoid or built-in-synch Com- 
plete, ready to shoot, $87.50 Battery charger, 
$9.95, extension unit (increases light output ap- 


Camera re- 


15324 Hey- 


coated f4.5 
Altman, 502 S. 


Free litera- 
Buffalo 20, N. Y 


proximately 80%) complete with tube, $32.79. 
Large selection of used and new camera values. 
State your needs Ask for catalog 10 months 


budget plan, no finance charges 
134 N. Wells St., Chicago, Ill 

ANNIVERSARY 4x5, Graphic, 
plete $265.00. Ralph Altman, 
Chicago 5, Ill 

CANADIANS Everything in Movie, Still Cameras 
& Equipment. Trade in your present equipment at 
your own fair valuation. Dime (refunded) brings 
complete lists. Sensational values. Steckly’s, Box 
155, Wellesley, Ontario 

CONTAX II, T-coated f1.5 Sonnar, case, $290.00. 
Ralph Altman, 502 S. Wabash Ave., Chicago 5, Il 
5x7 KORONA, 7”, 9”, 22” Dallmeyer Convertible 
in Compound, perfect, 7 holders, case; 24x34 
Ann. Graphic, 3.5 Tessar in empr. rapid, perfect. 
Complete outfit. 250 Decks Enchantress Playing 
Cards, Boxes. Best offers. Private party. PM, 
3112 Mermaid Ave., Brooklyn 24, N, Y 


NEW Model Super D Graflex, 
zine, $250.00 or trade. 
Idaho. 


Hobby Camera, 


Graflex backs, com- 
502 S. Wabash Ave., 


maga- 
togerson, 


Grafite gun, 
Johnny Hawes, 














SALE! Like new Reflex Cameras! Argoflex*, coated 
f4.5, $39.50; Ikoflex*, f4.5, $49.50; Rolleicord IA, 
f4.5, $49.50; Exakta B*, f3.5, 12-1/1000 Sec., 
$69.50; Ciroflex C. Rapax, $79.50; Graflex D*, 
4x5, Kodak f4.5, $85.00; Ciroflex E, Rapax Syn- 
chro, $94.50. *With case. Ace Camera Exchange, 
136 E. 58th St., New York L-22, N. Y. 


35MM CAMERAS: Contax ie ae 

$99.50; f2.8 Tessar, $115.00; f2 Sonnar, $144.50: 
Contax II, f2 Sonnar, case, $250.00; Contax III, 
f1.5 case, $295.00; New Leica IIIC, used f2 Sum- 
mitar, case, $325. 00; f2 T-coated Sonnar, $325.00; 
T-coated f1.4 Biotar, $390.00 ; Streamlined Weltini, 
f2.8 Tessar, case, $120.00. Wells-Smith Camera 





Tessar, case, 





»., Dept. P-7, 15 E, Washington St., Chicago 2, 
Ill. 
MINOX, “feet,” like brand new, $135.00. Ralph 
Altman, 502 S. Wabash Ave., Chicago 5, II. 


AMAZING Pixie Camera, automatic Magazine load- 
ing, fits in watch pocket, only $4.95. Descriptive 
circular and latest catalog on request. Town Foto- 
shop, Dept. P-7, Mt. Vernon, N. Y. 


ZEISS, Kodak, Misc ellaneous Photo Equipment, 
best offers accepted; Card for pictures, descrip- 
tion. Braley, 47 S. Whipple, Lowell, Mass. 


AU TO Rollei, f3.5 Tessar, pre-war, case, $225.00 
Ralph Altman, 502 S. Wabash Ave., Chicago 5, Ill 


TRIPODS, Metal, 3 sections, sturdy, 46” opened 
with tilt top. Sensational low price $2.98. Leath- 
er case 50c. Paragon, 4 W. 18th, New York, N. Y. 
LEICA IIl-b, f2 Summar, case, L.N. $225.00. 
Ralph Altman, 502 S. Wabash Ave., Chicago 5, Ill 


35mm DEBRIE “Motion Pp icture Camera, syncronous 
motor, five Magazine, Zeiss Tessar 5em f3.5 Zeiss 
Tessar 15cm f4.5, Ultrastigmat 41mm f1.9, all coat- 
ed, like new, complete ay One Illustrovox 
Sr., film strip projector, $49.5 Cine Electronic 
Co., 778 Seneca Ave., Brookiya ‘97, ae 








COMPASS camera, complete, both backs, 
$200.00. Ralph Altman, 502 S. 
Chicago 5, Til 

ROLLEIFLEX II, T-coated f3.5 Tessar, like new, 
$245.00. American Camera Exchange, 210 W. 7th 
St., Los Angeles 14, Calif 

16MM SLIDE Projector For projection of single 
l6mm frames. Ideal for projection of color films 
from ultra miniature cameras. Sturdily construct 
ed, guaranteed. Standard 50 watt G.E. projection 
lamp. Supplied with special color film for projec 
tion, and screen Made to sell for considerably 


tripod 
Wabash Ave., 





more than our low price, $4.95 postpaid Delta 
Photo, 690 3rd Ave., Dept. P-7, New York 17, 
Mm. Ee 

IKONTA B, f3.5 Tessar, like new, $65.00. Ralph 
Altman, 502 S. Wabash Ave., Chicago 5, Ill. 
WRITE for our Super Bargain list. Cameras, 
Lenses. Camera Exchange, 19 N. Wabash Ave., 


Chicago, Til 





LEICA Ile, f3.5 coated Elmar, like new, $178.50 
American Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif. 

LEICA III, f2 Summar, case, L.N. $165.00 


Ralph 
Altman, 502 S. Wabash Ave., Chicago 5, I 





LEICA IIIc, f2.0 coated Summitar, like new 
= 50. American Camera Exchange, 210 W. 7th 

, Los Angeles 14, Calif. 
RETINA. Il-a, coated f2 


Ektar, case, perfect 
$165.00. Ralph Altman, 


502 S. Wabash Ave., Chi- 


eago 5, Til. 


CONTAMETER for Super Ikonta BX, never used 
$98.00. American Camera Exchange, 210 W. 7th 


St., Los Angeles 14, Calif 








TENAX II, f2 Sonnar, $135.00, 
able. Ralph Altman, 502 S. 


wide angle avail 
Wabash Ave., Chicago 
WE Buy-Sell-Trade write us for liberal offer new 
or used. Lundgren’s, 419 7th St., Rockford, IIl 





MONEY-BACK guarantee on mail orders. 
ment strictly as advertised. American Camera Ex- 
change, 210 W. 7th St., Los Angeles 14, Calif 


CONTAX II, f2 Sonnar, case, L.N. $200.00. Ralph 
Altman, 502 S. Wabash Ave., Chicago 5, Ill 


ROLLEIFLEX, late standard 


Exakta B, f2.8 
Both excellent. Best offer. Irvin Slonaker, Lau- 
reldale, Pa 


CONTAX II, f2.0 Sonnar, case, excellent, $215.00 
American ee Exchange, 210 W. 7th St., Los 
Angeles 14, Calif 


VOIGTLANDER rangefinder Bessas, Heliar, Sko- 
par, Helomar, inquire. Ralph Altman, 502 S. Wa- 
bash Ave., Chicago 5, II. 


BASS says: For lenses plain or lenses of class 
Buy your needs at good ol’ Bass. Hard-to-get 
bargains: 35-mm Ektra wide angle f3.3 $75.00; 
90mm Ektra telephoto f3.5 $105.00; 50mm Sonna 
f2 coated for Contax $85.00; 50mm Sonnar f! 
coated for Contax $135.00; 4cm Biotar f2 coatet 
for Contax $110.00; 13.5em Sonnar f4 for Conta 
flex $190.00 ; 85mm Sonnar f2 coated for Contafiex 
$250.00; 85mm Sonnar f2 coated for Contax 
$195.00. For more outstanding bargains, write oF 
wire the old ‘“‘Horse Trader.” Bass buys ’em, se's 
’em and trades ’em. Bass Camera Co., 179 W. 
Madison St., Chicago 2, Ill 


Popular PHOTOGRAPHY 


Equip- 






































































































LIKE new Movie Equipment, Slide Projectors! I NEED at once fine imported cameras and lenses. 16mm MOTOR Driven Projectors. Brand new. 120 











ted Eumig-8 Electro, f2.5, $29.50; Cinemaster II, f2.5*, Will pay top prices. Established since 1929. Ref- Watt Lamp. Motor Rewind. 400-foot reel. $15.00 
1A $35.00; Keystone K-8, f2.5*, "$35. 00; £1.9* $55.00; erence—Amalgamated Bank, Chicago, Ill. Wolk complete postpaid. John Boyle Sons, 100 S. Wyo- 
ig Briskin, f2.5, $35.00 ; Revere 88, f2.5*, $45.00 : Zeiss Camera Co., 119 S. Dearborn, Chicago, Il. ming St., Hazleton, Pa. 

° i © ann: agvazvi 4 ‘ 7 —_—_—— - = See“ — - 
a py pe need Wianeh tate noe ee. ALTMAN has the cash, finest cameras wanted. B&H DOUBLE Turret 8, f1.9, latest, $165.00. 
yn- Marton ‘oe Pade $16.50 ; “then Projector, Ralph Altman, 502 8. Wabash Ave., Chicago 5, IIL. Ralph Altman, 502 S. Wabash Ave., Chicago 5, Il. 
vite ease, screen, $19.50; Golde Manumatic, case, WANTED extra Magazine back for Kodak Ektra 16MM MAGAZINES, Eastman Super X, guaran- 

- $39.50. *Coated. Ace ee Exchange, 136 E. Camera. D. B. Murph, 102 N. Briscoe, Dallas, 11, teed, $2.50 each, —— Free processing. Buy 
ise, 58th St., New York L-22, N. Y. Tex. 5, get 1 free. Ask for catalog. Superior Bulk 
ay FINE Lenses: 50mm f1.4 Zei Biotar, T ated, REQU TIRED ‘by. 1 studio of. still photog raphy in pi RT 8. 8. Wells Pee ee Se 

NE ses: 50mn : Leiss otar, T-coz . yas s gre y “ka affacte wi — a ee sm 
moe coupled for Leica, feet, $225.00; 50mm f2 T-coated Hedjaz Cameras, Films, Papers, Chemicals, Dark- poten yp: eran ae pen “AL ra — — 
00: guaranteed Zeiss Sonnar coupled for Leica, room Equipments and all the goods relating to Remit $2.00 to J moe e Elio Pr Se seo 3 . 
ini, $145.00; 3” 3.5 Xenar, Compur Rapid, $29.50; photography. Please contact: Zubair & Co., 441. Milford ng a ee Oe ee 
era 105mm f4.5 Kodak Anastigmat, Compur, new, Shareh El Faisal, Mecca, (Saudi, Arabia). ae : 

2. $25.00; 135mm f4.7 coated Optar, Graphex X, LEICA. If you are considered an expert in your LENSES—Cameras. Bought, Sold, Traded. Photo 


37950 ‘{p0mm fi ge oy egy Resto. club, if your friends ask you for advice on pho- Lens Co., 140 W. 32nd St., New York 1, N. Y. ‘ 


Iph $94.50: 7” £2.5 Kodak Aero Ektar, coated, $65.00; tographic equipment, write us for free valuable 
18¢em £45 Voigtlander Heliar, Compur, $89.50: hints and free postal cards. Box 303, % Popular 
3 18cm f4 3 ptm Tessar Compur $129 50: 18em Photography, Empire State Bldg., New York 1, MOVIE TIT LES 
pad- ments Beis’ sar, rT, dlev.. > at N. Y. 























































































tive f6.8 Zeiss Dagor, New Acme Synchro, $175.00; a ee ee 
oto- Asem f6.3 Goerz Berlin Dogmar, Universal, ) moan LEITZ 400mm Telyte_ lens with flectoscope. MOVIE Titles made to order 8 & 16mm. 8 Titles 
be ae Ly | imag anna a. aes: Arthur Rich, 645 West End Ave., New York, N.Y. $2.00; Toned any color, $3.00. 25¢c ea. Title up 
i Siem 14:5 Xenar, Compound, $138.90 dem 14.5 ALTMAN, pays tore, iter ecbase kee "GM: surprise sample Tides In color, NovC.O.Ds_ Mall 
rj 7 eee ae Seed aA.) 6 Walle.Smit} diately. Ralph Altman, 502 S. Wabash Ave., Chi- : ae Bt : ° “2 VD. ms 
oP Tele-Xenar for Korelle, $164.50. Wells-Smith cago 5, Il. I ; . list and remittance to Candid Photo Co. of ill., 
a og” eee P-7, 15 E. Washington St., erat ~ —- canes 1207 Berwyn Ave., , Chicago 40, Tl 
00 nicago 2, ; NTAX with coated lens wanted; Also acces- 
a Le a ” eng a ee pane cee wees cee teedaes’t Ae aie 8MM and 16mm ANIMATED titles. ~ Black a and 
Ill CONTAX III, T-coated f1.5 Sonnar, case, L.N. sories. S. Washkewicz, 9517 Cardwell Ave., Cleve- Wi i col ‘’Y . 
ON Sl land 5, Ohio 1ite and color. More than 500 titles in stock 
ned $315.00. Ralph Altman, 502 S. Wabash Ave., Chi- noo . - —— Send for free title listing ‘“‘A’’. ge _ 690 
ath- cago 5, Il. ipode _ Jims LEICAS, Contax, Exaktas, any fine camera or 3rd Ave., Dept. P-7, New York 17, N. 
Y CONTAX Sonnar 135mm, f4 Chrome. Excellent, oo oe —- ie Tae trade. Kirby, 8mm TITLES: Selling our overstock, aa different 
00 gg 00. American — Exchange, 210 W. 7th Soe ae . eee eee Oe tinted 8mm titles (use with Kodac hrome or B/W) 
lll , Los Angeles 14, Calif. ere agg! ry _ ag mone Contax, Rolleiflex, each, new kind of made to ge titles, free 
ae aimee ss ee Rollfilm, Reflex, Movie Camera, Projectors. Ace ists. 8-16 SOF Home Movie Films, Camera Film, 
10US MEDALIST I, coated f3.5, case, almost new Re a eee — “a 2 - .. a - a z a - 
‘athe $135.00. Ralph Altman, 502 S, Wabash Ave., Chi- > ge hange, 136 E. 58th Street, New York oe: eam, 120 W. 105th St., New York 25, 
oat eago 5, Ill. es es cst 
a LEICA 3A, guaranteed new condition. Coated jie = ee Al- 
onic ‘ ? 6 on » 4 _ > ass, 9 5 . BCL, é “1S 0. 
po eed f2. Best offer $150 or more. Box 9, Calif. MOVIE FILMS 
Albertville, Ala. mee tapi iaipiaaaiuiaaie 
ipod CONTAX Universal finder, case. Never used, ALTM. AN urgently ne needs | fine cameras, cash im- Rented — Sold — Ex cha ng owe | 
Pores $105.00. American Camera Exchange, 210 W. 7th Chi my Sas Altman, 502 S. Wabash Ave., 
: : reles Ce a, . 
— re Sg Sag Songer ag aaa oom ——  WANTED—Stock Film, Adventure, Oddities, Un- 
ath, IKONTA A, f3.5 Tessar, case, like new $65.00. j : ign i. coe ameras 4 ‘=< projectors. usual Customs, Natural and Scientific Phenomena, 
7 Ralph Altman, 502 S. Wabash Ave., Chicago 5, Il. a8 Sth ‘co New ¥ mex. = Cameramen Foreign and Domestic. 16mm, B&W, or Color, 
- rt B Oo - 6 Daan y ite. ys meetin - WM ay 
NEW f3.5 Skopar Coupled Rangefinder Bessa E.R. : : 24fps, Unedited Film. Dynasty Films, 5319 Holly- 
ngle case. Best over $100.00. D. Garelick, 180 Broad. | LENSES—Cameras. Bought, Sold, Traded. Photo wood Blvd., Hollywood, Calif. 
a way, Bayonne, N. J. , i Lens Co., 140 W. 32nd St., New York 1, N. Y SENSATIONAL! Solar Type 12. A new, better, 
uc —_— eee - -. - . ‘j y < q achi » 
‘tion CONTAX 85mm, f2.0 Sonnar, Chrome, excellent, SEND us your camera today. Will send certified ecto ‘. — } ved ng ng Wen sag 
jec $229.50. American Camera Exchange, 210 W. 7th check by air mail immediately. Items held ten 6a 30, Genciel jee die pol 
ants St., Los Angeles 14, Calif days for your approval of our price. Free estimates ft. $3.30. Special 10% discount on 3 rolls or 
elta ane = i $255.00. for photo equipment. Highest prices in the U. S. more. Solar, 4247 §. Kedzie Ave., Chicago 32, Ill. 
i7 CONTAX II, f1.5 Sonnar, case, L.N. 9.00. Reitman Camera Exchange, 1900 E. 9th St., Cleve- FREE Movie list. Superior Film Service, Box 
ai Ralph Altman, 502 S. Wabash Ave , Chicago 5, Ill. land 14, Ohio. 713. Troy. N. Y. 
alph Ate" f4 WOLLENSAK Diffused Focus in barrel, ALTMAN’S offers are prompt, cash immediately. HUNDREDS of New Castle, Official, etc. Com- 
excellent shi ape, $75.00. Other oon outh- Ralph Altman, 502 S. Wabash Ave., Chicago 5, II. edies, Sports, Travel, Music als. Bargains! Turke 
western Camera Co., 1416 Main St., Houston, Tex. . mates - Films, Hinsdale, I] 
ras ONTAX = WANTED to buy, 100’ or 200’ Magazine to fit = — : ‘ BS 
Ave.. es rAx III, f1.5 Sonnar, case. Perfectly immé acu- Kodak Cine Special. Must be in good condition. one Movies, Equipment, Viewers, Stripfilms 
late, $299.50. American Camera Exchange, 210 W. Bob Leonard, Photographer, Medical College of Free Catalog. Home Pix, 1674 Broadway, New 
oo ith St., Los Angeles 14, Calif co Alabama, Birmingham 5, Ala. York 19, 4 
“Los IKOFLEX III, f2.8 Tessar, case, almost new, WANTED, Snooperscope, working order. George = WANT a real buy in 16mm Sound Films? Take 
$250.00. Ralph Altman, 502 8S. Wabash Ave., Chi- Greenlee, U. S, Veterans’ Hospital, San Fernando, advantage of the I.C.S.1949 Summer sale of 16mm 
a cago 9, Ml. - e, Calif ae Sound Films, Features, Comedies, Educationals, 
— CONTAFLEX, = f1.5 Sonnar, case. Like new, VERITO lenses ; 8% and 11% inch. Gerald Cross, Cartoons, Novelties, ete. Send for our giant list 
ap nom agy Camera Exchange, 210 W. 7th Lathrop, Mo. _ epee” stating —— you oon —— — 
> St., Los Angele 1 Calif. pgp ne an _— * - ———— model). nstitutiona ‘nema Service, 560-02 
eth - a oo ——— —— LEICAS, Contax, Rolleiflex, Retina II, other fine Broadway, New York 19. N. Y se 
- 6 CONTAX III, f1.5 Sonnar, case, L.N. $290.1 00. cameras, lenses, accessories. Highest prices paid. — =) * ——— 
Ralph Altman, 502 S S. Wabash Ave., Chicago 5, Ill Immediate reply. American Camera Exchange, 210 EXCHANGE Films! Send your reel and ey 
rfect CONTAFLEX Sonnar, 135mm f4, Chrome, excel- W. 7th St., Los Angeles 14, Calif a Lists, 10c (refunded). Stone, Lunenburg 17, Mass. 
Chi lent, $175.00. American Camera Exchange, 210 W. ALTMAN buys more, pays more, cash immediately. UNUSUAL 8-16mm Films. re 10c. Chic-Pix, 
ith St., Los Angeles 14, Calif. _ Ralph Altman, 502 S. Wabash Ave., Chicago 5, IIL. 357 8S. Alvarado, Los Angeles 5, Calif. 
used CONTAFLEX Sonnar, 85mm f2, Chrome, excel- LENSES. Leica, Contax, Zeiss, accessories. We FREE Rental Films. One dollar brings list of 160 
. Tth lent, $210.00. American Camera Exchange, 210 W. pay premium for fine equipment. American Camera ‘different organizations offering films on free-loan 
7th St., Los Angeles 14, Calif. Exchange, 210 W. 7th St., Los Angeles 14, Calif. _— a -e al Cine Society, 505 Dayton, 
: . — : = = - — oms River, N. J. 
wail CONTAFLEX Biogon, 35mm f2.8, Chrome, excel- ALTMAN pays cash immediately for better cam- ’ 
cage . e195 . rT pee gS i : . ‘we cae y agi y Q mi ! Solar 8-16 c 
icago rg ge — . — cag ie —_ a Exchange, 210 W. eras. Ralph Altman, 502 S. Wabash Ave., Chi- = . a = a sg nae ai tne — 
1 St. i Angele Cali 209 5 , B €¢ é Sé t 
} — cago 5, Til. — Camera Spools in metal cans, 8 for $1.00 while 
* oma tn l6mm, Zeiss accessories of all types. they last. Solar, 4247 S. Kedzie Ave., Chicago 
Ve pay premium. American ‘wo Exchange, 32, Tl. 
9 y rele j ’ v7 : 
quip CAMERAS AND EQUIPMENT 210 W. 7th St., Los Angeles 14, Calif s SOUND Films, lowest prices, 1949 catalog, ten 
a Ex WANT Graflex’s and Graflex film Magazine. oO. H. cents postage. Eastern Film Supply Co., Box 489, 
. WANT E D Covey, 1380 Kelton Ave., Los Angeles 24, Calif. Hempstead, N.Y. 
Ralph AMERICAN Camera Exchange pays more for high UNUSUAL movie entertainment of all types. 8 & 
Ill I'M a Photographic nut and will pay practically grade cameras, lenses. Immediate reply and cash. a ag! te ee Empire, P.O. Box 
2.8 inything for equipment that is really odd, good, American Camera Exchange, 210 W. 7th St., Los iite Plains, N. Y. — : ‘ 
Lau ind appealing. Box 295, “% Popular Photography. Angeles 14, Calif, WE buy, sell, rent, exchange home movies. De- 





; 2 : : tails for dime. Midland, Box 429, Oak Park 5, Il. 
FRANK Barbeau will buy your Cameras, Lenses, 


5.00 Enlargers, ete. Send complete description & low- fA cg S te hak anne ae 
08 ‘st cash price. Frank Barbeau will sell 4x5 B&J M ction length sample, -00. olor slides, sample 
ie Press Camera used with Zeiss Tessar f6.3 135mm : 0 V E E Q U P ME N T 40c. Films exchanged. Big catalog, 25c ; refunded 











‘oated in Polarized shutter with Kalart Synchro- first order. National Film Supply, Broadway Sta. 
Sk nized rangefinder, $129.00; Used Kodak Pupille LOW prices on 8 and 16mm lenses, editor, Norwood (E), Toledo 9, Ohio. ‘ : 
_Wa- vith Xenon f2 lens in Compur, $63.00; Agfa Karat meter, accessories. Send for list. J. Young, 2084 HAVE fun at home with novelty films. Write for 
vith 2.8 Xenar in Compur coupled R.F., like new, Grand, New York 53, N. Y. free list. 100’ 8mm, $5.50; 16mm, $6.00. Novelty 
ood 64.50. Barbeau’s, 33 E. Bridge, Oswego, N. Y. HEADQUARTERS oe cane = jal re =. Film Co., 115 Valley Street, Providence 9, R. I. | 
aoa ud é Vine or sec e specials, 2 - rt. > 
0-get EICA and any “gadgets” for it. Mac Morris, 172 cons, all 16-35mm equipment fw rene Mee 4 HOLLY yen films. ge mere ny ee : (re- 
= 4: lartine Ave., White Plains, N.Y. __._ bought and sold. Camera Mart, Inc., 70 W. 45th ——. } ea 10c (refunded). Stone, Lunen- 
1.5 IGH grade Domestic and Foreign cameras and St., New York, N. Y. ah Nes, Dom — ot SR ee ET EGE ET eee 
vated nses in good condition. Our check in return AURICON sound-on-film, complete, new condition oe oe - ee =. ae 
onta- 1il same day equipment received. Send us your $1150.00. Ralph Altman, 502 S. Wabash Ave., Chi- Chest St R sell Park, N. J 7 ei 
afiex meras at once. We will hold cameras 10 days cago 5, Ill , Chestnut +» Moselle Park, N. J. 7 
yntax r your approval. If desired, send express C.0.D. - ; — . — 85 KODACHROME Movies! War, Atom Bomb, 
te or th privilege of examination. Highest prices paid. TITLE Letter Set. Make your own titles with our Travel, Air, National Parks, Beautiful Models. 
selis liana’s Largest Camera Store, Capitol Camera multicolor Title Set. 100 letters and 4 backgrounds. Catalog, 3c stamp. 2 scene ‘“‘Waikiki” sample, 
> W , Inc., 201 W. Washington St., Indianapolis 4, Wonderful value, $2.50 postpaid. o— Photo, 690 $1.00. Specify 8mm or 16mm. World In Color 
i 3rd Ave., Dept. P-7 New York 17, N. Y. Productions, Elmira, New York. 
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“STRIP Polka’ 16mm sound, 
Moine Films, Nevada, Mo. 


SCOOP. Carlsbad Caverns now in movies. 
and 16mm, color or black & white, 
with ‘‘Rec-O-Tour” record 
catalogue. E. “Tex” Helm, 
PP, Carlsbad, N. M 
“MARDI Gras” New Orleans movie. 8mm, , 16mm 
color. Delta, 815 Poydri is St., New Orleans, La 
397 FREE Rental Film Sources. Latest compila- 
tion, $1.00. Waverlyn Co., Dept. 4, 436 W. 42nd 
St., New York 18, N. 
POORMAN, Schuylkill 
knowingly undersold! 


$6.25 prepaid. Le- 


smm 
silent or sound 

Send 5c stamps for 
Exclusive Agent, Dept. 





Haven, Penna. ! Never 
Finest sound silent movies 
equipment! Valuable catalog 25c (refundable) ! 
FILM. Extra large discounts. 16 8.0.F., Silent, 
8mm Cartoons. Special: $1.75 for 100 ft. 16mm 
slightly used Soundies. Top stars and bands. 3 
for $5.00. Refund if dissatisfied. Liberal discounts 
on all film. Free catalogues. Get on our mailing 
list. Imperial 7" Inc., Dept. P., 551 Surf 
Ave., Brooklyn 24, Y. 


PHOTO FINISHING 


RETOUCHING. K. Gordon, Box 223, 
Branch, Springfield, Mass. aoe ee 
YOUR Portraits hand oil colored by Specialist, to 
8”x10”, $1.50. Lundy Studios, 48 Sodus St., 
Clyde, N. Y ees ; 
ENLARGEMENTS: Matte, Silk, Glossy. 5x7, 25¢ 
8x10, 40c; New negative, 75c. C. Goetsch, 

N. 38th St., Milwaukee 8, Wis. i 
ENLARGEMENTS. Quality 8x10, 30c. Oil Color- 
ing. Special trial offer Surgal Photos, 3300 
Beach, Chicago, nl 

ENLARGEMENTS, 3x5 to 8x10, 50c; 11x14, , $1.00. 
Oil Coloring, $1 00. Send negative. Remit with 
order Barber Photo Service, Media, Ill : 
PROFESSIONAL oil tinting, 5x7, 40c ; 3 for $1.00; 
8x10, $1.00; 3 for $2.00; 11x14, $1.50 Temple 
Studios, Delano, Pa _ 
EXTRA fine negative retouching. Fast mail serv- 
ice. Box 294, % Popular Photography. s 
PARTICULAR? Send us your film. Blublack Hi- 
gloss Jumbo Deckle Edge Prints are different. 
Any 8& exposure roll developed and printed 30c 
12 exposure 45c. 16 exposure 60c. 36 exposure 
$1.00 Dept. P-2, L.A. Photo Lab., Box 9385 
Station S, Los Angeles 5, Calif : ; bd 
OIL coloring. Studio sepia toned portraits only. 
Write for complete price list R. & 5S. Photos, 
Bluffton, Ind. a 
6-8 EXP. roll dev. & printed 30c 
each. Thrifty Films, Box P-688 
Angeles 44, Calif 
NEGATIVES, 616 size from 
Positives, 50¢e ea 
ternard 17, Ohio 
COLOR Prints, from any size transparency. 24 x 
3%, 50c; 5x7, Mtd., $2.50; 8x10, Mtd., $4.00. 
Film processing. Color Studios, 1126 10th, Des 
Moines 14, Iowa, 

ANSCO, 
per roll 








Forest Park 


Reprints 3c 
Station H., Los 


2x2 Kodachromes and 
Meiszer, 106 Martin St., St 


Ektachrome color film processed, $1.00 
Cut film prices on request. Custom color 
prints, 2%x3%, 50c; 3x4, 70c; 4x5, $1.25; 5x7, 
$2.00; 8x10, $3.50. Discounts to dealers & serv- 
icemen overseas. Fast, guaranteed service. Cha- 
Mal, Inc., 69 W. Colorado, Pasadena 1, Calif. 
EXPERT retouching. Fast mail service. R. Daly, 
Box 91, Ansonia Station, New York 23, N. Y 
DISCRIMINATING Photographers attention! Pho- 
tographs painted in heavy or transparent oils. 
Price lists available. Cathryn Edwards, 9302 N.W. 
2nd Pl., Miami 38, Fla. 

ENLARGEMENTS for Professionals and advanced 
Amateurs 5x7, 25c, 8x10, 40c; 11x14, $1.00. 
Developing and Retouching. Color Studios, 1126 
10th, Des Moines 14, Iowa. 

FINEST quality 
ment. 5x7, 20¢ 


double weight bromide enlarge- 
; 8x16, 25c; 11x14 ie. Satisfac- 
tion guaranteed. Minimum order $1.00. Foto Por- 
trait Co., 1172-P Ogden Ave., New York 52, N 
FOTOCRAFT July Special, 
free P. O. Box 23, 
MISSISSIPPI Finishing 8 exp. 25c; 12, 40c; 
16, 55¢; Jumbo, add 10c. 2212 E. 12th, Daven- 
port, Iowa 
ENLARGEMENTS s 


every 3rd Enlargement 
Springfield, Mass 


Exposures, 35¢e; 12, 50c; 
16, 65¢; 35mm 20 Exp., $1.00; 36, $1.35 Write 
for free mailer or send film with coin Sandy’s 
Photo, P.O. Box 40, Sheepshead Bay Sta., Dept 
P., Brooklyn, N. ¥ 


SPECIAL, 50 reprints $1.00 
1410-P Bond 


Rockford, Ill 
S PRINTS all enlarged to 
fror your roll or neg 


offer.) Willard 
Ohik 


ENLARGEMENTS, custom 
B&W, prompt service D.W. Glossy Semi-Matte, 
ox7, 25¢c; 8x10, 40c; 11x14, 85c; 
25; 16x20, $1.50 New negatives, 50c. 
accepted Inquiries on quantity work in- 
Photo Enlarging Specialists, 1476 Seabury 

New York 60, N 


Suburban Studio, 


nearly postcard size 
ratives 25c; 16, 50c (Trial 


Studios, Box 3535X, Cleveland, 


made, Warmtone or 


EKTACHROME, Anscocolor processing. 
$1.00. 4x5 and smaller sheets, 25c. Professional 
quality Dye Transfer, Printon prints. Goshen Color 
Laboratories, Box 564, Goshen, Ind. 
PROFESSIONAL retouching and coloring. 
ard prices. Mail service. Kay Coffey, 
St., Wantagh, L. I., N. Y¥ 


Rolls, 


Stand- 
2150 Maple 


200 PHOTOGRAPHER’S ee 


basal 25. 
Box 8, Gravesend, Brooklyn, N. 


Castle, 





BARTER AND EXCHANGE 





PHOTOMURALS. Write for price list. 
largements made from your negative. 
Parker, Box 189, Winter Haven, Fla. 
35MM ANSCOCOLOR 20 exposure expertly proc- 
essed, mounted, $1.00. In plastic mounts, $1.50. 
Koloroll Developing & Mounting Co., 1701 Lawn- 
dale, Goshen, Ind. 


ENLARGEMENTS for Studios, professionals & ad- 
vanced amateurs. Double weight matte prints, 5x7, 
30c; 8x10, 45c; 11x14, 90c. Prints for Salon use 
made to order. Retouching & Oil coloring done. 
Ramac Labs., 941 Broad St., Newark, N. J. 

AGFACOLOR 35mm developed, $2.00; 
$3.00. Anscocolor, $1.25. Also prints. 
Box 17, Springfield Garde ns i. Me Be 


LOST Negatives, send 
copy. Stanley Bennett, 
lyn 23, N. Y : 
HOLLYWOOD Industries says write for free mail- 
ing bag or send 35mm film to 1701 Sherbourne 
r., Los Angeles, Calif. 3%x4% prints, 36 exp., 
5; 20 exp., $1.25. No C.O.D.’s. : 
DYE Transfer Prints. 8x10, $14.00. Duplicates, 
$3.00 Hugh Potter, Sunset Lane Bannockburn, 
Deerfield, Ill = - as . 
2x2 PROJECTION Slides made from your favorite 
prints (any size 120, 116, 4x5, 5x7). Each photo- 
electrically exposed on safety positive, 40c each, 3 
for $1.60 Prints returned. Allied Film Lab., 
Kenosha, Wis 
8x10 ENLARGEMENT 
Daniels Studio, toute 3, 


Huge en- 
Stanley 





mounted, 
Flaherty, 


pic ture and quarter for 
225 Highlawn Ave., Brook- 





made from picture, $1.00. 


Meridian, Miss. 


FINE grain processing, all sizes. 36 exposures 
$1.50, reprints 4c each. Flambard, 340 Boggs Ave., 
Pittsburgh 11, Pa. 
NEGATIVE retouching, 
for price list 
donia, Wis. 
MYCRO, Mighty, & Vesta camera fans, your film 
fine grain developed and all pictures enlarged to 
2%x2% complete for only $1.00. Free roll of film 
with every order. Merit Labs., P. O. Box 395 
Times Sq. Station, New York 18, N. Y 
NEGATIVE and Enlargement made from your pic- 
ture. Send picture and $1.00. Nehr Photo, 441 
Continental, Detroit 14, Mich 


EXPERT Retouching. Send two negatives for ‘free 
sample of work. Midwest Retouc hing Service, Box 
125, Sioux City, Iowa 


EKTACHROME and Ansco Color processing. Each 
order given careful, individual attention. Roll 
films, $1.00 each; Sheets up to 34x44, 35c each; 
4x5, 50¢ For quick efficient service have your 
films processed at Eichelberger Color Processing 
Lab., 2523 W. 4th St., Williamsport, Pa. 


ENLARGEMENTS of Real Quality Double Weight 
Studio Finish. 5x7, 25¢ oo 45e, 8x10, 40c, 
Colored, 75ce, 11x14, 80c, Colored, $1 30. New 
negative 50c extra Greene Photo Service Co., 
11 St. Marks Place, New York 3, N. Y 


PHOTO SUPPLIES 


COLOR Movie Film now available for immediate 
shipment. 16mm Daylight or Tungsten 50’ Mag- 
azine Capitol Color Film. Brand new fresh stock. 
Every Magazine guaranteed. Processed on finest 
equipment. $6.35 per Magazine. Act now! Don’t 
delay! Orders shipped same day received. Capitol 
Camera Co., 201 W. Washington St., Indianapolis 
4, Ind. 

WATCH for the ‘‘Deepster.’’ 
BOOMSTAND 10 ft., 7 ft 
$8.95 Film Holders, 
Glendale Blvd., Los 


BEAUTIFUL new Baby Albums: Free Folder B. 
Aabalton’s Photofit Album Co., 131-15 W. 42nd 
St., New York 18, N. Y 

FLASHBULBS: All types at lowest cost 
prepaid. Prices on request 
150 Mamaroneck Ave., 


etching, opaquing 
Harold Bettendorf, 


Send 
Box 100, Fre- 








It’s coming soon! 
Arm, swivel casters, 
$1.00 to $2.00. Atlas, 1619 
Angeles 26, Calif 


Shipped 
The Camera Corner, 
White Plains, N.Y 


100 LETTERHEADS (8%x11), 100 Envelopes, 
beautifully printed, $1.95; 1,000 Raised business 
cards, $2.85. Calder’s, P. O. Box 3422-PH, Phila- 
delphia 22, Pa. 
DISPLAY Color Transparencies like regular pic- 
tures, in the “Reflecto Frame.” No dragging elec- 
tric cords, no hot light globes to heat, curl and 
fade your picture. There is no clumsy light box. 
All sizes Free illustrated literature Reflecto 
Frame Co., P. O. Box 1084, Seattle, Wash 

4x24 KODAK Lantern Slide Plates. Make trans- 
parencies from black-and-white negatives for pro- 
jection. 36 slides per box. 6 boxes (216 slides) 
$5.50 postpaid. Delta Photo, 690 3rd Ave., Dept. 
P-7, New York 17, N. ¥ 


620 ANSCO Superpan Press, Delta 
Photo, 690 3rd Ave., New York 17, N. Y. 


12 for $2.95 
Dept. P-7, 


EXCHANGE post-war Graphic 4x5, synchronized 
shutter, rangefinder, for Rolleiflex. Box 536, Mans- 
field, La. 


LARGE selection movie ‘and still camera equip- 
ment to swap for guns, old and new. Lists 10c. 
Farmers & Traders Exchange, Chittenango, N. Y. 


LENSES—Cameras. Bought, Sold, Traded. Photo 
Lens Co., 140 W. 32nd St., New York 1, N. 


LIKE new 2%x3% or 4x5 Crown Graphics with 
accessories for 3%x4% Speed or Crown Graphic. 
Ted Boston, Marion, Ky. 

MOVIE Cameras, Still Cameras, Lenses, Projec- 
tors, Kodachrome and Black & White Movie Films, 
Watches, Fountain Pens, Radios, Sun Lamps, 
Toasters, Frigidaires, Washing Machines, Tele- 
vision Sets, to sell or trade. What have you? 
883 Fairmont Pl., Bronx 60, 


FILMS AND PAPER 


BETTER 8mm and 16mm 
Lower prices. Better Films, 
lyn, N. Y. 


SAVE on Fresh Kodak Movie Film dated 1950 
8mm rolls: Super X, $2.70; Kodachrome, $4.08; 
8mm Magazines: Super X, $3.55; Kodachrome, 
$4.55; 16mm Rolls; Super X, $6.30; Kodachrome, 
$10.16; 16mm Magazines: Super XX, $4.66; Koeda- 
chrome, $6.15. We ship postpaid. Ww rite for free 
catalog. Tru-Val Camera Exchange, 1015 6th 
Ave., New York 18, N. Y 


SURPLUS 35mm Film: Get our free bargain price 
list. ARE, 7005 Harper Ave., Chicago 37, III. 
8x10 VELOUR Black, R1, S.W., Packed 
in 1 gross boxes, shipping weight 4 lbs. per box 
3 for $5.50. Delta Photo, 690 3rd Ave., Dept. P-7, 
New York 17, N. Y 

ATTENTION Bolex H8 camera owners! 100’ 
Color Film. Fresh dated stock, fully guaranteed, 
$11.50 per roll postpaid. Delta Photo, 690 3rd 
Ave., Dept. P-7, New York 17, N. Y 
4%” ’x825’ ENLARGING Paper. S.W. 
More than enough paper for over 
Shipping weight 8 Ibs. each. 
rolls for $22.50. Delta Photo, 
P-7, New York 17, N. Y 
KODABROMIDE F2, 20x24, S.W., glossy, in % 
gross boxes, tropically packed. Supplies more 
than 432 sheets of 8x10 or almost 900 5x7 sheets 
plus plenty for test strips. Only $7.95 per box, 
2 for $15.00, 8 for $55.00. Shipping weight 14 
Ibs. per box. Delta =. 690 3rd Ave., Dept 
P-7, New York 17, N. 


16mmx100’ GUARANTEED, “Ansco Color, indoor, 
Ansco processing included. $7.50 ea., 5 for $35.00, 
plus postage. Freestyle Sales Co., 2441 Brooklyn 
Ave., Los Angeles, Calif 


7x85 BROMIDE, F1, S.W. glossy. 

gross boxes, shipping weight 3 lbs. per box. 3 for 
$4.15. Delta Photo, 690 3rd Ave., Dept. P-7, New 
York 17, os 


35mm INFRA-RED Film. 36 exposure cartridges 
For pictures that are different and unusual. 4 
cartridges for $2.50 postpaid. Delta Photo, 690 
3rd Ave., Dept. P-7, New York 17, N. Y 


200 WESTON Film for pictures never kefore pos- 
sible. Fastest film available. Roll sizes: 4 rolls 
for $1.00 postpaid. 35mm 36 exposure cartridges: 
4 for $2.50 postpaid Delta Photo, 690 3rd Ave 

Dept. P-7, New York 17, Y 


16mmx200’ SUPER X 











Arthur Schwartz, 
jE 








Movie Camera Film. 
742 New Lots, Brook- 


glossy. 
Smm 


semi-matte 
2000 4x5 prints. 
$2.00 per roll; 14 
690 3rd Ave., Dept. 


Packed in l 


single perf., guaranteed! 
Eastman processing included $4.50 ea., 5 for 
$20.00, plus postage. Freestyle Sales Co., 2441 
Brooklyn Ave., Los Angeles, Calif 


4x5 DIRECT copy film. Saves extra step in copy- 
ing work Fully guaranteed. 24 sheets per box, 
$1.49 postpaid. Delta Photo, 690 3rd Ave., Dept. 
P-7, New zee it, A. ¥ 


314x414 ANSC 0 Tungsten color; 
box of six sheets. Delta 
Dept. P-7, New York 17, N 
35mm RELOADS, Plus X, 36 exposures, 3 
$1.00. Delta Photo, 690 3rd Ave., Dept. P-7, N¢ 
Yoru 17, N. ¥ 

GUARANTEED fresh 25’ 
color film! Processing free! $3.80 each, 3 sp 
$11.00. Catalog. Filmcraft, 47th Holly, Kar 
City 2, Mo ws se 
CANADIANS, Double 8mm fresh film standard 

ft. reels $1.80, processing included, also Bu 
Film. Pacific Films, 1134 Burrard St., Vancouver, 
B.C 

16mmx100 SUPER XX on core, guaranteed ! Le- 
velop to negative or reversal. $1.50 ea., 4 ‘or 
$5.00. Spools 33c ea., plus postage. Freestyle 
Sales Co., 2441 Brooklyn Ave., Los Angeles, Calif. 


Popular PHOTOGRAPHY 


1948 dating, $1.75 
Photo, 690 3rd Ave., 
7 


spools double 8mm fi 
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FILM, 127, 120, 116, 620, 616. Four rolls, $1.00. 
Sample, 25c. Guaranteed. More Film, Hemlock, 
SB # 





GUARANTEED fresh anti-halo outdoor movie film! 
Weston 12! Daylight loading! Processing free! 
Three spools double 8mm, $3.45! Six single 8mm 
for Univex, $4.60! Postpaid! Catalog. Filmcraft, 
47th Holly, Kansas City 2, Mo. : 
FRESH-DATED, guaranteed movie camera film. 
Outdoor Weston 12. Processing free. Three spools 
25 ft. double 8mm., $4.95. Two rolls 100 ft. 16mm., 
$7.20. Postpaid. National Film Supply, Toledo 
9, Ohio. 

8MM WESTON (80-64), $1.65; Color, $3.95. Low- 
est prices, Fresh Film. Free list. Duplicating 4c 
ft. MK Photo, 451 Continental, Detroit 14, Mich. 


INSTRUCTION 


TRICKS, Tips, and Ideas for creating clever. dis- 
tinctive Christmas Photo-Cards. Start planning 
now! Complete, illustrated, instruction folio, $1.00 
(bill). PicTrix, 1215 Rosedale Dr., Dayton 7, O. 
LEARN Camera Repairing in the most completely 
equipped school of its kind. Resident courses only. 
Day and evening classes. Special tools. Not avail- 
able under PL-346. Free prospectus. The Mills 
Photographic Engineering Laboratory, 1857 N. 
Western Ave., Dept. PP, Hollywood 27, ¢ Calif. 








VETERANS , complete your photographic training 
in approved Texas school. Everything furnished. 
Excellent facilities ; graduate instructors. Courses 
for civilian students. Write for details. South- 
west Photo-Arts Institute, 2010 N. Lamar, Dallas 
1, Texas. 

NOW available. Special post-graduate courses in 
photography. Complete your photographic train- 
ing under master teachers in the Southwest’s lead- 
ing professional school. Civilians, write for folder 
C-1. Veterans, write for folder V-2. Southwest 
Photo-Arts Institute, 1709 Forest Ave., Dallas 15, 
Texas, 

PROFESSIONAL Photography, Portrait, Commer- 
cial, Illustrative and Industrial. Individual in- 
struction. Veterans and civilians. Joseph A. 
Stone School of Camera Studies, 278 Orange St., 
New Haven 10, Conn 























OIL coloring photographs ean be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
School, 1315 Michigan, Dept. 22 51, Chicago 5, Ill. 
PHOTOGRAPHY for pleasure or “profit. Learn at 
home. Practical basic training. Long established 
school. Write for booklet. American School of 
aaa 1315 Michigan, Dept. 2251, Chicago 
>, Il. 





COLOR your Photogr raphs. Complete instruc tions 
how to prepare photograph, mix and apply oil col- 
ors, for artistic results. Lewis Baby Studio, 114% 
$. Tryon St., Charlotte, N. C 





HELP WANTED 





AGENTS Wanted. Sell coin operated games, home 
bars, punchboards. Write for wholesale deal. 
Webb Distributing Co., 4958 W. Chicago Ave., 
Dept. 33, Chicago 51, Tl. 

DIRECTORS for traveling and filming 16mm pro- 


ductions. Proper equipment necessary. Box 301, 
% Popular Photography. 





COLOR SLIDES 





GLORIOUS Color + nergy sn rah Azores, Venice, 
Rome, Pompeii, Paris, Naples, Grand Canyon. 
35mm. 50e brings sample, list. Globafilms, Box 
2976-A, Hollywood 28, Calif. 


KODACHROME originals, Washington, D. C. Sam- 
ple and list, 30c. Bundy, Box 5139, Washington 
19, BD. €. 

MARTHA’S. ‘Viney ard. Beautiful Island Vacation- 
laid. Sample Kodachrome slide, 50c. List free. 
Mosher Photos, Vineyard Haven, Mass. 








ARTIST: 35mm color slides outdoor scenic back- 
ground beautiful models top quality color and pho- 
tography. 10 slides to set $4.00. Sample 50c. 
No C.0.D. Tiny Color Slide Co., 2102 Goldsmith 
St., Houston 5, Tex. 


KODACHROME “Conquered Japan’’, Philippines, 
\ustralia, list, three samples, $1.00. Associated 
*hotographers, 317 Twiggs St., Tampa 2, Fla 


NODACHROMES on approval. Mesa Verde, Banff, 
Sequoia, Tetons, Yellowstone, Bryce, Rainier, 
Lassen, Cedar Breaks, Arizona, Alaska, Colorado 
Kockies, Carmel. Just mention area desired and 
e will send selection. Douglas Whiteside, Yo- 
nite, Calif. 
\N FRANCISCO Landmarks: Tourists’ favorites. 
able cars, big bridges, seal rocks, Alcatraz, Fish- 
rmans’ Wharf, Chinatown, many others. Guar. 
tro. offer. 3 for $1.00. Send for free detailed 
escriptive list. Jaycee Colorslides, 3961 Sacra- 
ento St., San Francisco 18, Calif. 
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ICELAND, Labrador Kodachromes, 3 samples, $1. 
List. Baine, 204 Ross St., Brooklyn 11, N, % es 


FINEST Colorslides of the West. Send 50c for 
lists and sample. Colorslide Agency, P.O. Box 
508, North Hollywood, Calif. 


SOMETHING New in 2x2. 100 new original ex- 
citing slides full frame. Anscv Color, never be- 
fore offered! Mounted slides. 10 for $4.50; 20 for 
$8.50; 30 for $12.50; 40 for $15.50. No C.0.D.’s. 
All orders shipped postpaid. Benefit Corporation, 
Dept. C-76, 3807 Benefit St., Baltimore 24, Md. 
KODACHROMES. Germany, Landse apes, Butter- 
flies, flowers of Indiana. Free Lists. Allen’s 
Studio, 2715 Beverly, Gary, Ind. 


COLOR Slides for your r orate collection! Send 
50c for sample. Color Center, Box 488, Port 
Washington, N. Y. 


COLOR slides. Travel, nature, etc., List, sample, 
30c. Kelly P. Choda, Los Alamos, N. M. 


FREE Color Slide Catalog. Geologic & “Scenic. 
Trial offer. 3 mounted 2”x2” $1.00 postpaid. 
Heald-Robinson, 112B Lemon, Monrovia, Calif. 














BEAUTIFUL Maine Coast Kodachrome slides. 
Snow Capped White Mountains of New Hampshire. 
Art Masters. List and sample 40c with 3 samples 
$1.00. Maine Photos, Box 1622C, Portland, Maine. 


WEST Coast Color Slides. Free list. Wm. L. 
Morgan, P. O. Box 174, Monterey, Calif. ir. 
50 ASSORTED slides $1.00, sample 10 cents. 
Sanford Film Co., Honeoye Falls, N. Y. 


BEAUTIFUL Color Slides. 2 samples 25c. 10, 
$1.00; 50, $5.00. Slide Supply Co., Box 1031, 
Canton, Ohio. 


COLORSLIDE-C LU iB: -?pP ieture story every month; 
twelve colorslides in Album with story. Send $4.00 
for Tijuana Set or write for free information 
Longstreet Photo Service, P. O. Box 3003-K, Holly- 
wood 28, Calif. 

PROFESSIONAL quality and color. In stores and 
catalogue. Select on approval. The Eulo Co., 173 
W. Madison St., Chicago 2, Ill 


ANCIENT Roman Ruins on approval. Five his- 
torically interesting and beautiful color slides, 
$2.00. List with aupres als. Hancock & Stoddard, 
2221 Cherry St., San Leandro, Calif. 


COLOR Slides. Send 35c¢ for sample and list. 
Affiliated Hobby Clubs, 2439 N. Francisco Ave., 
Chicago 47, Ill 

12 COLOR Slides, $1.00. Exchange your slides! 
Any subject from Art to Zoo. Single slides 10c, 
minimum 50ec. Slide Exchange, Box 300, % Popu- 
lar Photography, Empire State Bldg., New York 
i es 2 

SEE the giant Sequoia Trees. Largest, oldest liv- 
ing things. Ten color slides, plus book of factual 
information. Five dollars. See-All Slide Co., San 
Marcos, Calif. 


ADIRONDAC K Mountains. Three beautiful color 


slides, $1. *. Adirondack Views, Box 221, Sar- 
anac Lake, 3 














c ARLSB: AD Caverns Kodachrome slides n now y avail- 
able with ‘“‘Rec-O-Tour” descriptive recording on 
unbreakable long life record. Sample slide, 50c. 
Send 5c stamp for catalogue of 50 interior Cavern 
slides. ‘Tex’? Helm, Dept. PP, Carlsbad, N. M. 





KODAC HROMES of New England, New York, Que- 
bec, Gaspé. Superb color professionally produced. 
List free. Sample 2x2, 30c. Pilgrim Colorslides, 
38 Bosworth St., Boston 8, Mass. 


CAMERA REPAIRS 


LET experienced Technicians take care of your 
camera repairs on all type shutters, rangefinders, 
bellows, synchronizers, projectors, internal con- 
tacts built in Compurs for Strobe, Reflex camera 
mirrors installed. Factory replacement parts used. 
Dealers’ inquiries invited. Price list sent upon re- 
quest. Precision Camera Repair Service, Route 1, 
New Carlisle, Ohio. 


FOREIGN Cameras exclusively. Leica, 1 Rolleis, 
Contax, Korelles, Robot, Ikoflex, Exaktas. Preci- 
sion repairs. 90-day guarantee. Camera er 
Service, 454 Sprec kels Bldg., San Diego 1, Calif. 


PRECISION camera repairs, Foreign and Domestic. 
Genuine replacement bellows, lens coating, etc. 
Specializing in Compur and focal plane shutters. 
Work guaranteed, cameras insured. Immediate 
estimate. Ferguson’s Camera Repair Laboratory, 
1858 E. Colorado St., Pasadena 8, Calif. 

















NEOPRENE coated “curtains installed in Leica, 
Korelle, Exakta, Foth, Practiflex by factory trained 
technician. Shutters checked and Solenoids ad- 
justed with Chronoscope. Synchronizers built in 
Leica, Korelle, Practiflex. Rangefinders adjusted. 
Bellows installed. Work guaranteed. B & V Cam- 
era Repair Service, 21 E. Van Buren St., Chicago 
a. 








SPECIALISTS in Foreign and Domestic cameras. 
Movie,. still, stereoscopic, Custom rebuilding, re- 
cementing, lens collimation, Bellows, Flanges mfg. 
R-finders, syne. repaired, installed. Electronic 
test equipment used. We machine to your speci- 
fications. Chicago Camera Specialists, Stevens 
Bldg., 17 N. State St., Rm. 1804, Chicago 2, Ill. 
Dea. 2-5538. 


EXPERT repairing of all American cameras. Check 
our price and service time first. Parts dealerships 
with Argus, Kodak, Keystone, and others. Repub- 
lic Camera, Dept. P7, 33 Union Square West, New 
York, N. Y. 


EXAKTAS,  Rolleis repaired efficiently. German 

factory trained mechanics; imported replacement 

parts, electronic testing equipment, most modern 

machinery. Fast service. —— Camera, Dept. 
7, 33 U nion Square West, New York, N. ¥. 


LENSES, camera, binoc lar, etc., duplicated, 1 re- 
surfaced and re-cemented. Prompt service. Work- 
manship guaranteed. Send lenses for estimates 
Gould Lens Service, 26A Franklin Ave., Bing- 
hamton, N. Y. 











OFFERING 48 hour service on all types of re- 
pairs on all Photographic equipment, both Foreign 
and Domestic. Synchronizers, Rangefinders in- 
stalled and checked. Bellows replaced. Free esti- 
mates given. Work fully guaranteed. Holland 
Camera Repair Laboratory, Dept. P, 2041 S. Uni- 
versity Blvd., Denver 10, Colo. 


LEARN Camera Repairing in the First Complete 
Camera Repair School in the World. 12 Week, 
300 Hour Course covers everything. Individualized 
Instruction. Small classes. Personal attendance 
only. Free Prospectus. The Mills Photographic 
Engineering Laboratory, 1857 N. Western Ave., 
Hollywood 27, Calif. 

COMPUR and Compound Shutters repaired (only) 
by U. S. Representative of the manufacturer. All 
worn or defective parts replaced with factory orig- 
inals. We also mount lenses in new Dial Set Com- 
pur or Compound Shutter. Unfried Photo Supply, 
3104 Main St., Buffalo 14, N. Y. 


QUALITY camera repairing. All makes, kinds & 
conditions. Foreign & Domestic, Shutters, Bel- 
lows, Reflex Mirrors, ete. Work guaranteed, 
prompt estimates, 48 hour service. August Camera 
Repair, 611 N. Harper Ave., Hollywood 36, Calit 
EXPOSURE Meters! Exposure Meters! Domestic, 
Foreign make. New cells installed, overhauled. 
guaranteed, $5.50. Zeiss Cameras with built-in 
meters repaired, $15.00. Aladdin Industries, 4 E 
32nd St., New York 16, N. Y. 

COATING. . Any lens Klearcoted | by the most ” eX- 
perienced firm in the coating field. Write for 
prices and details. Favorable dealer and manu- 
facturer discounts. Dept. P-7, Optical Coating 
Lab., Inc., 711 8th St. N.W., Washington 1, D. C 


EXPERT service on everything photographic. In- 
ternal Synchronization, Automatic Diaphragms for 
miniature Graflexes. Ace 70mm Magic Eye Cam- 
eras. Ace Scientific Labs., 10459 Montara Ave 
South Gate, Calif. LO, 6-6931. 


Pp PREC ISION | Repairs. Specializing on Contax, 
Leica, Exaktas & Rolleis. Fast service. All work 
guaranteed Camera Research & Repair, 949 E 
103rd St., Los Angeles 2, Calif. 























CANADIANS: Guaranteed repair work ¢ on Cameras 
and Photographic Equipment. Pierce Soune ra Re- 
building Laboratory, 70 St. John St., Quebec, 
P. Q., Quebec 

PERFEX Cameras serviced under 30-day guaran 
tee. All Foreign and Domestic shutters repaired 
which includes shutter speed check by electronics. 
Points mounted in most, including studio shutters. 
Lens coating with hard surface. Surface mirrors 
installed. Turner Associates, Inc., 180 Flower City 
Park, Rochester 13, N. Y. 


BUSINESS OPPORTUNITIES 


TRADE Magazines help you get ahead. Latest 
single copies. Over 1000 covering every trade 
business and interest. List with prices, free, Con 
mercial Engraving Publishing Co., 34D N,. Ritter, 
Indianapolis 19, Ind. 











USE your home as magazine subse ription | station. 
Represent all magazines. Liberal commissions. No 
experience, no capital needed. Catalog, full de- 
tails, free Write McGregor Magazine Agency, 
Dept. 199, Mount Morris, III. 





MAIL order offers increased income, independence, 
unlimited possibilities, free literature. Manhattan 
House, 126 Lexington, New York 16, N. Y. 


ONLY Studio, Northern Indiana town of 3700 
Completely equipped, well established, $1,000.00 or 
best offer. Box 299, “- Popular Photography. 


START your own Candid Wedding Photo business. 
Instructions and ideas, $1.50 (cash). y: & 
Voisey, 3317 Cambie St., Vancouver, B. C., Can 


WEDDING Candid Handbook. Complete business 
building information, 50c. Personalized (Couple’s 
names) DeLuxe Albums, photographer’s imprint 
free, $3.95 postpaid. Musicals, $9.75. Photomatch 
kit, 60c¢. Money back guarantee. Circular free 
Crestwood Photo, Box 2238, Kansas. Cc ity 6, Mo. 


WEDDING Candid Photographers. A complete 
service for you. “Our Wedding’? Albums, Photog 
raphers’ name gold imprinted (Couples if desired) 
$3.50. Folders, your name in gold. Your letter- 
head on illustrated form letters, great business 
getters. Custom developing and finishing. Photog- 
raphers’ instruction bookiet free with each order 
Literature upon request. Westport Photographers’ 
Service, Westport 2, Kansas City, Mo. 
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100% PROFIT. No investment. 
fotostamps. 
stamp form. 
particulars. 
125th St., 


Handle quality 
Amazing glossy photographs, gummed 
Business year ‘round. Free samples, 
American Foto Stamp Co., 103 E. 
Dept. PP-7, New York 35, 








WANTED: A wholesale dealer in Hedjaz of Hos- 


iery, Cutlery, Fancy Goods, Glassware, Stationery 
& Novelties of any kind, Photographic Goods, 
Plastics, ete., wants representation to Manufac- 
turers, or ready-to-buy stock on his own account, 
ase contact: Zubair & Co., Shareh El Faisal, 
Mecca (Saudi, Arabia) 
Ww ALLET photos, cards 
plastic, 25¢ each 8 
time. Dura-Seal Co., Box 1384, 
FREE-LANCE Photographers! Protect your sale- 
able photographs. Send for special rubber stamp 
literature. Lee-Vall Press, Dept. 5-C, Box 1242, 
Indianapolis 6, Ind 
EXCHANGE your films, 
dime Exchange Club, 
cago 22, Ill 

DYE Transfer Color Prints. Masked and color 
corrected. Satisfaction guaranteed. Write for 
special introductory offer and price list. Dycolor, 
405 Webster St., N.W., Washington 11, D. C. 


WATCH for the “Deepster 


IF you want to: Have an agent to sell your prints; 
Buy anything in photegraphy with a guarantee of 
a cash dividend annually; Get the best in devel- 
oping, printing (color & B&W), camera repair 
service, also with a cash dividend guarantee ; Get 
professional criticism of your prints; Get innu- 
merable other benefits and be part of a rapidly 
growing world-wide fraternity of photographers. 
Complete free details. No obligation. Independent 
Photographers Guild of America, Inc., Dept. A-3, 
509 Fifth Ave., New York 17 ; 

LATEST Film speed conversion exposure meter 
chart European to American ratings 25¢c. Alad- 
din Industries, 4 E. 32nd St., New York 16, N. Y 
FREE sample copy and special free subscription 
offers. Amateur Screen Photography Magazine, 
3021-P Narragansett, Chicago 34, Ill 

TELESCOPES . ;, Binoculars, 
gain catalog free 






protected, preserved in 
hour service plus mailing 
Baltimore 3, Md. 


photos. Lists, 
Marion Ct., Chi- 


slides & 
1210 N. 


” It’s coming soon! 





Microscopes, big bar- 
_— ope Company, 24 W. 
Y 


45th St., New York, 
MAGAZINES (back dated) foreign, domestic, arts 
Books, booklets, subscriptions, a Catalogs 10¢c 


(retunded) Cicerone’s, 863 First Ave., New York 
17 

BOOKFINDERS! (Scarce, 
books). Quickly supplied. 
Box 1377p, Beverly 


ALBUM of Beautiful Models, ten 5x7 original pho- 
tographs in collection, Models named and vital 
statistics included Price, $2.00 No €.0.D.’s 
Colonial Modeling Studios, 406 Delaware St 
cuse 4, N ; 

TIRED of films you have? 
dollar for a different one 
received. 


unusual 


out of-print, 
Clifton, 


Send wants. 
Hills, Calif. 


, Syra- 


Send full reel and a 
Shipped postpaid, day 
Empire, P.O. Box 23, White Plains, N.Y. 
SOUND, Silent Movies: Lists 8c; projection Koda- 
chrome sample (silent) “Starlet Revue” $1.00; 
Natural Color Slides, views, Art Masters, lists 3c, 
sample slide 35c. Galloway Films, 3008 5th St., 
S.E. Washington 20, D. C, 

HOW to sell your photographs! Get Editors, up- 
to-the-minute photo market data by subscribing to 
*““Photo-Market Facts.’ Written in fast moving, 
newsletter style, issued bimonthly, this publica- 
tion gives you an analysis of national markets in 
different fields, every issue. It takes the guess- 
work out of print selling. It cuts down rejections 
by showing how to rifle your work to the right 
market. Only $1 a year. Order today and increase 
your photo sales. 30 day money back guarantee. 
Sample copy 25c¢ Photo Market Facts, IPGA, 
Dept. P-5, 509 Fifth Ave., New York 17, N. Y 

2x2 SLIDES from any size negative 15c, un- 
mounted 10c. Duane Stebbins, Box 62, Agawam, 
i 
PHOTOS, Films, Slides, ete Any 
personal specifications 
list of subjects desired 
2388P, Hollywood 28, Calif 


NO Negative Send picture, transparency, color 
print or Movie Filmstrips and $1.00 for new nega 
tive and .- irgements to Curiophoto, 1187 

Ave., New York 52, N. ¥ 
PHOTOGRAPHY for pleasure or profit 
home. Practical basic training 
school Write for booklet 
Photography, 1315 Michigan, 
o, Ill 





type to your 
Send dime and complete 
Triangle Studios, Box 


Jerome 


Learn at 
Long established 
American School of 
Dept. 225B, Chicago 


OIL coloring photographs can be a _ fascinating 
hobby or profitable sideline for those with artistic 
talent Learn at home. Easy simplified method 
Send for free booklet. National Photo Coloring 
School, 1815 Michigan, Dept. 225B, Chicago 5, Ill 
PHOTOGS and Amateurs earn from 
$75.00 or more a week in your spare time 
one dollar today for complete details. 
Brooklyn 32, N. 


Send 
Cirone, Box 


09, Bush Terminal, 


168 
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ANY Watch (except Chronographs) 


$50.00 to 





repaired, only 
$8.75 prepaid. 919 Huron, Cleveland 15, Ohio 
SEE a Print 
The ‘‘Info” 


without using paper or chemicals. 
quickly makes temporary positive 
“prints.” Size 3%”"x3%”". Saves time, saves sup- 
plies. Folder free. The Info, $3.00 postpaid Sat- 
isfaction guaranteed. Novelty Scientific Products, 
R. R. 2, St. Paul 6, Minn, 


IF an Inventor believes he has an invention, a 
search of the most pertinent prior U. S. Patents 
should be made and a report obtained relative to 
its patentability Write for further particulars 
as to patent protection and procedure and ‘“‘Inven- 
tion Record” form at once No obligation Me- 
Morrow, Berman & Davidson, Registered Patent 
Attorneys, 244-H Victor Bldg., Washington 1, D. C 


MONEYMAKER. Photo match covers, make your 
own with Striksurf, $1.00; Infrared bulbs, make 
your own with Infrajel, $2.00. Frangee, 3242 White 
Plains Rd., Bronx 67, N. Y 





ADDRESSING 
David F. G. 
. Y. 


Machine, 
Graham 


$30.47. 
Enterprises, 


Free Circular 
Bronxville 8, 


P ERSON ALIZE P hotogr: aphs, , Mounts, Stationery 
Lifetime Embosser. Circular. Aabalton’s, 131-15 
W. 42nd St., New York 18, N. Y. 

ADULT Books—Stories, Arts, 
Illustrated Comic Booklets, 10, 
10c. Kogan, 1032-PH, 

N. Y 


FREE Book | 


Cc rafts,  Noveltie 
$1.00. Catalogue 
Church Annex, New York 8, 


~ Unusual World Wide Business 
Adventures” ! ustralia, South America, New 
Zealand ! $800 month reported (exceptiona! 
Work delightful enterprises home Prepare for 
surprise! Publishers, C7, Carlsbad, ¢ Calif 


PRINT Photographs on Cloth $1 00 Kit makes 
300 pictures. Introductory Kit to make 100 pic- 
tures, 50c. Lemal Products, 400 Van Siclen Ave.» 
Brooklyn 7, N. Y 





Popular PHOTOGRAPHY 
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AMP . E Photos, 
end 3c postage. 
cokiyn 22, N. 





ETTING more for your money in . high grade 


hotography Send 25c for this revealing book 
{ save many $. H R Service, Box 1017, New- 
x i, Bg. 


ILLIAMS 3-Purpose Plastic 
th light in back of them. 
l Send for circular. 

0 S. State St., Chicago 16, Ti. 





)ULD you pay 3% first $3: 50 mé ade ? ? Color | illus- 


ted book ‘505 Odd 
Work home. 
inside, Calif. 


Successful Enterprises’ 
Expect something odd. 


ONCRETE Block Homes.” 
to build, $1.00. H, C 
, Richboro 15, Pa. 


July, 1949 


recent New York City Parades. 
Frederick Forman, 868 Lorimer, 
3 


P hoto Lamp for 
nsparencies or prints, give them life and beauty 

For table, dresser or 
Williams Novelty Co., 


Pacific, 


32 page booklet on 
. Lightfoot, Civil Engi- 





IN RESPONSE TO POPULAR 





























































America’s foremost designer of filter 


with the Tiffen Deluxe Filter Safe.. 


plastic ... 
. no fumbling when selecting colors 






At Your Dealer, 
or Write 


WE PRESENT THE NEW 


Tile” exe FILTER SAFE 


““A Place for Everything and Everything in Place” 


knows how filters should be taken care of . . 

knows what shutterbugs demand. So he's come up 
. with handy, 
individual compartments not only for 6 filters, but 
also for lens-shade and adapter ring. Transparent 
strong, sturdy. Filters always visible 


takes little room in the gadget bag or coat pocket. plete descrip 





hd 
MANUFACTURING 


DEMAND 







Holds Tiffen or E. K. 
Lens-Shade, Adapter 
Ring and 6 Filters 


For Series #5 $250 
Fer Series #6 $275 


@ Filters Held Securely 
by Tension Springs 

@ Filters Held Apart 

by Molded Grooves 


@ Filters Can’t Scratch 
or Rub Together 


@ Filters Always Visible 
.. Saves Mistakes 


























cs Seal, Compact, Easy 
to Carry Around 


@ Be ‘‘Filter-Safe’’ 


— not sorry! 


accessories 










Tiffen . the most complete line 
of Filters, Adapter Rings, Lens- 
Shades for all cameras, movie 


wanted . and still. Write for catalog for 














11 BEEKMAN STREET 


NEW YORK 7, N.Y 














BEAR 
COLOR 
SERVICE 





“Color Gnom The Colorful West” 





COLOR FILM PROCESSING 


35mm Ansco Color, 20 exp., Mtd. 
35mm Ansco Color, 36 exp., Mtd.......- 
120 G 620 Ansco Color, Mounted........ 
120 & 620 Ektachrome, Mounted........ 1.25 
For protection in handling, filing, projec- 
tion, all transparencies made on 120 or 620 
* color roll film are mounted in our special 
3x4 film mounts!! 
Color Sheet Film a Specialty 


Prices on Request 


ROYALCHROME PRINTS 


Superior Prints of Sparkling Color Seance! 
Made from Any Standard Size KODACHROME 

EK TACHROME, or ANSCO COLOR eee 
cies. 2x or 3x print sizes from 2x2 transparen- 








cies will be 2x2 or 34%x3'4{—unmounted. 
° Ist Duplicate 
Special!! Print Prints 


21%4x3 V4 (2x) aly eee ad nll 50 $ .50 
314x434 (3x) In Mount . 85 -75 
4x5 (4x) In Folder .. 
5x7 (5x) In Folder ......... 
8x10 (8x) In Folder .......... 3.50 


MINIMUM ORDER $1.00 


RAPID SERVICE 


ALL WORK RUSHED FAST MAIL—POSTPAID 
Enclose Cash With Order—No C.O.D. 
MAIL YOUR ORDER TODAY—OR— 

SEE YOUR BEAK COLOR SERVICE DEALER 


BEAR COLOR SERVICE 






1.75 -1.00 
. 2.50 1.50 
2.50 





330 Grove Street, Dept. C 
SAN FRANCISCO, CALIFORNIA 






































Produces consistently clean, clear-cut nega- 
itives; free from stains, fingerprints, scratches 
|and undeveloped spots. 
|Easy to operate. Foolproof. Adjustable from 
35 mm to 116. All operations except initial 
loading carried on in daylight. Develop, fix and 
wash without handling film. Only four simple 
parts—tank, cover, adjustable reel and agitator. 
Made from strong, acid resistant Bakelite. Will 
not chip, rust, warp or stain. 
Attractively packaged, the Yankee Adjustable 
Roll Film Tank is an ideal gift for every 
camera fan. 

See your nearest camera shop. 

List price $3.28, including taz. 





WINDMAN BROTHERS 
Los Angeles 23, Calif 


Priced from $29-75 to $134-5° tax included and Complete with a Fine Quality Lens 





























This is the complete line of Federal precision 
enlargers— priced right for every budget require- 
ment—engineered and constructed to give you 
more value per dollar than any other enlarger in 
the world. 


That's why year after year Federal continues 
to be America’s fastest selling enlarger... 
continues to be first choice of value-wise amateurs 
and professionals. Next time you visit your photo 
dealer, make it a point to see the Federals and 
examine their many exclusive features. 


FEDERAL—America’s Greatest Enlarger Value 





TIVITIN: FEDERAL MANUFACTURING & ENGINEERING CORPORATION 


Makers of Federal Enlargers, Cameras and Microscopes 
OF BROOKLYN e 213 STEUBEN STREET BROOKLYN 5, NEW YORK 


PRINTED IN U.S. A. Popular PHOTOGRAPHY 





THREE Are Better Than One’ 


...Be Ready for ANY Picture 


With Three Liplier Lenses 


Are you missing picture opportunities because you're limited to one 
lens? Think of the sports events, distant scenery, and animal pictures 
you could bring up close with a RAPTAR TELEPHOTO Lens. Think how 
much more you could take in when working in confined space if only 
you had a RAPTAR WIDE ANGLE Lens. Of course your NORMAL 
FOCUS RAPTAR is a must, but why not make full use of your camera? 
Increase the scope of your photography with three Wocoted RAPTAR 
Lenses, quality lenses with greater resolving power for brilliant images 
in color or black and white photography. See your Wollensak dealer. 


Wollensah 


OPTICAL CO., ROCHESTER 5,N. Y.,U.S.A. 








